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by Mark pavig
A small but lively group of Supportersg and Opponents
of Aps gathered on the stepg outside the Students’ Assoc-
iation office lagt Friday night,
Inside the office three University Union employees
were counting the votes from last week's referondun,
Outside the whole range of humap emotions wag on dig-
Play - there were the elateq and the'drunkenly maudlin,

Inside the Counters® faceg were impassive, bored.
Opening apg counting over 2,000 ballot Papers ywag obvioug~
iy a vVery tediong Way to spend g Friday night. The counters
would Jopk Ub from time tq time and Scowl at the group of
onlookers - "It's a1l their Ffaygge they seemed to muttaer
to each other.

An On dit photographer was asked to try Putting hig
telephoto lens to Use, but it wag to no avaii,

"The one on the right" wag the reply.

The Aug Supporter Slumped further ~ it was a baa
omen, ‘

AS the count wore on' a group of AUs Supporters re-
galed the onlookers with a selection of feminist songs -
ditties like "Raise the Double Standarg High" ang “Foetus
Lovers", por Once. pugt OPponents were lost: for words.

"If only Kim Jacobs were heran lamented one Liberal
student, '

Federation appar-
unist éongs.-"How—
the one ye Sang when AUs gel-
n 1982pn

o
144

_ / el L

ed to a houge in Stepney
where a wake was to be helq
~AUS group left for a Party in Libera]
student Grahanm Edmonds-wilson's room at Lincoln College,

* turn to bage three fop resultg,




by Andrew Gleeson

It may have been a blindfolded
kangaroo with sinister looking, waist
coated, gun waving secret agents
secreted in his pouch; it may have
been Bob Hawke sitting on a safe
labelled “wage pause’ about to be
blown up by a wharfie with a
detonator labelled “A.C.T.U.”;
may have been Don Chipp sportmg
Malcolm Fraser and Bill Hayden
earrings and a big bow-tie: the one
certain thing is that if you have been
at Uni at all anytime in the last 16
years and read Oun dit, then - whether
you know it or not - you've seen one.
They are the product of On dir’s
longest-standing  contributor, its
maestro of the pen and ink,
cartoonist Gerhardt Ritter, )

Now, Gerhard: has decided to hand in
his quill, but he still remembers when, as
an enthusiastic young fresher at Adelaide
Uni, he first became involved in O#n di1.

“I was involved in the printing lab at
the teachers colicge and doing some
drawings there, then saw On dir one day
and thought ‘this might have a bigger
audience or larger circulation’, so I gotin
touch with the then editor - Adrian Hahn
- drew a few cartoons and took it from
there.”

That was 1968 and On dit was a very
different sort of paper. It came out
fortnightly instead of weekly and stll
flaunted that unseemly badge of sexism
“The Bird of the Week”. Gerhardt
remembers a happy-ge-lucky attitude
when he ‘began, but he has.seen many
changes to that over the years,

“I’ve seenitebb and flow,” he said. “In
the late 60’s....... students were
preoccupied- with' student themes rather
than with world issues ...... This changed
to quite a significant extent during the
Vietnam period. There was increased
emphasis on  world issues
students were susceptible to the draft,the
Moratorium was happening. and  there
was a lot more student activism.

¢ following that there seemed to be a'.

period during which students became
more concerned with themselves than
with world-issues and the paper reflected
this ....students were more concerned
with' passing than with evaluating whats
going on.”’

o
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More recently Gerhardt thinks the
pendulum has swung back to some extent.
The paper exhibits ‘*a move back to more
involvement in social issues and issues on
a more local level ....more recognition of
state and federal politics””, a development
he thinks is “‘generally ...a good trend”.

Gerhardt’s work appeared regularly in
On ditr throughout the “Vietnam era”
editions, but it turns up less frequently
after he completed his Honours German
degree and left Uni in the mid-scventies.
But a decision to return to tertiary study
in 1980 - to do a Master of Business
Administration at the Institute - saw
Gerhardt Ritter return to On dit with a
vengeance. In the last four years his
singular style has graced the paper’s pages

more often than even before.

Gerhardt’s work has a distinctive
character that is very difficult to mistake;
he draws instark black and white only - no
greys - creating darkness and light by the
relative density of the black lincs. His
caricatures have a misleading ‘scribbly’
appearance with their multitude of
winding lines - as in this drawing of Don

but ea¢h line has been carefully

considered for its contribution to the
cummulative effect, .

One of his trademarks is the little

“animals down in the corner - kangeroos

seem to be his favourite - as in this one.

Referendum posters on’ the bill-boards near the Barr Smlth lawns

Splrltual qtudenf ST Osters ‘
‘caught in the crossfire

On dit he’d been unable to find a
policy. on ‘postering, although he’d

by Robert Clark:
Innocent imbibers were
caught by “friendly fire’ during
last week’s referendum battle -~

and the Union may have te foot -

the bill.

‘It’s the perenmal poster problem.
This year it was.  the Spirits
Appreciation Society who suffered.

Their poster, advertising the
~Hoodoo Gurus for last Saturday
night, went up late Monday
afternoon. By Tuesday morning

. almost all' = according.to a spot On.

dit count. — had been obhterated by
budding Goebbels of various hues.

~ A'suitably. irate James Williamson

= 'not only‘a shrunken-livered SAS
* member but also the designer of the
offended - poster — suggested the'
poster madness well -reflected the

degree of concern of the referendees
for student well-being:

More importantly, the ‘bar mght
was underwritten by the .CSA. The
SAS needed about $1,500 to meet its
costs. Any shortfall would come from
Union revenue,

- thought

_own . hoardings -
Union Presndent, kaMurray told i
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A Ritter cartoon from On Dit
ior May 12th 1970; Tricky
Dicky
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Work of Patrick Olehant(left)and Gexald Scarfe- two of Gerhardt s favourite cartoenists

Gerhardt’s' cartooning inspirations are
Ronald Searle, the South Australian born
Pat Oliphant and an Englishman, Gerald
Scarfe *“..whose caricatures arc by far the
most biting and accurate that I've ever
seen”, ‘

Scarfe is “more a graphic artist than a
cartoonist but each and cvery one of his
works are brilliant ....Scarfe and Oliphant
both produce memorable work in ncarly
every drawing they do”.

Qver the years Gerhardt has sought to
emulate their work “‘in a lot'of respects™,

“Increasingly I have more and more
admiration f{or  the really good
craftsmanship of someone like  Pat
Oliphant - probably the top editorial
cartoonist in the world and Am.xc.cpnoml
draughtsman.”

Among Australian cartoonists therc arc
none he . feels really stand out at the
moment,

“Cook is good but his work doc.snt

. follow a consistent theme. If he thinks of

an idea he draws it rather than
incorporate -it in a single  editorial;
Atchinson comes up with some very good
drawings occasionally but tends to be too
vague.”

Some of Michael Leunig's work is
“brilliant” but *I prefer. the craftsman

one = might - have " 'been
produced two years ago. However,
“something had to.be done” and:he

would bring itup with the policy sub-

'committee.
. Restrictions: could include fines,

" the" denial ‘of Union. facilities' or -

‘perhaps -a'limit_on ‘the size and

number of posters, Murray poirited-
~out

it ;. was  difficult -to - police,
especlally among political : groups
‘who might deliberately obscure their

literature.

N A I

with opposttxon -

type of cartoonist. The themes, o.k., but
its just not my bag”.

Tandberg. who is ‘‘more unusual
among editorial cartoonists” expresscs
little of his ideas in the “‘very, very simple
lines” of his drawings; most of it is
expressed in the gagline. “He’s a very
good gag-man.”

The Tandberg style is contrary to his
cartooning philosophy. ‘A cartoonist is at
his top if he can cxpress an idea with an
cconomy of wordage; - though  not
necessarily of line,” he explains,

“If he can get an idea across without
having to put a caption on it so much the
better. Let the drawing say what you
think....if you put too many words on it
you may as well write the story and not
put the drawing in.”

Of the artists who have worked for On
dir over the years Gerhardt thinks two
from before even his time stand out:
Bruce Hanuaford and Ross Bateup, who
drew for On dit in the early and mid 60's,
both of whom have gone onto professional
drawing, an ambition = he himself
cherishes, :

He also admires the clearly defined
lines of presént day On dir artists Robert

-and Ronald Tomlian - caricaturists rather
than cartoonists - whose work resembles

THIS WEEK
IN ASIA

+Alan Brideson

: arlier this'year This Week in Asia
) reported . that Japanese Prime
‘Minister - Nakasone would. be
facing achallenge for his leadership. in
November . of - this year. Recently
however, his. main opponent -Mr. Kiichi
Miyazawa, the Suzuki - faction’s
nomination, “was. -admitted to hospital
following a knife attack.
" Inquiries conducted by the Japanese
police indicate"that political motivation
wis not the cause of the attackbut rathera
| 10'million yen extortion bid, according to

Miyazawa scuffled with his atmcker in

) ashtrav It is believed that his assailant, 54
year -old. Hirosata Higashiyama,

.artcmptcd suicide - after. the- attack by

|+ cutting his ‘wrists with a knife.

The admittance* of -Miyazawa  to

hOSPltd] has streng’ tiiened tus bxd for the

.} reports in the: Financial Review and The :
Japan Ttmes Wegkly.

a hotel room, and ‘was injured with an "~

that of David Levine.

“You need a different sort of talent for
that...to be able to do good and
distinctive caricatures. I don’t have that
unfortunately”.

He likes their sureness of line. ‘I like to
see drawings that are well executed and
distinct. [ prefer to see someone put down
a line and then leave it there. In later years
it has been my tendency to try and
climinate pre-sketching and then rubbing
out the lines too much. I like to set the

', lines straight down on the blank piece of

paper.”
" The building ot his new home and a

decision to set up a business have

prompted his decision to ‘retire’ from On
dir. But its not a retirement from drawing:
his business is to produce custom-made

cartoon cards, Once he {inishes bujlding . -
his house he will have still more time for =

his first-love: the hammer and chiscl, a
form of art unfortunately too tirne-
consuming for him to indulge in as often
as he'd like.

Although ending his long association
with On dir Gerhardt Ritter takes withim
many fond memories; and leaves behind
him, in-edition after edition over 16 years,
a printed testimony to.his talent that will
not be readily forgotten.

party leadership, With' much of the media
focussing on his brush with death, and his
importance to Japanese pohncs, almost
‘every politician ‘from Prime Minister
Nakasone down has found it advisable to
visit him in hospital,

Perhaps more importantly it may. be
more difficult for. Nakasone and’ his
followers to convince the public that the
artack was not prompted by polmcal
goals,

Nakasone pledged a' full investigation
into the matter and 'a tightening of
security, but these measures may not be
enough to dispel misplaced opinions in
_the minds of some Japanese voters.
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The Legislative Council

by Tasia Pertsinidis and Andrew
Gleeson

At question time in the Legislative
Council on Tuesday, the Liberal
Opposition went on the attack over
the prison issue. Mr Cameron
asked ‘the Government to explain
circumstances related to the release
of a prisoner via the Glenelg
Magistrates Court. He understood
this release to have been ““illegal and
a mistake”,

In reply the Government said that
thousands of prisoners were being
transferred from Adelaide Gaol each
year, streseed that gaols had been
neglected under all governments
over the past 30 years and twice
extended an invitation to critics to
vicw the conditions at the prison. He
also pointed out that steps are being
taken to upgrade facilitics at the gaol
and that a new remand centre is also
being built.

Opposition Attorney-General Mr
Griffith kept up the pressure with a
question in which he argued that

under the March 28 Police
Amendment Bill prisoners were
being released tpp soon, many

serving less than helf their sentence,
Mr Blevins, replying, said that as
the legislation concerning the matter
had been put through parliament he
“‘accepted the will of the
parliament”, pointing out that the
“new legislation was canvassed
extensively”.
Switching
Cornwall, a

to Health and Dr
Liberal member

presentecd a letter, written by an
accident victim of 12 years, which
complained about a visit by an officil
of the Hcalth Departmcnt to the

writer’s doctor in order to check on
whether the doctor was overcharging
and supoorting the writer in a drug
habit.

The doctor’s papers on the patient
indicated a lot of home visiting, and.
that the patient was receiving five
injections of pathadine (an addictive
drug) each month.

The Lib M.L.C,, after reading the
letter, argued that it was unfair to
have government checks on personal
preferences in medical treatment,
and alleged that Dr Cornwall knew
the name of the medicare official
doing the checking.

In his answer, Dr Cornwall said
there are many such officials
(“councillors”) who have been
cmployed for a number of years
because of the “original medifraud”’.
They look at profiles of practice in
suburbs and country areas.

Dr Cornwall said he “will take
action to check the matter out, and
will take action for my medical
colleague to be cleared of these
allegations™.

Wednesday’s questlon time
turned into something of a “get the
Advertiser” session. In the course of
replying to a question from Dr
Ritsan (Liberal) about Government
policy on Community Mental Health
Services, Dr Cornwall, the Health
Minister, went out of his way to
attack an article on this topic
publiched in the previous Saturday’s
Adverriser.

Dr Cornwall said the article was
“wrong in every substantial detail”
and that he and members of his
department had spent several hours
explaining these errors in detail to
the author, when he had submitted
the article for comment prior to
publication. Despite this the article
had been published unchanged.

The author was Aduvertiser
journalist Mr Peter White.

Mr White stood by the contention
of his article that the Government
was fajling to provide adequate
Community Health Services for the
mentally ill when they are out of
lzospztal He said that in hlS

discussions with the Minister, it was
apparent Dr Cornwall conception of
Community Mental Health Services
was confined to out-patient services
in hospitals and community clinics.
In the discussions, he said, Dr
Cornwall did not acknowledge the
importance of special extra-hospital
cae for people suffering from mental
illness. It was the lack of action in this
area, not in the hospitals and clinics
themselves, which his article had
criticised. Dr Cornwall was still yet
to address himself to this question.

“I welcome the opportunity to
discuss it with Dr Cornwall,” Mr
White said, ‘‘because it is an issue of
great public importance and I’d like
to understand why he has thoroughly
rejected an approach (to mental
illness) which is the approach of so
many in the field.”

However Mr White may not get
his opportunity. Dr Cornwall has
informed The Advertiser that any
future questions directed to Dr
Cornwall from Mr White must be
submitted in writing, to be answered
in writing.

The Tiser had a bad day of it: in
response to the next question from
Mr Lance Milne (Democrat) on the
milipede invasion ~ Mr Blevins, the
Government leader in the Council
and Minister for Agriculture,
attacked an article in last Tuesday’s
Advertiser which he described as
“disgusting”, ‘“‘malevolent” and
“totally inaccurate”, Never in 20

years of public life had he
“experienced that standard of
reporting”.

As with his colleague Mr White,
the author of the milipede article,
Alan  Atkinson, stood by the
substance of his article - which was
that the Government lacked any
“coherent forward planning” to deal
with the milipede problem.

Mr Atkinson was unperturbed by
the Minister’s attack. “It doesn’t
worry me in the least. I don’t think
the article was totally inaccurate in
the way he tried to suggest.”

“If he reacted so strongly it might
appear that the article touched a raw
nerve.’

Students vote for

- AUS secession
-union on the skids

by Mark Davis

Students . at Adelaide University
have. voted to secede. from the
Australian Union of Students, .

Preliminary voting figures annonnced
last Friday night indicate that 1,000
students voted to leave AUS while 500
voted to stay in the union.

The 160,000 member student union is
now facmg disintegration following the
breakaway move at Adelaide University.

Last week students at the University of
. Western Australia voted to leave AUS.

“Campuses such as The . Australian
National University and the Umversnty of
Melbolifne. will be voting. in the near
“future.

Last week’s vnte atcAglclaldc University
was a vital one for AUS; a¢cording to Mr
John Buchanan, a-member of the ruling

12 person AUS general executive. =~ -

AUS ‘was founded ~ at -, Adelaide
Umversny ‘in 1937, The’ union’s_ state
organiser Ms Jackie Wurm said last week

that Adelaide University was 2. ‘“key
campus” for-AUS.

Mr David Darzins; PrcSldent of' the
Adelaide University Liberal Club, said he
was “elated” with the secession result

“J believe the students: who voted to
‘leave AUS voted for changé and for a

union that does things rather than aunion

hich says it does thmgS,” he said.
wl\lfir Di)ilrzms said there- ‘would be a

-divide students,”

‘Davids Darzins

meeting in May of people interested in

forming a new national student union.’
“It’ will be" a meeting of people

interested in a union devoted to education

issues and issues_ which unite rather than'..

Mr Darzins said.
Mr* Tom Bradley, a member of the
AUS national executive who campaigned

= Jast week with the anu-umon coalmon

said that the secession vote was “a victory

“of students over student politicians”.

- "AUS  State 'Organiser, Ms Jackie
Wurm, said the result showed that
“students no longer

a  social responsibility to concern

“Jackie Warm

recognise  the
privileged position  they occupy in-
‘society”.

“They don’tseem to consider they h have :

themselves with broader issues than their

own education and self interest," she'said.
On the proposed new national student

union, Ms Wurm said-other campuses -

“which had left AUS had been promised - -
similar - alternatives bt1t _nothing™ had -

mateérialized.

“The campaign conducted last week by
the " opponents ‘of AUS was totally
negative and didn't allow for adequate
debate about the role of the national
student union,” Ms Wurm said.’

Over 2,000 students voted in last.

week’s referendum, one of the biggest

-tdrnouts: for' many  years- in. student

election at this Umvcrsny ‘
AUS membership is' now fewer thar

160,000 compared toa peak of 280,000 g

the late 1970’

‘I'he proposed Australian Bill of
Rights was “an illusion of liberty”,
retired Liberal parliamentarian, Sir
James Killen said at the University of
Adelaide last week.

of Federal Parliament, said protection of
rights lay in the proper workings of the
parliamentary system and not a vague
Bill.

The Federal Government’s proposed
Bill of Rights introduction of whiclt has
been deferred from the present session of
parlisment — would not  ultimately
protect the liberty of a person. Countries
Yike Nigeria and Ghana had had Bills of
Rights before they deteriorated into
military dictatorship,

‘A fragile piece of paper waved before a
bayonet is not going to disuade the person
with the bayonet from using it,” he said.

Rather protection of an individual’s
rights depended on community
enlightenment flowing into the men and
women who served in Parliament, Bur at
the same time he lamented the quality of
MDPs interrogation of ministers in Federal
Parliament. Question time was too oftén
orchestrated by ministers. )

Sir James, who retired from Federal
Parliament last year, was speaking at a
University ' of Adelaide - Foundation
public lecture, )

He said that the controversy over the
phone tapping in NSW of‘alleged leading
figures and their ‘recorded statements

protected by laws, but by men and
wornen.

Parliament- - had . legislated = against
unauthorised telephone tapping — that
is; ‘against invasion of privacy. -

r James Killen makes a point durlng

People defend

human rights,
not pieces of

paper : Killen

Sir James, a veteran of nearly 28 years

- Wran,

illustrated "how rights were not simply-

15 Foundation Lecture

Yet “allegations in relation to the
phone tapping seem to be concerned more
with what has been said than with
apprehending those who tapped the
phones apparently in breach of the law,’
he said.

Sir’ James said. he had viewed “with
deep dismay” that the anxiety to do with
the phone tapping had taken this form.,

Although the NSW premier, Mr.
had said that those people
responsible for the tapping should be
called to account, he wished it had been a
Federal parliaméntarian since the law
related to phone tapping was > 8 Federal
law.

There was no question about the need
for rights such as free speech, assembly.

and association; The question was how

- they were obtainied.

Were we, he asked, to havc, in- the
words of the 19th ‘century Frénch
observer, Alexis de Tocqueville, “‘a

‘government of laws and not of men?”

He believed protection of individual
rights rested with “defermined - and
properly equipped’” men and women in
Parliament prepared to call upon those
responsible for government and
administration to give account of error or
oversight,

“I would prefer to have that form of
activity rather than have a Declaration of
Rights ‘in which ‘many people will be
lulled into a false sense of satisfaction,” he
said.

“It gives the illusion of llberty to say
tha[ my rights will be protected, and
therefore there is no further need to be
active in the community,” he said. -

- “There will be no need for me 1o be
involved, but if the worst comes to worst I
can se¢k to whistle in'aid from thls Bill of

Rxghts ”

» A Fre8 public fecliry by
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LETTERS

Deadling for letters to the Editorsis 12.00
noon on Wednesdays. All letters should
include the author's telephone number.
Anontymous or pseudonymic letters will only
be considered for publication if the author’s
name and phone number are included (not
for publication))

On dit
la Daily
Planet

Dear editors,

What the hell are you guys domg?
Whatever happened to On dit student
newspaper? Where are the pgraphics,
poetry, amusing columns and humourless
gossip that are relevant and crucial to a
popular campus-orientated publication?
I think we've clected a pair of 50°s media
‘moguls obsessed with driving people to
baredom with their *a la Daily Planet”
approach, I for one did not truly believe
your election campaign was going to bear
such a true reflection upon reality and
performance. Many saw that publicity as
adding flavoursome jocularity to a rather
mundane vote drive. ['m sure I speak for
many when I plead urgently for the
introduction of sanity to the most vital
media outlet on campus. Loosen up a bit
fellas and think more about the students
and their wants as opposed to your
possible future journalistic careers, (I'm
sure both of these aims can be catered
far). Leave the Svdney Morning Herald in
Sydney and bring On dit back to Adelaide
University. Sandy Slater

Funda-
mentalism:
Naulty
rephes

Dear Editors, ‘
May I reply to Bruce Newberry's letter
(On dir, 26 March) abour my articleon the

philosophical implications of.

fundamentalism (On dit, 12 March).

It is not clear what point Mr.-Newberry
is. making . about . Christianity’
freedom, but I take it that there are two I§)
If we’ acdept Christ, then’ gur $ins"are

Haccoupted- for”, .i.e. will not' be, held
agamst us, and 2) that if we accept ‘Christ

we will; as a consequence, be made free. -
But don’t we have to be free in order to.
be able to accept Christ? And if wedid, it
would show that prior to accepting Christ
we have a capacity. for’ good action: We. .
could " then. develop. that capa(,lty, “thus
obvratmg the need for Chrlst to save: us; ‘

| f-students

’ '_ Dear Edlturs,

from sin;

“The heresy into-which Mr Newb‘crry‘ ¥
has fallén is that of seml—Pelaglamsm, the'
doctrine ‘that- we "can“do - something o
promote -our own salvation, “That was- -+~
declared as'a heresy by the. Coup@il of -+
Orange'in’529. précisely” becanse jtcould ©

see ‘that, turther down ' the track, the
doctrine would do away wnth the necd for
.Christ. -

The alternative open to Mr. Newberry
is the “orthodox: one” of holding  that,

1ndepcndent of Christ,;no one has-any. =
- capacity for good action; ‘but that,’in his™ "
inscrutable mercy, God has elected some:

- sinners for salvation. Dogs Mr, Newberry
. wish to bring back the doctrine of the elect
~and predesttnatron’

. With respect
“morality, it is. because some people think
- that ‘there is nothing more to morality
than divine commands that they come to

. disbelieve in morality.when they come to
“disbelieve in-God. I'do not deny that the

Bible'is full of specific commands. What T -
dodenyis. that all that is required to make . .

an-act right is the command of anyone,
- God’ included,

“What the quote from Isiah powerfully
“implies is that given. the alien nature of
God, we can’t understand what he thinks

or'what he does. Hence his work, creation, -

would bebeyondour comprehensron Yet

Paul says-that we ‘can understand:

enough about it to see that it was made by
God. So it can’t be soforeign to our ways
of thinking, after all.

There are two Christian attltudes

toward science stemming from these -

positions; one is that the physical universe
is unintelligible, The -other. is.-that the
physical universe refiects the: rationality
“of God, and that since we are, in. part,

ratiorial, we can to some extent grasp the -

ure ‘of existorice aul

St ¥ n e

and -

to i divine  command -

" education;

‘image - for -

Ballantyne
criticism
‘unbalan-
ced”

Dear Editors,
Ballantyne (On dir, 26 March) criticizes
my article on Egon Kisch as

“unbalanced” because it failed to give a
balanced picture of left inspired peace
movements,

This seems to miss the point. The
article was not about left inspired peace
movements, it was about Egon Kisch.
The quote used by Ballantyne, taken from
Kaocstler, — to claim that communists
exploited the anti-Fascist movement and
then betrayed it — does not fit the Kisch
case,

What the Kisch case does reveal was
the complicit and anti-democratic nature
of the Conservative opposition to Kisch.
It was this opposition which made the
case controversial. And, it was this
Conservative opposition which produced
a broad (not just communist) coalition
against fascism in Australia.

Ballantyne’s letter is not about the
Kisch case but is an attempt to mislead
by implying insincere motives on my part.
Ballantyne’s criticisms are contrived as
they address a different issue than that in
the article. It is therefore his criticisms
which are unbalanced,

Greg McCarthy

Freedom of
speech

Dear Editors,

In answer to Miss N, Douglas’ lettcrin
last week’s On dit, I need only point out
that while it is 1984, there is no need for
her to attempt to personally fulfil Orwell’s
prophecy.

While the Sturt C.A.E.’sstudent union
may see fit to stamp its jackboots on
throats of its members, Bread and Circuses
supports the -absolute
individual to free speech, There are many
clubs on campus whose aims Nigel and I
find morally offensrve, yet we have never

cénsored them. This is'a récord which.1' -
CAE’s’

doubt that many of Sturt
publications can claim, judging by the
almost Stalinist attitude .of her letter,:

I am saddened by the way in which-
misguided individuals, such as Miss |

Douglas,“and certain groups, such as the

.. Human Rights ,Commission, seek to
‘strangle the freedom of the individual in
.‘the mame of.noble ideals..Such actions
. lead to the Gulag and to Auschwitz.

Ken M¢Namara
B&C Co-Edjtor

wB & Cc
'-reﬂects on

1 do’ ot attend Adelalde Uni but do

“receive publications from it, and it is after

reading Bread and Circuses from' the
12/3/84 to the 30/3/84 that 1 feel I must
make some comments, as an outsider.
"The University is not a law unto itself
and what happens in-it effects the rest of
society, reflects back. .on . ‘the

University. As such I'am arhazed that |
students of this uni, can allow racism, .

individual victimisation, and ill-thought

out and irrational ideas, to be expressed

on their behalf
“Am I fo believe that umversrty students

are only capable of slander and offence, .

rather than logic and rationaljty?. That
their “arguments. are based. on. crude
humour /ratheér. than on an: intelligent
thought .process (if ‘this is the case, I

. suggest a Royal Commrssron) ‘
Society does not maintain a uni, andits
students merely to allow them to initjate- -
attacks on ‘individuals, because. of their -
racial origins, appearance; sexualrty or -
*‘réligion, " On -the “contrary it expects
than " internal and -
-.external expressions of i 1g'noram.e
The University (despite- its supposed )
: role of educator) has a very tenuous image
in;society and such-publications as Bread .-
" and Circuses expose, a contempt for the'
‘individuals:and groups which pay for it; -

rather

and ' do “nothing 'to .develop a positive
elther students “or the
Umversrty

T canonly express my concern for such

a situation, and: exténd my. goodwill to * -
_students * who  have - the. decency ‘to
such

dissassociate themselves ftom

publications,

atniela Jackson

The four- person shoe

Dear Editors,

I would take this opportunity to
enlighten Mr. Rambler and your other
readers interested in the “Four Person
Shoe” so ably described by Mr. A.

Orange.

I attended one of these shows and the
phrase, as I interpreted it, was used in the
show, to describe the shoes of a person

with very large feet, Thomas Ruffe

right of the -

Political

opinion

and
tolerance

Dear Editors,

I write to you about a disgraceful
incident which occurred during
Enrolment Week. Two other persons and
myself were manning a table for a club in
the Games Room, During our shift we got
into a -political discussion with two
members of CANE. Unfortunately, they
seemed incapable of comprehending any
point of view other than their own and
during the course of our discussion they
resorted to violence. One of CANE's
members grabbed my associate by the
shirt collar and subsequently threatened
him with physical violence. We could
have taken legal action on this incident
but decided against it because of our
limited resources.

I feel that the more moderate view is
not fully publicised on this camnpus which
should be a forum for all political opinions
to be expressed without threat of physical
violence.

To quote the words of that great liberal
philosopher, Voltaire: “I may not agree
with what you say, but w11| defend to the
death your nght to say it.’

My pomt is that all opinions should be
tolerated in this University without
abuse; whether verbal or physical. )

Andrew England

Spot the
timeslot

Dear Editors,

I was breathless to read in the last
week’s On dir that the Prez' own
highlights for the week included her
personal spot on the airwaves.
Mysteriously enough; listed for 10.30 pm.

It must have been the excitement of last
week’s “‘refer-random’ that made me
forget to tune in nightly in case I could
catch Our Leader’s precious pearls.
However, I hope she made it on the right
night,

Who says AUS doesn’t know what
day of the week it is? .
“Still twiddling.”

Reflections
on literacy

Dear Editors,

If you want to be scandalised ar the
R.A.A’s new catch phrase then more
carc must be taken when writing the
leading article. Obviously you cannot he
blamed [or the eftorts of contributors but
when “there are” and *“their are” appear
in the same sentence it seems that you are
having an each-way bet,

A metre is not the same as a meter,
“Opening up” and “freeing up” the

'sports grounds will not make them any

more open or free than opening or freeing
them. On dir reflects the students of the
University of Adelaide. It should. not be
casting reflections npon their literacy.
Stanley Donne

A useful new skill

&"(h@DY TOLD ;\‘\’E

)( BELNG ABLET®

Dear Editors,

In the near future I will be holding a
special forum for students on' “letter
writing for effortless mass disttibution”,

A.variety of letter-head/motifs will be
available for practising newly acquired
‘skills. I hope other councillors wrll be
joining the lecturing staff:

— Ken McAlpine — “Draftmg the
document”.

— Graham(Edmonds erson E

“Maximising the use of the pomt of
order’’,

Could interested students contact me
to facilitate the scheduling of the event.
Details T.B.A.

A full selection of Returning-Officers
‘will be in attendance for those little
emergencies.

' Staunch and Deliberately yours,
Nick Murray XXX000

Presrdent of the A.U.U;"

Naz1s on campus"

" Dear EdltOI‘S, .
I-write with reference to the mysterrous,~ :

appearance of stickers bearing the words

"“Gas A\U.S.” and a swastika (an obvious

link between the anti-AUS struggle and

‘National

Umversnty on Tuesday, 27 Mirch.
I'find this most intriguing;

- It seems to me to be highly unlikely that .

the “Right”” (so-called) would be stupid
enough to firstly link themselves and their

.’secession -campaign: with - Nazism - and’:
secondly to launch such an association on -
the day of a General Student Meeting on ’
racism, I would suggest thatthe “Rrght" :

- are far too clever; and their cause far too

. “rational (although' I disagree with it) for

. themi 10 make such a lunatic connectxon,, ‘

: especially s ‘the “stickers were  ‘soon
“covered up by more balanced offermgs

An. -obvious mdrcanon of thelr

.émbarrassient.

However, If it was not the beeral Club :

and co. who 'was it?’

There rémains of course the pOSSlblllty';
\‘yans fmm, :

8t v& Husload: of aging .

Socialism)  around the.

. Argentma dropped in overnight to say
“ hello” bur. ‘this -is extremely “unlikely,
‘although various . semi- lmagmury off

campus .groups -are copping blame for
some quarters. It'does however seem

* tempting to deduce that the mysterious

stickers appeared (possibly of their own
Accord) with' thé express intention of

drscredltmg the “Rrght” and with them -

their secession campaign,
Regardless of who bears responsibility

for this nocturnal Nazism it is interesting .

to note how readily the Left explorted the
Right’s embarrassment by putting ont 4
leaflet which in effect meant if you vote

_‘agamst AUS you're a fasc;st I object 10 .-
' this tactic (though I'am pro, AUS)on the:

grounds that it not only avoids real issues -
. butisin itself a very cheap political tactic.

i all smacked: of desperation’ really. A

- group.of " people * with a product they
- couldn’tsell: 1 wonder, was it the sellers’
or_the product;: and how:much'did the
" swastika- help.. Very little I hope, ;

- Gary Martin - -
Umon Councrllor i

Affiliation
and social
conscience

Dear Editors,

So M.B. Smith is sick and tired of
political and social action groups on
campus (On dit 26 March).

These groups arc a manifestation of
students’ concerns about social issues,
some of which threaten to destroy human
society of any form. To claim that in order
to be useful to society one has to ignore
such issues (and take up some real
responsibitities — I suppose M. means a
mortgage) is simply absurd; the prior
responsibility must be that of ensuring
there is opportunity for human society in
the future. ‘

By non-affiliated Smith presumably
means non-affiliated to any ethical code
which requires a social conscience,

Peter Lavers

SWAPO
with
MORONS

Dear Editors,

I object to M.B. Smith's letter (On dir
26 ‘March) in which he mentions
CISCAC in the same sentence as the
Liberal Club. I amm a member of the
former and want not the slightest
connection with the latter. Smith must
have been sick in the head to be tired of
the Left Co. as I beficve the Club no
longer exists. While he wonders if we all
will grow up to be useful members of
society, [ seriously wonder if he is going to
grow up atall! I would not usually reply to
a letter written by such a moron, but [
would like to take the opportunity to tell
Smith that he has a bad case of verbal
diarrhoca and brainlessness. Side effects
include severe doublespeak and speaking
before thinking. [ suggest that he goes and
non-affiliates himself to an acroplanc at
10,000 metres.

Peter Sobey

AUS needs
criticism

Dear Editors, (

I stand by my statements about AUS in
1983,

You inay welf ask why I am State
Organiser for AUS in 1984. At Annual
Council [ spoke out with honest criticism
of the ‘Union and ‘wondered whether '
would, continue to ‘actively work for it.
Many students, including most Adclaide
Uni delegates, joincd in the constructive
but critical debate about AUS.

We pushed for the opening up of the
Union’s decision-making to holders of all
political philosophies,

We won an increase in allocation of
money to the states (25 percent compared .
to 10 percent in 1983) so that more can be
done at the campus level, Supporters of
secession failed to support this.

I stand by my commitment to improve
conditions for students, yet refused to be
uncritical of AUS.

I believe a national ugion is vital; AUS.
needs changes — I’m working for thatin
1984 and the future.

I ask you -to look at the issue which
opponents of AUS are trymg to cloud
with personal artacks.

I haven't seen them do anythmg to
improve TEAS — Graham ‘Edmonds-
Wilson voted against it. Who are they
trying to kid? - ;

Jackie Wurm

Tony’s
tar-pot
Dear Editors,

As a retired newspaper hack I feel the
misdirected - criticisms ' by “‘lonely
Anthony McAdam” of my  estwhile

colleagues:should not go unanswered (On
dir 26 March, 1984).

Accordinig to lonely Tony, the rabxdly o

Marxist Oz media is dominated by a huge

pot of graduate,-left-wiig journos who

never read booKs;" are intellectually
immature. ‘and their beer-soaked ..
conversations revolve “around the :
bedroom
~ Curious.” They- sound: exactly like the :
umversrty-hatmg, well-piled . journos of .
y acquaint who make up the bulk of the:
‘Australian .working ‘press and of whom.
none would stand  left of Hawke or
pcrhaps peacock, But perhaps’ because. i
they’ve flicked through the News: Ltd.. -
Style . Manual- they exceed McAdams
quahﬁcanons
"MCAdam" should learn how o tar. -
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Four of the rock world’s biggest acts — EURHYTHMICS,

- SIMPLE MINDS, PRETENDERS and TALKING HEADS —

performed together over one weekend in Melbourne last month.
IAN BELL reviews and compares their performances.

a pleasure to listen to. She moves, dances,
scowls, smiles and generally plays with the
audience like a spoilt child with a new teddy
bear. She never lets the crowd know whether
it’s wanted, except for when the cool and aloof
front. is dropped. occasionally, Dressed in a
baggy checked suit,” later changing into a
leather bodice and finally into her Righr by your
stde Tigress outfit, Annie kept it interesting.
She dedicated two numbers, one to Michael
Jackson, who had stupidly set his head on fire
that day, and Sweer Dreams to birthday boy
Molly Meldrum (much to. the disdain of the
crowd). All in all it was a gig of exceptional
: quality that not even the lousy accoustics could

- THE EURYTHMICS
Day One: 8.15 pm

ften being “flavour of the month® can
O be the kiss of death to a new band,
“especially ‘when the records of said
‘band have the slick production quality of the
Eurythmics. When all the luxuries and technical
wizardry of the recording studio are removed a.

500 Weekend in Melbourne

force. The backbone of the Simple Minds sound
is the driving bass of Derek Forbes and the
hypnotic rhythms of Mel Gaynor (the latest in
the every-changing position of drummer). If
Forbes and Gaynor are the back-bone, Mick
* McNiel’s and his keyboards must form the
flesh, filling the music with eerie melodies. And

the soul — Jim Kerr. His lyrics are still full of.

romantic imagery and he has never been in

better voice. But the major change is that Jim .

Kerr is' a happy man, He is really enjoying
himself. This is something he hasn’t allowed
himself previously, something he concealed
with a distant aloofness, But now he has a new
exuberance, a new energy that is not only
obvious to the audience, but is mirrored and
amplified by them. His sense of humour is
more apparent too, During New Gold Dream
the band breaks into Light My Fire to the
delight of all. The night before Kerr also added
a verse of Take Me To The River. During the
encoré, Love Song, Kerr squats on stage and
sings “This is not a love song...” with a sxmster
grin and quasi-Lydon snarl.

His final words on stage are **...And now [ lay
me down to sleep, Go’odnight,” and with that
he bounds off to: the wings and leaves a very
satisfied gathering eager for their return latet
this Year,

THE PRETENDERS
Day Two: 8.00 pm
the two years since the Pretenders last
Eured this country a lot has happened.
uitarist -James Honeyman-Scott and
Bassist Pete Farndon both died within eight
months of each other, both from drug-related

-{ causes. Chrissie Hynde has married Ray Davies

of the Kinks and become the mother of a

new band can easily go to pieces under the

pressure of live work. But the problem simply

“doesn’t arise with the Euryrhmics, who dazzled

an enthusiastic audience with over an hour of

polished pop.-An impressive set started with e
* the ‘explosive First Touch from the current I

tobbboabooaoootthoobob

... album  which saw Dave Stewart bounding
across the stage like a dervish and Ms. Lennox
~making 'a well timed entrance .to much
-adulation: . The first thing. that- strikés the - =~
listener is the fullness of the sound no doubt. emg a. sclf—confessed Simple ' M inds
hclped by three female backing singers/and'a . B - I wassy
tWO-plCCC brass section. Annie Letnox:has a /
vmce which displays’ pure melodic power and is -

- SIMPLE MINDS
Day One: 10.30 pm

i of ‘my favourite
bands merely ‘Because the show.was a thousand
miles away from my local bus-route, One.of the
. more popuilar tourist bands, Simple Minds have
improved-on past glories with each album and
| each of three Australian tours, The new LP
" Sparkle In. The Rain has a new edge, a new
. foree, And ‘the Minds certamly brought 'that .
' edge to the Melbourné stage. The whole band is
" quite ‘simply playmg better than ever. Charlie

'RESTAURANT

e - Burchill’s: guitar in particular, shows through
13 FROME STHEET - on material like Up on the Carwalk and the new
‘ ADELAIDE.: | ‘single Speed Your Love To Me, a rare and

' TEL. 223 7726

Flnest and Iargest range of vegetan
_food in Adela:de Now a: Vegeiariz}n

- unique ‘combination of delicate subtlety and

2o v s v g
Lwe lock a selec
i remolndered textbo%eks a? oenulne

VEGETARIAN
(2 short walk f»ronil: ‘Rum‘ '

“Sumptuois hot meals™
. from our: bistro.

“You cah selgct a'varisty of
réparations, savary rice, vegetablo
 CAsseroiss, Indian currigs, savaries,
“erisp-salads; juicy fruit salads, light: .
- SnAcks; ‘hotbeverages. ice cold ’rmks

A GENUINE -
54% DISCOUN

3 course lunch: worth $5.

~only $2.30

on presentatlon of: your student card
Lunchtlmes Dnly

bout to miss the
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beuncing baby girl. The Pretenders liuc-up has

been augmented by Robbie McIntosh (Guitar)

HEAPTEXTBOOKS

SCIENCE

ECONOMlCS

_'PSYCHO'IQGY

and " Malcolm " Foster (Bass) and a keyboard ‘

L of their career
In A Lifetime, Buvitng

[ structured and 1mmaculat&

["//‘,/

player for live work. They have released two
splended singles (Back On The Chain Gangand
2,000 Miles) and a new album Learning To
Crawl. On their last tour of Australia there were
confrontations with the Press, lousy reviews
and: Chrissie Hynde’s antics on stage which
included hurling insults, kicks, and tamborines
at audiences throughout the land. In particular
the Adelaide show suffered from too much
volume, too much temper and not enough give
from a band at the tail end of a world tour.
Unfortunately nothing much has changed with
the in-concert Pretenders. It is still miles too
loud, the mix was all over the place and not
helped. by the acoustics of the venue. From the
dirge-like My City Was Gone to the mindless
thrash of T'atzoved Love Boys the whole set was
pedestrian. - Hynde’s lyrical ability ' is
unquestioned but live, her voice Jooses both the
subtle harmonies that make slower songs like J
Go To Sleep work, and the vibrant edge that
Precious or Message Of Love should have. There
were exceptions — beautiful versions of Thin
Line Between Love And Hate, Back On The
Chain Gang, Middle Qf The Road (complete
with wild harmonica solo) and a beserk version
of Money. But  basically the merciless
sledgehammermg of almost every number got

‘repetitious and boring.

TALKING HEADS
Day Two: 10.30 pm

fter a dxsappomtmg set by the Pretenders
Aand varying reports from Narrarra that

Talking Heads played for three quarters
of an hour or three hours depending on who
you - were -talking to, the audience was tense.
Defying the security gorillas, the fans were all
eager for a dose of that “once in a life time”
experience. The stage is empty but for one
microphone. Even the backdrop had been
stripped away to reveal the backstage
commings-and-goings to all and sundry,
Without anpouncement and as casual as you
like, David Byrne; clutching a twelve string and
a ghetto blaster, wanders. centre stage. He
surveys his surroundings with perfectly
choreographcd disorientation and launches
into an intense version of Psycho Killem:He .,
falls, stumnbles and trips across$ the stage like a
puppet whose operator is having a seizure.

~With just a simple, backing track, acoustic

guitar, and Byrne’s vocals*Psyoho-is given a
whole new emphasis, Tina Weymouth, dressed

nging: harmonies with hlmself via the
ghetro blaster. And so it weritj for the first half
hour anonymous men dressed in black pottered -
about on -stage adding further pieces” of
equipment ‘dnd ruore players, If a mlcrophone
was knocked the men in black would
Waxvlunmmt ick up and resetitsthen |
i : wings. The constant--.

journalistic. i
You have
it’s all so good hey,

each song adding somerhing new to a care
ed sha




Austran ‘INXS’ e enltu

year of touring in the United States and seem to be set for a period
of commercial success both at home and overseas. When last in
Adelaide they took time out from the hectic schedule of touring to
visit the Zoo where “On dit’s” JANE WILLCOX and KATE
GIBBONS caught up with saxophonist and guitarist Kirk
Pengilly. Pengilly discusses the band’s experiences in America

Kirk Pengilly, saxophonist, guitarist
and sometime vocalist for Sydney band
INXS, must be wondering if conducting
interviews in the Zoo was such a good idea.
As he yells over the monkey screams and
the occasional rattle of the children’s train,
his ice-cream is slowly melting down his
tingers.

The Zoo was an attempt to get out of the
hotel, he explains, because the band is so sick
of rooms, planes and cars. INXS have spent
most of 1983 touring, mainly in America, to
solid record sales and cestatic audiences,
“I'here were some nights we couldn’t leave the
gig because the coach we toured in was
surrounded by kids wanting autographs,” says
Pengilly.

Since the band’s first LI, INXS in 1980,
critics have been claiming on an annual basis,
that this is going to be the year of INX'S. This
year they may be right.

In 1984, the band has already clocked 'up
their first national iumber one single, Original

Kirk Pengilly’s ice-cream slides slowly down
the side of his cone and onto the grass; he
laughs, He is affable and rclaxed, with a ready
smile befitting someone with horn-rimmed
glasses.

Original Sin was recorded in America with
high-powered, disco-funk producer Nile
Rogers.

“It was fun working with Nile,” Pengilly
says, “‘we thought he’d be pretty hot-shot —
you play it this way or you get shit — but he was
quite the opposite.”

“We went into the studio and started
rehearsing and he said don’t worry about
arranging it, just do any cofiguration of verses
and chords.” ‘ ‘

“We thought, we can’t do that! We’ve got to
know where we’re going next. So we were just
‘playing away and he said OK that’s it and that
was the take!” '

“It ended up six and a half minutes 4nd he
edited it down the way we all thought best.”

The rest of The Swing was produced by Nick
Launay, whose list of productionachievements
include Midnight Oil, Birthday Party, Models
and Public Image Lud.

INXS were a little worried that the change in
producers would make the single “stand out or
not stand out” amongst the other tracks says
Pengilly. However as the album was recorded
in “about seven studios with as many

..engineers,” and two producers and was then
mixed at the Townhouse in London, Pengilly
figures its “‘all pretty diverse” anyway.

The enormous number of people involved in
the productiott-of, The Swing made decisions

_about who and/or what appears in the credits
pretty difficult he  says. These difficulties
combined with the problem of .getting six
elusive band members together whilst on tour

to discuss things, threatened to set back the .

release date of the album. ~

“Everything’s got to be very democratic”.

says Pengilly. , '

INXS is hardly an overnight sensation, but
they have had an enviable rise to’success:
smooth yet not too quick. ‘

.Each album has been better received than the |

previous, each’ concert better atterided. Eyen
the critics have been firmly behind them since

and the current American obsession with things Australian.

" million records.” L
“Bands like Australian Crawl and Cold Chisel -

" seem to always go about four tiriés platinumin
_Australia, -bur that’s only 200,000'sales” (and

their inception in 1979,

INXS had been together only six months
when they were asked to support Midnight il
on an East Coast tour, The tour landed a
recording contract with Deluxe and the band
was in the studio within a year of formation.

The INXS story began in Perth, In 1979 lead
vocalist Michael Hutchence teamed up with
the Farris brothers, Tim (guitar), Andrew
(keyboards) and Jon (drums), who'd been
gigging around the city in a band called, not
suprisingly, The Farrie Brothers. They enlisted
Kirk Pengilly (sax, guitar) aschool friend of the
Farris® and Gary Beers (bass guitar) a friend of
Hutchence and moved to Sydney. Then there
was the East Coast tour, the resulting recording
contract, and the release of their first single
Simple Simon,

The single didn’t make the national charts in
Australia, but an unusual deal was struck under
which the single was reteased in lrance. The
French loved it, giving INXS chart success in
Europe before Australia, reversing the usual
pattern of local acts trying for overscas success
after “muking it” here.

The band was still young in 1980 with an
average age of 20, Their first LP INXS
reflected their youthful attitudes with lyrics
such as “Shove it brother, just keep walking”.
Critics labelled them — as critics will — “angry
young men” and the publicity naturally
revolved around lead vocalist. and lyricist,
Michael Hutchence. He was handsome, young
and articulate and on-stage a great performer,
lanky and agile. His dancing was described by
one Sydney critic as ““Austral skank” (whatever
that means) and as early as 1980 he was being
compared to Jim Morrison and Mick Jagger.

In 1981 Sydney band Mental As Anything
invited INXS to tour Adelaide, It was the first
time Adelaide had seen INXS and their
reception here was astonishing and indicative
of the band’s healthy cult following.

In October, the LP Underneath the Colours
was released. Produced by Richard Clapton, it
reached the Australian top fifteen, as did both
the singles from it, Stay Young and Night of
Rebellion. INXS had made the difficult
progression from cult to' commercial success.

INXS went off the road in early 1982 for a
well deserved rest and emerged with the
aclaimed LP Shabooh Shoobah, At the time Tim
Farris explained the title: ““... the name Shabooh

their U.S. success to MTV, the American cable
television network. ’

*“Australian bands wouldn’t be known at all
in America without MTV, It gives Americans
an instant visual image of the band,” says
Pengilly. ‘

MTV began in 1981 and is the equivalent ofa
twenty-four hours a day, seven days a week
Countdown. Molly has been replaced with ‘vee-

-jays' (video-jockeys, and the Coumrdomn: sét

with a plush meticulously designed fantasy that
would be a fifteen-year-old’s dream — decked
out with stereo equipment; albums,
videogames and so on.

Yet, unfortunately for Australian and
English bands, MTV is in touble, says

Bands like ‘Australian Crawl’ and
“Cold Chisel’ seem to always go about
four times plantinum,but that’s only

200,000 sales.

Shoobah is actually'the beat to a song I wrote for
the album, It just had a sound that went
SHABOOH SHOOBAH!”

““The long lay off after three years for almost
constant touring saved-the band from softly
killing themselves and -also gave us a new
dynamic’ in our lives which was good for
creativity,” said Michael Hutchence.

Within weeks of release Shabooh Shoobah had
reachied the national top ten, and Rolling Stone
magazine included it in its ten best Australian
albums for 1982. The album recharted again in
1984:when the band toured in February:

*- Shabook Shoobah teached the thirties of the -

Ammerican national charts as did the single from
the album, One Thing. This means they sold
more records in America than probably Cold
Chisel or Australian Crawl did in' Australia,
“The record sales are in ratio much higherin
America. We probably sold a quarter of a

weeks and weeks in the number one spot!),
INXS, like Men At Work, attribute much of

© Pengilly.

It’s. two” main problems are financial
difficulries and an alleged racial discrimination,

he adds, which are being reflected in a'more

mainsteam, middle-of-the-road format,
“They’re playing more middle-of-the-road
Journey like material, not taking any chances.”
During the first 18' months of MTV, of over
750 video clips, fewer than two dozen featured
black artists and there was a public outcry from
critics and artists alike. =

Early in. 1983 CBS were rumoured to have:

threatened _ bpycotting: the station- :unless
Michael Jackson'’s. video clip for the number

one single Billie Jean was given airplay. It was,
and MTV’s playlist suddenly became a bit,
more reflective of black music; but the stigma!

still follows MTV into 1984. )
INXS were very well received:by American
audiences on tour, says Pengilly, ‘
“As much'as I'hate 1o say it, in some places
the audience reaction was more impressive than
in Australia.” Pl e e
“Especially with. the Adam Ant tour there
was just a.genéral exciternent. As soon as the
lights went out there was ax earpiercing Scream

~-‘you almost couldn’t hear yourself play,”
“For me personally I felt more reaction from

playing live than I did from record sales.”
The opening up of the American and

international markets to’Australian ‘music is

*“‘the most . exciting. -thing * to happen to.

Australia”’ - in the last couple of - years :says,
Pengilly. R ‘ N

Bands can now think in terms of writing and
performing for -overseas ‘markets  and this
broadens their entire outlook, he enthuses.

“For- Australian bands once you reach a
certain position’in Australia on the hierachy
ladder you have two choices: either going down
because you can't go any further here, or going
overseas.”

“Unfortunately it's been a problem for
Australian bands for a while. I’'m not sure but
I’d say that’s what happened to Cold Chisel —
nothing happened for them overseas.”

- However, America’s obsession: with things
Australian could be on the decline, Pengilly
says.: . L '

“While ‘we were there, there was such
excitement about Australjan and English music
—~ what they called ‘new music’ bands — but
now it’s dying down.” '

“But like ‘any new fad, which is what the
Australian thing has been over the last year, it’s
been hip to have something Australian or to
know something about Australia, butas soon as

_itstarts to get to the masses it is no longer hip.”

INXS probably have little to worry about on
that score as Americans and Australians dre
finally catching up with the critics and buying
their records. : '

Kirk Pengilly thanks us for the interview and
wanders. off towards the Zoo kiosk. Perhaps
he’s  going ‘to buy another. “ice-cream, and
perhaps he’ll be able to eat it this i
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80 o of the Finn men

“Splir Enz are starting to develop a
social conscience.”

“As individuals we’ve -all always had, but
as a_band it is only now starting to develop

Tim Finn, founder, vocalist, songwriter and
occasional frontman for Split Enz was speaking
to On dir on the phone from Melbourne.

The night before, Peter Garrett, vocalist
with Midnight Oil was trying to coerce Split
Enz into playing the Melbourne no-nukes Stop
the Drop concert.

He’s very “persuasive’ said Tim.

Tim wanted to do the concert, but the rest of
the band was undecided, arguing the armis race
'was just one of -a number of worthy causes.

“They said if you got rid of all the nuclear-
wéapons tomorrow the world would have as
many problems” said Tim.

“But that’s not the point.”

Tim is also interested in playing for other
causes. He suggests world hunger, but he
worries about how the money will be used.

Tim has a great deal of admiration for
Midnight Otl probably Australia’s only political
band.

“Midnight Oil do an amazing job of stirring
up people’s thoughts on issues” he said.

“Although, occassionally they sound a bit
preachy.”

With the demise of Cold Chisel, Split Enz

stand rather precariously at the top of the list of -

Australia’s best loved and most patronized
bands. v

It is difficult to imagine that Split Enz will
maintain their stronghold with challenges from
bands such as INXS, Midnight Qil and Mental
As Anything.

Conflicting Emotfons is their third album
since the phenomenonly successful True
Colours, and the only one not to reach the
number one spot on the national charts,

And the person least worried, it appears, is
Tim Finn. ‘

“I*ve been in this business too long, we all
know what we’re doing” he said.

. Although Split Enz now live in Sydney, they
are still"a NewZealand band. As Tim sald
“we’re organically attached to the place.”

New Zealand has a lot of growing up to do, he
said; they don't -have enough faith in
- themselves.

‘“‘Australians are very falthful and proud of
their bands, in New Zealand you don’t get that,
you just get, ‘ah yeh, they’re-local’.”

“Australia has grownup a lotin that respect,

in sport, the arts, music and films.”

“New Zealand has yet to get to thar stage.”

Split Enz was formed in 1972, as an accoustic
duo of Tim Finn and Phil Judd, By the summer
of 1974 the band had expanded to seven

members.. They turned professional while
touring Australia, recorded their first album,
Mental Notes; met 'Roxy ' Music’s. .- Phil
Manzanera in ‘May 1975 and subsequently

went to Britain to record Seconid Thoughis with

‘ Manzanera producmg
Critical . acclaim  followed.  New Muszc
Express, the UK’s most

Second Thoughts, “‘the début album.of 276.”

- Split Enz found a cult following.in the UK
but ' never ‘made the mainstream. This. was
hardly surprising, given their zany appearance
and complex, almost experimental, art-rock. In
‘the UK, punk was emerging, and Split Enz
‘were in the wrong place at the wrong time. It
was hard enough to make money playing tosell-
“out concerts in the. UK, let alone the relatively

“small audience Split Enz commanded, In 1977
‘broke and defeated they. retumcd to thelr new

- ‘home; Australxa,

They had to" change record compames to
record their next album Dizrythmia. because
they were so severely in debt. The album
produced Split Enz’s first single’s success My

© Mistake, bit financial problems continued.
" Phil Judd left; after rumours. ofa leadershlp,
wranglc between him and Tim Finn..

~Sadly Dzzrythmza ‘was -overlooked by the
‘ pubhc, although. it contamed some marvelous

~melodies; Without a doube is a classic.

The media loved Split- Enz, Few. critics -
actually appeared ta like: the band’s music, but
everybedy loved to write about them, Split Enz
were very different; with' colotirful: costumes,
bizarre hairdos, excessive zany make-up, they -
made a good: story. But the music was:less

impressive: one UK critic said Dizrythmia was
“like moose~turd pie, an acquired task.” ¢

Things went from bad to worse. 1978, Tim
Finn recalls, was a bad year.

“The main memory 0f 1978 wasan anger and :

a sheer determination not to give up.’
Ph11 Judd re)omed bnefly, but left soon after,

respected but -
notoriously ruthless rock :magazine, called

this time for good. He re-emerged in 1980 with
a band called the Swingers. They had one very
successful single, Counting the Beat, a less
successful album, and then disbanded. Phil
Judd today is virtually a recluse. He is “very
bitter’” about music said Tim.

“He finds it difficult to cope with any part of
the music business” he said.

Near the end of 1978, Split Enz began to
move towards a tighter more accessible sound.
The single I See Red was released and it is the
only song the band still includes in its live set
from the pre-True Colours era. 1979 saw two
albums Frenzy and a compilation of past
material called The Beginning of the Enz. Never
was an album more prophetically named. Two
months later the band released T'rue Colours, a
water shed mot only for Spliz Enz, but for
Australian music. The first single I Gor You
remained at the number one spot on the
national charts for a record eight weeks.

Manager Nathan Brenner took a finished
tape of True Colorrs to Mushroom records boss
Michael Gudinski, who ‘““turned white” saymg
he couldn’t hear a single on it and predicted it
wouldn’t do more than gold. Subsequently, the
record company only printed 6,000 copies.
They were sold out in three days.

Not only had the music been streamlined,
but so too had the image. The weird hairdos
and the make-up had all but disappeared. Spizt
Engz 84 retains only the costumes of the early
days. They are still a little off-beat, but in an
accessible, more acceptable way.

After Phil Tudd’s departure, Tim Finn
replaced him as principal songwriter. With
True Colours Neil Finn emerged as a writer of
perfect little pop songs, breezy and catchy, a
perfect example of which is the single / Gor
You. The song Tim believes probably saved the
band.

“1f I Got You hadn’t come along, we
would’ve broken up” said Tim.

Split Enz now fell into a pattern: an album, a
tour, a break to write the next album, another
album, another tour and so on.

Coraboree and Time and Tide followed this
pattern, appeasing’ like clockwork, reaching
number one nationally followed by sell-out
tours. The band could do no wrong. They
covered both sides of the market. On one hand
the teeny-bopper set Joved the bayish looks and
antics of Neil'Finn, on the other Split Enz are
very.impressive live.

Split Enz are one of thc few bands to
publicize an active fan club, and appear
regularly on Countdown without losing an older
audience that is primarily mtcrested in the

“music,

““The Fan Club would make us seem like a
teeny-bopper band, but if you listen to our

*albums there’s obviously a lot more depth than

that”’ said Tim Finn,

“You continuously get the people who say
‘oh yeh, well, may as well go and see them’
(Split Enz) and they come -out raving!”

“They expect to hate us, they see us on

Countdown and they know about the Fan Club
but they see us live and realize we’re fuclung
good!”

At concerts you get the girls'up the frontand
‘some of them might scream and act a bit silly,
but behind them are the older fans and right up
the back there may even be a few die-hard
Mental Notes fans.”

Split Enz is very involved in their Fan Club

Frenz of the Enz.
. “We're quite proud. of our fan club.”
““They get a regular newsletter and they can

:“enter competitions, they win thmgs like ]ackets
“and 'shirts we-donate.

“We have picnics every now and then, We

“turn up and play frisbee, sign autographsand it . .

really pays. off in terms of devotion.
“It gives the band g solid base.””
~Split Enz started to. “grow up” with 1982’s

~Time and Tide album. For the first time the

~ band wrote openly about personal experiences,
‘instead of shrouding a song’s message inclever -

“but meaningless phrases. And ‘for Tim Finn ..
there was a Jot to write aboug, he’d just turned -

30 and broken up with his girlfriend of a

“Aumber of years, Tim reassessed his. life, in -
/public, with songs’ such as Six manths m a leaky ,

baat. .

““We’re not trying to hid anything anymore.”

The same attitude towards Iyrics continues
through SplitEnz latest ‘album’ Conflicting -
Emotions. Yet, at. the. same time Conflicting -
Emotions marks a new era, ;ust as True Golours B

did for yeats earlier.. - - -

e werc shy and Lfnsure of ourselves and it
,; took some time for/us to grow up’’ said Tlm.

the band was capable of in fact musically it was
quite shallow. Conflzctmg Emotions is Split
Enz’s first real break from the musical
symplicity of the past three albums, and
because of this stands up to be repeated
listening,

Musically, the band is beginning todrawona
more diverse range of influences, probably
because they broke the album — tour —
writing pattern and had an extended break.

Split Enz have grown-up, but there is a
thread of -confusion and self-doubt in their
lyrics which makes the message very real.

Tim doesn’t think the confusion will ever

“end, and he doesn’t warit it to.

“I'think I’ll be 99 and sitting ina wheel-chaxr
still completely puzzled.”

During the break Neil Finn’s wife had a
child. Our Day from Conflicting Emotions was
written while — they were “Waiting for our
child to come.”

Tim was excited for Neil but not envious; for
Tim theh song 1llustrates the - dlfferences

“Thank god I didn’t have to participate in
the crying and teething of it all.”

“Neil and I are quite different in that
respect; ways I’'m younger than he is, although
in years I'm older.”

“I definitely want a family one day, but I'm
just not ready yet.” ‘

Bullet 'Brain and Cactus Head from
Conflicting Emotions could be the first sign of
Sphit Enz’s new political awareness.

It is a political song said Tim, -but
deliberately open to interpretation. From the
conflict between the super-powers to
neighborhood politics, the local bully and the

‘good guy, he said.

“It’s about extremists,”

After ten  years break-up rumours are
inevitable. But Split Enz remains together
because they feel they have so much more they
can do said Tim.

Conflicting Emotions broadened Split Enz’s
musical taste; their new found - “social
conscnence” may add a further dimension for




BILL MORTON attended the
“Stop the Drop” concert in
Adelaide this summer where he
saw three-piece Sydney band
Spy vs. Spy. He spoke to the
band after their set and found
that they were a trio of
“average low-income carners”
who don’t know how to do
anything else but play rock
music.

Feeling the sun crisp the skin on the tops
of my cars [ observe the Sunday afternoon
scene: colours in motion as. Memorial
Drrive {ills with every sort of young person
who in their record collections might have
anything from Cold Chisel to Dive Straits 1o
the Dead Kennedys.

A multi-coloured pineapple~head confronts
a singleted and sctubbied ocker type
complaining at the lack of beer. QOpposites of

“I can’t do anything else except make

thoughts about Midnight Ol and tracking down
that familiar smell.

The Spys look a little peturbed, Buxton plays
an impromptu solo on his taunting bass and the
rest of their set doesn’t seem adversely affected.
It finishes with little response; definitely not
the best gig they've ever played, but warm
encouragement to see them next time they drop
across from Sydney. They seem to have
captured thau little gap between straight pop
(yawn) and heavy, heavy rock (aarrg).

A little later I brave the big-muscle-low-
brain-cell security oxes and sneak backstage to
harass a yackety-yack Michael Weily and a
distracted Craig Buxton.

“As far as we are concerned, that was
disastrous”, moans Weiley.

But the Spys don’t seem to be the sorts to
wallow in self-retribution for too long, they're
here to have fun and they won’t be distracted.
And after experiencing Mildura, nothing could
bie too bad.

Last time they came to Adelaide, in mid
December they stopped there for a night to play

at a pub to “a bunch of drunken grape-pickers,

who only wanted to hear Jimi Hendrix”.

hamburgers, >’ says Wetley.

Underneath this “we couldn't give a shit”
attitude emerges a definite note of seriousness
— perhaps from necessity. The band is
everything: “I can’t do anything else”, says
Weiley, ‘“‘except make hamburgers.”

"“We’ve been poor for three years. But you've
got to look towards the future. And the future is
our songwriting. We’re getting good at writing
songs, and the ones we’re coming up with now
are definite sclling material. So now we’ve got
to think about recording.”

“Who knows — maybe we can do what
INXS have done.”

There arc those who would have it that INX.S
have sold out; does this mean that Spy vs. Spy’s
manic originality is in danger of fizzling at the
nerciless hands of the yawnful music-buying
public?

For now, at least, it would appear not: “I
don’t care, I love playing in a band and I don’t
mind being broke for it. We all live in squats in
Sydney, so we don’t pay rent, so we've
probably got as much to spend as your average
low-income earner.”’

So what brings a band once quoted as saying
“we don’t give a fuck about politics” to
probably the biggest concentration of trendo-
pollies Adelaide has seen since the hippies got
out the razor and got back into the comfy
middle classes where they belonged?

we are concerned about certain things.”

“Six months ago we couldn’t'give a damn,
but the politics is coming in, it’s creeping in,
Right now we’re in a particularly politically
minded camp; we've been touring with the Qils
and after rapping with the guys, they’ve opened
our eyes to a lot of things.”

Being used to the Spy vs. Spy repertoire of

Aussie youthstyle, but no hassling here — we
are all in one place, surrounded by banncrs of
political pleas, a buzz of excitement and —
most important — we have no need to talk
because there is loud music in our ears,

Sitting towards the back of Memorial Drive I
am at first dissappointed with Spy vs. Spy. The
mix is not good and they seem loose; there is a
hint of apprehension, trying to fill the huge
stage with their three piece outfit,

The drummer looks pissed off that he can’t
jump around as much as the other two and
something seems flat; maybe my friend was
right and the only reason I liked them so much
the last time I saw them was ’cos I was so drunk.

I always thought God must have been a
bopper and luckily once again he saved my
already somewhat dirtied little soul from
drifting into sinful misconception. A little voice
says “‘move down' the front a bit, you silly

“wanker” and of course I obey forthwith, The
result? A few more decibels and an improved
mix and now that I'm closer I cansce that smile
on Craig Buxton, the bassist’s face almost as big
as his ears. His bass is the answer, it's got'me,
bounces me hard off the drums and-crisp
rhythm of Michael Weiley’s guitar.. ,

Three piece bands tend to suffer the same
judgement as the Sex Pistols got from my
father: wyite them off instantly, and for
Christ’s sake don’t bother to even consider
checking them out. And I admit, I like that big
brass sound or that reggae beat or that synth
played with so-much sensitivity, and believe
“me, I can find plenty of it around town these

- days.

But occasionally. it’s good to get back a bit,no.

“I don’t mean my roots or the Beatles, I mean
" guitar, guitar, guitar and drums, c:,irur'ns,
- drums. Played well and with alittle imagination

" bass, drums and guitar just don’t.need anything
“else. Spy vs. Spy do it fast, make it boppy, make
it eatchy, growl with a bit of aggression, grunt
and laugh in one, and come up dancing,
sweating, smiling. In the middle they suceed in
blowing . their amp and . so the. rather

uninterested crowd. drift further away into..

“It's the only place where we’ve finished

playing and walked off stage, and not asoulhas

clapped.”

Even the Mildura radio station managed to
get it wrong; to give the gig publicity they
promised to play Spy wvs.. Spy’s EP, but

unfortunately mixed it up with a single by a

reputedly terrible New' Zealand band called
The Spys.

Weiley says: “‘I think we’re growing up, and.
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ifun-based songs usually of the favourite old
“boy-girl” theme I had indeed been surprised
Iby two new exceptions, the most notable being
a song about Lebanon, Pockets of Pride.

“It’s from reading too many newspapers,”
says Weiley, as though this activity had also
only begun with the advent of the Spy’s
association with Midnight Oil,

But while Spy ws. Spy’s unashamed
hedonistic indulgences have started to
acknowledge the existence of somewhat more
serious matters, their thinking is still very much
dominated by that elusive catchword
“‘success”,

They pin their hopes on the releasc of an
EP — mini album in May for which they are
prepared to “bugger the expenses” to get what
they want.

Weiley regards the band as ‘still being
unrecorded, even though they have released an
independent four track EP (Four Fresh Lemons).
“It was absolute rubbish,” Weiley says, and’
seems extremely keen to forget its existence
completely.

“At the moment in Sydney we're laying low
and not playing at all until we get the recording
together, Up ’ul now we’ve been a live band.
We go on stage and we mean to come off dead.
We want the whole crowd to pick up on the
energy, so they feel as though they’ve stuck
their finger in a socket and gone zzzzzzzz!”

The problem, of course, will be to translate
onto vinyl the energy and enthusiasm which
Michael Weiley and Craig Buxton exude as
frenctically at an interview as they do on stage.

If they succeed, it will be a welcome addition
to record shops all too dominated right now by
music lacking the punch and sparkle Spy. vs.
Spy probably use as an alternative food source
when Michael Weiley doesn’t feel like making
his hamburgers, .

But hopefully it won't be zoo successful, or
they might consider themselves above the pubs
and small venues, which is where they have -
always best carried out the Spy vs. Spy attitude
to life: “‘get up there and sweat!™
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Feelgood, strolled into Adelaide last
February, as they did two years ago,
virtually unannounced.

But the four man line~up which had played
to tumultuous receptions at the Governor
Hindmarsh and the Arkaba had undergone
drastic changes. Qnly one original member
remained — front~-man, harpist, and chain-
smoker, Lee Brilleaux. On dit ventured into the

lastic surroundings of the Oberoi Hotel for a

. ld 1eatepb n in te

world, strolled into
Adelaide last month with an entirely new line-up. CHARLES
GENT spoke to the only remaining original member, LEE
BRILLEAUX, and found out what had happened.

The greatest pub band in the world, Dr.

you'll recall — said they’d stay for another year,
then I'd have to find someone else, All through
the year I thought to myself ‘Oh they won’t go,
it'll be alright’. Then they went.”

. After nine months of trying out various
musicians without any satisfactory result
Brilleaux was on the verge of “chucking it all

'in,” when his roadie reminded him of a young

guitarist who had impressed everyone at an
audition two years before, Londoner Gordon
Russell;

I ZUCZ O‘Z(J?’l at the u “

down at the bookmakers, and it drove
me crazy — it drove my wife crazy as
well. So she said ‘For God’s sake, get
back on the road again, clear off!’

bedside interview with him to find out what
had happened.

“Basically, they all decided they wanted to
quit.” s
“Shortly after our Australian tour it became
evident that the band couldn’t continue as it

was because of the pressures and strains of
touring, like being on the road for 8 months of

the year.
“What happened was the Gyppie, our

guitarist, left more or less sr‘ral‘g‘htk away. ThL @

' Biga Figure b driains, s Spdrko - onohEss

~brought a friend, Kevin Morris, as drummer,
-and Brilleaux found himself with a band again.

. Brilleaux contacted an old school friend, Phil
Mitchell, to play bass for the audition. Mitchell

“A - nice. little band —.-it needs -a little
polishing and .a bit of road work; I' thought
‘Good guys and plenty of enthusiasm,; let’s give

it-a crack’.” .

" “After three or four months; I thought this
band’s better than the ofd band had been for the
last couple:of years, becausé the -enthusiasm

"« hadh Bee droppin® Off. Herer T've vgot ‘thtee

by Gary U. Nickern
You could be excused for not realising

' that Dr. Feelgood were in Australia in early

February. The tour was dismally

i under publicised and, to an Australian
| audience still under the impression that
| the band had split up some months ago,
| was a bit of a surprise altogether.

The trick? A new line-up under the guidance

| of Feelgood veteran Lee Brilleaux still playing

the same power-house rhythm and blues that

I broke the pub-rock scene wide-open ten years

ago.

New line-ups are notoriously unsuccessful.
They tend to be somewhat mercenary attempts
to plug into the dollar current generated by the
original band. Mostly bands with new line-ups
play empty renditions — almost cover versions
— of “‘hit” songs from the band’s past, Not so
Dr. Feelgood.

"~ The band has produced two superlative
guitarists in the past (first Wilko Johnson and
more recently Gyppie Mayo) and now they are
sporting an axe-man who could well over-
shadow both his predecessors.

At 24, Gordon Russell is young for a band as.
experienced and respected as Feelgood, but he
handles his instrument like a grizzled
campaigner, With Brilleaux he is the keystone
of the new-look band.

The old numbers (Back In The Night, Milk
And Alcohol, Down To The Doctors — dozens of
them) are all still ground out with the same raw
power and seemingly, the same spontaneity
that they had when they were first released.

Feelgood have always been essentially a live
band, and Brillcaux alone knows how many
tours and gigs they have done in how many
pubs and clubs around the world — how many
times they have pounded out the same tunes
and how many times they have captured
unsuspecting audiences and carried them away
on a wave of unpretentious R and B.

Dr. Feelgood have no stage act to speak of.
They simply stand there and punch out their
songs in quick succession, occasionally giving
in to a bout of raunchy prancing around.

Brilleaux must have been feeling rather
naughty on the night, and his contortions with
an echo bottle during a slow but unremitting
Shotgun Blues will take a bit of forgiving.

What is there to be said? If you missed all of
Feelgood’s four shows in Adelaide, you missed
‘what I believe to be simply the best live band in

the world today.

younger blokes all very keen to-do it. So I
thought ‘Sod it! I will call the band Dr.
Feelgood'

“A lot of people turn to me and say it's not
the original band, but we're still playing the
same music, it’s got the same feeling, and I
figure after ten years I pot the right to call
myself Dy, Feelgood:”

And the effects of touring, on the veteran
Brilleaux? “I had three months at-home at the
time I'was thinking about jacking it in. I was

~down. at the pub every day, and down at the
‘bookmakers, and it drove me crazy — it drove

my wife crazy as well. So she said, ‘For God’s
sake-get back on the road again, clear offV’

“If people want to put up with me for
another ten years then I’ll be more than pleased
to oblige, I want to do it for as long as I'm able
to and people want to hear it.

“I mean, / don’t want to retire: I’ve seen

Sparko living up in the country on his farm in .

Norfolk, and, quite frankly, that life wouldn’t
suit' me for more than ten minutes. You know,
I"d get me shotgun, shoot the dogs, and run up
to London.” .

The new band have been busy, touring

England and Europe,and recording tracks fora:

new and ‘as yet untitled album, They laft

~ Ian Dury ..

vod, all night

an L .:z'nfv'd -WZ'lo, to
 Blockhead: he must have thought he =~
had the necessary qualifications.

by Brilleaux alone, a couple by Brilleaux in
collaboration with Larry Wallis (“‘a great ideas
man’’), one by Gordon Russell, and the
remainder by the whole band., :

I asked Brilleaux about the fate of the old
band members.

“Sparko’s given up music altogether and
retired to his farm. He seems happy enough,
and good luck to him. ,

“Figure is doing sessions and playing in a
pop band that does dinner and dance stuff, and
illicitly claiming unemployment benefit. I play
snooker with him two or three times a week
when I’m at home, ) o

“Wilko Johnson [Feelgood’s original crab- -
walking guitarist] is still going out, pretty much
the same as me. He's got a band, the Sokd
Senders, and he works a couple of months a
year, Wilko was with Ian Dury for a while. Ian
actually invited Wilko to be a Blockhead: he
must _have thought he¢ had 'the necessary
qualifications.

“Gyppie Mayo'’s doing absolutely nothing,
and I think it’s a crying shame. One of my
favourite guitarists, that I've ever worked with
and that ‘P’ve ever seen. Not just-a blues
guitarist — he could play anything. We went to
a Greek restaurant one night and he got hold of

@ bouzouki — could play that damn thing and
alll He'was a real master. He hasn’t got any go
in; him, really. No ambition.” .

producer Mike Vernon in England with the =
. task of picking out the best songs from the 19 .

they’ve. recorded, mixing them, and thinking

up.a-name for. the 16cord. i mriniw v i
“T'he songwriting took the usual form — a few

b

«they?.Let's.have a-drink down at the bak, 4

Lee Brilleaux obviously found this thoug
:unpleasantly sobering. ;v

““Well, Room Service ne

ver rumg back, did

“save the 109%,"




When Midnight Oil were last in Adelaide for the “Stop the Drop”
benefit concert, On dit’s TOM MORTON interviewed lead singer
PETER GARRETT an articulate and politically committed
performer. They discussed the problems that the Oils, as a
‘political’ band, faced in working in a highly commercialised

industry.

by Tom Morton

Midnighr ~Oil’ need no introduction,
" 'Anybody - the least bit interesied in
. Australian rock 'n'roll knows who they are,
-and anybody who- turned: on their radio
more than a.couple of times last year will
~have . -heard -Short Memory, U.S. Forces,
Porer.and thePassion and other songs from

the ' 10,9,8...  album which finally ',
-established the Qils as the most powerful -

... andvimportant force in Australian music
cotoday. b s SR

Do Ineas way, it’s Thard to account- for: their

© popularity, which seems ‘to cut across.all the

normal-divisions of age, tasté and style amongst

bands and the-people who' go-to see them and:’

buy their records, IDoubtless it has something
- 10:do. with ‘their. well-known ““uncomprom-

" ising” approach to the big bucks and big hype -
which the music industry promises to'bands as- -

successful as the Oils have become.

Probably it has more than alittle to do with

their politics, =~ - :

But more than anything; theit appeal and the
sheer “excitement :they can generate springs

from their sound; a sound. which'is uniquely
and -aggressively: ‘Australian. “Midnight 01l

- “would be the last ones to want-anyoneto wavea
flag on 'their ‘behalf: — ‘but those relentless =
tearing ‘guitars;.a rhythim section like a high-' =

‘precision ' jackhammer, . and - Petér . Garrett’s

*‘broad, abrasive voice all seemto have a quality -

* which'conijures up not just:thethings which are

- perennially. Australian. - heat, ‘sea, suburbs.
under a glaring:blue sky and the buzz and rush .

‘of being out on'a warm:summer’s night — but

- -also ““the témper of the times'; the feeling of
- . whateverit-means to be:alive in this place,now.
" Accbrding: to Peter: Garrett, being:alive in.

this’ place 'now mearis “having a'lot to’ think -

"-about: Garrett was kind enough to talk to On dit.
_ on-the afternoon before the sell~out**Stop the
. Drop” concertat Memorial Drive at which the
Qils topped the bill, -~ L S
“-Sporting "a. red-white-and-blue-siriped

“sunburn that’” made for him by a fan {(and.
supposedly: -modelled ‘on' French ‘Foreign .

Legionnaire’s -headgear), -he seemed in good
spirits-and pleased-about thé band’s **warm-~

~ up” gigat-Adeldide Uni the previous night. “I
enjoyed it enormously” he said; “we can’t do- .

things like " that in' :Melbourne . or ' Sydney.

-anytore, even though we really préfer playing .

six hundred people, rather than a
thousand” . .
el -as _plgyin

rts for free

“misplaced”. I asked if this meant that the
whole album would have a “Stop the Drop”
theme.

Garrett: “Well, I thought 10,9,8... was a
‘Stop the Drop’ album, I don’t think we want to
bore people to death with songs about bombs
— I find it pretty painful to sing them — but
one thing we. will do is to be far more specific

It” was' somewhat “ironic’ that :the
night before playing a benefit congert
against Armageddon, Midright Oil
should choose the End of the World

i.e. the Mayo Refectory, as the venue
for their solitary warm-up gig,

- Publicity was minimal ana ticket sales
;were limited 'to 700, so it was the most

— the politics of nuclearism, the environment
and so on. I think that half the people that listen
to us already agree and think that way and just
enjoy the songs and the other half don’t even
concern themselves,

“By the same token, I think that if the
environment that you perceive a band in
becomes and environnient that always has
certain things in it, certain political messages,

for his ﬁsual android gyrations, but the
“epileptic: twitchings: we did ‘get. were
hugely applauded.. g L

~ The songs ranged from two brand t‘leW“‘
.. numbers, large slabs 0f 10,9,8....a selection

. from Place Without A Postcard, through
to old leg-jerkers like No Time For Games
' and No R eaction. They were played in two

long sets with a break of 20 minutes for

steaming and re-beering in the night air.
he band obviously enjoyed themselves

== it 'was claimed ;they hadn’t played
Ut you never !

together for two months,
would have known. Not many people

danced (fools): still,

Garrett when he’s only 2

just playing to small audiences, to inner city
people and Uni students, I think they
understood and were aware of what we were
about. When we got out to the suburbs I think
that people there just tended to sce it at the one
level, and it became jingoistic. I don’t agree
with that, I find overt nationalism -— which
basically is very manipulable by governments
and corporate forces ~— ro be a dangerous thing.

powered leftic theorists’ who can’t
communicate with the middle class, and in
particular, with middle-class kids.

“That’s where the majority of Australians
sit, and that’s why the Left in Australia has
never been an effective counterbalance — they
fight amongst themselves, and they don’t speak
in a language which is communicable to

{as did all the bands who appeared

N, Midnight
Oil have put agreatdeal of time and energy into
helping:the local organisers — in:Melbourne;
People for Nuclear Disdrmament, in Adelaide a
coalition. of ‘People for Peace, CANE; Young
Labor and: Greenpeace — to plan'and produce
the shows,- They would like to do “Stop .the

Drop” performances in every capital city, but

haven’t so far done one:in:Sydney, their-home
town, Peter explained: the reasons:for-it:being

‘harder” for "them. to- play -in: Sydney:than
‘anywhere else, ;0 o B '

~Garretr: It

mining —  'which -is :disgusting, Others “are
Stalinist and: find. it~ difficult to.criticize :the

“mining -of .uranium. because their fathers in
“another: part of the world-do it.

partly. -Sydney polirics.
~There’s no PNDin Sydney, justlot’sofsplinter
~groups, Some of them are affiliated  with the
*ALP,.and since the:!ALP ¢hanged:its-policy on
“uraniumi - they “take a soft: line.on uranium

about those people who hold the responsibility
for our survival in their hands — the American
military -planners: and -of - course the Russian
military. planners whom we-can identify. But
there'll be other kinds of songs on it too. Apart
from anything else, I think from now on lots of
people’ are going tobe singing songs about
bambs. We —-the (ils =~ have to take it to th
next stage. AR s
““Inabout ‘18" months “time ir'll -‘dawn on
- people that this is an:issue which youhave 1o
‘confront yaurselfand with which youhiave to
~.confront. everyone ‘else; " Once you've:realised

“and‘how. People need some sort of lead. We're’
ttying to think .ahead - for example we’re
 toying with' the/idea: of not paying tax-on our

records — we don’t think we should support

the: government financially because we don’t

- believe ithere. should: be American:bases here, -
-arid 'we: don’t ‘believe we should be: buying F-- .

18, which- are an offénsive weapon:and only

that:youhave 16 decide on what to dg'about it .

ordinary peaple. They speak a dead language,
and I don’t know whether they’re going to
realize 1t or not,”

Recently the Ols have been branching out
and taking their music and their politics into

then it must start to. affect you. That’s the
theory, anyway.

“And it’s encouraging that we get a lot of
mail from kids still at school — the brathers and
sisters of the people'who first started comingto
see-us ~~ and-very'little of it iy gooey fan mail.
Most of the: time-it’s likely to be about how
worried they: are- about . President Reagan
"bombing. the .world:to pieces.”

On . dit: “Does it ever bother you that you
~might - be. ‘pur “in " the.. position  of “being -
“spakesman for a whole :gencration of ‘young
“Australians’, ‘of having to ¢ome througl with
- the ideologically sound goods every time?. -

Garrett: “It-has bothered us as a band. —:
there was a period sbout:18 months to'2 years
when there was: a’real danger, for me;anyway,.
that people would respond to me as something
‘other “than ' the ‘singer. with' the “Oils. .I’m "
concerned about:being held:upta be someone:.
special ‘or different — that's'a. bad- thing -you:

Nationalism is one of the reasons that we’re in
the mess we’re in. I hope now that people
appreciate that the (Oils have a concern which
goes beyond just waving the tlag.’

.

-movement . in “Sydney “isn’t: nearly as. well
-organised in ‘Sydney-as'it is in Melbourne and

~qurselves -and-putting. the ‘money into a trust

_worthwhile.”

““the:  most - important -“issue””; *Garrett " said’
“““gbsolutely :and. unequivocally; I don’t:just
think it; Tknow it to'be the most important issue
“-there is'now.” - S :

. began the warm-up show «—d Very eerie; very
" -powerful‘chant which starts off like a dirge and
" finishes-i1p-like an anthem »— their next album: .
“will: be-even closer-to:the political ‘bone than:
":10.9.8..,  The second vVerse begins:"There’s.g
:madman in the White Hol {

n d . number of ot very veiled

“*Because of all the faction fighting the peace -~ serve
complex.” _ - I
“Certainly it’d be hard not o hoist in some of-
the: political points Midnight Oil have made on
‘thieir last two albims. But how far'does it go?:
Does ‘it concern the band that people who buy
their fecords and. can sing along with all the

Adelaide. We'll probably end up putting'on our
own:“Stop the Drop’™ -show, organising it

fund for distribution topeople that we think are

- We’re toying with the idea of not
paying tax on our records — we don’t
think we should support the
government financially because we
don’t believe there should be American
bases here... S

Asked if he though that disarmamient was

suburban lounge rooms’ may - not ‘think. very.
:hard about what the words say, or if they do,
might not get out and do something about it?

" iGarrett: I don’t think it"d matter if no-one
‘else thought about it except for one person — if

' .one person was touched by what we do, I’d be
-satisfied; Of course,:I'would warit far more —

~ Judging by the niew song which the Oils

*- what the:Oils are-about.

" first and foremost the O:/s are a rock ’n’ roll
»*.and there are'a . band: ~Rock. °n’ roll -is “entertainment, ‘A
references tonuclear - component of our entertainment happens to be

etting . that we deal:with those things: which affect us:

ns - technolog

serve to prop up the U.S. military-industrial

lyrics. while dancing furiously around their-

but‘I'think I detect a’ greater appreaciation of . '

. “We don’t want anyone to misunderstand — -

“know; that’s the problem: we’ve still got; that
we're holding up these ignoramuses as though
“they knew something ~—— but I de thinkthat 'm
in-a position of being able to say something
useful,-I have the:advantage that ‘I've been
highly educated.and I’'m very articulate,

have a-very strong political 1deology.

“I'm not primarily a musician — Midnight -

OQil are the musicians, ’'mjusta performer; I'm
just the physical and verbal representation of

certainly not'me that you're seeing up there.
People who know'the band tend to understand’
this, ‘but. outsiders just see-this big bald guy

.is to it, - s T :
On dit: How much do you'think the sort of
‘popularity “which: the: Oils have achieved ‘in

Australia, and their place in ‘Oz music’, haveto.

~do: -with - the sort: of jingoistic' Australian

* »nationalism which has arisen in the past couple.
. :of years — at the same time as you've been

becoming more and more successful — and do
you- think your fans differentiate enough
between a nationalism which involves wearing
~ ‘Advance Australia’ on your chest, and a
_nationalism which involves us making sure that
we’re an autonomous country and that we're
not controlled by foriegn interests?
. Garrett: That’s one of the critical questions
that we; as a band, if we analysed what we did,
. and the way that we present ourselves; would
have to consider. T think that, initially, a part of
the: Oils” success was due to the fact that we
“were unabashedly Australian — we were very
critical’ of, bands ‘that: paridered to: overseas

. .tastes, - of Amerjcan .junk T.V.. shows, of

multinational involvement here. When we were

te, and I:”

the: collective creativity of five people — it’s

jumping up and down and think that’s all there

eter éarrett has obviously “thought a lo
jut’ the:way:in which' bands . — or for' that-

Jcommunicate with ‘audiences. We talked
i while about the Dead Kennedies, another.
d with a strong political commitment; and
Tett expressed the opinion thart, while he
es. with the Kennedy’s politics, he thinks the:
they use prevents the message getting

ly -of skinheads, who are ‘‘reactionary

¢ sees this as'a general problemfor,

4

£

ter, anyone with a message to get across —-

jugh, since: their audiences: consist- almost - - filr
Night Stand:.
st shits’’ as he putit. “The messageand the”
ers dre diametrically qppoScd‘,”,hcsa):, '
gh-

filmmaker:

rarrett had this to-say:
’s - laudable -

other areas::of ‘the media. Footage “of them
performing: Short Memory is included in anew
Australian film called' One Night Stand, which
is about the last night of the world before the
bombs:start.falling — even on Sydney. Garrett -
is..involved in-setting. up :a “high-powered
.- professional ‘and"media disarmament group”;
- which -includes - “straight people” with ‘very -’
respéctable’ public profiles,” lawyers, and:the
hn ‘Duigan, who ' ditected: One

n the subject of another “last blast” film,

Hollywood can address itself to this particular
issue and show how important it is, it’s also
Hollywood in the way that they’ve done it. It's
non-realistic in the extreme, it doesn't go into
any of the depth that it should do, it"s acop-out
of a film., The title of the {ilm indicates whatit’s
all about: it’s called The Day After, but the
reality of the thing is that there will not be a day

till all the clergymen and archbishops really
start to consider it; that's going to happen in
America, and the next step is for them all to
stop paying their taxes. Even the Pope has
talked about it. In that sense, I hold great hope.
My concern is that Australia plays such an
important part in this whole thing, and I think
we can play an even more important part in

after, [ think that films like that ultimately end
up doing an enormous disservice, because they
legitimize nuclear war — if you can make a film
about the day. after; what’s wrong with the
bombs dropping? At the same time, I realise
that it’s very hard to expect people to pay §ix
bucks to realise that ‘there’s ‘no - future.
Hopefully, - fromt the point of view of the
amount of debate that it will generate, it’ll be

- worthwhile. That's all- I can say.

On- dit:“Since you ‘réleased 10.9:8. .3
. humber - of .fairly -depre§sing ~things' have
wNappened "~ "the. conservatives ‘got in in
--Germany-and again in Britain, the deployment

of Cruise and Pershing missiles is going ahead,
and-the Australian ‘Labor Government isn’t
goIng to Stop uraniumn: mining. Do you think

there is ““time to try”, like it:says in Maralinga?

Garrett: ‘I'thinkso. If people like ourselves

- wha've been trying think that there isn’t hope,
“sthen there really isn’t."One ‘of the problems is

.that we tend’ to analys¢ things. -like ‘the

. .we've' lost, -fuick, ' they’re. all " there; there’s

- transcends: politics

~sometimes

stopping it. We're the eyes and cars of the
whole American defence network, and my main
concern i$ turning Hawke around, turning the
whole of the AL around.

On dit: “Do you think:it can be done?”’

Garrett: “Yes, I do.”

On.dit: “How?”

Garrett:  “Two - ways. One way is
determined action in the way it's happened up
till. now :—- people talking, getting. active,

‘demonstrating, introducing the ideas to other

people. e

The second way is a moral, direct, factual
blast - done at .a wery respectable,  very
respornsible, very together media level .and
aimed’ at' the middle class — so that the ‘next
time that-the Labor: Party: meeting. is-held:in
Norwood or Eltham or wherever, there are 50
or 60 irate members: getting -up :and saying
something. The media are sympathetic to it—:
they’re.  not . -allowed ' to  write -
everything. they want, but all.of :the heavy

teénd to see it, but'it’s important that people.

.. stopping . Roxby:. are- important; .but . they
= 'shouldn’t- be absolute "goals:: What's. most

" young alike. -

deployment as key issues — they’re deployed, media are ‘sympathetic to it. If you’ve got an:

address by Archbishop Smithers in front of 750
-noble prizewinners, and he starts talking about
disarmament;.you can’t not print it.

nothing we can do about that — that’s how we

The Left in Australia has never been an
effective counterbalance — they fight
amongst themselves, and they don’t
‘speak in a language which is
communicable to ordinary people.

- don’t target these things and see them as being
- an‘absolute goal. Stopping the deploymentarid.

- Anyone who saw the finalc of Midnight Oil’s .

set'at'*Stop the:Drop’’ — ‘thick clouds of red
- smioke slowly wreathing a stage lit only by flare
= torches, Reb. Hirst pounding out: that skull-
thudding bass drum ‘beat to Armistice Day
while Garrett stands like a statue at the mike; .
bends to the crowd to hear them sing the words- -
back to him in chorus, thenstarts on his famous
robot. prance-dance-convulsions, - regaining
control of "all-circuits just in time to spread a
huge: white banner with “‘Radioactivity fades
your: genes” on it across the stage — anyone
who saw that couldn’t help but feel that this is
aboutas powerful and direct as statements
about the threat of nuclear war are going toget,. -,
that this. i$ something which has to touch us, . .
“ move ‘us,. make. us. angry; bere, now, in this"
* place; this minuate. The Oils are “dying 1o talk””
they're talking to: s are we: going to listen

important is that people’s awareness continues
to increase, and ‘that they continue to.put
themselves on the line about it. That’s why-1
admire people-that go to jail for it — if some .-
-middle-class daughter of a doctor goes to'jail for-
Roxby, then he and his family and his friends
and  al] ‘the cousins are going to start thinking
“about it; talkirg about it. She does the number, -
- he - statts to7'do- the number — 'it-is ' very
straightforward issue, it can be seen by old and

* *“The other point T want to.make is that we’ve

always ‘seen it as-a-political issae, within the -

action . of " ordinaty’politics.. " This, ~thing
= it’s-a moral issue ‘




Genesis: The 50s
From the very start Australian rock was
t

derivative and imitative. The last half of
he decade which introduced rock ‘n’ roll to
Australia set the pattern for the growth of local
industry. Attention was focussed on overseas
trends. Australian' performers, promoters,
record companies and audiences looked
overseas for inspiration and direction, By the
turn of the decade this hadn’t changed. It had
set. Despite this narrow outlook a local industry
developed, involving TV, radio anc¢
performers.

Rock ‘n’ roll came to Australia in 1955 with
the film - The Blackboard Fumgle. Its theme
music Rock Around the Clock by Bill Haley and
the-Comets introduced a startling new sound to
Australians. It was an instant success.

Elvis Presley followed in'early 1956 with his
first Australian hit Heartbreak Hotel in the same
year “TV was introduced. Rock ‘n’ roll went
tfrom strength to strength. But it wasn't until
1958 that Australia produced its own hero. -

Johnny O’Keefe had been inspired by The

Blackboard Fungle. By 1956 he was playing rock
~‘n* roll and starting the persistent pestering
which would get him signed with Australia’s
first record company, Festival. After three false

starts O’Keefe produced a hit, Wild One made °

him- a flesh’ and blood representation of the

vinyl and - celliloid heroes of rock ‘n’ roll, He -

was.a hero by 1958, . . : :

. Other-local acts emerged. Col Joye and the
Joy. - Boys ~were. among  the pioneers of

Australian rock. The stars of this new. miusic

- were - Lucky - Starr, Barty  Stanton, Johnty
. Rebb, Lonnie Lee; Dig'Richards and Johnny
Devlin. It was largely imitative. Inspired and:

enthusiastic, but derivative.” .

The local industry started forming with-the
introduction of TV and radio programmes-for™
teenagers and the promotion of overseas actsin .
Australia. TV Disc Yockey, The Hit Parade and
Teenage Mailbag pioneered TV’s involvement -

in 1957. By 1959 the ABC had 6 O’Clock Rock

' (hosted by Johnny O’Keefe) and the imitation

of American Bandstand, Bandstand, broadcast
on Sydney’s TCN-9, premiered in November

1958. ‘""A‘W";"-'.L

Johnny o' Keete

Radio, suffering from. the introduction of
TV, only started associating its future with this
new music in 1959. '

Hoyts, the entertainment promoters,
presented a %2 hour programme called Movies
and Music which was essentially a hit parade of
eight singles. Somewhere between the Doris
Day and Johnny Ray a Little Richard might be
heard.

Behind all this growth was Lee Gordon, an

~ American, In 1957 he began his Big Show tours

which brought big name US acts to Australia.
In 1958 he formed Leedom Records, Festival’s
only real competition. Leedon was

characterised by its list of big name Australian

acts. )
By the end of the 50s the Australian music

industry- - had formed. It was rough and.

disorganised but it was.ready for development.
The recording facilities available to local-acts
were ' little better than primitive and concerts
were treated with mild condescension, ‘

- Australian "music: entered. the '60s with a
clean-cut. image — a response to the overseas
trend’ which saw the likes of Frankie Avalon
and Bobby Reydell topping the charts. Johnny

" Chester, Colin Cook, Warren Williams and

Bryan Davies emerged as new male stars,
Female acts began with Judy Stone, Noeleen
Batley and . Patsy Ann Noble: This was bland
and although some of the *‘old”* acts adapted to
suit there were those that didn’t, Oz rock was
diversifying according to overseas ‘trends.

Déve_lohm‘en_t_: The 605

i .ustralia’s obsession with overseas music
% dominated the industry’s development

in the 608, Local -acts imitated the US.

Surf Sound, the UK Merseybeat and finally

-~ the diverse forms of the US psychedelic.era,
But circumstances were :;changing. ‘Australian:

acts producéed. international -hit- singles -and -
found a respectable popularity on their shores.. .

Unfortunately . the industry. was ‘becoming

formal - and. exerting a: powerful -and.
- consérvative influence on Australian music, To
begin ‘airplay’ or a-recording contract’ meant.

sacrificing any originality.

Surf City, a converted' cinema in'Sydney’s”

Kings Cross, established Sydney as Australia’s
music capital for the first half of the decade.
The US sound which inspired the formation of
this centre was short-lived as an influence but it
was significant. Among the bands playing the
Surf Sound were the Delliones, the Midnighters,
the Denvermen and the Atlantics. It was at Surf
City' that Billy Thorpe and the Azrecs got
started.

The Surf Sound rapidly ‘gave way to the
music of an English band that would effectively
change rock ‘n’ roll forever. The Beatles had
their first hit in 1962. Love Me Do converted all
gigging bands in Australia to Merscybeat. The
first bands to make the transition were Billy
Thorpe and the Azzecs and Ray Brown and the
Whispers.

liven at this stage the industry was
manipulating the direction of Australian music.
In 1960 radio stations were responding to the
implications of rock ‘n’ roll. 3UZ introduced a
Top 40 format for Saturday mornings but
2UW banned all rock ‘n’ roll, opting instead for
the middle of the road material which pulled
ratings in the US and the UK. John Laws on
5AD had The Big Bear and Gary Meadows on
61X had Hirs You Can Bank On. In 1963
Sydney’s 28M introduced a team of disc
jockeys called T'he (Good Guys. It was an attempt
to capture a youthful audience.

By the time the Beatles toured in 1964 the
charts had become a fact of life and DJ’s were
stars in their own right. Radio stations could
make or break a band.

The Beatles and Merseybeat remained a
profound influence on Australian rmusic until
1967. In 1965 Melbourne claimed the musical
spotlight by becoming the “mod” centre of
Australia.  Equipped with better and more
numerous venues, Melbourne produced a
second wave of early 60s bands. The Cherokees,
the Strangers, the Groop and the Loved Ones all
emerged from this brief era in Australian rock.
The main excéption to this was the Easybeats.
In mid-1965 their first number one single was
released in Sydney.

Melbourne not only produced Australian
performers during this time. [t also fostered the
growth of other .aspects of the industry.
Between 1964 and 1966 Melbourne TV stations
introduced two new music shows, (Go/ and
Kommotion. In 1966 .(Go Ser, Australia’s first
real rock magazine was published -and the
inaugural Hoadley’s Battle of the Sounds took
place,

By 1966 the Australian music industry was
‘thriving. Conditions were perfect for
Australian ‘success. Stimulated by touring
overseas acts between 1964 and 1967 (Beatles,
Boby Dylan, The Who, and the Rolling Stones)

“more local acts set their sights on overseas. It

was possible for bands to'make a living wage in

the 'mid-60s, Overheads were low because

technological -advances: had . not produced

~amplification units bigger than a Goldentone or

Vox amp. PA’s were virtually unheard. of.
Solo performers emerged during this period

~— a phenomenon peculiar to Atistralia and one

which persisted into the 705. Among them were

. Normie 'Rowe; Johnny Young, Ronnie Burns,
- Dinah' Lee; Lynne Randall and Bev Harrell.

Even for ‘these performers success could be
elusive. B [ ’

... Maost of the music on the radio was imitative
of the British sound. Agerits, promoters and
record - companies positively . discouraged

* originality = so most working-acts spent their
~time covering English hits: It is"at this stage’
_-that the emergence “of a “‘second level” . of
- -Australian . music . was - noticeable;. “These
-“underground” - ot *“alternitive’  acts weré

outside the formula which labelled the
Twilights as a Beatles band and the Masters
Apprentices a Yardbirds band.

The Missing Links, Purple Hearts, Jeff St.
Jolin and the Id, Blues Rags ‘n’ Hollers, the
Throb and NZ's Max Merritt and the Meteors
were the mainstay of this “sccond level”,

They were original and fell outside the rigid
structures for success imposed by the industry
power figures. The only original and successtul
bands to break the rules with no il effects were
the Loved Ones and the Fasvbeats.

Australian music reached a peak in 1966-67.
The Easybears departed for the UK in mid-66
and achicved international success with the
huge hit single Friday On My Mind. The Bee
Giees followed suit in carly 1967 and had an
international Lit only months later. In the first
week of 1967 (o Ser listed no less than 18
Australian acts on its Top 40,

Many of the Australian acts which
established themselves before 1967 remained
on the charts. The Loved Ones, the Groop, the
Twilights, the [asybeats, Normic Rowe,
Johnny Young, Ronnie Burns and the
Cherokees. When these acts started fading
Australian music found itself filling the gaps
with the most commercially viable product
available; Bubblegum, that bland US trend,
wag it,

Perhaps it was the social and political
implication of these new sounds. The Vietnamn
war and Black rights movements were
connected with the new rock as were the
development of a drug culture and “free sex”.
Whatever the reasons, 1969 saw the articulation
of an artistic debate about the dominant forms
of rock in Australia. It was Soul versus
Bubblegum.

The participants in this debate included, on
the soul side, Doug Parkinson In Focus, Max
Merritt and the Meteors, Billy Thorpe and the
Aztees (3rd version), Wendy Saddington and
Chain, Jeff St. John and Copperwine. On the
Bubblegum side were 7he Zoot, the Valentines,
the Town Criers, the Brishane Avengers and the
New Dream, At the end of the 60s soul seemed
to be winning. But there were too many
discrepancies in the charts to make this a

comfortable victory. It was obvious that other

influences were at work.

Australia didn’t produce much psychedelia.
Performers made concessions to this influence
but it was in appearance only. Long hair,
paisley and beads adorned' clean-scrubbed
performers,

The element of conservatism in the industry
was influential on Australian. music. The
supremacy of the single over the album meani
that many reasonably popular acts would not be
given airplay. In fact, it wasn’t until 1969 that

an Australian album won acclaim and acted as

the break-through for a band. The resistance to
new bands and material had been so great that
the La De Das hadn’t been allowed to record by
their company. When they finally cut Happy
Prince they established precedent for albums,

From this, more Australian acts benefited.
Elying Circus, The Zoot, Taman Shud, Tully,
Max Merritr and the Mereors, Jeff St. John and
Copperwine all had hit albums,

Soloists were still popular in 1969. Johnny
Farnham presented a clean-cut image, Ross D.
Wylic was credible but Russell Morris had the
greatest influence. His hit The Real Thing was a
pioneering classic- writtén by Johnny Young

~and ‘produced by lan (Molly) Meldrum.

At the end of the 60s two changes in the
Australian music industry would exert a lasting
influence on Oz rock in the 70s and 80s.- The

firsi “was - the | development of  musical
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technology. Armstrong’s recording studio in
Melbourne installed Australia’s first 8-track
equipment. Recording and concert technology
became more professional. Amps were bigger
and more powerful PA’s had become the norm,

The other was the new musical movement
led by Billy Thorpe and the Aztecs and Chain.
These bands developed a basic blues sound, a
“back-to-the-roots™ blues.

[t's possible that UK bands Savov Brown
and Fleersoood Mace stimulated this change.
The important factor is that Billy Thorpe and
the Aztees used this movement to establish o
tradition of heavy metal rock in Australia — o
tradition which AC/DC, Rose Tattoo and Cole
Chisel developed and popularised overseas.

Combined, the new technology and music
led ro the 70s, the pub circuit and rock festivals.

Struggle and Consolidation:
The 70s

be 70s would prove to be the most
xciting decade of Australian rock. Amid
music industry disputes, the constant
touring of overseas acts and {lagging public
confidence in local music, a new music
developed in Australia, By the end of the
decade the obsessior: with overseas directions
had evaporated and Australian music had
become an entity in its own right.

The 70s opened showing nosigns of things to
come. The Soul vs Bubblegum issuc was
unresolved, radio stations refused to alter the
rigid structure of charts and playlists and non-
commercial releases issued primarily by local
companies were seldom heard.

The extent of these conditions were apparent
at Ourimbah, Australia’s first rock festival in
the monterey and Woodstock vein. The cream’
of Australia’s progressive rock was featured
here but none of them could claim a current
record. That was January. By May things were
no different but a confrontation between radio
stations and record companies forced changes
which broke down the existing, rigid order.

Briefly, the dispute involved record
companies demanding royalty payments from
radio stations which the companies believed
were getting free content. The radio stations
felt the record companies were getting free
promotion. A deadlock occurred resulting in an
airplay ban on any record made by major
Australian and English companies.

The most influential result of this ban was
the sudden equality of musical competition.
The old guard was now competing with the new
era music on equal terms. Neither were given
much airplay. New, independent record
companies sprang up 4nd a spate of agencies
and promoters appeared. The benefits went in
favour of the new music and the structures of
the industry changed. When the ban ended in
October the major companies were forced to
recognise these bands, Tully’s album found
success as did Chain’s and Flying Circus’

The bands which emerged during this time
would enjoy a brief period  of popularity.
- Melbourne and Sydney developed theit own
“scenes”; Melbourne - inherited the “strong
musical traditions of the 60s — the blues-
boogie. movement and thé infant progressive

rock.. 8ydney  developed the imported US - |

. sounds — not surprising as the influx of US

troops on R & R from Vietnam landed there — -

with country rock and soft music,

1971 and 1972 exhibited the results of these
developments. . In' Melbourne Billy Thorpe
released his Hoax Is Over album; Spectrum had
anumber one hitsingle Il Be Gone; Chain went
to number one with Black and Blue and Daddy

Cool started rocking the nation. In June Eagle

t and the Meteors

Rock went to number one and their debut
album became the first locally-made record to
make number one nationally, In Sydney groups
like Awewmn and Sherbert dominated the
airwaves with the cxception of the more
progressive bands Twlly and Taman Shid.

Towards the end of 1971 liquor laws were
changed and the pub circuit began. Pub venues
proliferated. This posed a problem for the big
name bands. Amplification technology made
the switch from concert audiences in large
venues to the intimate pub setting extremely
difficule.  Billy Thorpe and the Azrecs
developed the “wall-of-sound” to adapt.

About this time Australian rock faced a
turning point. Sunbury '72 occurred and the
pub following went with the bands. More and
more international acts were touring Australia
and public interest in local bands cvaporated.

By 1973 things had changed — in many ways
for the worse, Overseas acts pushed Australian
bands into the newly formed pub circuit.

By March there were no Australian acts in
the album charts.

1973 and early 1974 were characterised by
Brian Cadd, the foundation of Mushroom
Records around Chain, Madder Lake,
McKenzie Theorv and the Dingoes and the
tightening of bonds between record companies
and radio stations. ‘

Established bands like Sherbert flourished.
The Aztees were flagging and Daddy Cool had
reformed. Things looked grim, :* :

By late 1974 Australian music had changed

? Agents and promoters were developing the

skills required to successfully *‘sell” an
Australian band overseas. This hadn’t helped
Billy Thorpe and wouldn’t assist AC/DC in
1975, butit had begun. ABC radio extended the
broadcast time of its programme Room To Move .
and ABC TV premiered Countdown. The rock
Press, despite its shaky beginnings, saw the
publication of Daily Planet, Digger and the first
local version of Rolliwg Stone.

The single most important influence on this
change was Skyhooks. Their appearance at
Sunbury 74 had brought them to the attention
of Daddy Cool’s Ross Wilson. He guided them
through the initial problems encountered by

1 young groups so by mid-74 their album Living

In The Seventies had shattered the sales figures
of Daddy Codl. '

Shyhooks was the first of a long list of second-
gencration Australian bands. The success of
Sherbert and Skvhooks made the mainstream
Press pay attention to the advances in
Apstralian music. Countdoon went from
strength to ‘strength, becoming a powerful
maker or breaker of bands.

During '75 and '76 these gains were
consolidated, The first generation bands were
slowly pushed aside. Billy Thorpe gave way to
AC/DC and OI'55. Split Enz arrived from NZ
and Marcia Hines and Jon English launched
their successful solo careers. Counrdown helped
many of these new acts and saw Australia
through “disco”. Little River Band began
attracting considerable attention and revived
Australia’s thirst for overseas success.

By 1977 Australian rock had expanded and
diversified. Nightmoves was introduced to TV, -
Ram magazine had formed (to be followed by
Roadrunner in Adelaide in 1978) as competition
to the now highly successful Australian Rolling
Stone. More and more bands wei = emerging.

Jo Jo Zep and the Falcons, the Bleeding
Hearts, the Pelaco Brothers, Dragon, the Angels,
Cold Ghisel and M1 Sex were among the bands
that reached national success.

Punk and technopop had little influence on
Australian rock. The Saints vesponded with [n,
Stranded but it was heard in England more than
Australia, The aggressive, macho rock based on
the 60’s traditions appealed more to bands like
the Angels and Rose Tatroo.

At the close of the 70% Australia’s music
scene  was  split  between  Sydney and
Melbourne. Melbourne fostered the growth of
bands which grew [rom Australia’s musical
heritage. Jo Jo Zep and the Falcons, Anstralian
Graw! and The Sporrs were among them,
Sydney encouraged a newer sound, still
sympathetic to the ‘underground’ UK and US
trends, Midnight Q1l, Radio Birdman, Mi Sex
and Cold Chisel grew in that environment.

"The Saints

Australian rock had ‘matured. The bands
which put Australian music on the charts (and
the map) in'the laté 70’s would carry on'in the
80’s-All we had to do was destroy the stigma of
being. Australian, NN

Success: The 80s

ustralia’s awareness of its standing in
international rock was expressed in
phrases like “Bloody good-for an
Australian band” and *“...even by international
standards.” Born of a comparison of the
touring overseas acts and Australian successes
of the 70s these sentiments implied a doubtful
but growing confidences. Despite that, the first
years of the 80s indicated that Australian rock
not only competes — it wins.

Many of the bands which achieved success in
the late 70s furthered their success in 1980. Ata
time when the biggest international acts were
finding it difficult to sell records and were
playing to empty seats in Australia local acts
were making them envious.

In 1980 three of Australia’s biggest acts
released albums and launched full-scale
Australian tours. AC/DC’s Back In Rlack, Split
Enz’s True Colours and Cold Chisel’s East sold
in excess of 200,000 copies. Chisel’s and Enz’s
tours were sold out. When AC/DC returned to
Australia (they left in late 1975) they played to
audiences numbering tens of thousands every
night. :

In June 1980 six Australian albums were in
the Top 15.

Although commercial success can be
deceptive — alesson Australian’s learned in the
70s — it is an indicator of public taste and
opinion. In the first two years of the 80s it was
clear that the Australian public was buying and
liking the local product. In the midst of this
success the music of the 80s diversified.,

At the end of 81 the bands which bridged the
decades were fading. Some retained their
success but a host of new talent had emerged.
In 1982 Birthday Party, Pel Mel, Mondo Rock,
Hunters and Collectors and the Eurogliders
released albums. So did Cold Chisel. The Go-
Berweens released their debut album.

The activities of 1982 included tours. Both
local and overseas acts toured Australia while
some Australian acts ventured overseas. Amid
the concerts of Joan Fett, Duran Duran, Grace
Fones, Simple Minds, the Clash and others,
Australian bands Rose Tatioo, Icchouse and
Midnight Odl were heard. The popularity of
Australian bands was overwhelming. Midnight
Oil sold out 5 concerts at Sydney’s Capitol
Theatre,

The success of Australian bands overseas was
more than promising. ‘The agents and
promoters negotiating the conditions for tours
and records were developing the skills and
sophistication necessary to the integrity of
Australian’ bands. It is also significant that
Australia was no longer an’ enigma. The film
industry had exposed Australian culture
overseas and interest in the continent Down
Under had increased dramatically. ‘

The "bands which went overseas in 1982
‘made an impact. Splir Enz, Rose Tattoo,
‘Midnight Oil, Men Ar Work,  the Angels,
\Church, Cold Chisel, Mental as Anything and
‘Moving Pictures contributed to Australian
'success internationally:  Their absence “from
vAustralia also contributed to the growth of the
‘local market,

In 1983 things slowed down. The industry
here and overseas was experiencing a slump.,
The, biggest-selling Australian single for the
year was an indication . of this. It was
Aunstraliana by Austen Tayshus. There was no
music on it. .

Men At Work received intérnational acclaim
and Redgum finally cracked the Australian big
time with Only 19. Apart from these events .
there were few developments in Australia.

The smaller bands came and went. Hunrers
and Collectors, - Latghing Clowns, the Go-
Berweens and others appeared briefly. A new
trend, Swamp music, reared a rather ugly head
with the Scientist, Beats of Burden, Sacred :
Cowboys and the Fohnnys. Virpually nothing
new. came from the established bands, many of
them busy on overseas tours. .

The. exception to this was INXS who
released Original Sin, the single which topped
the charts in early 84, ‘ :

Perhaps 1983 was the year for reflection.
Skyhooks reformed, as did Mart Finish, The
reunited Dragon released Rain with moderate
success and the implications of the video boom -
became topical — the debate revolving around
the most important factor of success, the music
or the visuals, - o

Australian. musi¢ has found. its :place both

here ‘and overseas. It is to be hoped that the

success of local bands on'the international: "
‘market will expand and pave the way for future

acts. The awareness of “being Australian” is* -
entering the - local product without . the

apologetic self-consciousness of the past. Atits:
extreme are Austen Tayshus and the Wartmpi: .
Band from the Northern Territory. At its most

subtle ‘and most sophisticated is Adustralian

Crawl’s Reckless. All are. preferable to 1oy
marsupials prominently displayed on stage. -

- It’s possible that the 80s will see Australian
rock help ‘set intérnational standards, not just © -
cmeetthem - -o T T T




One of Japan’s most successful exports this summer has
been the band SANDII AND THE SUNSETZ. They arrived on
Australian shores in January, accompanied by a fanfare of
publicity and played concerts in Adelaide at Colley Reserve
and the ‘Adelaide University Orientation Ball. “On dit’s”
JANE WILLCOX and KATE GIBBONS spoke to lead singer
Sandii about how the band has crossed the boundary between

East and West.

“Japanese men think I'm weird”
says Sandii with a shy laugh that is
very Japanese o <

Sandii, lead singer of Japanese band,
Sandii and the Sunserz, is juggling pride and
loyalty to her Japanese heritage with playing
rock -and roll. ‘

“I’m very Japanese, but. I don’t bow to-

each man.” B ; ‘
Everybody is curious about what it is like
to be a woman in Japanese rock, she said,

- “The point of view of Japanese women is _
changing, slowly but surely. They’re more -

. aggressive, they go and get what they want.”
. .- Hardly,women’s. liberation she:adds; but

" Sandii feels she has escaped the traditional -

roles held by her Japanese peers. .
. -She was born of Japanese and American-
- Spanish parents in Japan, but she spéiit her
youth-in; Hawaii moving to Chicago in the
early seventies. © - R
“She toured’ American military bases in
1973, during America’s Vietnam
involvementand in 1977 won two awards, the

- Grand Prix and Best Singer, in the Yamaha

Seventh Annual World Pop Festival. -

. Sandii wasn’t very happy in‘America,
- especially Chicago: “The weather was just

; terrible.” e L T
In 1980 she recorded her first and only solo
" album,” Eating Pleasure. Sandii then took a
job ‘with a Japanese rock program,: Young
Echo, where two of the guests she interviewed
were Makoto Kubota-and -Harry Hosono.
Hosono was a member of the now defunct
Yellow Magic Orchestra, probably the most

important band in Japan’s rock history. .

“The Yellow Magic Orchestra was critically -

and commercially successful within Japan
and in the West without compromising their
heritage. It is now impossible to pick up an
LP of Japanese rock without some mention of
a Yellow Magic. Orchestra member in the

sleeve notes (even if it is justa credit forhand.

clapping) . _

In the beginning...
Makoto .was part of a‘ moderately
successful -band, the Sunsetz Gang, Sandii

subsequently joined Makoto’s band as a -

back-up singer, and after a number of name

changes, she emerged as: lead vocalist of

Sandii-and'the Sunsetz. S
Hosono was to co-produce their first LP,

" Heatscale which featured heavy YellowMagic -
Orchestra involvement, and although

critically. accepted, failed commercially.
‘The Sunsetz began to laok West, touring in

~the UK with David Sylvian and fapan to
-+ .good reviews. The assaciation proved fruitful

for the Sunserz’ second albumi, Immigrants,

‘where - Sylvian contributed = background
--vocals and- wrote the lyrics for a few songs,
- Members of the Yellow Magic Orchestra were 3
~wstill involved: missically;” but-most of the L
was produced in‘England with Dave Jordan *
(the Specials, Fun Bay Three, Bananarama):

an-indication of the meaning of the title.
. '\We are all immigrants in some way and

. "the music is a mixed cultural thing too,” says
.- ;Makoto, 7 S S
" In"playing a subtle Asian-Western meld,

the ‘Sunsetz have found musical eléments

which: the East and West share. "~
Describing her  influences as “all Asia”,

Sandii said she’d found similar elements in

New - Orleans rhythm and blues, “tribe )

rhythm”, o ‘
s v “Sticky Music”

. “We call our beat-a “rice beat” she says.
‘“Japanese rice-is very sticky, it’s not like -

Flavour of the month

The Sunsetz first arrived in Australia to
support Sydney band INXS on New Year’s
Eve with all the publicity and hype their
record company could muster. And it paid
off. In Sydney they were flavour of the
month and in Adelaide they had most of the
massive audience at Glenelg’s Colley Reserve
up and dancing. It was an absolute riot..

The night the band arrived they played at
Sydney’s Mosman Hotel, backed by INXS
and David Bowie.

Bowie was in Sydney for a holiday and

" wants to product the band, possibly in New

York in March.

The Sunserz’ third LP, Viva Lava Liva, a
compilation of the previous two and Sandii's
solo LP, was released in early February and
again  Yellow Magic Orchestra  featured
heavily. The cover notes include special
thanks for encouragement to Sydney Radio
Station 2 JJJ, INXS and David Bowie, Three
tracks were recorded live in the UK in 1982,

The Sunsetz are a five piece band; Sandii,
Maskoto Kubota (guitar), Takashi Onzo (Bass
guitar), Keni Inoue (guitar) and Hideo
Inoura (drums).

What Chris Stein is to Blondie, Makoto is
to the Swnserz — the principal songwriter and
a behind-the-scenes leader

rock and roll in Japan.”

politicians including the then Prime Minister
were disgraced, The Lockheed affair has had
a similar effect on Japanese politics to
America’s Watergate scandal),

“In A Grear Wall (from Heatscale), 1
wanted to sing about China’s Great Wall and
at the same time the wall between countries,
people, mother and daughter.”

Although the band is surviving financially
in Japan, the market is small,

“There is only a very small market for

Political messages =

-Sandii sings in Japanese as well as English,

but. is not disappointed "if people don’t
. understand. VR -

“I’ll never be disappointed. I don’t ask for

anything from people, if they like the music

it’s fine: It’s .more my-.own message- to

myself,” ) S
Sometimes the lyrics are political, she says.
-“But I don’t use political words in an obvious
-way; ['use children’s words instead and relate

them to. more persoral. things.”

very disappointed about  politics, I think

-, everybody does .. not very reliable,”

{Sandir’s disillusionmerit with politics is
probably a result of the recent Lockheed
bribery scandal in which many of Japan’s top

Western. Western rice is moré dry. So'when -

we clap our hands between beats there is'a

little stickiness: Sticky Music!”’ (The title of
their latest single is, of course, Sticky Music), -~
She claps to illustrate hex point, pausing:as:

her hands meet, to indicate stickiness; ~"

“It’s not all up and down rhythm, more a-

combination of sideways musig.’: . -0y

“I. don’t like to:be political, but-I do feel

“The biggest market is bubblegum and
candy floss; the girls wear short skirts and all
look like the girl next door. They have that
cute smile all the time. They all sound and
look alike. Real ‘cutsie-pie’ ” says Sandii.

Sandii feels that Western people are finally
“waking up” to Japanesc music and that the
success of the film Merry Christmas Mr.
Lawrence could have played a part, But,
personally, she didn’t really enjoy it.

1 didn’t really enjoy it because I couldn’t
really hear what Sakamoto was saying. He
mumbles, whether it was in English or
Jdpanese.” '

“He’s not the type of person to scream all
the time, as he did in the movie, so it was hard
for him to act. It wasn’t very natural.”

Sakomoto was a member of Yellow Magic
Orchestra and a pop star in Japan of similar
standing to David Bowie in Western
Countries. Sandii found it as hard to see
Sakomoto as an actor as many Westerners
found it to see Bowie, .
Sandii is very keen to take Japanese music

“to Western audiences.

“We have gained very much from Western
people for all these years, so I think it’s about
time we should give something back.”

“The Japanese people look more towards
overseas markets.” ‘ )

“They love foreign bands” says Sandii.

“They like " anyone = Western-looking,

-because we are all black haired and slanted
eyed-” .
She laughs, very Japanese.
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Pel Mel are an innovative
band who have managed to]
survive for four years despite]
the lack of attention they have
received. BILL. MORTON
interviewed vocalist, saxoph-
onist and keyboard player,
Judy McGee.

Within the next couple of months,
Sydney band Pel Mel will play in Adelaide.
Chances are that they will fill some of the

medium size venues around town, and for
a couple of weeks afterwards sales of
Persuasion  will  increase marginally.
5MMM will give them exposure among
Adelaide’s more musically aware
listenership and those that went to the gigs
will mumble about them in their sleep
until they find another enlightening band
to fill their dreaming hours.

An interesting assessment, especially when
one takes into account the floundering attempts
of the rock press to classify the band’s style.

The only definite conclusion we are left with
is that no onc is really sure how to describe
them.

All this of course will do practically nothing
for PPel Mel. Such is the familiar story for many
bands caught in the circus of Australian music.

Vocalist, saxophonist and keyboard player
Judy McGee describes the band’s sound as
“intelligent pop music” and as being “pretty
simple and pretty accessible.” When I breathe
the word “alternative” she reacts strongly and
insists that the “mainstream of Australian
music is very broad” and it is somewhere
within that that Pe/ Mel belong. :
~ For me the band’s sound falls somewhere
within the broad encompasses of pop, rock and
funk. So often when these styles are played
“straight” the result is a yawning inanity.

Pel Mel manage to-inject an extra ingredient
to this “pop rock funk™ mixture which lifts
their sound above inanity to innovation.

This .important extra- quality originates
primarily from McGee’s vocals. In the trance
of her voice we are carried through moods of
aggression, hope, expectation, disappointment.
Guitar and drums paint in the tinge of funk and
create. the rare synthesis of ‘intelligence and

- danceability., < = oo e e

Judy  McGee. is pleased . with - Pel Mel’s
present line-up, in"existence now'since early
last year:: “It’s the best we’ve had, everyone
puts a lot into it and it works out relationship-
wise'as well.” ' o

It is this combination which has produced
Persuasion. The "changes the band has gone

- through since its beginnings four: years ago in
Newecastle are clear on comparison of their new
album with the first single No Word from China.

The relative - accessibility of. Persuasion
compared with earlier material has caused the
music press (that of it which bothers to pay Pel

Mel attention) to suggest that the band is now .

tailoring  their sound . with the intention of
catching the commercial market. _

. “We -wouldn’t - be ‘able to  make any
compromise,” says- McGee, ‘I don't really
think we need to'... we don’t.see any need to
-change our style”; ' ‘

- 04 !
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This determination is reflected in the band’s
choice of record companies. They are on GAP,
who have the distinction of such names as Joy
Division, The Fall and New Order. GAP are
little known in Australia, but the leeway and
freedom they provide Pe/ Mel compensate for
their obscurity. _

Persuasion is one of those albums best played
a few times without really listening to it. By the
fifth play (a couple of weeks later) it’s got you,

1t's *“funkiness*” (if we muse call it that) becomes .

_more ‘apparent and so does the influence of

" ‘McGee’s vocals. Perhaps the fact that it is the
only funk album I have ever liked means that
there is certainly that extra something so
important to carry a band above the muck heap
"to-.which so many others subscribe, Call it
originality, call it intelligence, call it anything
and yow’ll'still probably never pin it down,

Judy“McGee’s insistence 'that amidst the

music industry brawl Pel Mel intend to hold

their integrity firmly intact is reiterated in her
lyrics. o

“The words- of a song are usually based

around an idca, a whole lot of different ways of

- looking at'an idea... trying to be realistic, and

trying not ta be cliched. A lot of people just -
song which just consists of .

whip up g quick pop
a few cliches.” '
McGee's lyrics give the songs much of their
feeling; They deal in images, working round
and through them, hinting and whispering,
leaving us with what we have found there for
--ourselves.- ‘At. times the meaning  becomes
elusive, but at these times we have the musical
strength to revert to, - _ :
Pel Mel have managed to survive for four
years: despite: the in-attention they have
received as a result of their adherence to their
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principle of non compromise. Judy McGee
mentioned a desire to test their reception
overseas, especially New York.

In the last couple of years innovative and less
mainstream bands such as Leaughing Clowns, Lo
Berweens and Hunters and Collectors have been
better received overseas than at home. Perhaps
it would be wise to catch 2/ Mel before they too
disappear across the oceans, ,

Shop 8,
Ground Floor,
'Gawler Place,
| Adelaide. |

Phone 223 T574.

Rock’n Rol/
gossip column

by lan Bell

delaide’s power pop = heroes

Vertical Hold have released their

debut album on WEA Records.
The self-titled album is only released in
S.A., at the moment as the record
company want to test the water before
taking the plunge interstate. The single
This Must Be Love has been released in
NSW and Victoria and apparently
interest is high.

*

The Strange, one of Adelaide’s most,
unique and innovative bands has sadly
met its demise (at least for the moment).
Guitarist Grant has set off for Indonesia
tor “spiritual” reasons and will be gone
for at least a year. Their final show was at
the Hackney I'ringe Venue three weeks
ago, a night to be remembered by all. A
demo of The Strange, Axe Murderer is
riding high on the Triple M charts at the
moment, and watch out for a Strange-
Tovland-Ghost Train Trio collaboration.
HOT TOUR NEWS: Big Country,
currently hailed as the next big thing hit
Thebarton Concert Hall on May 10,
INXS play Thebby one month carlier
(April 10) no doubt to help promote their
gas new album  Swing. The iolent
Femmes one of the exciting acts from the
Stush label land in town for one show at
Norwood Town Hall in April (tickets on
sale at 57.50 and 59 at Umbrella Records
and the Record lactory),

Linda Ronstadt and the 40 picce
Nelson Riddley Orchestra have sold out
four nights in Melbourne and six nights in
Sydney. .
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Ian'" Méldrum' and Count- It gave Australian musiciané the ‘sort of

exposure they couldn’t get by being on the road
down have been reviled by for months, The effect on record sales was

many, but they do wield immediate and dramatic.
considerable influence on the Countdown helped’ Skyhooks’ Living in the
fortunes of Australian rock Seventies album sell as phenomenally well as it

did. Many bands simply would not have
acts. JAN BELL takes to the survived if not for a helping hand from

forthcoming Countdown rock  Countdown and Ian Meldrum.
awards with his crystal ball and : ‘
The Awards

. . 3
pl_'edl‘:ts . who this year’s - The Countdown Rock Awards are divided
winners will be. irito two sections: the industry-voted categories

On the 15th of April most of the pop-  2nd those voted by the public.
buying population of Australia will be The public sections are: most popular male

: performer; ‘most popular female performer;
watching the Countdown Rock Awards on oo 08t sroup and most  popular

television live from Melbourne. The Rock  jniernational act, Why the “public” is not also
Awards have become the climax of the  cntrusted with the responsibility of voting for
Countdown year.”. the best single, best album and so on is
Countdown is dismissed by many asa wastcof ~ anybody’s guess. In any case, the public-voted ®
screen time and as being juvenile beyond belief.  categorics are the easiest to predict — the popu
Ian Meldrum, they say, is a bumbling  music buying “public” being a very
buffoon, constantly name-dropping and globe- homogenous entity.

rovine: » Reyneof Aomalin Cra s hough he wil ke Crystal Ball Gazing by INXS, Fraction Too Much Fricton by Tim
Meldrum ‘iS criticised for wielding more out the award more from his role in the film The lﬂdUStI'Y‘VOICd awards - are more Flnn: Power and.the Passion by Mldmgh[ Oil
make-or-break power than any other individual - g of Eden than any of the records Australian  difficult to predicr, but in the true Anne Willy’ ‘and I hear Motion by The Models. It would be
in the - Australian music industry.  (ou/ has released this year. Style let’s have a shot at crystal-balling it. nice to think the Orls will win but the award is
But what is often forgotten about Meldrum ) INXS should beat Australzan CTCZZUI, SDII[ MOStp['OlTllSlﬂg new talent award deserves to more Ilkely to go-to INXS or Dragon (for the“
and Countdown is the good they have done the g, ' 4gan 4 Work to the post for the m ost 80t 10 Kids i the Kitchen who should also take Rain single). .
Australian music industry. popular group award, out the award for best debutsingle with Change . Begr 1P nominations include Men at Work
Meldrum started his career in the late sixties, Last year Duran Duran scooped the award for in Mood. Other nominations include Send Me - (y,00) ~ Mensal as Anything (Cteatures of

writing for GoSet magazine and being one of - the most popular international act and they An Angel (Real Life) and Listening (Pseudo Leisure) and the Models™ (Pleasure Of Your
the ‘presenters of the In-Time television  have a good chance of doing it again this year, Lcho). Company). I'd like to sce the Mentals take out’

programme. Culture Glub and David Bowie are in the The Expression deserve to win the award for  this prize as they are one of the most under-

In 1974 Meldrum decided it was time fora  running but they don’t really stand a chance, best debut album with their self-titled LP but  raeed bands in the country. But in spite of that’
national rock show, something that had been : ‘ - they probably won'’t: Real sz_e» are morc'llkely the Models” are most likely to take out this
missing up until that time, The Predictions to take out this glittering. prize for their less gyward. -

Countdown  gave ~Australian - acts  like Top female performer award will go to thzzx; glltt;:rl'i}g He}a?zrtland all.)um}.l . And that’s it for my predictions. It’s a shame

. Skyhooks, Sherbert, Hush, and John Paul  Sharon O’Neill whose Forcign Affairs album M (.L?lt"l? flﬂtl) inn, Colin Hay dan'clil Eric  that great talent suchas theHoodooGurus,Dear

Young the chance to gate-crash into the lounge  will put her ahead of the other nominees, lc N‘;“ fjr the best songwriter award WIlgo 10 Fnemyy and the: Johnnys don’t evén get’ a

rooms of thousands of house-holds all over  Christine Ampllette of the Dwmvls and par the Mondo Man. ‘mention in the RockAwards butthere’s always
Australia. Wilson. The top single nominees include Origingl Sin . next year.., :

a tudio tcchrnques. :
you pass the rewards are greater.” “My ~song - writing is all 1nsp1rat10n' 90 ‘
Onee ipon a time, in a Soho recording studlo ‘percent . inspiration and - 10 percent

. Reading Matt Johnson’s biography is not -, perspiration”,

unlike’ reading & fairy tale. However, record” . ““I’m more inspired. by states of mind rather - -
company biographies can often be misleading  than particular events. I did sometines gwe up.
and-Matt commented, “‘Sometimes it does feel - There were times when Xdidn’tplay,

like. a fairy tale and other times it feels like a " qujte a while and I did otherthings, T dotend'to
nightmare, When'you're riding in cars and.  find that I need about 6 or 7 months rest, pure
flying on planes you often look back and you - ‘Test every five years, then T come ‘back fresh.”
sometimes think ‘How didI get hcre?’ llke that " Many bands develop-a cult following and the

. Talking Heads song.” , The 1s no-exception -and accerding _to- Matt
by Ian Bell " and nasty instruments, out of tune and | Matt started his music caréer whcn, at th r- thar ever, it's about eo,ooo in
C ome the holocaust I hope someone saves - awkwardly played. 2gedb0f glﬁg’ena he Cfm‘med ?:l Paftld ) :
a place in the bunker for a garage band, You have to look beyond to the reasons why ardboard boxes as drums and tissue- The The has cxxsted for about five ye d
The energy, enthusiasm .and vitality .. the sort of passion that drives someone to with elastic:bands for guitars. The band contained 13" muslctans lnoﬁariﬁﬁu.

. that a garage band evokes are surely the sort of plck up & guitar or a drumstick, to dismiss the called Roag
quallucs ~we*ll ‘need for thc post-nuclear "N can’ts”, the ““It's too hards” and ‘the: e
‘. generation, . sounds rat-shits” and giving itago anyway, It's }
b In these days when such pomp and ceremony. . an atutude that» 'says, ! fce:ma
_is.connected with the video age of “music” 4
,the high gloss i images, the slick producmu& b
ashion =~ it is encouraging 1686
arage band ethic'lives on, - -
People don’t seem to realise the importance
he amateur has in the overall wholeness of the
ntertainment mduatry Everyonc: who ever
~made the transition fromn being a;
0 publu supicaie had to start ag ’pub

Some'makc it outof the garage to the dréam
world of fast cars, fast women, fast foods -and
3o

Wit
anythm natural thing tqd
- which 1s what I'fq;d

: parag
iage oF wcw:ssful pertqrmers is: 0 The' RGW’”“
;i w the number of non~- “,hﬂ"e to-ga, b
i-Sunday- ~arvo-bedroom- . BALARE ba
o latter group: are-blamed for - @fma 2.
‘mdmfm, lack of $leep, and . becoming the consumate ga

o ' laying today’s eggs. ~.can play the music the Ramones play a
« 'was Once an amateur.. WhY they are 50?"?“1‘“ o
g provably caused & Tnassive Wk eki
“neighbburhood “when “he'‘wag
pending hours. days, weeks’ and’ monthis
orking out that irritating riff from Stazrway 0
daven (50 he co ek then proceed 1o nmtate the
hale worldy, ‘
Thoe thing remember is garage bandsare

[ bands- because they -are amae

: 'Ihc peroey
jmgltgz’blx ¢

the
and strictly from a smusi
‘ You have to look
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- a brief look at

Screaming Believers — Veterans of the '

Adelside rock scene and slowly finding the '

success they deserve with two singles released
on Greasy Pop Records to date. Fast, raunchy,
1980s rock with no pretensions and a lot of
talent.

Plan B — loose descendents of the late and
great brass phenomenon, Del Webb Explosion.
‘Relying heavily on a tight brass section, their
offerings are eminently danceable (and yes,
they do play Gino.,..).

Gun - Control Mainstream,
fashioned. punk with a few modern touches.
Have been around a fair while by ‘Adelaide
- standards and accordxngly ‘have moved to.

Sydriey.. ‘

old~"

Terra Fn‘ina — Heavy blues~rock dla 1970.‘

- Many covers. of rock: “classics” and neuronc-

' destroymg guitar work. . -

FAB — Phéenomally tlght trm playmg shck,
fast rock. The drummer is out-standing, as is
the vocalist/lead guitarist. A touch commercial

_perhaps, but refreshingly professional.

..~ No Cause For Alarm — Boppy rock and
'becommg tighter and more professional with
every gig. Qccasional, exhilerating bursts of
harmonica  ‘and 'a  mish-mash of fairly

mainstream eighties influences,

Cast Of Thousands — Newly formed band
playing a mixture of punk, English working-
class rock and home-grown pub-pogo music. A

";band worth keeping ‘and eye on.
~ Grong  Grong ~ Mindless, aggressive
hard-core  punk Los . Angeles - style.
Rumoured to be America on. an Alrernative
Tentaclestour.”

Invisible Mendez — Adelaide’s leading ska'
band, with a long. history of small revue

-successes. - Playing lively, danceable’ (and

_-political) music, they are on the verge of "

- cracking ‘the big time’.

Toyland —  Art music with screaming

elaide’s local

“experimental” effects. Have released one-EP
and have considerable success amongst the
alternative art set.

Empty Vessels — Full on brass, loud and
impressively tight considering the number of
people on stage. Perhaps a little lacking in
materlal but a joy for any lover of brass- rock

Great Outdoors — Commercial rhythm
and ‘blues with a pub-rock feel and a ‘main-
stream ‘bias,

Nothing Short Ov — Loose dance band
playing almost exclusively covers,

Va Va Va — Pop rock in all its beautiful
mamty T hcy are curgently trying their luck in
Sydney.

Speedboat — fronted by an anti-lead singer
who is nevertheless one of the best vocalists in

wsical talent

town and an excellent but self-consciously
sinister saxophonist, Speedboat is onc of the
most original and long-lived bands Adelaide
has thrown up. Always good value, if you can
stand their “fuck-the-audience” stance. Art-
rock-blues-funk. )
Wide Boys Smile — relatively new in thig

mamfcstatlon, thls rather pretty looking band is
composed of & typical blend of slightly shop-
soiled - Adelaide’ rock musicians. They have
gradually deserted their initial pop sound for a
more funky and interesting set.

Pluto in Paris — eccentric cabaret-style

band - who, surprisingly, are pleasantly
unpretentious. Musically they are somewhat
erratic, but their material is w0nderfully
unpredictable and usually highly amusing.

Fat Time -~ a big band with a punchy brass
section, Extremely tight and irresistably
danceable,

Crabs Cocktail Hour — Speedboar’s
shrunken and flaccid alter ego. Laid back,
sloppy, bluesy, and thoroughly enjoyable.

I Zimbra — Have been clinging to the art-
rock fringe for a long time with little success to
date. Very much head-music, with an emphasis
on bass and synthesiser.

Rhythm Willie — Good time dance band
playing good-time rock and roll music: No
pretensions and, dpparcntly, no ambitions ~
they have been gigging in Adelaide since

forever. .
Milky Bar Kids — Revivalists of rockabilly

and the 60s. Lots of fun if you’re into Rock ‘n’
Rl as it first was. Not so much fun if you’re

! locking for somcthmg new. About to go to

Sydney, so if you’re interested, see them soon,

Dead Astronauts — Show potential but
lack expertise. Original, progressive rock but
sadly let down by bad playing. Give them a
couple of months and perhaps they’ll surprise
us,

The Shift — Awful. Top 40 covers played
precisely but with complete lack of
imagination. What’s more, they think they’re
wonderful. Well, they’re not; they’re nauseous.

Vertieal Hold — First Adelaide band to
record album with major record company while
still Adelaide based. Slick, original pop-and
sometimes very pleasurable. Sometimes even a
political bias, but overall a little bit too close ta
commercialism and top 40 orientation. Still,
they warrant checking out (and a few record
sales).

Fools Apart — Intelligent, fast rock, One of
our most promising (and danceable) bands.
When things are a little dead, sniff them out‘
inspirational and hope-rcstormg

Another Music — Aaargh! “Spontaneity”
is their motto, and “no song ever played the
same way" is their extremely dubious claim. If
you’re deaf or a masochist you’ll love them. If
not, stay well away. .

Zanna and the Rosebuds — New band’
with enormous . potential. Tight, powerful
sound with emphasis . on -shared vocals.
-Original, intelligent, danceable-and exhausung
-Note especially those drums....”

Too Sick To Sing -— Yes.
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Did you know that this newspaper is “under the
control of Zionists and Communists?”

This accusation was made of On dit some weeks ago
by a representative of an organisation called the
Australian League of Rights.

The League of Rights is an extreme right-wing group
which gained notoriety in Adelaide last year when it
mounted a display at the Constitutional Museum. The
display included material which argued that Hitler’s
extermination of 6 million Jews didn’t really happen.
According to the League of Rights, the Nazi holocaust
is a myth perpetrated by a conspiracy of Jews and
Communists,

Earlier this year the League of Rights’ Bookshop
approached On dit to buy advertising space in order to
promote a sclection of books including titles which
“demonstrate” that the holocaust was a hoax. Other
titles argue that non-European immigration to
Australia should be stopped.

When On dit refused to accept this advertising the
League of Rights informed us that we were being
manipulated by a Jewish-Communist conspiracy.

What is disturbing about this incident is the fact that
a fanatical organisation like the League of Rights should
want to publicize its activities to members of the

University.

A second indication that extremist organisations may
be gearing up for a period of activity at this University
came last week during the Australian Union of
Students’ secession campaign. On the eve of a General
Student Meeting called to decide Students’ Association
policy on racism, the Union was plastered with
anonymous stickers bearing a swastika and the crude
and obscene legend “GAS A.U.S.”

It may be that these nazi stickers were an attempt by
one or other of the groups involved in the AUS
secession campaign to discredit their opponents — let
us hope so for the only other explanation is a much more
disconcerting one. It is the possibility that an outside
organisation with Nazi sympathies regards this campus
as being ripe for its messages of racial hatred and
intimidation.

Make no mistake — extremist neo-Nazi
organisations are very active in Australia at the moment
and many of them are concentrating their campaigns on
University campuses.

It has been reported that an internal newsletter of the
anti-Asian National Action group sets out two target
areas for new recruits: the unemployed and students.

In New South Wales National Action has been active
at Sydney University, the University of New South
Wales, and Macquarie University. Their activities there
have not been confined to displaying anonymous
stickers but have included an orchestrated campaign of

harassment and violence.

At Sydney University rocks and eggs were thrown at
a group of Asian students and some weeks ago a student
‘distributing anti-racism literature was threatened with
violence.

The University of New South Wales campus —
which has the highest proportion of Asian students of
any tertiary institution in Australia — has been defaced
with ugly “Asians Qut” graffiti. Late last year an
overseas student there was bashed outside a lecture hall
by a group of young men who said they “hated Asians”.

And last week the Vice-Chancellor of Macquarie
University, Professor Edwin Webb, announced that he
was banning National Action from that campus. It is the
first time in decades that a political group, of the Leftor
Right, has been banned from campaigning in or
entering an Australian university. Professor Webb has
said that he decided to bar National Action because it
had clearly set out to provoke violence at the University.

These events at universities in New South Wales,
together with last week’s nazi sticker incident here, raise
questions which members of this University should
consider.

Why is it that such organisations now regard
university students as a fertile source of recruits to their
cause? What is it about our attitudes and actions that
indicates to these groups that many of us are ready to
accept their intolerant philesophy of brutality and
hatred?

HUMAN
RIGHTS FILE

PRISONERS OF
CONSCIENCE
Syria: Muwaffaq al-Din
al-Kozbari '

by Mark Davis

uwaffaqal-Din al-Kozbari,a 53~
year-old Syrian lawyer, hasbeen
etained without charge or trial

since April 1980, He was President of the
independent Prisoners’ Care Association
‘and First Secretary of the Syrian League
for the Defence of Human Rights; which
was formed by the Syrran Bar Association
in 1979.
"He was arrested in April 1980 after a
 one-day strike by Syrian lawyers,
Following the strike Syria's. President,
Hafez al-Assad, ~ dissolved - the bar
association’s ' General . Conference by
Presidential decree,

In 1978 the General Conference had
adopted a resolution calling for the lifting
of Syria’s State of Emergency (in force.
since 1963) and the abolition of the State
Security Courts — special courts. with

military and civilian judges appointed by

the President to try people charged with

offences relating to the ‘security of the
state, The resolution called for lawyers to
boycott such courts, It also called for the

release and open trial by civilian courts of -

all political prisoners.

In mid-1980 the Damascus Bar
Association called for a general strike by
lawyers, The strike took place on 31
March 1980 and was widely supported by
Syrian lawyers. Shops, schools,
yniversitics and businesses also shut
down for the day.

Violent clashes

In Damascus security forces were sent
out in force, breaking intolocked shopsin
the main business district and forcing
them to open. Similar action by security
personnel took place in other cities and
violent clashes developed in the streets
with demonstrators.

By the end of May 1980 a number of
lawyers had been detained without
charge. About 20 of them, including

Muwaffaq al-Din  al-Kozbari, are -

reported to be in detention still.
Muwaffaq al-Din al-Kozbari was held
incommunicado for several months after

his arrest .but was later allowed- to be.
visited ‘by relatives “twice a month. In-

Decerfiber 1982 he was- moved from al-
Qala’a prison in Damascus to a nearby
hospital -suffering from kidney stones,
malfunction of -the gall bladder and
serious loss of weight.

Syria has been in a State of Emergency

since a military junta seized control.in’

Damascus in 1963, The junta formed a-.
. government

Marxist” Baath- Party- which has- ruled
“Syria since. :

from members of "the

The present President, Hafez al-Assad,
seized power in 1970 when a struggle
between the two factions of the Baath
Party came to a head. ‘Assad, an Army
general, was the leader of the Baathist
“nationalist” faction which took a
pragmatic attitude to the economy and
ideological questions. When he seized
power, Assad arrested leaders of the
opposing “‘progressive” faction which
was distinguished by its doctrinaire,
Marxist-oriented public pronouncements
and by the strong support it received from
the Soviet Union,

Several of these members of the

“progressive” Baath Faction are still being
detained without trlal 14 years after their
arrest,

Amnesty International hus listed the
following areas of concern in Syria: wide
powers of arrest and detention used to
detain hundreds of political prisoners;
summary procedures arid the lack of basic

" legal safeguards in trials by mllrtary and -

state security: courts; the routine usc of
torture by security forces; “dissappear-
ances''; extra-judicial executions
including the reported killing of several
thousand people in the town of Hama.

“The. massacre at Hama occurred in

early 1982 after clashes between security
forces and Muslim Brotherhood fighters
developed into a near-insurrection, The
town was encircled by Syrian troops and
bombarded " from - the air. : Unofficial
estimates put the number dead at over

10,000 ‘and there were accusations of
massacres and atrocities bemg committed-

by both the Syrian security forces and the
Muslim rebels.

Students’ at” Adelaide Universityi
. will soon be able to take-part in-a

rourse on preparing themselves for.-. -

entering the workforce:

The course consists-of a series of :

lectures, classes and workshops attd
is being présented by the University
Careers Advisory Board.

The: course, “I’reparatlon for

Employment”, aims to: -
"-é giyve students ast insight into the
wide - variety- of work -areas ' and

procedures and pracuces comumon to

most;: ¢

orking

employers with confidente;
e 1o dispel"

may have,
According, to“ Mr, ;Miles' Kerby;

~ the head of the Careers Advisory '
Board, many students are unaware of -
the kind of work doné in government :
and mdustry :

“Many employers are reluctant to

‘take on people without some basic -
, understandmg of the work mvolved” ‘
“he saidy ot

some fear ‘of .
‘unemployment which school leavers

students

enable student to; approach'

The ﬁrst phase of the “Preparatron

for ' Emplqyment” course will bea :
series of lectures broadeast on Radio
5UV dealing with jobs in education, "

government and business.

Later phases will
workshops “on " business - language,

‘office procedures, computers,, report

writing and public speakmg

~' The course.will beginin Apnl and..
- further information is-available from .

the: University -of Adelarde Careers
~Advisoty Board;

‘include

I D\OnJr mnnol w\'\o(‘\' WCN

attract as

lov\ﬂ as

it's

~) ohrinkable ...

Q 79?/

Engineers

attract
prestige

by Andrcw Gleeson :

taken Medicine as the elite course of
Adelaide  University and . the
Diploma of Education course will

turn away 170 applicants in 1984. « -
These are two'significant developments .

in - enrolment patterns - at - Adelaide

University this year.
" South Australiah Tertiary Admlssmnsv
Centre (SATAC) figures -indicate that -

about 30 percent of applicants for entry
into South Australian tertiary mstlturtons
were not offered places.

Around 80 percent of those ‘who
succeeded were actepted. by therr first

choice of mstmmon ;

- Only- 34 percent of the total 21500

> applicants are school Jeavers. The restare

graduates-applying for a second degree,

‘students from interstate seeking to finish
their -courses in South’ Australia, and "’
“mature-age students.

‘A “score. of. 438 points in " the
Matriculation - examination. was - the
minimum ‘needed to get into Electrical
Enginecring at Adelaide University this

=] year, Medicinc’s "cut—oft” score was 421

points.

Law, the other madin prestrge course, v

required, 409 points, "

“The Dean of the Engincering Faculty

“Dr. Moxham, said ‘that’ the

students
“astronomically”. While fewer begm the

|projected demand for téachers.

‘“cut-off” score arose from the combined -

[ u . effect of 'a rise in’ the popularity of )
Electrical Engineering' has ~over'~ '

Electrical Engineering and. the cuts in -,
staffand fundmg thatthe Department has o
suffered in recent years. .
A consequence of the greater difficulty
of gamrng admission to Engineering, he
said, is that the academic pcrformance of
‘in;. that -course . has - -risen

course, ironically, more complete it.
A strict course quota of 100 means that

Diplomaof Education-applicants this :

year must have at least some credits or™ "

distinctions in their academic records'as <
- undergraduates.-

Many -of this - year’s .
applicants nad post-graduate
qualifications and these applicants were
offered: positions first.

The ~ Chair. of the Educanon
Department _at  Adelaide University,
Sister Deidre Jordan,. believes that the

dramatic. rise in the number of highly . :
qualified applicants this year is partly due -
to the ' jreater difficulty “they. now. o

experience in obtaining a'job...

Sister Jordan explained that the quota
- ;of 100 is set by the University, acting'on -

(recommendatrons from " the Tertiary

‘Education Association of SA concemmg

. The: Umversrty cannet afford £0 raist
the. quota because of  the’ great cost it
incurs in-paying teachers 10 super
st ﬁdents on pIaCement m




Street scenes in the Phillipines

The assasination of Opposition Leader Begnino Aquino,
and the imprisonment of Australian priest Father Brian
Gore, have brought the Phillipines into the forefront of
international news. ANDREW GLEESON spoke to
MANDY TIBBY of the Australian Council of Churches,
who lived in the Phillipines for 2V years.

lush green lawn in the beautful

historic surroundings of Cabra Cabra
College on Cross Road. Beside us
children gallopped about in the sunshine.
Seagulls and starlings came pecking
around our feet, begging for food. In this
pleasant, seductive environment all
seemed right with the world.

It was a stark contrast to the chilling
stories she had to relate. Mandy Tibby
has spent 2% years in the Phillipines
working for the Australian Qecumenical
Movement for Justice and Peace. The
team of 12 she worked for were essentially
a human-rights, watch-dog, set up to
monitor the Marcos regime. Her role was
to help organise investigative teams, sent
out in response to invitations received
from local Filipinos claiming that some
kind of atrocity, or other violation of.
human rights, had occurred in their area.

Mandy’s most horrific memory is of a
massacre she investigated in Northern
Samor. “Early one morning a lot of men
had come to their village and had called
everyone out and asked if anyone knew’
where the N.P.A. [New People’s Army —

Iinterviewcd Mandy Tibby sitting on a

‘Wonderful world

SCIENCE

Frank Share

ane toads are bad news. It really
. requires a visit to Queensland to

have any-concept of what it is like
to live with multitudes of these creatures.
You realise how numerous they can
become when you see them on the lawns,
the veranda, ‘the stairs, congregating. in
dozens -under lamposts waiting . for
insects. A slowly moving sea of dark,
shuffling ~ creatures  trying to escape

accompanies you as you try to cross the

lawn at'night. In the morning the roads
are littered with crushed toads.

The escape of cane toads from

“Salisbury - CAE recenily. brought the

animal to the artention of the wider public
in Australia, but conservationsists-have.
expressed concerns about the dangers of
toad infestation from the time they were
first introduced to Australia in 1935, The
mtroductton of the toad (Bufo Marmus)
wis dueA to

its alleggd success in

a revolutionary force fighting the
Government] commander was. No one
knew where this person was or even who
he was.

“So thereupon they divided the
populace into two lines, the men in one
line, the women in another. The women
were marched away to a clump of trees.
Then the men were summarily shot. Then
the women were also summarily shot.

““What sticks in my mind is Marilla, a
little girl of about 8 or 9. She related tous,
aud later to the B.B.C., how her mother
fell and how she fell; how she kept very
still and then all the soldiers went away
and everything went quiet, So she got up
and she felt her mothers brains on her hair
and she saw her baby sister lying dead.

“‘She heard a baby crying and picked it
up. It 'vouldn’t stop crying so she put it
down. 3he went back to the village to look
for her father and there she had to search
for him among the pile of bodies.”

Others, like Marilla, survived the
carnage by lying still until the killers left.
These survivors told their story
snonymously to Mandy and her team.
They live in fear of retribution if their

controlling insect pests in other parts of
the world. Unfortunately there were few
professional herpetologists in the *30s to
back 1p the misgivings of conservation-
ists, apiarists-(toads eat bees!) and the
general . public, so the cane growers got
their way.

The toads were originally intended for
sugar cane -plantations. However the
animals preferred - to feed in less
impenetratable, more  open areas and

" quickly migrated to towns where there

were . lights that .attracted insects. At
present the toad - population -occupies
500,000 kms and is expanding at the rate
of 8 percent a year, threatening to spread
to NSW, the Northern Territory and

South -Australia, where the Murray- |

Darling system and the Mt. Lofty creeks
¢ould be possible habitats,

* The toads nat merely breed in great
numbers, ‘but unlike most amphibians
they are non-selective feeders, eating
anything .from live insects to kitchen
scraps and dogfood. They therefore pose a

serious threat to less aggressive native -

amhibians.. In addition the cane toad is
poisonous, having glands on the backs of

the shoulders, and: the :venem can be -
squu‘ted to distances of up to a metre,

causing excruciating pain if it comes into
contact with the eyes. While reports of
human fatalities due to toad ingestion are

Terrace Pengum Bookshop
' for your
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Also in stock
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D. Briggs
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$9.95

identities are disclosed.

Local people alleged that the atrocity
was perpetrated by security guards
employed at a nearby logging factory
owned by the Defence Minister in the
Marcos Government. They claim the
guards were actually members of the
notorious ‘Lost Command’ — a fanatical
terror squad retained by the Army to carry
out its less savory operations.

Some of the most determined
opposition to the Government of
President Marcos has come from

students, spearheaded by the League of
Filipino Students.

Mandy saw quite a bit of the L.F.8.’s
operations during her period in the
Phillipines. “They are quite large but on
many campuses they can’t organise
publicly” she said.

“The Universities are owned privately
and they dictate their own rules. They
don'’t like L.F.S, and so L.F.S. cannot
openly organise students. In many Unis
there is not even a right to a student
council...”

Some students become involved with
trade union strikes and picket-fines,
offering their professional skills in the
way of medical aid or legal advice. QOthers
go to the country to live with farmers and
peasants, Given the social background of
most Filipino students these experiences
are something of a shock to the system.

“You have to be reasonably well off to
send your child to a University because
they charge fees. Students are driven to

rare the toads pose a threat to pets and
native fauna unaccustomed to the animal.}

Ecological imbalances caused by toads
can seriously affect human populations;
for example, in Manila many cats died
from eating toads, so permitting the rat
population previously held in check by
the cats to reach pest proportions.

In limited quantities toads have their
uses, principally as laboratory animals in
high schools, However as the omnivorous
habits. of wild toads mean that they
consume not merely harmful insects but
useful scavengers as well it is at least
debatable. whether the presence of the
toads "in such numbers is still
economically justifiable even in terms of
the purposes for which they were
originally introduced into this country,
Now the problem s to find ways to inhibit

- the spread-of toad. populations and - to

reduce population 'densities* in areas
where the animal already occurs. -

A large part of the problem in
researching ‘and controlling toads comes
from the division of powers between the
various state. and ‘commonwealth
government. bodies’ ' concerned, . The
problem originated in Queensland but in
the past Queensland politicians have
shown scant . regard for the advice of
biologists, In-addition the boundaries of
national- parks oftén straddle more than

Bufo Marinus, the Cane Toad

school in chauffer driven cars and they
never do the shopping because they have
servants to do it for them ... their
minds have to be changed around a bit
because they've been brought up to
believe that farmers and workers know
nothing. They’re the rubbish of society ...
it's a real mental change.”

Mandy Tibby impressed me as a
woman of strength and courage. Calm
and gentle, she drew on areservoir of faith
that inspired her. She is now working
with the Australian Council of Churches
to establish a Filipino office of the
Council in Australia,

I have no reservations about Mandy
Tibby or about the murderous nature of
the Marcos regime, Nor of the stand taken
on the Phillipines by organizations such
as the Australian and World Council of
Churches. But I do believe they impair
the moral credibility of their criticisms by
not making equally strong condemnations
of the savage violations of human rights
that occur in communist nations. To hear
such a condemmation would be as equally
pleasing as to hear anti-communist bodies
condemn the Marcos regime.

This is more than a minor caveat but
neither is it to be 'read as any
commendation of President Marcos.
Quite the reverse in fact. More power tc
the Mandy Tibbys of this world: may they
carry the flag of human dignity in a war
against all the earths tyrants.

of the CaneToad

one state, while wildlife populations show
a natural lack of concern for dotted lines
on a map, Each state has its own priorities
for parks — witness the overconcern for
the wetlands in S. Australia and the
relative lack of concern for the Flinders
area. This clearly seems a case for the
Commonwealth intervening and
providing resources for the CSIRO
Wildlife Division to investipate the
problem. Fortunately there seem to be
hopeful signs that something along these
lines will eventuate in the not too distant
future.

By the way, in case you are wondering
what happened to the other two toads that
sscaped at Salisbury, the answer is that
nobody knows! However they were
reported ‘to have been in an emaciated
condition so they probably pose no threat,

It’s also true that toads can change sex,
Male toads have a sort of immature set of
ovaries. But what causes the change is still
unknown; it may be the pressure of large
sex-imbalances in populations.

The reviewer wishes to thank Mike Tyler
who lectures in the Zoology Department at
the University of Adelaide for his help in
providing information * for this article.
Interested student readers are referved to his
book ‘Frags’ (available in the Barr Smith)
for further information,

fs p10n
out to stud
& Buckets
sends his

From Robert Cecil, who
attended the Canterbury
Guineas mceting with several
well-known crime figures and
former Government ministers.

Australia’s  best sprinter, Sir
Dapper, may have run his last race.

Rumours circulating in the stud
country near Muswellbrook, NSW,
say the three-year-old colt will soon
stand at one of the many studs in the
Hunter Valley. Sir Dapper, whois by
Vain, was bred at Widden Stud in the
Hunter.

His victories include the 1983 Golden
Slipper and the 1984 Expressway and
Hobartville Stakes. By winning races up
to and including 1900 metres, Sir Dappet
proved himself the greatest of the Vain
progeny, most of who weaken after 1400
metres,

The stud plans for him are in lme with
the trend of retiring good gallopers while
they are still lightly-raced.

Sir Dapper was applauded by the
crowd at Canterbury on Wednesday
when he held off a late challenge from
four-year-old stallion Red Tempo to win
the Canterbury Stakes at 1/3 on.,

Punter’s T'alk tips have continued rodo
moderately well.

What a Nu,sance has won twice. at
11/10 and even money, Bread and Wine
bolted in Ly five lengths at 9/10 on, and
Vivacite pushed up on the inside at
Flemington last Sarurday week to win a
6/1 after 8/1 had bren offered.

Three of my selections went down at
Canterbury on Wednesday: Great Hopes,
Galway Prince and Qur Shout. Forget
them all. Great Hopes is not the horse he
was last season, Galway Prince won"
measure up to Bounty Hawk inthe AJC
Derby, and Qur Shout needs aspellin the
paddock.

Also forget Calabnose, who seems to’

have been spelled, Vivacite and What a
Nuisance, who . will. carry too much
weight, and Bread and Wine, who is due
for a rest.

So, the horses on my list are: Admiral.
Lincoln,. Emancipation, Royal Regatta,
Rass Dancer, Lov 2 Kiss and Tennessee
Belle.

Add Bountry Hawk. He looked in fine
condition in the mounting yard and
should have won the Guineas, His jockey,

John Marshall, urged him clear atthe 200 ~

metre mark and an ‘‘It’s all over cheer”

went up from the grandstand. Marshall
didn’t. use the whip and -failed to see
Beechcraft flying home, Who can blame

him? Beecheraft made up four lengths in"

the last 100 ‘metres,

On the stack market, our ﬁrst tip; Asia

~Oil, ran from 7c to 14c last week. If you
can’ get 15c; selll - Consolidated
Exploration fell to 86¢ last week, which is
‘close . enough to our 85c
recommendation. Jones Mining has been
quiet.
]ackson send their regards. o

buy .

‘George Freéman ' and ‘Buckets




Andrew Belford
Electrical Englneering (4th year)

| am running for the Students
Association Executive. This will
be my first involvement with the
Association, however, | believe
that | have new ideas and a
different approach to othersin the
Association. Wide involvement of
students in their representative
organisation is vital — so that il
remains representative and
effective.

| am interested in the welfare ol
all students and the role of the
University in Education.

James Danenberg
Arts

If elected to the Social Action
Committee, the main focus of my
effort would be directed towards
consciousness - raising of the
important social issues that affeci
ali of us ag students.

Issuas such as racism (both on

and off campus), nuclear
disarmament, marijuana law
reform, peace and environmental
problems in general.
Through my involvement within
such groups as CANE, NORML,
People for Peace and Action for
World Development | have been
working to try and alter the
present situations and hope to
continue to be abletodothisinan
effective way at University.

SAUA By-election
Voting Times

Student - Activities

— 5 pm, Tuesday 3rd, 9am

~T7:pm). . e
Monday “ 2nd - —: - Medical

Sc¢hool 11 am — 12 noon.
L.aw School, 12 noon — 1 pm.

Engineering Faculty 1pm —2

pm. .- L
Tuesday 3rd ~— Napier Foyer,
11 am-— 12 noon. .
Centre for Aboriginal Studies
in Music — 12 noon- 1 pm.
Waite Institute — 12 noon — 2
Clpmn el

T i E

Office
‘" (Monday 2nd, Wednesday

4th and Thursday 5th, 9am Wednesday 4th —

‘Chemistry - Department — 1

Devin Clementi
Math Science

| have been involved in many
aspects of student life ranging
from On dit to studying fora B.Sc.
Students should be the main
concern of those elected to the
SAUA  executive (not some
political ideclogy) and | believe
that | have the students’ interests
at heart. As a "centre” candidate |
urge you to vote for those who will
work for you.

Michael Condon

1st/2nd Year Aris

Chair Social Action Commiitee
1983,

Member Education Action and
Social Action Committees.
Member A.U. Cricket Club.
Member Labor Club,

Member A.U. CAN.E,

I've attempled through the
E.A.C. and S.A.C. to raise issues
on campus of an Educational and
a Universal nature, lor instance
my involvement in the SAC's
campaign for Peace and
Disarmament and for Student
Representation on Departmental
Commiltaes. I've also campaign-
ed against racism and sexism on
campus, ahd have lought for the
conlinuation of the S.AUA.'s
affiliation to AUS. If elected I'll
continue this fight against Righl

Wing elements, spreading
National Front and National Civic
Council propaganda across
campus, '

No photograph
supplied

No photograph
supplied

Peter Frazer
Arts

Hello, my name is Peter Frazer. |
am a second year Arts student. i
thought | would just write a few
‘ines to tell you about myself. lam
1 fabian socialist. My political
1eroes are John Curtin and Ben
Chifley. | also like to read works
oy Thomas Merton ‘and
winstanley. Both these men were
concerned with the contemporary
problems of their times.

However, -if you would he so
kind | would prefer you to vote for
Simon_ before you vote for me,
Simon .would be good on-the
Social Action Committee,

Union. Hall. — 12 noon —'1

pm. .
Elder
Conservatorium ~of Music
~—11 am — 12 noon.

Botany Department -— 12 |

noon — 1 pm.

pm — 2 pm.
Thursday 5th — Physics
Building 12 noon — 1 pm.
Maths Building 1 pm — 2 pm.

. Howard Glenn
*‘Returning Office

SIMON MICH
Electrical Engineering

| am a second year Engineering
student..| think that it would be a
terribly good idea to vote for
Peter, who is undoubtedly the
best choice. My political heroes
aré Hilaire Belloc and  Julius
Caesar, .

both
present members. t am friendly so
il you have any questions; feel
free to approach me; even if I'm
elected.

Davids Darzins
Law

Students are fed up with the
polilical brawling, the waste of
fees and the irrelevancy of the
SAUA. | feel that students are nol
being adequately represented by
the lefty fuckwits presently
running the executive. These
profiteers bleéd you! Put some
sense into the SAUA,

| am experienced in student
matters and will speak up for you.

Vote DARZINS.

Rocco Weglarz

Arts :
Hedonistic .with"a conscience
would be a-description of myseif.
Qualities that slot into. a
committee ~concerned with
student . socialising and social
awareness. |'ve. helped out the
S.A.C. . previously: - (postering,
BBQjrg) and am familiar with
the committee and its

| Union

Medlcal.
Tues. i

David Mussared
Arts IH
On dit co-editor, 1983,
O-Guide co-editor , 1984,

| have no political affiliations
{right or left) and am of the
opinion that 99% of .studeni
politics is total wank. | intend tc
stand for the 1% that is not.

Mark Clisby

4th Year Law/Arts
Chair -~ Caléring
Board.

‘The average student at
Adelaide University doesn't really
give. a damn about the mindless
faction-fighting that character-
izas studeni politics. But what he
or she expects is value for-money
and . the  efficient . running - of
student services,

As  Chair. of the Catering
Management Board | have
actively supported the up-grading
of the Union Bar and the
establishment of the Beer
Garden. . Remarkable progress
has been made here, and at’long
last-students are beginning to
appreciate what their Union has
the potential to offer. Likewise,
progress is being made, and will
continue to be made, in the Bistro,
the Refectories and the Cellar.

With my experience ‘on the
C.M.B., | feel that | can ‘aid in
bringing sound:and responsible
management-tc Union Coungili If
given your vate | shall endeavour

Management

to keep . student’ services as:

efficient;. as~ accessible, and 'as
heap s possible.. &

By-election

Vince Stefano

Law/Arts

Co-convenor Students For
Australian independence 1983-
84, -

.Educationis not, and shouldnot
be some sort of luxury like caviar
and champagne. Being able to go
to a tertiary institution is not the
birth-right of just the little darlings
at Walford and St Peters, A
University education is the right
of all people irrespective of their
income, sex, race, or age.

{ am committed to working
towards this objective in the
SAUA. Whether it is achieved
though depends wupon your
support — so drop into- the
Student. Activities . Office and

register your vote.

%

David Mussared
On dit Co-Editor, 1983.

O-Guide Co-editor, 1984.

Uni bar patron, 1879-1984.

If elected to this position | will
endeavour to .act fairly and
representatively in-the adminis-
tration of our Union Fee. [ will not
make  speaches, indulge in
political grand-standing or. bore
you with long policy.statements,

Voting Times

Student Activities Office’ )
Mon., Wed., Thiirs. " -9 am -.5 pm

Tues. 9 am -7 pnr
C.ASM. SR
Manh;" 12 rioon - 2'pm -

édﬁo_ol

ﬁgineerlng.Scn of.
i+ A2 nog

'Napler.Foyer '
Thurs, .=y

/Law Schosl

12 noon - 2pm - Polling Booths.

. » Union Card, AISC card.

ool One Position .7
. Ballor’ papers. will bei available at the

To vote, members must prbdh,ce Vs,u
form of photographic. identificatian:

' 12'noon - 2 pm -
* . Don Houston, /.
“Returning Officer: ..

-l




- Patients are always complaining about
the hours spent in doctor’s waiting-
rooms. Apparently the A.U. Student
‘Health Services have invented a new
ersion of the traditional two-hour
waiting-room delay.
. It seems they’ve transferred the
‘waiting period to the time you actually
‘spend on the examination table.
Consider the case of one unfortunate
tudent with a painfully bandaged broken
lavicle who wandered into Student
‘Health for rebandaging a couple of weeks

She was duly ushered into a consulting
ocom, placed on a bed and gently

Half an hour later, sensing something
was amiss, the abandoned student drifted
“out to the office and asked the matron
- where the doctor was.

' “Ohmy goodness”, said the matron, “I
‘think he’s gone to Junch.”

. Over an hour later, the doctor returned
10 an unbandaged shoulder and its
:somewhat impatient owner.

. Apparently, he even forgot to
'{f’apologise.

g Hlstory

© Leonardo and Tchaikovsky labored
- prodigiously to produce the artefacts that
:'have assured their reputations; the blood,
sweat and tears of the Sistine Chapel and
the 1812 Overture were the sacrifice they
made for celebrity.

Now news comes from Los Angelcs
;?that it was all unnecessary. Fame, it
“seems, can now be achieved by the more
flick of a pen. At the annual connection of
the Universal Autograph Collectors Club
‘the signatures of sundry assorted persons
hanged hands for some princely sums.

Michael Jackson’s inscription sells for
35 while Fidel Castro can comixianid
575 for his work — perhaps indicating
that pohucs is actually more popular than
rock music. In a strange irony of history

ohn Wilkes Booth’s autograph is more
xpensive than Abraham Lincolns.

money for a few ink scribblings?

“See this letter signed by Teddy
Roosevelt? You can’t get any closer to
Teddy than this” one autograph-freak
explained. “He touched this paper. His
thoughts went down on it. It’s like a

frozen moment in history. That’s why I .

do it.”
Wildlife

Animal lovers will be happy to learn
that the one-horned Java Rhinoceros -
only 64 thought alive and all in reserves -
has been found alive and well in Malaysia.

The Rhino has been hunted almost tc
extinction for its horn and skin. The horp
is renowned for its supposed medicinal
and aphrodisiac properties. Togethe:
with such delicacies as monkeys’ brains,
sparrows tongues, deer rtails, dried
lizards, rabbit hair, and tiger penises it
features in traditional medicine shops
throughout South-East Asia.

The hom retails for a staggering
$20,000 per kilogram in Singapore. No
market price is known to this column
though for the Rhino’s urine which is
being promoted by Calatla Zoo as a cure
for sore throats and as an asthma
preventative.

OOCTOR | ARe Ypo
SURE THAT

THOSE ORUGS
HAVe Nosipe
Affecrs ?

Restraint |

This column is inspired by the
exemplary self-control and moderation of
our Minister for Health, Dr Cornwall.

During some preliminary sporting
before the commencement of question-
time in the Legislative Council last
Wednesday, Mr Murray Hill (Liberal)

demande»dkt‘c‘) ];now of Dr Comwall__why‘_r L

he had not spoken with a group of striking
doctors on the steps of Parliament House
that morning.

Dr Cornwall replied that his office was
the proper place for such meetings. If it
was doctors now, it would be taxi~-drivers
and builders laborers tomorrow.

Feeling that the Minister was
becoming somewhat agitated, another
Liberal Opposition member interjected
that Dr Cornwall should calm down and
not get so excited.

That reckless heckler was cut down by
a scathing ripost: *“It would take more
than a political pygmy like you to get me
excited”’.

This column resolves to pursue with
diligence any future instances of Dr
Cornwall not getting excited.

Want a job: a place to live; want to buy
or sell something or advertise a mee
or function? Entries in “Where It’s At”
are free. lodge your notices at the “On
dit” Office, University of Adelaide, Box
498 GPO, Adelaide 5001 or tclephone 223
2685 or z28 5404.

Deadline is 12.00 noon, Wednesdays.

Deadline for letters to the editors
and notices for “Where It’s At” page:
Wednesday 12. 00 noon.

WANTED
Mature Age Male, 25 years or over o share
house with girl and other in Beulah Park.

Close to facilities and transport. Cheap rent -

523 pw plus expenses (sorry, 0 pels).
Phone Sue on 31 1809 after 4 pm.

Dr. Cornwall; calm and serene

We apologise

Two weeks ago this column mocked the
ABC’s New York reporter Jim Middleton
for implying that the average American
sent Valentine’s Day cards to 5 different
sweethearts on February 14 this year.

Mr. Middleton we are truly sorry. You
are perfectly correct. The facts are these.
America’s population is about 200
million. Each year America’s population
buys about 900 million Valentine’s Day
cards. Thus the average American has
nearly five different Valentine true loves
each year.

Mr. Donald Hall, the
chairman of the world’s largest greeting
card company, Hallmark Cards, sent out
no less than 20 Valentine’s Day cards this
year.

Mr. Hall’s company sells cards which
cater 10 all sectors of the Valentine

market. He offers everything from the

cheap cardboard type to ones which play
tunes . such as “Let Me Call You
Sweetheart 7’ S

[ ettt

I-'OR SALE

Hewlett Packard 41CY
Programmable calculawr, incl. case and
books. Excelient condition. 3330 o.n.o.
-Leave your phone no. in my pigeon hoke in
the *.Computer Sacncc Department. R.
Helbig. ]
Science Books
One copy of Biclogy by Curtis (3rd ed.)
$12.00.
One copy uf “Borany: an introduction to
slant biology" by WEIER ot 2l (5th ed}, $10.
One genetics book "Analysis of
Populations™, (Open ummsxty),
Ring 294 7031. o
Clothing
1 genuine Harris Tweed 3/4 length coat
(men’s). Pure Wool, Grey Checked. Good
condition. Size: approx, 95 cm (367) — $35.00.
1 polyester/cotton - brown Y2 length coat
(men’s) Acrylic fur lned. Near aew. Size: 94
97cm (37-38") — S20.00 0:n.0. .
Conract C.C. Sheldon (contact department
P and'] Chem.) or phone 2786698 after 6. 30
pm..

UNION ACTIVITIES

. UNION ACTIVITIES
MONDAY, April 2ad -
i1 pm. Activities Council ‘Meeting. Union
Office. To discuss term sacmnucsmda:eand -
future plaas.
12 neon.

deeos in’ Bar. Bearles

TR

Who, though would pay so_much

il

Opera vndeoscrcemng in Umon Bar.
FRIDAY, April 6th

‘Last day tw use all your Umon Vouchcrf;

from the booklet in the Union.

8.30 pm. Free entertainment in the Union
Bar with **Custard King and the Asrodogs™
Jazz/pop band featuring ex-members of
former Chequers, Merry Melodics, Systems
Go, etc.

SATURDAY, April 7th

8 — midnight. Orientation Camp Reunion
night in the Union Bar. Special price Brandy.
Radioactive and CAST OF THOUSANDS:
52,00, O-campers; 353.00 students; 34.00
others.

Unfortunaely, the “ALLNITERS” have
had to cancel their scheduled appearance on

this night as they have cancelled their tour to .

Adelaide (short notice but what can we do).

ACTIVITIES COUNCIL BY-ELECTION
RETURNING OFFICER'S REPORT
Three nominations were received for three

vacant positions on the Activities Council. As

ng other nominations were received, these
three candidates — Margot Storer, Angela

Dawes and Andrew Brown — are declared -

elected.
Don Houston
Retummg Oﬁ’ cer

_ NOTICES _

SaGA

SaGA stands for the Speculative Gaming
Association — the fun club.

Are you interested in role playmg, war

fatures or gaming in general? If
you are come to our mccung in the South
Dining Room on Friday. We are there from 10
am- until 10 pm.

If you get bored at lunch, come to xhc
clubroom Sl as there is often 2 quick game of
something happening.

Membership of the club is also open tonon-

university peaple so bring along your friends. -

1984 Badminton LV.
The LV. will be beld at the Adelaide Um

gvm from 14 - I8 May. If you can play-

badminton, and are interested in joining inthe

fun, please contact Bindy Ingleton through the .

Badminton pigeon hole in the Sports
Association Office.
PHILOSOPHY CLUB MEETING
The Morality of Abortion .
by John Chandler

The  two central questions concermning
abortion are what is the status of the ferus and
what rights has the mother? _

A case will be made for a moderate pro-

abortion position, as against the extremes of no

abortion, and abortion on demand.

WED. 4th APRIL

7.30 pm, HUGHES BUILDING, Rm 311
Refreshments and Cheese.

Talk On How To Prevent Nuclear War

Dr. Bill Caldicott, a noted intemational
speaker on the prevention of nuclear war, will
give a free public lecture in the Robson
Theatre, Level 7, at the Royal Adelaide
Hospital, on Friday April 13, at 8 pm.

His ralk is titled *“The Day Before Is the Day
To Act”. He believes that ordinsry citizens
must not eave the problem of the arms race to
2xperts.

Dr. Bill Caldicort is married to Dr. Helen
Caldicotr, the well known campa:gner against
auclear weapons.

His visit is sponsored by the Medical
Association for Prevention of War and -the
United Nations Association.

For further information contact:

Dr. Ian Maddocks 267 2125
Shan Hoskyns 79 1372
Men’s Consciousness Raising Group
For men interested in getting together
to discuss and share ideas on issues —

= personal and political (e.g. dissatisfaction

with male roles, child-care, relationships
or lack of them, men caring for each
other.) C

Men’s Contact Resource Centre, rear
of 176 Tynte Street; North: Adelaide —

. discussion night on consciousness-raising

 Education Action Committee
Meets in the Student Activides Office at
3.00 pm Tuesdays.

. A.U. History Club AGM
April 15, | pm, in History-Politics Common
Room, 4th floor, Napier Building.
All welcome.
Billiards and Snooker Club
*Under 23 Snooker Club Championship
Nominations are invited from male and
female candidates for the club’s under 23
Snooker for 1984. Marches will commence on

" Thursday night, 12 April and will continue on

. Thursdays until the event is completed.

Each player will join a round robin group
ind will be guaranteed at least three marches.
Trophies for winner and runner-up
Nomination is $2.50.

Note: only club members are eligible; please
yominate at Sports Asscciation; conlestants
Twust have been under 23 at 1.1.84.

Thursday April 5
Lutheran Student
Felowship

“A.U.L.S.F. meets in the chapel at 1.10 pm .

every Thursday during term: We have various
activities including singalongs, guest speakers
and discussions on current topics. Come along

1o the next meening!

This week’s activity is a . discussion on
religion, or whatever!
REMOVALS
‘Removals (I man), S15/hour. Holden one
ton ute — minimum 1 hour. Phone Peter on
353 2947..

Skindiving Club
Scuba Divers Association. of S.A., Divers
Rally. Aldinga Reef, 1 April. ‘Diving, BBQ -
(BYO), Games, Fun and FREE BEER for
club members. Meet at dive clubrooms (i.c. 27
Finnis St., North Adelaide) at 9.00 am.
Organiser: Lyndon Zimmermarm, 44 401 5

If: you are Mm, of . Maltese
extraction, married to a Maltese or just
interested in Malta and things Maltese
— I’d like to meet you.

T am an undergraduate Mature
Student and on the Commiittee of
Maltese Guild of S A and the Maltese
Language and Cultural School of SA.

First — 1'd like 1o find out how many
first, second or third generation Marese-
there are, students or staff, permanent or
temporary; full or part time at-Adelaide
University.

Second — I’d like to mect any people
at - Adelaide University = who are
interested in Malta — language, dance
(we have a team of dancers in S.A.),
£C0oNomics, Pohths, culture, etc., o get
together — “informative socials.”

Could you please leave a message for
me:

1) on-277 7062;

2)mtheMASS room or :

3) in ‘my box in the Psychology
Department:.

Looking forward 1o hearing from you,

- Leigh Bennett

 April at 7.30 pm.

Socialist Cluh Fll.ms

“The Conformist” d. Bernado Bertolucm . ‘

* Bertolucci's  third " film - demonstrates . the
combmed force ‘of  repressed -eroticism and
fascist - ideology over the ‘life of one. of
Mussolini’s hired assassins.

Union  Hall, ‘Wed. 4Lh. ::3 conc./ :74

iemploved.

Bars — A New Way to Freedom

Barry Goode (imprisoned 14 years in total -

for armed robbery etc.} presents a video of five
powerful testimonies of people who have
wrned from crime to Christ. -

WHEN: 1 pm, Thursday 5th April.

WHERE: Cinema, Level 5, Union
Building. S
All welcome. Admission free.

Union Bar

Cloak and bag rcom. Open Fridays ail, da) :
and night at Western door to Bar. Check your
bag/coat/etc. in for only 20c. We will look
after your gear for you. Remember, no bags
aflowed in Bar at any time.

National Union of Greek
~Australian Students _
AGUA invites its members and interested .

parties to attend the NUGAS meeting. It will -
be held on Wednesday 4th Aprif at 6 pm at
Meeting reom 3. Attend and find out -what:
NUGAS .does- for the.  Aunstralian-Gregk.-
student. For further mformauon ring Ross
Ph. 298 1550. :

“J.C.R. DANCE
SAT. 7th APRIL
8.00 — 1.00 ,
Cost 86, Free Beer, Wine
Cider, Softies. °

 St. Marks College,
46 Pennington Tce. Nth. Adel.
Enter from Kermode St.

Szs

CHINA SOCIETY A.G.M.
On Wednesday 4 April at 5.00 pm wewillbe.

s s e

ARG

" Holding & wine and cheese evening, R533inthe -

Oliphant Wing of theé Physics Building. This
will include’ our Annual General Meetmg
Nominations will be open at the meeting.

A.U. Committees in Solidarity wnh

. Central ~America and. the Caribbean
announces-its Annuat General Meeting to be

held on Thursday, 5th Aprif ar 1.10 pm.
Unlike the elections in El Salvador last week,
there will be no executions of candidates by

- Army death squiads and you won’rhave 1o get

your L.D." card stamped to- aveid ‘army -
reprisals. There will be/no threar of 2 military."
coup-if a popular leader is ‘elected and" all
members “will be allowed . to' stand. All-
members, contacts and interested persens are -
invited to artend to ensare that an acuive and

- enthusiastic leadership-is elected. So.if you"

think  that ‘Reagan’s democracy in” Central
America is hypocritical, come and get invelved
in Adelaide Uni’s section of the World Front
in"Solidarity with the Peaple of El Salvador to
work for this = country’s right to self
dewrmination. : -

UNION FILMS
Adelaide Union Hall

Members $1.50
Goncessions $2.50
- D!thS 83 SD o
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