REC IV D ‘0%
THO HARDY’S POETRY.

2cture by Sir Archibald Strong.
- At the Prince of Wales Theatre, Uni-
grersity, on Tuesday evening, Professor Siv
g rchibald Strong, gave the second of three

Xtension lectures on some aspects of mo-
ern Knglish poetry, the subject last night

_h Sir Avchibald began by showing that

Hardy could not be understood without
me knowledge of his faith and philo-
phy, and his interpretation ot ufe, and
nat interpretation was in conflict with
fie orthodox beliefs of hig day. Hardyv's
nse of life 18 at once wonic and tragic.
rony was, with many writers, the ob-
erse of a passionate i1dealisiy v.'.ich had
cen foiled of the satistaction it craved.
milarly, tragedy in the hands of a great
hinker and artist such Hardy, -
hough i1t deals with terrible issues, did
ot result in depression, masmuch as 1t
fivmed the permanence and °~ mph of
igher values of life, even in the impact
f the downfall or destruction of the
uman beings in which those values had
ecome incarnate, Dealing with Havdy's
rric or lyrical narrvative, poetry, the lec-
wer said that Hardy was a true Vie-
orian in his preoccupation with the signi-
cance of life. in his strenuous desire to
ring meaning out of the riddle of the
niverse, Yet his readin - of the riddle
Hiffers totally ifrom that of such great
Tictorian poets as Browning. Tennyson,
Swinburne, and Meredith, Lacking the
exultant Christian faith of Browning he
lacks also Meredith’'s belief in nature's
kindness to the human race. Nor was
his tragic sense the same as Swinburne’s;
with Swinburne the tragic agony was con-
stantly transcended and transfigured by
his sense of the radiance and worth of the
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still more stupendous play in
speakers were the forces which
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which watched that movement a
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tas the lyric and dramatic poetry of terpreted it in its different **&*
" omas Hardy. Spirit of the Years was the interpreter

the blind driving force, the "ﬂp#q:
Will, which formed the entire scheme of
things propelled it relentlpuly .«wﬂ.‘-,’;;;i’]-I
way, . That spirit was Time witheh g
Life throughout the ages, and declaring
its impartial reading of the will’s “blind
indifference to human fate. Agai,n‘ft' at
relentless verdict upon Life was directed

represented the passionate aspirations of
humanity, that the will should cease to be
blind and unconscious.

_ ne ; and Wi‘th '-*_
awakening ol _lts- CONSCIOURIE ST
awaken the will, not merely

safe

to good, To that pleac s
the Years would E:luggiaf ﬁ:

answer. As in lyriec after lyric of Hardy
they found throughout “The Dynasts’” the
tragic interpretation of life, somefimes
¢lashing and sometimes blending with the
ironic.
be a power wholly malignant, exulting n
pression of the will as. Napoleon,
Ironic Spirits, however, were more @
pPassio i'l:'_lte_ “The Dynats"f | ﬁnm "
and united all Hardy’s greatest qualiti
The narrative power evident in his n

there found a field vaster than
offered by all these combined., ¥
ligious sense, and his intense preoce
with the significance of life found their
supreme expression in the Cosmic Choruses
and the same choruses cave free lay  t¢

his lyrie gifts,

the pleading of the Chorus of Pities, who

The Spirit Sinister appeared ‘,§o¥
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the harm wrought by such an extreme ex-
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‘ All of his masteries w
nerfectly combined and blended in ““The
Dynasts.” Few poets had ever found 2
form so comvletely fit to express their
genius in its fyll diversity and pos

yuman soul. Hardy's reading of life was
ultimately tragic, too, but his reading of
nature issues In spliritual baﬁ]ementl arlld
despair regarding her meaning, and he
._ ::Eed awﬁy fro"fn her, as did Alfred de
Vigny, to man, and found consolation.
though no revelation, in the heroism with
which he faced the agony of existence.
ISir Archibald quoted from several poems
Hardy's which illustrate that attitude.
In many of them, he said, the conflict
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