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Abstract 

‘The Women Who Hit Me’ is an exercise in queer writing. Via 

strategic (mis)uses of the aesthetics of creative writing, it attempts a 

Genetesque seduction of its readers in order to crescendo the force 

of its (im)potential disturbances. A novella of sorts — imagined 

from within the structures, the strictures, of heteronormative lan-

guage — ‘The Women Who Hit Me’ engages in a self-conscious fic-

tional game that it nonetheless plays dead serious. The focus is Jimi: 

a protagonist at a queer disjunction with the language that inscribes 

her. ‘The Women Who Hit Me’ is the coming-of-age story of Jimi’s 

illegibility as the textual non-binary demarcations of erot-

ica/pornographica, supplication/confession, fiction/thesis battle 

like MCs until ultimately there is no victor. — Corrosive even to 

that which it loves, part suicide note part love letter. 

As well as addressing the concepts and strategies mentioned 

above, the exegesis is an idiosyncratic response to the metacritical 

problem of in/appropriate theoretical speculation. Informed by the 

night vision pedagogy of Williams S. Burroughs’s My Education: A 

Book of Dreams and the implications of reading the unconscious as 

a nonsymbolic and nonfigurative social force in schizoanalysis, it 

aims for a critico-philosophical phantasmagoria, a post-surrealist 

“look-behind-the-scenes” at the thinkers and poets who claim ante-
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cedence to ‘The Women Who Hit Me.’ Like the creative work, the 

exegesis is a queer text, working against the fulfilment of meaning 

and toward the disturbance of the poetics it nevertheless desires. 
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E X E G E T I C A L  N O T E S  

                                                        
On a plane and it is going down and I know this is reality. (Burroughs ‘Education,’ 15) 

1
 S t i c k y  K n i k y :  I  h e a r  v o i c e s  i n  t h e  n e x t  r o o m  d i s p u t -

i n g  I h a b  H a s s a n ’ s  m o d e r n i s t / p o s t m o d e r n i s t  s c h e m a  

( 6 ) .  I  c a n ’ t  p l a c e  t h e m .  T h e y  c o n c u r  w i t h  a l l  h i s  

p o i n t s  b u t  o n e :  t h e  p o s t m o d e r n i s t  t e n d e n c y  t o w a r d  

a n d r o g y n y .  S u r e l y  a n  e c o n o m y  o f  s e x u a l  d i f f e r e n c e  

i m p o v e r i s h e s  t h e  a n d r o g y n e .  

άνδρόγυνος  
<Greek: άνδρο male + γυνή female> (OED) 

A n  i n a u d i b l e  v o i c e  i s  s i n g i n g .  I ’ m  a w a r e  i t  i s  a  t r a v -

e s t y  r o l e  O r p h e u s .  H e  h a s  a  m e s s a g e  f o r  m e  b u t  w a r -

r i n g  v o i c e s  a r e  h u s h e d  l i k e  d o c t o r s  c u t t i n g  h e r m a p h -

r o d i t e s  a t  b i r t h .  

Έρμαφρόδιτος  
<Greek: Originally the proper name of the son of Hermes and 
Aphrodite, who, according to myth, grew together with the 
nymph Salmacis, while bathing in her fountain, and thus com-
bined male and female characters> (OED) 

O v e r  t h e  b l a c k  n o i s e  I  c a n ’ t  h e a r  w h a t  h e  s a y s .  D i s -

t r e s s  w a k e s  m e .  A t  t h e  f o o t  o f  t h e  d e a t h  b e d  I  p u r -

c h a s e d  f o r  m y  w i f e ,  a  c h i l d  i s  e d i t i n g  m y  l a t e s t  d r a f t .  

I t  i s  F l a n n e r y  O ’ C o n n o r .  F r o w n i n g  a n d  l o c k i n g  h e r  
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r i g h t  p a l m  o v e r  a  c r u c i f i x ,  h e r  l e f t  o n  t h e  m a n u s c r i p t ,  

s h e  s a y s :  

[...] (Lost Citation) 

A n d  d i s a p p e a r s .  I n  h e r  p l a c e  a  f a r a w a y  e c h o  c r o s s e s  

t h e  P a c i f i c  w i t h  a  b r o k e n  l e g  s e t  i n  c o n c r e t e .  F r o m  

t h e  A p p a l a c h i a n  m o u n t a i n s  t o  t h e  h i n t e r l a n d s  o f  

Q u e e n s l a n d ,  a n  i n c o n s o l a b l e  e l e g y ,  ‘ g r o t e s q u e ’  a n d  

‘ a n t i - b o u r g e o i s ’  ( P a l m e r  1 6 2 ) ,  e m i g r a t e s .  

έλεγεία  
<Greek: έλεγος sung lament, of unknown origin + -εία, -y, suffix> (OED) 

L i k e  a  b a d - d e b t  t o  s h i f t i n g  f i r s t - p e r s o n ,  m y  f i c t i o n  

h o v e r s  o v e r  t h e  s i x  l i n e s  o f  t h e  ‘ c l o c k - s h a p e d ’  c o f f i n  

C a s h  m a d e  f o r  h i s  m o t h e r ,  

κόφινος  
<Greek: basket> (OED) 

[...] like this  with every joint and seam bevelled and 
scrubbed with the plane, tight as a drum and neat as a sewing 
basket, and they had laid her in it head to foot so it wouldn’t 
crush her dress. It was her wedding dress [...] (Faulkner 80) 

 

* * *  

 

A t  a  r a c h i t i c  k i t c h e n  t a b l e  i n  E d w a r d s t o w n  I  e a t  

o a t m e a l ,  c i n n a m o n ,  a n d  h o n e y  w i t h  t h r e e  p a r t i a l l y  

w r i t t e n  c h a r a c t e r s  w h o  l a c k  t h e  b a n k - b a l a n c e  t o  a c -

q u i r e  t h e  b l a c k  s y m b o l i s m  o f  t h e i r  d e a t h .  A s k e w  a n d  

s c r e w e d  l i k e  t h e  b o l t s  i n t o  a  c o r p s e ’ s  f a c e ,  t h e y  a g r e e  

t h a t  S t i c k y  K n i k y  c i t e s  t h e  S o u t h e r n  G o t h i c  t r a d i t i o n :  

t h e  b e a t - u p  c h a r m  o f  C a r s o n  M c C u l l e r s ’ s  d r a m a t i s  

p e r s o n a e ,  ‘ b o r n  d a r k  a n d  s o m e w h a t  q u e e r  o f  f a c e ’  

( 2 0 ) ,  a n d  t h e  p e r e g r i n e  d e n i z e n s  o f  C o r m a c  
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M c C a r t h y ’ s  l a n d s c a p e s  w h e r e  ‘ s e c u l a r  a l o e s  b l o o m [ . . . ]  

l i k e  p h a n t a s m a g o r i a  i n  a  f e v e r  l a n d ’  ( 1 7 2 ) :  

a ragged [...] band of [...] characters — whores, drunks, ragpick-
ers, ‘inverts’, — even a young watermelon molester [...] foul and 
unhealthy, drunk and profane [...] endearing in their depravities. 
(Palmer 171-4) 

T h e  r u i n e d  a r i s t o c r a t  a m o n g  u s ,  f o r  t h e r e  i s  o n e  i n  

e v e r y  b a n d  o f  d e s t i t u t e s  —  d e n i e d  t h e  m o s t  b r i l l i a n t  

d e s t i n y ,  s h e  s e e k s  o n l y  t h e  m o s t  w r e t c h e d  ( G e n e t  

‘ J o u r n a l , ’  2 1 8 )  —  m i s r e a d s  k n i k y  a s  k i n k y .  S h e  c h a s e s  

m e  a r o u n d  t h e  k i t c h e n  w i t h  a  p l a s t i c  f o r k  b e c a u s e  s h e  

d o e s n ’ t  a p p r e c i a t e  r e m i n d e r s  t h a t  s h e  i s  A n t i p o d e a n .  

‘ I t ’ s  i r k s o m e .  I t ’ s  A u s t r a l i a n a . ’  S h e  s c r e a m s  a n d  I  e s -

c a p e  o n  w h i s p e r s  i n t o  t h e  u p s i d e - d o w n  h a l l s . . .  w h i s -

p e r s  o f  P o s t c o l o n i a l  G o t h i c ,  o f  S a l m a n  R u s h d i e ,  o f  h i s  

o b s e r v a t i o n s  o f  A d e l a i d e ,  t h e  d e s e r t  c i t y ,  t h e  l i t e r a r y  

c i t y ,  t o  w h i c h  I  w a s  e x i l e d :  

Because sleepy, conservative towns are where those things hap-
pen. Exorcisms, omens, shinings, poltergeists. Adelaide is Amity-
ville, or Salem, and things here go bump in the night. (231) 

I t  i s  h u s h  i n  t h e  h a l l s ;  a n d  o u t s i d e  r o o m  6 2 4  t h e  k e y  

I  a m  g i v e n  b y  a  t r e p i d a t i o u s  a d m i n i s t r a t o r  d o e s n ’ t  

w o r k .  L o u c h e ,  d é r a c i n e ,  I  p i c k  t h e  l o c k .  B e h i n d  t h e  

d o o r  a n  a n a l y s a n d ’ s  c h a i r  t a k e s  c e n t r e  s t a g e .  I t  m a d e  

i t s  w a y  t h e r e  

[...] as certain sentences make their way into a text, that is, a let-
ter here, a letter there. (Genet ‘Our Lady,’ 118) 

T h e  a s p e c t  e n t r a n c e s  m e :  S t  P e t e r ’ s  C a t h e d r a l  a n d  

t h e  A d e l a i d e  O v a l .  A n  e m p i r e  o f  C r i c k e t  a n d  G o d ,  

t h e y  w o n  i t  w i t h  a  b l o o d y  w a r .  H a r d  a g a i n s t  t h e  w a l l s ,  

f o u r  d e s k s ,  t w o  o n  e a c h  s i d e .  T h e  m e s s y  d e s k  b e l o n g s  

t o  C a r o l y n ,  t h e  o r d e r e d  t o  M a d e l e i n e .  W a i t ,  I ’ m  d i s -

t r a c t e d .  I ’ m  a w a r e  t h e  l i b r a r i a n  d o e s n ’ t  l i k e  m e .  S h e  

s m e l l s  t h e  F u t u r i s t s  o n  m e ,  t h e  m a l o d o u r  o f  m y  ‘ d e -

c a y i n g  m i n d ’  —  d r i n k i n g  m o l o t o v  c o c k t a i l s  w i t h  F .  T .  
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M a r i n e t t i  i n  R a r e  B o o k s  &  S p e c i a l  C o l l e c t i o n s .  H e  d e -

c l a r e s ,  ‘ [ . . . ]  a r t  c a n  o n l y  b e  v i o l e n c e ,  c r u e l t y ,  i n j u s -

t i c e ’  ( 3 ) .  

 

* * *  

 

A  l e t t e r  h e r e ,  a  l e t t e r  t h e r e ,  t h e  a n a l y s a n d ’ s  c h a i r  

t a k e s  c e n t r e  s t a g e .  S o m e w h e r e  B e y o n d  t h e  P l e a s u r e  

P r i n c i p l e  i n  r o o m  6 2 4 .  B a s i l i s k  t a i p a n s  l i v e  t h e r e  w i t h  

t h e  d e a t h  d r i v e :  ‘ t h e  u r g e  o f  l i v i n g  m a t t e r  t o  r e t u r n  

t o  a  l i f e l e s s  s t a t e ’  ( F r e u d  1 3 7 ) .  Y e s  M i c h e l  F o u c a u l t ,  

I ’ m  i n c i t e d  t o  s p e a k  o f  s e x  ( H i s t o r y  o f  S e x u a l i t y :  A n  

I n t r o d u c t i o n , ’  1 7 - 3 5 ) ,  t h e  i r o n y  i s :  a r e n ’ t  y o u ?  D o  n o t  

e x p e c t  m e  t o  e n g a g e  i n  c r i t i c a l  d i s c o u r s e  w i n k  a n d  

n u d g e .  F o r  I  d o  n o t  c a r e  i f  I  a m  a  s p e c i e s  o r  a n  a c t ;  I  

a m  c r i t i c a l  a s  o n e  i s  a l o n e ,  o r  h o r n y .  I g n o r i n g  m y  

d e s k ,  I  t a k e  m y  p l a c e  o n  t h e  c h a i r .  S e n t e n c e s  e m a n a t e  

‘ [ . . . ]  a s  c e m e t e r y  f l o w e r s  s p r o u t  f r o m  c o r p s e s ’  ( G e n e t  

‘ O u r  L a d y , ’  1 2 9 ) .  B e f o r e  w e  b e g i n  F r e u d  i n f o r m s  m e  

t h a t  h e  d o e s n ’ t  l i k e  m e  o r  m y  w r i t i n g .  H e  p r e s s e s  r e -

c o r d  o n  a  t w o - i n c h  r e e l - t o - r e e l .  C l a i m i n g  m y  r i g h t  t o  

a  ‘ r a d i c a l  l a x i t y ’  ( D e l e u z e  &  G u a t t a r i  3 8 1 ) ,  I  r e t o r t  

t h a t  t o d a y ,  o n  t h i s  t h e  f i r s t  d a y  o f  m y  c a n d i d a t u r e ,  I  

s h a l l  i m p a r t  n o t  m y  d r e a m s  b u t  m y  t h e o r i e s .  H e  s t o p s  

t h e  r e c o r d i n g ,  i m p e r c e p t i b l y  s i g h s ,  a n d  h i t s  m e  o n  

t h e  h e a d  w i t h  h i s  c a n e .  

1. All I’m getting are ghosts. Yet this dead address is not con-
ceived as a correction of a denied presence. That is, as an imagined 
truth. But as a series of fictional confessions to absent gods, the 
crime of which is the writing itself. Not because we are repressed, 
but because we are incited. 

2. The dizzy mirrors of the sexual chronicles of de Sade’s 120 
Days of Sodom reveal a vital yet meaningless paradox: the (gothic) 
frame is always already a comment on writing as a true thing. 
Functioning, nevertheless — as irony — to point to the text’s fic-
tional status (see Addenda: Gothic Frame). 

3. Ultimately the joke is on the writer, who, via the detailing of 
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her obscene glory — her sex, lies, and videotape — reveals some-
thing altogether other. This revelation we can only presume is the 
poststructuralist imagining the self erase the self. But, 

How transparent that all is! Sometimes I say to myself, 
they say to me, Worm says to me, the subject matters lit-
tle, that my purveyors are more than one, four or five. But 
it’s more likely the same foul brute all the time, amusing 
himself pretending to be many, varying his register, his 
tone, his accent and his drivel. (Beckett 401-2) 

2 c u m i n g :  I ’ m  n o t  s u r e  w h e r e  I  a m ,  b u t  I  c a n  s m e l l  e x -

p e n s i v e  s t e a k  c o o k i n g  o n  a  g r i l l .  A  h o m o s e x u a l  a c a -

d e m i c  h a s  m i s t a k e n  m e  f o r  a  b o y .  T h e  h o n o u r  i s  i r o n i c  

a n d  a s  m y  m o u t h  w a t e r s  g r e e n  b i l e ,  i t  h i t s  m e  —  I ’ m  

s t a r v i n g .  H e ’ s  s m o k i n g  w e e d ;  a n d  h e  e y e s  m e  l i k e  t h e  

d i s a s t e r  o f  p e r f e c t i o n  h e ’ d  l o v e  t o  c r e e p  f o r  a r o u n d  

V e n i c e  b e f o r e  v i o l a t i n g  i n  t h e  i m a g i n a r y  o n  t h e  b e a c h  

( M a n n  1 9 7 - 2 6 7 ) .  A  s h a r p  b u z z  i n  m y  l e f t  e a r  f a d e s  i n ,  

f a d e s  o u t .  V i s u a l i z i n g  m y  i n d i g n i t y  h e  a s k s ,  ‘ S h o u l d  a  

h o m o s e x u a l  b e  a  g o o d  c i t i z e n ? ’  S h o u l d  I  ‘ r a g e  f o r  r e -

s p e c t a b i l i t y ’  ( B e r s a n i  1 1 3 ) ?  I  p r e s u m e  h i s  q u e s t i o n s  a r e  

r h e t o r i c a l  s o  I  r a i s e  m y  l e f t  e y e b r o w  a n d  s e e k  h i s  O v i d -

i a n  a d v i c e .  S h o u l d  I  p u r s u e  a  g i r l  I  w o u l d  l i k e  t o  r i m  

w h o  r e a d s  M a r c e l  P r o u s t  w h i l e  I  p r e f e r  J e a n  G e n e t ?  

G i r l ?  M y  d e a r  b o y .  ‘ T h e  h e t e r o s e x u a l i z i n g  o f  i n v e r s i o n  

c o n d e m n s  t h e  P r o u s t i a n  i n v e r t  t o  a  l o v e l e s s  l i f e  w i t h o u t  

e v e n  t h e  c o n s o l a t i o n  o f  g o o d  s e x ’  ( B e r s a n i  1 3 4 ) .  O n  t h e  

o t h e r  h a n d ,  G e n e t  

repeats society’s accusation of him as a homosexual outlaw, me-
ticulously seeking out every ramification, every implication of 
that accusation (much as his tongue industriously and lovingly 
sweeps up the waste around his lover’s anus). (Bersani 161) 

I  l a u g h  a n d  a s k  h i m  h o w  t o  s p e l l  c u m .  H i s  d i s d a i n  b e -

c o m e s  e v i d e n t  w i t h  a  g r i n  t h a t  r e a d s  a s  a  s n a r l ,  a  q u o t e  

t h a t  s o u n d s  l i k e  a  t h r e a t :  ‘ I  m e a n  “ u n n a t u r a l ”  a n d  

“ c o m e ”  i n  a l l  t h e i r  s e m a n t i c  r i c h n e s s ’  ( B e r s a n i  1 2 9 ) .  R e -

v e a l i n g  m o r e  t h a n  h e  i n t e n d e d ,  h i s  l u s t  r h y m e s  w i t h  

d i s g u s t .  T o u c h i n g  h i s  m i s t a k e ,  m y  a n d r o g y n o u s  h a n d ,  
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h e ’ s  n o t  f i n i s h e d  w i t h  m e  y e t :  

Indeed, the practice of rimming could be thought of as [...] 
Genet’s ethic of evil [...] for the aesthetics of betrayal serve all 
that is the intolerable moral logic of Genet’s erotics. (Bersani 160) 

H o w  t h e n ,  G r e t t a ?  c a n  a  m a n  l i k e  J i m i  s e r v e  t h e  s t a t e ?  

I  w a n t  t o  s a y  w i t h  a n  i m p u r e  g e s t u r e  b u t  h i s  t o n g u e  i s  

o n  m y  r e c t u m .  W i t h  a  d i r t y  l i c k  o f  m y  l i p s  h e  d i s m i s s e s  

m e  w i t h  t h e  l a s t  w o r d  w h e n  I  a s k  h i m  t o  b u y  m e  s o m e  

f o o d :  

a new possibility emerges: evil not as a crime against socially defined 
good, but as a turning away from the entire theatre of the good [...] a 
kind of meta-transgressive dépassement of the field of transgressive 
possibility itself. [...] Not a betrayal defined by any opposition to loy-
alty. It is a betrayal of that opposition [...] (Bersani 163-8) 

I  w a k e  u p  g r o a n i n g  d e s o l a t i o n .  M u r m u r i n g  a s  a n  a f t e r -

t h o u g h t  o n e  o f  h i s  q u i b b l e s .  D e a r  G r e t t a ,  y o u ’ r e  j u s t  

a n o t h e r  q u e e r  o u t l a w  w i t h  s c a t a l o g i c a l  a e s t h e t i c s :  ‘ g e t -

t i n g  h i g h  o n  l i n g u i s t i c  w a s t e ’  ( B e r s a n i  1 8 1 ) .  

3 d o o r s t e p  o f  h e l l :  a n d  t h i s  i s  w h e r e  I  w a s  b o r n .  O f f -

c e n t r e  a m i d  T h e  G o o d n i g h t  S c r u b ,  o f f - c e n t r e  a m i d  t h e  

C e n t r a l  Q u e e n s l a n d  B i b l e  B e l t  —  h a n d s o m e ,  i f  n o t  f o r  

t h e  M a r k  o f  C a i n  o n  m y  r i g h t  c h e e k .  B o r n ,  1 6 . 0 5 . 1 9 7 7 ,  i n  

a  p l a c e  w i t h o u t  p o e t s ,  a  p l a c e  w h e r e  ‘ n o  p o e t  s p e a k s  

[ . . . ] ’  ( C l a r k e  3 5 ) ;  a n d  y e t  a  ‘ w e i r d  m e l a n c h o l y ’  p e r m e -

a t e s  t h e  q u o t i d i a n  s c e n e  o f  t h e  t o w n  o f  Y e p p o o n  b e f o r e  

m e ,  a s  i f  E d g a r  A l l a n  P o e  w e r e  d y i n g  d r u n k  u n d e r  t h e  

g h o s t  g u m  t r e e s :  t h o s e  ‘ s t r a n g e  s c r i b b l i n g s  o f  n a t u r e  

l e a r n i n g  h o w  t o  w r i t e ’  ( C l a r k e  3 6 ) .  D e s e r t e d  d e s e r t e r  

( a l o n e  w i t h  t h e  s t r a n g e  s c r i b b l i n g s  o f  m y  n a t u r e  l e a r n -

i n g  t o  w r i t e ) ,  I ’ d  s e e  h i m  a t  n i g h t  i n  t h e  b u s h .  A n d  s t i l l  

I  h o w l e d  w i t h  t h e  d i n g o s ,  n o  p o e t s  b u t  m e .  B y  t h e  t i m e  I  

l e a r n  o f  m y  m i s t a k e ,  I ’ m  a  s u b - c i t i z e n  o f  a n  i n s i g n i f i -

c a n t  c i t y ,  a  N e o - R o m a n t i c  P o s t - P o e t  s e d u c i n g  a  m e t h -

h e a d  f e m m e .  K l e p t o m a n i a c ,  s h e  d r e s s e s  i n  b l a c k  l e a t h -

e r s  a n d  r e a d s  p i l f e r e d  J a c q u e s  D e r r i d a  o n  t h e  f l o o r  o f  



175 
 

                                                                                                                                  
t h e  p u b l i c  u n i v e r s i t y  l i b r a r y .  A l i k e  w e  u n d e r s t a n d  

‘ p r e d i c a t i o n ’  a s  ‘ t h e  f i r s t  v i o l e n c e ’  ( 1 8 4 ) .  H e r  h a i r  i s  

b l a c k  a n d  b l u e ;  s h e  p e r f u m e s  m e  w i t h  d r u g - s w e a t  a n d  

w e  c o n c u r :  

A Being without violence would be a Being [...] outside the exis-
tent: nothing; nonhistory; non-occurrence; nonphenomenality. A 
speech produced without the least violence would determine 
nothing, [...] say nothing, [...] offer nothing to the other [...] (Der-
rida 184) 

H e r  h i g h - h e e l s  a r e  t r a s h e d ,  h e r  f e e t  g r i m y  a n d  c a l -

l o u s e d ,  r e e k i n g  o f  t h e  m e n  s h e  f u c k s . . .  a n d  I  w o n d e r  i f  

h e r  f a t h e r  h a s  m o n e y .  G o o d  a n d  p u r e  —  a s  a  p h i l o s o -

p h e r  m u s t  b e  —  s h e  “ l o g i c s ”  a w a y  f r o m  m e  a n d  f r o m  t h e  

c a l l  n u m b e r s  o f  f i c t i o n  ( w h e r e  I  l a z e  i n  a n  e r o t i c  d a z e )  

t o w a r d  a  c o n c e p t  o f  n o n v i o l e n t  l a n g u a g e :  ‘ p u r e  i n v o c a -

t i o n ,  p u r e  a d o r a t i o n ,  [ . . . ]  p u r i f i e d  o f  a l l  r h e t o r i c ’  ( D e r -

r i d a  1 8 4 ) .  A n d  I  —  E v i l  a s  a  w r i t e r  m u s t  b e  ( B a t a i l l e  

‘ E v i l , ’  i x )  —  w a l l o w  i n  i m p u r e  s y m b o l i s m ,  i m p u r e  a r t i -

f i c e ,  t h e  i m p u r i f i e d  r h e t o r i c  o f  q u e e r  w r i t i n g .  O v e r  a f -

f e c t  a n d  e s p r e s s o ,  w e  ( d e ) p a r t .  

O n  m y  w a y  o u t  o f  t h e  s h a d o w y  l i b r a r y  I  l o s e  J u l i a  

K r i s t e v a ’ s  s k a t e b o a r d .  K e e n  t o  t h e  s y n t a g m a t a  o f  m a n -

a g i n g  w i t h d r a w a l  w i t h  s u b s t a n c e s ,  s h e  s a y s  I ’ m  i m p l i -

c a t e d  i n  t h e  ‘ q u i b b l i n g ’  ( 9 4 ) .  I ’ m  n o t  l i s t e n i n g ,  b u t  

s c r i b b l i n g :  G l a d  I  l o s t  y o u r  s k a t e b o a r d .  

O u t s i d e  a n c i e n t  g r a f f i t i  r e a d s :  L u c i f e r  w o z  ’ e r e .  

 

* * *  

 

( I  u n d e r s t a n d  I ’ m  n o t  a l o n e .  I  c a r r y  D r e a m t i m e  f l o w e r s  

o n  m y  w a y  t o  y o u . )  

 

* * *  

 

O n  a  d i l a p i d a t e d  t e n n i s  c o u r t ,  h i g h  i n  t h e  h i l l s ,  a  c o -

l o n i a l  p o e t  —  k n o w n  a s  a  ‘ r a d i c a l ’  w i t h  f e m i n i s t  a n d  
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M a r x i s t  s y m p a t h i e s  ( A u s t L i t )  —  s h o w s  m e  w h a t ’ s  l e f t  o f  

h e r  e m p i r e .  ‘ [ . . . ]  t h e  f i r s t  o f  f i v e  c h i l d r e n  t o  s u r v i v e  

c h i l d h o o d ’  ( A u s t L i t ) :  R a t t e n b u r y ,  M a r y .  1 8 7 8 - 1 9 3 7 . ,  a  

v e r i t a b l e  s e l f - m a d e  w o m a n  o f  l e t t e r s .  R e c i t i n g  a  p o e m  

b y  h e r  o l d - f a s h i o n e d  h e a r t ,  s h e  m a k e s  a  p o s t h u m o u s  

p a s s  a t  m e .  A l l  w o r d s  a n d  w o n d e r ,  p e r i o d  p r o s e ,  h e r  

f i n e  h a i r  i s  p i n n e d  i n  a  l o o s e  b u n .  T h e  f l y - o f f s  c a t c h  m y  

m i n d  o n  f l i g h t s  o f  e s c a p e .  H e r  s u m m e r  s u i t  i s  p r e s s e d  

t o  t h e  p e r f e c t  d e g r e e  o f  i n f o r m a l i t y ;  a n d  y e t ,  t h e  t e x -

t u r e s  o f  h e r  w h o l e s o m e  f a b r i c  c a n ’ t  h e l p  b u t  d e s i r e  m y  

t o b a c c o  d e n i m ,  i t s  b o h e m i a n  f i x ,  m y  d a r k ,  c o c o a  b e l t ,  

t h e  s o u n d  o f  i t  w h i p p i n g  o p e n .  S h e  t r e m b l e s  a s  s h e  

s p e a k s .  L e g e n d  h a s  i t  t h a t  L u c i f e r  w a l k e d  t h e s e  v e r y  

r o a d s .  F r o m  h e r e  w e  e s p y  t h e  i n c o n g r u o u s  p l a c e  w h e r e  

h e  ‘ l o s t  t h e  k e y  o f  h i s  s u l p h u r  m i n e ’  a n d  c o u l d  n o t  r e -

t u r n  t o  h e l l  ( 3 ) .  S h e  p o i n t s  t o  T h e  S t r a n d  H o t e l ,  w i s t -

f u l l y .  T h e  o n c e  ‘ p e a c e f u l  l a n d ’  i s  o v e r r u n ;  i m p s  c a u s e  

‘ t r o u b l e ’  a n d  ‘ w o e , ’  m u l t i p l y i n g  a t  a  ‘ t e r r i b l e  r a t e  /  A s  

d e v i l s  d o ,  y o u  k n o w ! ’  ( ‘ H e l l , ’  7 - 1 2 ) ,  u n t i l  a t  l a s t  t h e  k e y  

i s  f o u n d ,  ‘ O n  t h e  d o o r - s t e p  o f  h e l l ,  Y e p p o o n ! ’  ( ‘ H e l l , ’  

2 4 ) .  

I t ’ s  o u r  h o m e t o w n .  I n  s i l e n c e ,  i n  r u i n ,  w e  d e s c r y .  F a r  

f r o m  a  s i m p l e  d a m n a t i o n ,  i t ’ s  a n  a m b i v a l e n t  r e s p o n s e  t o  

p l a c e ,  o b s c u r e  a n d  c o m p l e x .  F r o m  ‘ z e r o  t o  t w o :  t h e  u n i t  

“ o n e ”  ( d e f i n i t i o n ,  “ t r u t h ” )  d o e s  n o t  e x i s t  i n  t h i s  f i e l d ’  

( K r i s t e v a  6 9 ) .  W h i c h  i s  a f t e r  a l l  t h e  f i e l d  o f  w r i t i n g ;  

a n d  t h e  ‘ m i n i m a l  u n i t  o f  p o e t i c  l a n g u a g e  i s  a t  l e a s t  

d o u b l e ’  ( 6 9 ) .  A m b i v a l e n c e .  C o n s e q u e n t l y ,  t h e  d o o r s t e p  

o f  h e l l ,  i s  a l s o  a  p l a c e  w h e r e  ‘ [ . . . ]  y o u ’ l l  b e  n e x t  t o  

h e a v e n ,  /  O n  t h e  b l u f f  w i t h  t h e  g i r l s  a t  Y e p p o o n ’  ( 3 - 4 ) .  

But give me Yeppoon after dark, 
When music and laughter are nigh. 
Oh, give me this jolly old life, 
And blindfold the silly old moon. 
Let me live in the light of the smiles 
Of the beautiful girls of Yeppoon. (‘Girls,’ 7-12) 

I  o f f e r  h e r  m y  m a n u s c r i p t .  Y e p p o o n ,  a f t e r  d a r k .  
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4 t h e  b o o k  t h a t  w o n  t h e  b o y :  S e e  n o t e  5 .  

5
 O u r  b u t t o c k s  a r e  n o t  l i k e  t h e i r s :  a  c l u e  t o  t h e  b o o k  

t h a t  w o n  t h e  b o y .  

6 t h e  d e v i l  i n  J i m i ’ s  f e a t u r e s :  K a r a  W a l k e r  i s  r e a d i n g  

t h e  p o r n o g r a p h i c  s t o r y  o f  a  h e a d h u n t e r  —  p s y c h o s e x u a l -

i t y ,  t o l d  i n  2 D .  W e  h a v e  c l i m b e d  a  p a p e r  t r e e  a n d  s i t  

o u t  o n  a  l i m b ,  f e e t  s w i n g i n g .  T h e  g r a n d  h o u s e  i s  d e s u b -

l i m a t e d ,  a  b a c k g r o u n d  h u t .  S h e  i s  a n  e x h a u s t e d  v i r t u -

o s o ;  n o  o n e  c a n  d o  w h a t  s h e  d o e s  ( B a r t h  6 5 ) ;  a n d  I  l o v e  

h e r .  S o  l o n g  a s  I  d o n ’ t  p r o f e s s  m y  l o v e ,  s h e  w i l l  c o n -

t i n u e  t o  b e  m y  f r i e n d ,  c o n t i n u e  t o  r e a d  m e  s t o r i e s  o f  

t h e  h e a d h u n t e r .  S o  l o n g  a s  I  d o n ’ t  t r y  t o  t o u c h .  O ,  h o w  

I  w a n t  t o  t o u c h .  T h e  t a l e s  a l l  e n d  i n  a  s k y  o f  t h i r t y -

t h r e e  b l a c k ,  s t e n c i l  c l o u d s .  F o r ,  

no mere words can Adequately reflect the Remorse [the head-hunter 
feels] at having been Cast into such a lowly state by her former Mas-
ters and so it is with a Humble heart that she brings about their 
physical Ruin and earthly Demise. (original capitalization, Walker 
185) 

K a r a ’ s  n a r r a t i v e s  a r e  a  ‘ g r a n d  p s y c h o s e x u a l  m e l o d r a m a ’  

( R e i n h a r d t  1 2 8 ) .  M o r e o v e r ,  s e x  i s  t h e  n a m e  f o r  w a r  

( H a l b e r s t a m  ‘ F a i l u r e , ’  1 3 7 ) .  H e r s  i s  n o t  

a world of redemption in suffering and virtue in victimhood; her 
art is not shaped by her overwhelming desire to avoid being 
pitched into the fires of hell. (Reinhardt 129) 

S h e ’ s  a  h e a d h u n t e r !  

From beginning to end, her tone is satirical, her mode hyperbolic 
[...] a kind of comedy. Yet the targets of her humour couldn’t be 
more serious. (Reinhardt 127-8) 

I  c a n n o t  h i d e  m y  l o v e  f o r  K a r a ,  n o r  f e i g n  a n  i n t e l l e c -

t u a l  d i s i n t e r e s t ,  a n  i n s o u c i a n c e . . .  m y  o n l y  c h a n c e  t o  

s e d u c e  h e r .  H e r  h e r o ,  t h e  h e a d h u n t e r ,  i s  a n  ‘ i n s u f f e r -

a b l e  c u n t ’  t o r m e n t i n g  h e r s e l f  a n d  h e r  l o v e d  o n e s  a s  a n  

i n g r a t e  ( 1 3 3 ) .  S h e  k n o w s  t h e  ‘ c a g e d  b i r d  s i n g s ’  a n d  
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k n o w s  ‘ t o o  h o w  c o o s  h e r  c a p t o r ’  ( 1 8 0 ) .  S h e  i s  g i v e n  

“chances,” “inches” as well as ‘Miles’ [and she takes] them all [...] And 
spit[s], spit[s] in those faces, bite[s] those hands [...] defecate[s] on 
heads from [...] a bare branch perch. (Walker 133) 

G r e t t a ,  s h e  s a y s ,  ‘ T h e y  d i d  n o t  c a r e  t o  k n o w  a b o u t  i m -

p e n d i n g  d o o m ’  ( 1 3 9 ) .  

 

* * *  

 

( I  c a n ’ t  r e a d  L i l  W a y n e ’ s  h a n d w r i t i n g .  H e  t e l l s  m e  i t ’ s  

t h e  w r i t i n g  o f  a  D o c t o r  o f  L i t e r a t u r e . )  

 

* * *  

 

H e r e  i s  o u r  l i s t  o f  c o m p l a i n t s :  

O Angel, the most brilliant and most wise, 
A God betrayed by fate, deprived of praise, 
 
Satan, take pity on my misery! 
 
O Prince of exile, you who have been wronged, 
Who, even conquered, rises yet more strong, 
 
Satan, take pity on my misery! 
 
Great king who knows the lore the earth imparts, 
Intimate healer of our anguished hearts, 
 
Satan, take pity on my misery! 
 
Who even to the leprous, the despised, 
Can teach by love the taste for Paradise, 
 
Satan, take pity on my misery! 
 
Who with your old and hardy mistress, Death, 
Breeds Hope, a charming lunatic at best, 
 
Satan, take pity on my misery! 
 
Who gives the prisoner his calm disdain, 
Who damns the crowd around the guillotine, 
 
Satan, take pity on my misery! 
 
Who knows which corners of the envious lands 
The jealous God has picked to hide his gems, 
 
Satan, take pity on my misery! 
 
Whose clear eye sees the deepest lying stores 
Where, buried, sleep the metals and the ores, 
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Satan, take pity on my misery! 
 
Whose large hand overrides the sudden edge 
For the somnambulist who walks the ledge, 
 
Satan, take pity on my misery! 
 
Whose magic gives a strength to ancient bones 
Of drunkards trampled on the cobblestones, 
 
Satan, take pity on my misery! 
 
Who to console us in our fearful lot, 
Taught us the mysteries of shell and shot, 
 
Satan, take pity on my misery! 
 
Whose mark, astute accomplice, will be found 
On Croesus’ mean and unforgiving brow, 
 
Satan, take pity on my misery! 
 
Who sees that women’s hearts and eyes sustain 
The love of rags, the cult of wounds and pain, 
 
Satan, take pity on my misery! 
 
Staff of the exiles, the inventor’s lamp, 
Confessor of the hanged, plotters and tramps, 
 
Satan, take pity on my misery! 
 
Adoptive father of the ostracized 
By God, and banished from his paradise, 
 
Satan, take pity on my misery! (Baudelaire ‘Litanies,’ 1-45) 

7 t h o s e  h e a r t b r e a k i n g  r e g i o n s :  A t  m y  d e s k  a f t e r  a  l o n g  

a b s e n c e ,  t h i n k i n g  t o  m y s e l f ,  t h i s  t i m e  i t ’ s  r e a l l y  g o i n g  

t o  h u r t .  D o n ’ t  b l a m e  m e ,  b l a m e  G e o r g e s  B a t a i l l e .  H i s  

n o v e l s  ‘ m i g h t  b e  c a l l e d  a n  e d u c a t i o n  i n  c o r r u p t i o n ’  

( M i s h i m a  9 ) .  I ’ d  d i s a p p e a r e d  f o r  t w o  y e a r s  i n t o  t h e  

b o w e l s  o f  a  b l a c k  l i b r a r y ,  v a n i s h i n g  b e l o w . . .  t h e  d a r k -

s i d e  o f  t h e  h u m a n i t i e s :  w h e r e  e r o t i c i s m  i s  n o t  t r e a t e d  

a s  ‘ b a w d y  j e s t ’  b u t  a s  t r a g e d y ,  w h e r e  s e x  i s  c o n s i d e r e d  

w i t h  t h e  g r a v i t y  t r a d i t i o n a l l y  a f f o r d e d  d e a t h ,  w h e r e  w e  

d o  n o t ,  a s  i s  c o m m o n l y  m i s u n d e r s t o o d ,  w i s h  t o  r e t u r n  

t o  t h e  w o o d s  a n d  ‘ d e v o u r  w h o e v e r  w e  p l e a s e  a n d  w h a t -

e v e r  o r d u r e s , ’  —  a u  c o n t r a i r e  e r o t i c i s m  r e v e a l s  a  ‘ v i s t a  

o f  a n g u i s h ,  u p o n  a  [ . . . ]  l a c e r a t i n g  c o n s c i o u s n e s s  o f  d i s -
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t r e s s ; ’  w e  k n o w  ‘ w e  k n o w  n o t h i n g ’  y e t  s e e  i n  t h e  d a r k -

n e s s  t h a t  ‘ j o y  i s  t h e  s a m e  t h i n g  a s  s u f f e r i n g ,  t h e  s a m e  

t h i n g  a s  d y i n g ,  a s  d e a t h , ’  w h e r e  G o d  i s  n o t h i n g  i f  n o t  a  

‘ p u b l i c  w h o r e , ’  w h e r e  w e  r e q u i r e  ‘ l i m i t l e s s  d o o m ’  t o  

d i s c o v e r  t h e  ‘ t r i u m p h  o f  b e i n g , ’  w h e r e  w e ,  o f  o u r  o w n  

v o l i t i o n ,  ‘ j o i n  i n  t h e  t e r r i b l e  d a n c e  [ . . . ]  t h a t  e n d s  i n  

c o l l a p s e , ’  w h e r e  ‘ o p e n  t o  d e a t h ,  t o  t o r m e n t ,  t o  j o y ’  w e  

c r y  f r o m  t w i s t e d  m o u t h s  a n  ‘ i m m e n s e  a l l e l u i a ,  f l u n g  

i n t o  e n d l e s s  s i l e n c e ,  a n d  l o s t  t h e r e  ( B a t a i l l e  ‘ M o t h e r  

E d w a r d a  D e a d  M a n , ’  1 2 4 - 9 ) .  

8 b l a n k :  
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9 k n o w s  o n l y  t h e f t  a n d  g i f t :  F e e d i n g  d e l i r i u m  w i t h  

s t i m u l a n t s  f r o m  t h e  u n d e r w o r l d ,  a  s e x  d a n c e  i s  p u r -

c h a s e d  f o r  m e .  A  l a t e - c a p i t a l i s t  g i f t .  R e d  ( o r  a r e  t h e y  

g r e e n )  l i g h t s ,  s t r e e t  f o o d ,  l i q u o r  a n d  w h i t e ,  r u m b l e  b e -

n e a t h  m y  t o n g u e .  T h e  g i r l  c h o s e n  f o r  m e  i s  p e t i t e ;  t h e  

s p i k e s  o n  h e r  d o g  c o l l a r ,  t h r e e  i n c h e s  l o n g .  S h e  w a s  

s c a r e d  o f  m e  a t  f i r s t  —  a n  o l d  f r i e n d ,  h i s  i n e b r i a t e d  

o g l i n g ,  d i d n ’ t  h e l p .  I  d i s m i s s  h i m  w i t h o u t  a  w o r d  a n d  

s h e  i s  c o n f u s e d l y  i m p r e s s e d .  I  d o n ’ t  h a v e  t o  w a i t  l o n g  

—  o n c e  w e  a r e  i n  t h e  p r e p a i d  p r i v a t e  s t u d i o ,  a l o n g s i d e  

t h e  o t h e r  m e n  a n d  t h e i r  e m p t y i n g  w a l l e t s  —  b e f o r e  

s h e ’ s  c a p t i v a t e d  a n d  l e t s  m e  t o u c h . . .  b e s i d e s  a n d  i n -

s i d e s ,  d i g i t a l l y ,  o r a l l y  —  s o  l o n g  a s  M a d a m e  d o e s n ’ t  

s e e .  S h e  t r u s t s  m e ,  m y  s k i l l ,  m y  p r e s t i d i g i t a t i o n .  

A g a i n s t  h e r  f a d i n g  w i l l ,  s h e  o p e n s  h e r  m i n d .  H o t  p a n t s ,  

a  c a p e ,  a n d  f u t u r e  f a s h i o n  p l a t f o r m s ,  o n l y  f l i m s y  f a b r i c s  

c o v e r  h e r .  S h e  a s k s  m e  t o  t a k e  o f f  m y  j a c k e t ;  I  r e f u s e  a s  

s h e  d i s s o l v e s  l i k e  p o w d e r  i n  i c y ,  b l u e  w a t e r .  W h e n  s h e  

n o t i c e s  m y  c o n c e r n ,  s h e  t e l l s  m e  t h a t  t h e  b r u i s e s  o n  h e r  

t h i g h s  a r e  f r o m  t h e  p o l e s .  S h e  e m p h a s i s e s  t h e  w o r d s  

l i k e  a n y  c o m m o n  e n e m y  —  a n  e n e m y  w h o  p a y s  h e r  t o  

b r u i s e .  I t ’ s  c l e a r ,  b y  t h e  w a y  s h e  g r i p s  m y  h i p s  w i t h  h e r  

k n e e s ,  t h a t  s h e ’ s  h a d  e n o u g h  o f  m y  i m p e c u n i o u s  e m p a -

t h y ,  a n d  b e f o r e  c h a n g i n g  t h e  s u b j e c t ,  s h e  s a y s  s h e  h a s  

g r o w n  a c c u s t o m e d  t o  t h e  m o n e y .  H e r  l i p s  a r e  p u r p l e ;  

a n d  h e r  h a n d s ,  d i a p h a n o u s ,  b e l o n g  t o  a  m u s i c i a n .  L i k e  a  

c o u p l e  o f  d i z z y  f o o l s ,  w e  f a l l  i n  p r e p a i d  l o v e .  I t  l a s t s  a  

c o u n t e r - c l o c k w i s e  h o u r .  S h e  w h i s p e r s ,  w h i l e  w e  l o s e  o u r  

h e a d s ,  b e c u m i n g  o n l y  z e r o s ,  z i g z a g g i n g  z o n e s ,  

the unconscious is social... ‘there where there is desire’ (Deleuze & 
Guattari 323) and ‘delirium is the general matrix of every uncon-
scious social investment’ (Deleuze & Guattari 317). No more 
daddy-mummy-me, no more daddy-mummy-me. There are two 
poles of delirium: ‘paranoiac fascisizing [...] I am your kind, and I 
belong to the superior race and class’ and ‘schizorevolutionary 
[...] I am not your kind, I belong eternally to the inferior race, I 
am a beast, a black’ (Deleuze & Guattari 317). I am speaking of 
‘contradiction in principle,’ (Deleuze & Guattari 318) as these the 
poles of delirious ‘libidinal investment’ — paranoiac fascisizing 
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and schizorevolutionary — bypass familialism to bear upon the 
social field. And yet they are enemies. Paranoiacs ‘engineer 
masses,’ schizos ‘no longer obey the statistical laws;’ paranoiacs 
study ‘large aggregates,’ schizos study ‘micromultiplicities’ 
(Deleuze & Guattari 320-1). Both investments are collective 
though ‘radically’ different (Deleuze & Guattari 321). The para-
noiac fascisizing delirium, due to its macrophysics of mass phe-
nomenon, ‘socially and psychically represses the desire of per-
sons,’ while the schizorevolutionary delirium, due to its micro-
physics of flows, devises ‘infinitesimal lines of escape’ (Deleuze & 
Guattari my emphasis, 321). Withdraw! For escape is revolution-
ary (Deleuze & Guattari 317). We are part of the earth, broken-
down desiring-machines. Crashes to crashes. Rust to rust. 

M y  h o u r  i s  u p .  S h e  s l i p s  m e  a  c r e a t i v e  w r i t i n g  t h e s i s  

a n d  t h e  a d d r e s s  o f  a  D a y  C l u b .  

— AN ORPHAN, AN ANARCHIST, AND AN ATHEIST 

Take it from an ecdysiast: ‘sexuality is everywhere.’ Office workers 
‘fondle’ their ‘records’ and ‘banks get a lot of people aroused;’ the 
‘bourgeoisie fucks the proletariat.’ 

Because ‘we always make love with worlds,’ I refuse the anthropo-
morphic representation of sex: the idea that there are two sexes, the 
idea that there is only one. Anthropomorphic representations of sex 
betray an ideology of lack. Desiring-machines escape castration via 
nonhuman sex: ‘not one or even two sexes, but n sexes’. It is our an-
them: ‘to each its own sexes’ (my emphasis, Deleuze & Guattari 334-
337). 

Jimi dreams of ‘flight and theft, stealing and stealing away’ — she is 
‘always infernal in the family dream. [...] neither passive nor active, 
neither consenting nor insubordinate, since she is the pencil point 
that traces the design, she is the stroke itself... It is a chain of escape, 
and no longer a code’ (Deleuze & Guattari 360-374). 

10 s h e  w a s  n a m e d  M i k h e l :  

Gilgamesh was his name from the day he was born, 
two-thirds of him god and one third human. (Sîn-liqe-unninni I 45-8) 

[Said Gilgamesh to her,] to the tavern-keeper: 
 ‘[Why should my cheeks not be hollow, my face not sunken,] 
[my mood not wretched, my visage not wasted?] 

‘[Should not sorrow reside in my heart,] 
 [and my face not resemble one come from afar?] 
[Should not my features be burnt by frost and sunshine,] 
 [and should I not wander the wild in lion’s garb?]’ (Sîn-liqe-unninni X 46-52) 

‘What became of [my friend was too much] to [bear,] 
 so on a road [I wander the] wild; 
What became of my friend Enkidu [was too much to bear,] 
 so on a far path [I wander the wild.]’ (Sîn-liqe-unninni X 240-3) 

11 q u e e r :  C h a s i n g  t h e  d r a g o n  w i t h  B u r r o u g h s  i n  1 9 5 0 s  

A m e r i c a .  T h e  m i n i s c u l e  m a n u s c r i p t s  o f  o u r  n o v e l l a s  r e -
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m a i n  u n p u b l i s h e d  f o r  t h i r t y - t h r e e  y e a r s  ( H a r r i s  x ) .  H e  

k e e p s  t h e m  i n  h i s  u n d e r w e a r  d r a w e r :  ‘ Q u e e r ’  a n d  ‘ T h e  

W o m e n  W h o  H i t  M e ’  —  a l s o  a  d e c k  o f  c a r d s ,  a  p i s t o l ,  

a n d  a  w h i t e  t r a s h  B i b l e .  T h e r e  a r e  n o  h a r d - d r i v e s .  W r i t -

i n g  i s  l o u d  a n d  m e s s y ,  a  m a s c u l i n e  j o b .  M o r e  i n k  t h a n  

i n k b l o t .  E v e r y  l e t t e r  i s  a  s m a s h .  A d d i c t  j o u r n a l i s t s  

c h a s e  h i g h s  l i k e  h e a d l i n e s ,  a n d  e v e r y  g o o d  s t o r y  b e g i n s  

w i t h  a  d i r t y  j o k e :  

Lee turned his attention to a Jewish boy named Carl Steinberg he had 
known casually for about a year. The first time he saw Carl, Lee 
thought, “I could use that, if the family jewels weren’t in pawn to Un-
cle Junk.” (‘Queer,’ 1) 

queer 
< O r i g i n s  u n k n o w n >  ( O E D )  

C a p i t a l i s t  d e g e n e r a t e s  s u r r o u n d  m e  —  t h e  d e g e n e r a -

t i o n  o f  

Hébert the revolutionary [who] never began a number of his 
news-sheet Le Père Duchêne without introducing a sprinkling of 
obscenities. (Barthes 1) 

O u r  b e s t  i d e a s  r e s i d e  i n  t h e  u n c o n s c i o u s ;  w e  c a r r y  

t w i s t e d  c o p y .  O u r  i m p r o p r i e t i e s  h o l d  ‘ n o  r e a l  m e a n i n g ’  

s o  w e  c r e e p  f o r  o b s c e n i t i e s  l i k e  s e x - o n - s i t e .  W e ,  l i k e  

o u r  p r o f a n i t i e s ,  a r e  n e v e r t h e l e s s  s i g n i f i c a n t  ( B a r t h e s  1 ) .  

W e  p r a c t i s e  m u r d e r :  w r i t i n g  ‘ e x e r t e d  t o w a r d s  t h e  d e -

s t r u c t i o n  o f  l a n g u a g e ,  w i t h  L i t e r a t u r e  r e d u c e d ,  s o  t o  

s p e a k ,  t o  b e i n g  i t s  c a r c a s s ’  ( B a r t h e s  5 ) .  

And the sky cast an eye on this marvellous meat 
As over the flowers in bloom. 
The stench was so wretched that there on the grass 
You nearly collapsed in a swoon. (Baudelaire ‘Une charogne,’ 13-16) 

L o s i n g  W i l l i a m  s o m e w h e r e  b e t w e e n  N e w  Y o r k  a n d  P a r i s  

a n d  Y e p p o o n ,  I  w a n d e r  t h e  h o m e s  o f  t h o s e  w h o  l i v e  i n  a  

s m a l l - t o w n  c e m e t e r y .  A n  e m p t y  h o u s e  i s  h a u n t e d ;  m i n e  

b y  a  d e a d b e a t  e x e g e t e .  A l l  f l a n n e l e t t e  a n d  b o n e ,  h e  i n -

g e s t s  1 0 m g  o f  t h e  l o g i c  o f  o p i o i d  s c e n e s  a n d  t e l l s  m e  

s o m e t h i n g  h u r t s .  T h e  s o c i e t y  t h a t  k e p t  h i m ,  w i l l e d  h i m  
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t o  c o m m i t  s u i c i d e .  D o  n o t  s p e a k  t o  m e  o f  h i s  d e a t h  w i s h  

—  ‘ a n y b o d y  w h o  k e e p s  h i s  e y e s  o p e n  s e e s  p e o p l e  w i s h e d  

t o  d e a t h  a l l  t h e  t i m e ’  ( B u r r o u g h s  ‘ E d u c a t i o n , ’  1 0 4 ) .  A n d  

y e t  a  s l o w  d e a t h  i s  n o t  e n o u g h  t o  q u e n c h  t h e i r  b l o o d -

t h i r s t .  S o  h e  c a m e  t o  Y e p p o o n  —  t o  d i e  i n  t h e  s u b t r o p -

i c s ,  t o  d i e  s o m e w h e r e  w a r m .  H e  f i n a l l y  c e a s e s  t o  d i e ,  b y  

d y i n g .  ( D e l e u z e  &  G u a t t a r i  3 7 5 - 7 ) .  T h i s ,  h i s  f i n a l  g e s -

t u r e  i s  d e s i g n e d  t o  o f f e n d  a n y  G o d  w h o  d o e s n ’ t  k n o w  

h o w  t o  d a n c e  ( N i e t z s c h e  7 ) .  S c r e a m i n g  ‘ Z a r a t h u s t r a ! ’  h e  

j u m p s  f r o m  t h e  K e m p  B e a c h  C l i f f s .  T h e y ’ d  e x p e c t e d  h i m  

t o  a s k :  H o w  d o e s  h i s  c o n c e p t i o n  o f  q u e e r  f u n c t i o n ?  

 

* * *  

 

A  c o u p l e  o f  l i f e r s ,  w e  a r e  c o e r c e d  t o  

[...] live in a system that equates success with profit and links 
failure to the inability to accumulate wealth, [a system where] 
losers leave no records, while winners can’t stop talking about it. 
(Halberstam ‘Failure,’ 88) 

A  c y c l o n i c  g u s t  s c a t t e r s  t h e  d r y  f l o w e r s  o f  a n  a g e d  

B o u g a i n v i l l e a .  F a d e d ,  s t r a y  c a t s  d i s t a n t l y  m i a o w .  D a n -

g e r ,  d a n g e r ,  d a n g e r .  D e a t h  i s  n o t  a n  a b s t r a c t  p r i n c i p l e  

( D e l e u z e  &  G u a t t a r i  3 7 9 ) .  I t  b e g i n s ,  e a r t h l i n g !  I  r u n  f o r  

t h e  s h e l t e r  o f  a  w e a l t h y  d e a t h ,  t h r o u g h  t h e  h o r i z o n t a l  

r a i n  o f  t e r m i n a l  i l l n e s s ,  t h r o u g h  w h i t e - o u t s  a n d  p o v e r t y  

h a i l ,  t o  t h e  h a l l o w e d  s t r u c t u r e s  o f  s t o n e .  T h e r e ,  c l o s e  

t o  t h e  l i g h t n i n g ,  b a c k  h a r d - u p  a g a i n s t  t h e  p r o t e c t i o n  o f  

m y  e n e m y ’ s  r i c h  r u i n ,  I  r e t r i e v e  f r o m  m y  b a c k p a c k  a  

b l a c k  j o u r n a l  a n d  a  s i x - p l a n e - s i d e d  p e n c i l ,  d a r k  a n d  

m e a n .  A  l e t t e r  i s  w a i t i n g  t o  b e  w r i t t e n .  

To those who want me dead, 

I lie in wait for the dissection of your penetrating discourse, lie in wait 
like pestilential carrion for the go-and-get-fucked critical thug. Some of 
you take an educated guess. The meaning... chance upon its existence. 
Then I understand I’m mistaken. For ‘rational thought can conceive of 
neither disorder nor freedom’ (Bataille ‘Mother Edwarda Dead Man,’ 
181). Street-cred is all I crave; for, respectability is a dirty lie. 

Gretta Jade Mitchell 
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12 L e e :  S e e  A d d e n d a ,  ‘ L e a r n i n g  t o  R e a d . ’  

13 I  n e v e r  s e e  t h e m :  I  c e a s e  t o  u s e  t h e  e l e v a t o r s  a f t e r  a  

n e f a r i o u s  n i g h t m a r e  f e a t u r i n g  a  c o l l e g i a l  s a b o t e u s e ,  a  

b l a n k  k e y b o a r d ,  a n d  t h e  h u b r i s  o f  t h e  h u m a n i s t s :  t h o s e  

g o o d  o l d  g i r l s .  S i x  f l i g h t s  a s c e n d  t o  a  p o s t g r a d u a t e  o f -

f i c e  i n  a n  u t i l i t a r i a n  A r t s  b u i l d i n g  o n  N o r t h  T e r r a c e .  

T h e r e  i s  n o  o n e  a r o u n d  e a r l y  M o n d a y  m o r n i n g .  R u n n i n g  

t h e  s t a i r s  w i t h  e a s e ,  I  h a v e  a  h e a d  s t a r t  b e c a u s e  I  a l -

r e a d y  k n o w  t h a t  l i t e r a t u r e  m e a n s  s e x  a n d  p h i l o s o p h y  

m e a n s  d e a t h .  M y  r e s p e c t  i s  r e s e r v e d  f o r  t h e  o n l y  f e m a l e  

p r o f e s s o r  o f  t h e  d i s c i p l i n e ,  h e r  o f f i c e  o n  t h e  f i f t h  f l o o r ,  

s h e  w e a r s  s t u p e n d o u s  e q u e s t r i a n  b o o t s ,  p o s s e s s e s  t h e  

l o v e  o f  a  f a m o u s  w r i t e r ,  a n d  t h i n k s  m e  s t r a n g e .  

I t  i s  l a t e  w h e n  I  s n e a k  i n t o  t h e  f e s t i v a l  o f  S a t u r n a l i a :  

a  s e c r e t  r a v e  i n  R o o m  6 2 4 .  T h e  a n a l y s a n d ’ s  c h a i r  h a s  

t r a n s f i g u r e d  i n t o  a n  e l e c t r i c  c h a i r .  T h e  e x e c u t i o n e r  i s  

w e a r i n g  k i d - l e a t h e r  d r i v i n g  g l o v e s ,  a  b a l a c l a v a ,  a n d  a  

n a m e  t a g ;  i t  r e a d s :  D r .  R o s s l y n  W i n i f r e d  P r o s s e r .  S h e  

t e l l s  m e  t o  h a v e  a  s e a t ;  a n d  a f t e r  s t a t i n g  h e r  r h e t o r i c a l  

q u e s t i o n s  —  ‘ W h y  i s  t h i s  ( i . e .  m y  f r a g m e n t )  h e r e ? ’  —  

a s k s  i f  I  h a v e  a n y  f i n a l  w o r d s .  

Let me begin by engaging with Butler’s use of the word trouble. Like 
the present queer theory of Judith/Jack Halberstam (and her use of the 
word failure), Butler’s critical thinking is painfully aware of the hegem-
ony which exists in the very language we use in our attempt to demys-
tify the structures of oppression. I imagine this reflexivity fighting 
against itself until it settles on a word which because of its negative 
common use and understanding may be used to itself unsettle the he-
gemony of language. Thus we are presented with Gender Trouble, and 
the trouble we are in, is, not necessarily a bad place to be. 

I do not assume that everyone present is as obsessed with the trouble 
of language as I, and I hope to hear your idiosyncratic engagements 
with this reading in the following discussion. For me, however, ac-
cepted forms and uses of language (and its daughters, narrative, po-
etry, philosophy, law) are responsible for what Butler terms the un-
thinkable. A genderqueer thus becomes unreal, actually un-real, be-
cause we have no place in language, we have no life story. 

‘Learning the rules that govern intelligible speech is an inculcation into 
normalized language,’ writes Butler, ‘where the price of not conforming 
is the loss of intelligibility itself.’ She continues, ‘It would be a mistake 
to think that received grammar is the best vehicle for expressing radi-
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cal views, given the constraints that grammar imposes upon thought, 
indeed, upon the thinkable itself’ (xviii-xix). 

What I am doing now — this ostensibly harmless synopsis — under a 
critical paradigm like queer theory, whose enemy is hegemony (i.e. the 
taken-for-granted truths, the axioms of biology), is, in fact, a malign 
act. The schizzes I feel may however be, contrary to common sense, 
quite healthy. And perhaps I can take heart and “turn” language queer, 
by refusing accepted significations of words and feelings and actions, 
and by celebrating trouble. Or, maybe I am doomed to never making 
sense — linguistically and thus physically. Yet, even then, maybe legi-
bility is overrated and hell’s just got a “bad name.” 
 

*** 
 
As I re-engage, on this, the night of my execution, I must state that I 
disagree with Butler’s point on radical language. As Charles Baudelaire 
and Jean Genet’s poetics have taught me, it is the disjunction of form 
and content which possesses the power of deadly disturbance. Rather 
than reduce received grammar, reduce received formal traditions, in an 
attempt to make ideas fit form, it is more effective to put to use those 
conventions and make them play with and against what they assume 
to be illegible. 

— one last confession elegant judge. Without a skerrick of intention I 
have uncovered the quest of this thesis (that very quest I’d swear black 
and blue, if you will, nary extant). It can be traced to my research pro-
posal and the questions I intended to solve. As Burroughs postulates, 
‘The answer to any question will be revealed when you stop asking 
questions and wipe from your mind the concept of a question’ (‘Educa-
tion,’ 25). 

What constitutes a life story and by extension a life? Is it possible to 
write narrative without succumbing to the hegemonic structures of 
anti-queer language? If it is impossible to write the narrative I seek, is 
it impossible to live? (August 2012) 

A n  i n s t a n t  h e n c e ,  t h e  c h a i r  m e t a m o r p h i z e s  i n t o  t h e  

t h r e e - q u a r t e r  b e d  I  s h a r e  w i t h  t h e  w o m a n  —  f e r v e n t ,  

f e a r l e s s ,  t h e  p o s s e s s o r  o f  d e a d l y  d e s i r e s  —  w h o m  I ’ d  

b e e n  b a n i s h e d  f o r  l o v i n g .  R o s  i s  n o w h e r e  t o  b e  s e e n .  

H i g h  s u m m e r  h a n g o v e r ,  w e  s i n g  s i l e n t ,  s w e a t y  p r a y e r s  

f o r  s u n s e t .  A f t e r  w a t c h i n g  D e a t h  P r o o f ,  I  d r o w n  h e r  

s t r a y  c a t  i n  a  p a d d o c k  d a m .  S h e ’ d  b e e n  s i c k  a w h i l e  a n d  

I  c o u l d n ’ t  a f f o r d  a  v e t .  A s  I  b u r y  h e r ,  I  s a y  I ’ m  s o r r y .  

άπολογία 
<Greek: defence, a speech in defence, άπό away, off + -λογία speaking> (OED) 
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