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Tbe name's
SO lassy

Dear Editors,
I an writing in response to Tony
Roccisano’s letter concerning the
Environment Standing Commit-
tee. 1 am not a member of the
Standing Committee, but have
seen evidence of their work (cam-
paigns, events, etc) and I believe
that they do the best job that they
can considering the resources al-
located to them. As a former
member of the AUU board and
current student representative on
the Catering Committee, I under-
stand that they cannot do every-
thing. Through the catering com-
mittee I have established an En-
vironmental Audit Committee
which proposes to examine envi-
ronmental practice within the
Union and to suggest and help im-
plement improvements. Last year,
we were able to increase the effi-
ciency of recycling in Union Ad-
ministration and take some small
steps towards reducing waste in
this area. This year we hope to
achieve similar things in Union
Catering. This committee is not an
official body, has no budget and
is open to all students who are
genuinely interested in improving
our Unieon. I would urge Tony and
other interested readers to drop a
note into my pigeonhole (Law) so
that we can help the Environment
Standing Committee and the Un-
ion as a whole.

Amanda Elliott

Science / Law

Wot gbout Us?
'Ceople’....gee2.
Dear people,

It’s a funny world isn’t it? You
write one little letter having a go
at a wacko leftie group, and then
you get people accusing you of
being a Liberal, fascist, or even
. worse, an anarchist, according to
Mark Kernich in his letter to last
week’s “On Dit”. No, Mark, sorry,
I’m not a wannabe anarchist, I'm

actually just an average individual

who dislikes Resistance, no more,

no less. This is one of several

points that I made that you have
missed. Obviously, I didn’t make
myself clear when I described Re-
sistance (and this goes for all other
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extreme lefties) as ‘red fascists’.

This Week's ’#6“6 » LN T
Th1s1s ecus of h ubrof )
"""acharactemtlcs that- the hard left

and” ‘right-shate, such as dictator-
ship, police state, and general re-
pression of dissidents, which is
often violent. Therefore I feel that
extremism in either direction is a
ticket to being an intolerant thug.

Secondly, I didn’t realise that I
could get sued for having a go at
a group's posters. Whatever the
case, I took a shot at Resistance
because I think they are a bunch
of tossers, not because I thought
I’d be safe from a law suit. Fur-
thermore, Mark stated that Resist-
ance and their followers would be
the ones fighting the real fascists.
Wow, comforting thought. How-
ever, a few months ago at a dem-
onstration in Melbourne, National
Action Leader, Michael Brander
walloped a member of the Inter-
national Socialist Organisation
(another wacko commie mob)
over the head with a chair and re-
ceived a very hefty fine. I think
this was a win-win situation for
all of us. Oh, and just one final
point on the subject of demonstra-
tions - the National Day of Action
on Wednesday and I request that
if Resistance members get on the
PA and espouse anything not re-
lated to the issue at hand (as hap-
pened at the last major rally), yell
them down because it is these idi-
ots who ruin the image of students
to the wider population,
Thanking you in advance.

Yours Angrily,

Felix Riley

History

We weep with
you Kate, all we
really want is our
name.

Dear Editors,

It brought a tear to my eye as [
read the very touching letter writ-
ten by Mark Kernich. It was so
very heartwarming to see my ob-
servations of tahe “out of touch”
nature of the campus left reaf-

firmed in print. It seemed only fit-

ting that Mark would provide as
an example of left wing victory
his one week picket of ALP head-
quarters in 1995. For those of you
who were not yet at University or

howerefeelmg ahenated flom

the whole activist scene, this dis-
play of left triumph occured in the
lead-up to the budget announce-
ment. Does anyone seriously be-
lieve that one week of student pro-
test in the final days of budget
preparation changed anything?
The only thing that it affected was
the image of Adelaide University
students. Strangely, “behind the
scenes” discussions can often be
more constructive than thought-
less and elitist activism. Even
media stunts such as the one per-
formed during the “You can’t feed
a dog on Austudy” campaign
show some degree of imagination
and intelligence. As for physical
and political stereotypes Mark, it’s
a good thing I’'m a tolerant per-
son. Otherwise I might make the
assumption that you’re the kind of
person who climbs on roofs and
gets arrested during passive dem-
onstrations.

Here’s to tolerance.

Kate Sowerby

Arts

So Close, but still
so0 far away.
Dear On Dit editors and fellow

students,

Being a student myself, I hazard
a guess that most students would
rather pay less HECS than more

(preferably none) and receive |

some AUSTUDYa support for
their efforts. These are students’
interests, which are grounded in
broad LEFT principles of equal-
ity and access to education.

I was perplexed, then, to read the
opinions of my two friends, Kate
Sowerby and Felix Riley, who
condemned left wing ideology in
various forms. I retort: while

- Marxism as a total system may be

“defunct”, its core principle of
state ownership is not. A fully
publicly funded university system
would serve Australia and its stu-

-dents far better that the corporate

model the Liberals are currently
adopting. Moreover, left wing
ideas have never been so crucial
in representing students as they
are now. How can Kate rationally
argue that the new HECS system

is equitable and in the interests of

students? I would like to know.
However, their objections to the
manner in which left wing ideas
are forwarded are justified. I'have
also been involved in the South
Australian Education Network
(SAEN) and student politics, and
was appalled and alienated by the
dogmatism and arrogance of
many °‘lefties’ on campus. This
behaviour is not intrinsic to the
left, it actually contradicts our
objectives. An elitist, holier-than-
thou attitude, an unwillingness to
listen, and harsh credibility con-
tests only damage the public’s
perception of our ideas. Mark
Kernich demonstrated this atti-
tude in his letter, by attacking Kate
and Felix’s personal appearance,
rather than their arguments. Mark,
I thought you were above such
vindictiveness.
I therefore implore all ‘lefties’ on
campus, ALP members (left and
right), Resistance members, femi-
nists, environmentalists, etc. to
take note: sometimes the way you
behave is more important than
what you say.
Yours in hope of solidarity,

Kathleen Lawler

3rd Year Arts

TOMY has 3
name...

Dear Tony,

-Thanks for the letter...

Just a brief note to say YES you
are more than welcome o our
meetings! The Environmental
Collective meets every Tuesday,
Ipm in the Clubsa Common
Room (level 6, Union building).
The collective is just a bunch of
concerned students enthused
about making things better on
campus & educating students, as
you say, about environmental is-
sues. So we would love your in-

“put!

If you can’t get to a meeting,
check the Enviro-SAUA column
to keep up to date, or come and
see me anytime. Hope to see you
soon -

Regards

Gin

Bnvironment Officer



Anyone got a
duety ....o
three...to spit that
is. We are S'CO'QD!

Dear Editors,

I was delighted to read Tony
Roccisano’s letter in last week’s
edition of On Dit for a number of
reasons, the most important being
that it is great to see someone con-
cerned enough to express their
views and seek information. It
also provided an opportunity to
share some of the goals and hard
work of the Adelaide University
Environmental Collective.

The Environmental Collective is
a group of students concerned
about on-campus environmental
issues as well as issues that ex-
tend far beyond Adelaide Univer-
sity.

The Collective meets cvery
Thursday at 1pm in the common
room of the Clubs Association
(level 6, tucked in behind the Gal-
lery Coffee Shop). Everyone is
warmly invited to attend as the
Environmental Collective wel-
comes input as well as willing
workers who are prepared to make
a difference.

You can also keep informed
through the SAUA’s Environment
Officear, Gin Simpson, and the
noticeboard outside the SAUA.
The Environment Collective
works towards achieving a
number of objectives, two of
which are supported by Toni
Roccisano: improving the envi-
ronmental practices of the univer-
sity population and providing in-
formation so that this population
can make more informed, respon-
sible choices to reduce the nega-

tive impact upon our environ-

ment.

Currently, the Environment Col-
lective is devoting lots of energy
to the issue of recycling and last
week carried out a successful Bike
Week which encouraged us all to
reduce our reliance on cars and
use alternative forms of transport.
Finally, I'd like to support Tony
Roccisano’s concluding statement
about striving to achieve these
worthwhile goals. While they may
seem ambitious, if everyone
thinks about, and makes changes
to their environmental practices,
we can slowly but surely reduce
the devastating effects on this en-
vironment that we all share.

Toni Matulick

ow this is rebel-
lion! /'s not writ-
ten to AMIYOME
at all...bloody hell.

Behind the recent outbreak of rac-
ist sentiments across Australia
lies a large number of racist lies,
causing many people to percieve
migrants and Aboriginal pcople as
the causes of or adding to a
number of society's problems.

“Migrants take jobs” - Wide-
spread as the belief may be it is
totally false. Immigration is not
causing the current a high levels
of unemployment nor is it mak-
ing them worse. In fact eco-
nomic studies reveal that cutting
immigration now may actually

‘worsen unemployment. Detailed

economic research carried out by
the bureau of immigration,
multicultural and population re-
scarch established that immi-
grants in fact create more jobs
than they “take”. Immigration
levels have been fairly steady
since 1955 and _in that time un-

employment ha% multlplled
alarmingly.

“Aboriginals receive special treat-
ment” - This is quite true. It is
not however the kind of special
treatment that Hanson speaks of.
Nationaly Aboriginals are 18
times more likely to be put in jail
than non Aboriginal people. The
life expectancy is 18 to 20 years
lower than other people while in-
fant mortality is 3 times higher.
At the same time health spend-
ing is $370 per person compared
with $1034 for other people. Un-
employment i is hovering at around
38%.

Aboriginals are the poorest sec-
tion of Australian society; the
second is newly arrived migrants.
The government wants firstly to
further cut spending on these
groups as part of the broader
campaign to decrease spending.
In this sense racist ideas are
neccesary to justify Howard’s dis-
criminatory cuts. These include a
two year waiting period for mi-
grants to get social security, rais-
ing the price for a full course of
English classes to well over
$3000, as well as cutting Aborigi-
nal funding through ATSIC -to
name just a few. Secondly it is
useful for the Liberals to use the
race debate as a distraction from
the across-the-board attacks on
our standard of living - these re-
gressive “‘reforms” are the real
cause of social inequality, not
“greedy migrants” or “welfare
cheats”. In this situation the cor-
porate - owned mediahas proved
willing to circulate the lies and
therefore paint “minority groups”
as the cause of what pain the gov-
emment is inflicting on everyone.
A coalition initiated by Resist-
ance on Adelaide Uni, Students
Against Racism, takes up all of

these issues and is holding a _

You didn't get it did you?

bpeak out out 51de the Umon
Building on Thursday the 20th of
March. Everyone serious about
fighting racism should attend.
There will be an open micro-
phone at this event, so everyone

( Hello...where are you?...we
want to hear the rest...or do we?
...either way, this is not very
nice...some people just can't
carry things through....not like
us....we're very good....S'N'M
always finish everything they

mpty lf not for this bit
by S'N'M, and that's be-
use we didn't get
enough letters to fill it.

eiblém'ie you, because
his is your page. We
, ,ay 1t out for your
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Ever wondered about the pur-
pose of those "statues" (or, as
they're known, the "Fones") on
the Barr Smith Lawns? In fact,
they are part of a University of
Adelaide Administration con-
spiracy to have selected trou-
blesome students ‘taken out'.
At night, these students are
abducted and then fed to the
statues, and the
semi-digested remains are
thrown into the boiler room of
the Oliphant building to warm
the frail bones of over-tenured
associate professors.

- Sad but true...



The bicycle. A contraption, con-
sisting of two wheels, a seat and a
whole damn bunch of chains and
whirly bits. And handlebars. And
brakes. Well, you know what it is.
The FlyGuy does enjoy the ride on
the bicycle (despite situations aris-
ing from design and manufacture
without due consideration to things
such as limb number), but he does
have numerous gripes. These
gripes are consistent with those of
many another cyclist, and you've
heard them all before. You know,
look left, look right, look bike (a slo-
gan which has never made much
sense to me and yet, somehow, |
know what they're trying to say, you
know?), and, er, things of this na-
ture. It is not the intention of this
individual in this time and place to
burden you with familiar complaints.
Suffice to say: complaints valid, take
notice of ‘em and do your bit. (Do
your bit, not your block - now that's
a slogan.) One complaint you may
be unfamiliar with does arise and is
unique for the FlyGuy, and it is one
which is difficult for me to talk about.
Let's just say there are certain moral
issues involved with the whole in-
sects-in-the-teeth thing, okay?

People complain from the other
side, too, that of the cyclist as vil-
lain, as anarchist, as chaotician
(wasn't Jeff Goldblum one of those
in Jurassic Park?), as nasty-pasty
road-user. Itis not something that|
do myself, for | can perceive of no
logic that would permit my addled
mind to partake of such a venture,
but many a cyclist will be riding
along down the middle of the road,
obeying rules and stuff just like a
motorist (or, as we say outside of
Learners' manuals, a “driver”) and
then, upon arrival at a red light, they
will suddenly transform themselves
into pedestrians and ride across the
pedestrian crossing, under the un-
blinking eye of the little green man
(and, of course (this is a joke you
should all see coming (so if you
haven't seen it, go back to the start
of the sentence and read through it

again)), the blinking eye of the little
red man (well, | didnt say “funny”, |
said “predictable”), because if you
are crossing under the unblinking
eye of the little red man, you're a
worse citizen than | ever thought).
The transition from being governed
by vehicle rules to governance by
pedestrian rules is ... well, it sits un-
comfortably close to quantumland.
| don't think | can explain that last
bit. Something about duality, it was.
Anyway. | suppose no one gets hurt,
most of the time, so hey. Live, let
live, etcetera.

Sadly (although, as | will relate, I'm
actually quite happy about it), my
poor old bike (I call her TwoWheels,
after that wolf. You know, that wolf?)
is currently in a state of some disre-
pair (as is that wolf, but | think that
was a little more serious).
Unabreast as | am with the jargon, |
shall describe the situation as fol-
lows: the little thingies that you flick
(what one might call levers, or
bendybits) to change gear have
gone awry, in that they no longer
change the gear. Well, that is, they
do, but it takes much coaxing on my
part, and much assention (which is
not a real word, but don't go think-
ing it's ascension (because thatis a
word (yet not the right one}), or I'll
kick your arse) on their part.- Appar-
ently the word is assentation. What-
ever. Words. Who needs ‘em? So,
anyway, | can't change gears while
I'm riding along, and as such it be-
comes necessary to choose a gear
prior to starting out, and then per-
severe with it. As | have alluded to,
this is somewhat a blessing in dis-
guise (and, of course, like victories,
you have to take your blessings
where you can), for | am forced to
reflect upon my plans, my ambitions,
prior to setting out; it makes me con-
sider where I'm heading, and also
where I've been. In short, it results
in careful consideration of life, and
this is something no one can ever
get too much of. As an added bo-

nus, TwoWheels, through her ill-

ness, has taught me toterance and

compromise, for | must relate to
whichever gear | choose at the be-
ginning, and, at the end, we’re only
wherever we are because we did it
together. Comradeship, with cogs.
Warm fuzzies.

And now for a relevant tale from
my youth: | was, without explana-
tion, presentin a bike shop on a Sat-
urday morning; it is a possibility that
| was considering the purchase of a
bicycle, but that would come awfully
close o explanation, and would cer-
tainly be telling. Not as in a telling
blow, but as in oh, | can’t say any-
thing, that would be telling. You
know. So. And this guy comes in,
perfectly normal guy, except he's
holding a linearised bicycle chain (ie
one what has had a link severed;
thus being rendered linear) and he
says (not to me, but to the guy run-
ning the store (which is about the
only correct decision he made that
day)) “Hey, you, what about fixing
me chain?” Except | think he used
correct grammar, and was polite.
But still. And the bike shop guy gave
me a shide little knowing glance, and
he looks at the other guy and says
“Well, | can fix it, but | do sort of need
the bike to put it on," to which the
dunce says “Can't you just connect
it up and then I'll put it on the bike?”
to which the bike guy says “No,” and
the bloke with the chain dashes off
to see if he can get the bike in by
12:00, which was closing time. |
don’t know if he made it (for you,
reader, | will concoct a happy end-
ing: he didn't make it). As soon as
he left, the bike guy and, mysteri-
ously, a second bike guy who only
now appears from out the back,
laugh and laugh like it's the funni-
est thing they've ever seen. Me? |
was still working out what was go-
ing on.

Thanks to GnatBoy,
Love to Bug@Girl.

FlyGuy

The Uni. group meets every Thurs-
day at 1 pm in the Cannon Poole
room on level 5 of the Union Build-
ing. We discuss human rights issues
from all around the world and some-
times have guest speakers who ad-
dress a particular situation, for ex-
ampte that of East Timor, which is
quite close to home. Our informal
meetings are a great way of finding
out more about Amnesty’s world-
wide activities as well as the philoso-
phy which drives the organization.
Al has members all over the world,
It is an independent, non-profit and
apolitical organization. Its role is to
place pressure on governments all
over the world where human rights
abuses are reported. This is done
through international exposure of
specific or general human rights
cases and issues. Al has achieved
‘observer status’ in the United Na-
tions, which is quite an achievement,
and reflects the high esteem in which
the organization is held on an inter-
national level.

On a more grassroots level, pres-
sure is exerted through the writing
of letters to the governments directly
or indirectly responsible for any
given case of human rights abuse
(even if a government is not directly
responsible for human rights abuses
in a given scenario, il is maintained
that it is the government’s duty to en-
sure human rights violations aren’t
perpetrated within its borders, and
are thus considered “accountable”).

Al staff who are employed full time
in national and international posi-
tions (whose salary is payed only by
the community fundraising activities
of members) research specific, cur-
rent cases of human rights abuses
and organize very brief summaries
of each case. These summaries are
sent to local branches worldwide,
where members use the concise in-
formation and relevant addresses
given to them to write short letters
to the government in question ex-
pressing concern for a specific case.
Many such letters from individuals
all over the world DO work.

Letter writing is one of the main ac-
tivities of a small group such as ours,
however, the simple discussion and
awareness-raising of human rights is-
sues is also seen as a key role of the
Uni. group. For people wishing to
get involved at a state, national or
international level (Al has efficient
organizational structures at all these
levels) then the Uni. group is a great
stepping stone. If on the other hand
you're just curious to find outa little
more about Amnesty International
without commitment, then you're
equally welcome:.

We don't ask for money or take up
much time, Come along!
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Take-Over, the biggest Youth Fes-
tival in the world, is a celebration of
young people and our future, giving
a voice of optimism to our genera-
tion through both International and
Australian performances as diverse

films, raw comedy, Polish puppe
shows, Shakespeare, multimedi:
workshops, local bands, writers,
and floating photograph exhibitions
on the Torrens. "~ -

linterviewed Nigel Jamieson, Artis-
tic Director of this Australian Festi-
val for Young People, and the man
who brought the amazing Red
Square to Adelaide. He shared his
views with me on the two-week
event, the Arts, and the future of
young Australians.

0.D. What is Take Over?

N.J. | suppose it's a growth, an ex-
tension, and development of the
Come Out Festival which has hap-
pened in Adelaide for many years.
Come Out was primarily a schools-
orientated event bringing the best
of world theatre to schools. What
we've expanded in a huge way is the
whole programme for sixteen to
twenty-five year olds,.for unrv
students and young

on weekends and evenings, wher
if they don't want to see a show
there's space to just com
hang. )

0.D. This Festiva
a diverse range of cultura| perform-
ances, how do you see this as en-
riching young people in Adelaide?

N.J. I think Adelaide has many, many
kind of glories about it but obviously
itis geographically not a crossroads
for the world. 1 think what the city
needs to do; and does do, is pro-
vide as many cultural experiences
-of development, whether it's in the
Arts, technology- or whatever, ‘to
young people in this city so they
don't get a kind .of lopsided view of
the world. What we're trying to do
is give some sort of insights into

American-Indian culture, African cul--

ture, European culture and Canadian
culture to see where we re at in

tures, to try at
as Afro-French dance music, short t

the world. We're also developing tools
with a lot of the Internet and multime-
dia stuff that we're doing to find
other ways of becoming an electronic
cross-road. It's picking from the best
of the world rather than picking the
best of one region.

0.D. How did you choosethe artists
involved?
N.J. It's always a diverse route, one
has a sense of the
all thing, that one
wide range rom different cul
find new things, and
hen it's a mixture of travelfling. | did

ome travelling around the world look-

“ing at stuff but not much- it's asking

people what they've seen, watching
a lot of videos, finding out what's on
tour. it's a strange process... organic,
it grows. l've been working on it for
about fifteen months now.

0.D. How im-
portant a role
do you see
young people
as having in
the Arts?

N.J. | think an
all-important
one really-
young people
are at a proc-
ess in their life
when they're
making deci-
sions, where
they're affect-
ing change. |
think most of the major cultural
changes that we look at (he cites the
Sixties), are led by a revolutionary
sort of sense in young people. | don't
ink society's going to change if
oung people don't change it, and |
hink society needs to change.- An
alive society is a society where young
people are creating change, and forc-
ing change, and questioning their
elders and people in power, saying
‘I this the society we want to inherit?'.
When young people stop doing this
then society decays. | see the Arts
as the most vibrant way of express-
ing cultural identity, cultural change,
cultural questioning.

0.D. Young people are often given
bad press; how do you think this Fes-
tival will establish more positive pub-
lic views? '

N.J. The Festival is there as a plat-
form for the energy of young people,
and | think if they embrace that plat-
form and make it a vital place, then
they will give an impression of vitality
and imagination, | think that will have
a good impression but | don't think

we're here to impress, | think we are
here to hopefully be a platform where
people can come and listen to what
young people are thinking. | hope it
promotes the questions, the issues,
the vision of young people.

The Festival is aimed at young
e, do you think it will also en-
ourage people of other ages?

N.J. Ideally, yes it will encourage any-
body interested in what's exciting.

0.D. Do you think the recent Budget..

cuts will limit accessrblhty to the Arts"‘
rng |t in schools in some of the
projects that we're looking at in terms
of working with universities and col-
leges because there's less money,
there's less teachers, there's less en-
thusiasm. It's hard times in South Aus-
tralia, there's no doubt about it, and

Let the animal out. I't's the Takeover Festival !

that's going to affect the money peo-
ple want to spend on the Arts and
their energy for artistic product.

0.D. What kind of future do you en-
visage for young people in Australia?
N.J. What has impressed me so
much about Australia (as someone
who didn't live in Australia but does
now), is the fact that it's a society
which still feels like it's ‘in develop-
ment’, it's not stuck, There's still lots
of dreamipg to be f ’

too rigid so there's room for creativ-
ity. There's room for people to make
changes, to realign oneself in the
world, to take part and think about
the future, and to make something
really exciting.

| believe in the political debate that
was happening in Australia two or
three years ago, about the relation-
ship with Asia, multi-culturalism and
the place of Aborigines. | worry that
there isn't a growing Conservatism
in Australia because what | think is

exiting about it is that it's a young

; V % ’ By Zoe Harrison

country, at least white settlement. |
think it's got the potential of being a
very exciting place indeed- that's com-
ing from England where | grew up,
which is much, much more rigidified
and has lost it's energy.

1think it can offer a vision of the world,
of ways to live and | think Adelaide’s
got many fantastic things to show,
but it really needs to hang on to its
young people or it's going to die.

0.D. What messa‘ge do you have for
Adelaide Uni students?
N.J. Welre trying to stage a party

. down there for the Adelaide Uni stu-
" dents and | hope you'll come! The kind

of thing which will attract Uni students
is DJ Squat, the Dance Party live with
artists and a DJ from Milan, ltaly - a
really exciting event first off. There's
all the darice parties, there’s groups
like The Three Canadians, the Scared
Weird Little Guys, Bu Baca (one of

s the hits from WOMADELAIDE) play-

ng free in the Amphitheatre, Re-
pectable Shoes, Steph De Pont
from Red Square) ... a huge range.
here's a huge amount of really fan-
astic shows going on in the Tent,
he Amphitheatre and the Tech Tent,
s well as a fantastic film event- the
lickerfest in the Circus Tent, and
addle boat film screenings (one
minute each) in Under the Bridge Cin-
ma. So to Uni students saying noth-
ng ever happens in Adelaide- some-
hing is happening here and | think if
hey supportit, it'lt be a great event,
it'll happen again, it'll get better, and
there'll be more next year. If they
don't turn up it won't happen again- |
do think there is a tendency for peo-
ple in Adelaide to underestimate what
they do have and one of the finest
things they have is an infrastructure
of the Arts here. This'is the biggest
Youth Arts Festrval‘:%in the world and

form-atlon desk, flnd out what's on,
just hang. There’s bars, there's food
to eat, sit down by the river, it's all
happening down there, | hope you'll
get down and make the benefit of it.
There's a lot of opportunities!

Many of the performances are very
cheap, if not free- Bookings and en-
quiries can be made at BASS. The
Australian Festival For Young People
runs night and day from March 21st
to April 6th, bringing the rest of the
world to Adelaide.

Take Over promises to go off with a
bang- make sure you're there to see
it!



12 months ago,inafar off land called Can-

‘ berra anew federal government was
“elected. We had not seen this certain kind
~.of party in power for along long time. it had
“beenawish of much of the land for a new
i-"teader to.arise, but up to this po'nt the old
. _dent egotlstlcal the old leader the giant of
the'land, lost his place - the war of words

‘ bem/eenthetwotogahpowerwerenasty

and vindictive.

. On'election day; 1996, thousands of peo-
ple crawled Up into their beds to wish for a
. ditferent leader, to create hope and to cre-
ate a sustainable: economc polcy (wel it's
: truef) Thenevery grown-p fromeach area
of the land - who had enroled to vote -
chose ther leader.... Ther wish came true
John Howard was electedinMarcti 199.
This would make a great fairy story
wouldn't it? We have i ghti
“words thrown agr

Affairs, Senator Amanda
First there was HECS, then
nd-now Work for the Dole...but
he only one making valuable mis-

vave the minister for foreign af-

are fuly aware by nOW. ot :
biunders made by the Min-
loyment, Education, Training - we

“answer Is yes, Sholidit we also be looking
towards “creating” a state that gives youth

fairs, Alexander Downer - whois wellknown
for his “unfortunate” speech making. | think
we can all remember in 1995 when he was
leader of the then Opposition. He went on
a trip around the Aboriginal land sights in
Australia and when difficult questions came

his way - he buckled and'thisinstance cost

him his leadership. Now, he is minister for
foreign affairs - not only is this frightening
to see, but his intiatives with the United
States, and Britain have shown us - like the
rest of the'Liberal Party - that they are look-
ing to the past for answers - back to the
golden 50s.

It is very wel for me to criticise the party
in my “safe” position as a student, and sure,
everyone makes mistakes. However, the
government that we have been locking for,
and the one that wa ¢
p

00 concecvabte vision pést the next election,
put thetr actions have been /ust/f/ed be-

incentive to achieve - or rather incentive to
get"an education rather than a degree.

'Pos‘r mix ‘drnnk $3 00

(Okay my viewis subjective.)

Whie researching this piece, I tried to look
for the positive things that the Coalition gov-
ernment had done during its first 12months:
Gun laws, higher family allowance. That is it
This government seems to be looking " to
achieve one thing; thatis a sustainable eco:
nomic -policy that ~ wil make a
profit....economic profit oLt of education,
and the environment! This certainly makes
me feel disilusioned towards. the fu

be contmuaﬂy justified, what <o
will be left?

And how does this story end? Al
ple in the fat land of Australia lived
ever after....ther wish had come true.

Are you one of these shiny
happy people?




News

Oh dear, what a to-do. The

world of art and literature was
sent Into a spin last week with
the revelation that two ac-
claimed Aboriginal arfists are,
in fact, not black; they're
white. First the "male Aborigi-
nal® painter Eddie Burrup
came forward to reveal him-
self as an 82 year-old white
woman named Elizabeth
Durack, then came the dec-
laration from middle-aged,
white male Leon Carmen that
he is none ofher than the “fe-
male Aboriginal” writer
Wanda Koolmatrie.

Just what motivated these
two people fo create such
elaborate hoaxes which have
successfully fooled so many
people? Elizabeth Durack
claims that she produced
Aboriginal drawings under an
Aboriginal pseudonym in or-
der to build a cultural bridge.
She has sald that she will con-
finue to paint under the name
of Eddie Burrup as part of a
mission to effect reconciliation
between Aboriginal and non-
Aboriginal Australia.

Leon Carmen claims that his
reason for appropriating an
Aboriginal name and identity
was basically to get his work
published, Carmen is the au-
thor of My Own Sweet Time, an
“autobiographical” work
about the life of an Aboriginal
woman, Since its publication
in 1995, Carmen’s novel has
been hegped with praise and
numerous awards. It won the
national Nita May Dobbie Lit-
erary Award for a first novel by
awoman writer, and was used
in the 1996 NSW Higher School
Certlficate English exam. My
Own Sweet Time has also
been studied in South Austral-
fan schools by pupils in Abo-
riginal Studies courses. Evi-

. denfly, many people thought
the book was a remarkable
piece of writing. Both-Carmen
and his close friend and liter-
ary agent, John Bayley, be-
lleve that the book would not
have been published had
Carmen been acknowledged
as the author. Bayley is quoted
as saying, "From the outsetwe
were going to write a semi-au-
tobiographical novel by an

ways going to be a hoax. The
hoax factor was a key ele-
ment”, Bayley claimed that the
publishing world Is so con-
cerned with politically correct
dogma, that they are far more
likely to publish the wark of an
Aboriginal woman than the first
novel of a 47 year-old white
male. It does appear fo be the
case that people are more in-
terested in reading about the
experiences of marginal
groups than the experiences of
Anglo-Australians, and thisis re-
flected by the way that books
wrlften by, for example, Abo-
rigines and Ukranians, are offen
snapped up by publishers,
Adopting a pseudonym or
pen-name is certainly not an
uncommon practice. The
Bronte sisters did it, and so did
the female author who called
herself George Eliot. Almost all
books claiming to be written by
celebrities are in fact written by
professional writers. Paoliticians
frequently use speech writers
for work they clalm as their
own. None of this seems to
wolry anyoneg; but many peo-
ple feel befrayed by the
Koolmatrie hoax. Perhaps this
is because when Carmen re-
vedled himself he broke the in-
timate bond between writer
and reader. Those people who
empathised with the life expe-
rlences of Wanda Koolmarie
wouid feel very upset. To the

' suggestion that people might

feel disiltusioned by the revela-
tion that Koolmatrie is not a real
person, Carmen allegedly re-
sponded, “There’s nothing
there that couldn’'t be true. It
just happens that It's not.”
The hoaxes have stirred up a
lot of resentment among Abo-
riginal groups. Some people
say that white people do not
have theright to anything Abo-
riginal, and certainly not the
right fo write about Aboriginal
experience, Many Aboriginal
groups and theirsupporters see
Durack’s and Koolmatrie works
as insulting and a violation of
their culture, and as yet an-
ofher example. of Western
transgression of Aboriginal arf
and culture. Many groups have
criticised the use of an Aborigi-

Aboriginal woman. It was al-

nal identity by a non-Aborigi-

nal as “cultural appropriation”.
Damien Aidon of the
Pitjantjatjara Council said that
Carmen shouid be held in con-
tempt and made to apologise
fo those people named
Koolmatrie. The Koolmatrie
hoax can be added o a long
list of literary frauds. Everyone'’s
heard of the Helen Demidenko
affair, but one of the mosf
amusing frauds occurred in
1943, when serving soldiers
James McAuley and Harold
Steward produced a number
of poems in an afternoon by
picking lines and verses of po-
efry out of books and stringing
them together afrandom. They
said that they were protesting
against the meaningless of
modern verse. The men sent
their "poetry” to literary journal
co-editor, Max Harris, who
wrote back exclaiming that
whoever wrote it was "one of
the most remarkable and im-
portant poetic figures of this

- century”. When he discovered

the poetry was a hoax, he re-
forted that the poems were

valid In their own right.
The most important question
that has been raised by all this
hoax business is whether we
should really judge a work of
art on who produced it, Isn't it
the actual work that really mat-
ters? Does a person’s sex and
ethnic origins have to be de-
fermined before their work can
be evaluated? Elizabeth
Durack's arf work should be
appreciated for the way it
looks, and Leon Carmen’s
book should be valued for the
way it is written,

it will be Interesting to see
what those people who ad-
mired Eddie Burrup’s art work
and praised Wanda
Koolmatrie’s novel, will have to
say now, in the light of what
has happened. One thing is
certain: with the right market-
ing people will come for miles
fo see Durack’'s artwork and
My Own Sweet Time will rocket
into the best-seller lists.

Annabel Davies
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Have you ever visited 64 Pennington
Tce in North Adelaide? If not, then
get off your butt and get there now.
Enclosed in this building is the Wom-
en’s Studies Resource Centre, a treas-
ury of information which is imparted
through resources including non - fic-
tion books, non-fiction books,
childrens' books, posters, video tapes,
audio tapes, current and archival re-
ports and articles, and overseas, na-
tional and local journals. All materi-
als are related to women, even the
children’s books are chosen speciti-
cally for the positive image of
women they portray.

Mary, the friendly and enthusiastic
co-ordinator guided me through the
centre and gave me the ‘low down’
on nearly every facet involved in its'
existance. The Women’s Studies
Resource Centre (WSRC) is a library
and information and resource centre
funded by the Department of Educa-
tion and Children’s Services and the
Department of Employment. The
WSRC specialises in resources about
women for the education sector, R-
12, tertiary students and staff, and the
community, this is very significant
for those students and staff concen-
trating on women’s studies. The
WSRC has a vast collection of fic-
tion books all based on women, or
written by women. If you have a
personal crisis, I can assure you that

there will be « book specially de-
signed for your situation. Why? Be-
cause the WSRC is one of the twelve
most comprahensive libraries in the
field of women’s studies in the Eng-
lish speaking world. What I
particuarly love is their support of
‘social justice in action’, including
the unconditional inclusion and en-
couragement of single parents, the
disabled, victims of domestic vio-
lence, and lesbians to name only

valuable for those wommen studying
information management, librarian-

ship or other related courses. If

you’re not on placement, and just
want experience, or would like to
contribute to the welfare of your
community, they will welcome you
as a volunteer with open arms.

If you can’t make it to the WSRC,
then don’t worry, because as a fully

The Women's Studies Resource Centre

fow, oll] E’"@@e@ be Gﬁffﬂ@ EO@@&

automated library, you can ring them
up and put a book on hold, transfer it
to another library, or they will send
it to you, as long as you pay for the
return cost. The WSRC is connected
with the Barr Smith Library, and all
other libraries, so you can order
books from them through your li-
brary, wherever it is. This is very use-
ful, particuarly since sixty percent of
the holdings in the WSRC are unique
within Australia! Their journal col-
lection holds over 200 titles, ranging
from local and national titles to in-
ternational titles.

Library membership is free of charge
and open to everyone. You can also
access them on the WWW, or sub-
scribe to their Newsletter. For further
details, or if you just want to visit
them, their details are below:

64 Pennington Terrace,

North Adelaide

SA 5000

Phone: (08) 267 3633
Fax: (08) 267 2997

WWW: hipn//www.peg.ape.org/~whsiwsre.hun

Courier: R2/20
Open:

Monday - Thursday: 9am - 6pm
Friday: 9am - 5pm

Fiona Sproles

a few social groups.

If you want to get away from
everyone, the WSRC is a great
place to sit back and relax. Tea
and coffee is available, so you
can have a cuppa while you sit
back in their lounge area with a
book. In the same room is a
large noticeboard full of infor-
mation for women, including
support groups, women’s events
and other such matter. If you
have children, they are more
than welcome. There are toys
available if they don’t want to
borrow or read some of the
many books available to them.

The majority of borrowers: are
women, however there is no
‘anti male’ policy: Men are more
than welcome to peruse and bor-
row from their collection. The
WSRC also accept students for
placement, this is particuarly

ANZ now offers the simplest, most convenient way to do your banking by
phone. Whether you're at home or at University, your accounts are now

as close as your fingertips.

‘For further information, speak to our friendly staff at University branch,
193 North terrace on 8232 0351 or call in because at ANZ you'll receive

better service by all accounts.

Y

Better service by all accounts.




SO YQU'VE SPOTTED THE MAN OR WOMAN OF YOUR DREAMS. THEYRE SIMPLY
PERFTECT, AND YOU WANT TO MAKE THE BIG MOVE.

BUT ARE YOU WASTING YOUR TIME, WHAT IF YOU MAKE A FOOL QF YOURSELF ?
WHAT IF YOU WALK UP, GIVE THEM A LINE, ONLY TO FIND QUT THAT NOT ONLY ARE
THEY DISINTERESTED N YQU, BUT THEYRE NOT INTERESTED IN YOUR

| SEXUALITY?
WELL, SN'M HAVE COMETO SAVE THE DAY, WITH THER LIST BELOW OF HOW TO
SPOT A HETEROSEXUAL, OR A HOMOSEXUAL ON A VISUAL BASIS.
WE ARE SO GOOD TO YOQU. |
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And the countdown is ont The
Narional Day of Action is on
Wednesday, March 26. We are
garhering near the Barr Smith
Lawns ro head up ro Vicroria
Square for a stare-wide student
rally with Flinders Uni and USA.
If you are angry abour the gov-
ernment’s cutbacl<s ro educarion,
rhe infroducrion of differenrial
HECS, regressive changes ro
Ausrudy/Absrudy, and rhe possi-
ble infroducrion of the Common
Youth Allowance (an amalga-
marion of Austudy and rhe youth
unemployment benefirs for eve-
ryone under 25 - which will only
furrher enfrench sfudenr pov-
erryl) then make a srand and
come our fo the rallyl And if you
wanr fo ger involved in the cam-
paign o fighr for an accessible
and equirable education, come
info the SAUA and ger involved!

Srudents Suffering for Universiry
Incompetence. ..

Many students haven'r yer re-
ceived their universiry fee srare-
ments, and withour ir they have
been rold they cannor pay their
fees and validare their studenr
cards for the year. Strudents who
are enrolled and have been ar-
rending university for the past
four weels have been unable o
ger siudent concessions on living
costs (lilke transport riclsets, for ex-
ample) because they don't have
valid srudent srickers on their sru-
dents cards. Students should not
have to suffer for the universi-
ty's incompetence. If you re-
ceived your fee statement late
or haven't received it yet, and
as a consequence are being
forced to pay full living costs,
come into the SAUA and we will
give you validation stickers for
your student card.

Overseas Students Association

Congrarularions and besr
wishes ro Chi Yi Gooi, on his elec-
tion as the OSA presidenr for
1997, and ro his execurive, And
best of luck ro Yong Wai Sing,
who was O5A Presidenr before
his return 1o Singapore early rhis
year.

Posr-Graduare Students Associa-
rion

The PGSAs Annual Dinner was
last Thursday nighr, as was their
Annual General Meeting 1o elecr

. office-bearers. . Congrarularions
and besrwishes ro Jill Thorpe, the
new PGSA President, and to her
execurive, on their uncontesred
elecrion. And congrarularions
and thank you to Simon Hall, the
PGSA President for the lasr rwo
years...and good lucl4l

Hope | see everyone-ar the rally!

Wednesday S5pm Wednesday S5pm Wednesday S5pm Wednesday S5pm... They said repetition works..

Sava Speaks

This Wednesday is ir. the
big day when you ger ro
voice your opinion fo the
public and the government.
This is your chance ro male
a difference (as comny as
rhar might sound ir's rrue),
The chanr and demand thar
mosr describes rhe day is
"Educarion for all, nor jusr
rthe rich.” The 'Headsrarr
scheme rhat our uni has
snuck rhrough wirthour any
consultarion with the sru-
dent body is a farce.
‘Headsrart’ is where brainy,
yer only very rich high school
studentrs pay upfronr fees ro
begin srudying ar uni. Whar
abour rthe brainy poor sru-
denrs? Sorry, in the elirisr uni
rhar we live in you can only
make a Headsrarr if you
have the cash forir- "Bullshir,
come off if, education is nor
for profirl”...another very ap-
plicable chant. Yes we
mighr be facing education
curs bur don't be fooled inro
thinking rhar the university
has ro rake on full fee pay-
ing students ro survive be-
cause we don't. If Adelaide
university was really com-
mirred ro students and qual-
iy educarion rhe uni would
publicly confirm rhar under
graduare upfronr fees will
nor be infroduced. Flinders
Vice Chancellor publicly
stared rhar they will nor do
this where Is our assurance
tharirwill nor happen here?
The upfront full fee paying
srudents are only defrimen-
ral fo studenrs like us thar
have ro srudy hard to ger
info uni. The impacr on us
will be less reaching fime,
bigger classes, more people
using. the library and the
qualiry.of everyone’s educa-
rion will be severely com-
promised. | hope everyone
will be on the Barr Smith
lawns ar- 12 noon on
Wednesday 26 March for
the Narional Day of Action
ro rally, shout, protest,
dance; walk, sing all to fight
for a living income and a

quality education. Take.

back the streefs ir's our tum
ro strike back. Yours in uni-
versal union, Olivia.

A column, a column!! Well, after the past
couple of mix ups, | now have lots and
lots to fill you all in on......

s++Ride to Uni Day went well on Wednes-
day last week- lots of people came down
to take advantage of the free bike re-
pairs and the free lunch (oceans of thanks
to those who chopped veggies for hours
beforehand). The Bicycle Institute of SA
set up an impressive spread of ¢rcling
info and freebies including sets of the
new “Bike Direct” maps. These are maps
which detail all of the bike tracks and
oyclist friendly routes from the outskirts
of suburbia to central Adelaide. I still
have hundreds, so if you missed them in
Bike Week, and think you might be able
to use a set, come and get one from me
in the SAUA.

*soThe first ENVIRONMENTAL COLLECTIVE
meetings have gone well, with lots of
eager recruits dicussing plans for 1997.
We have split the collective into a couple
of sub-groups: an Environment Policy
Working Party (also for general campus
issuas), and a food Coop Group. Meet-
ing times have been set for Juesdays
lpm, Clubs n Room (level 6, Union
Building)...Remember its never too late
to rock up and dive into some Earth sav-
ing.... come along, come along!!!

*++[f you are into green things (lettuces
etc) make sure you keep July 12th - 20th
(in the midyear holidays) free for the
Students and Sustainability conference.
This is the hugest national student gath:
ering, with the most friendly, groovy
group of people you could ever want to
hang out with. This year its in Townsville
(which is why ['ve added a couple of ex:
tra days either side of the conference
to allow for travel time), but the big
camp on the way up is all part of the
experience. Not too expensive either- but
I get details like that out soon. Just
don't plan over those dates!!!

+++ There will be Wilderness Society pub-
lic meeting about the proposed invasion
by SANTOS into Coongie Lakes, a fragile
lake system in the North fast of SA. To
find out about the issue and how you
can help protect Coongie, come to the
Promethean Theatre, Tuesday lApril,
7:30pm. Now is a critical time for the
protection of our wilderness areas; min
ing companies are testing the waters in
terms of gaining access to already “pror
tected” areas, and they get let through
one, a precedent will be set, and nowhere
will be safe. The Liberal Government
needs to know that we will not support
this. As students, we represent the fu:
ture of Australia, and we must make our
voices heard now. We have the right to
a say in the management of Australian
natural heritage, and to be able to con:
tinue to appreciate the beauty and richr
ness of Australian wilderness when we
are old. But if noone speaks up, what
will there be to stop the mining corpor
rations and the moneyhungry goverr:

ments from swallowing it all? Hope to-

see you there

gin:

This week marks rhe
launch of rhe Reproductive
Freedoms campaign. This
campaign is abour wom-
en's confrol of women's
bodies. It's abour women
demanding rhe right ra use
rhe reproducrive and con-

‘rraceprive opfions rhar besr

suir them. It's abour women
demanding the right to ac-
curare information abour
rheir reproductive and con-
frraceptive oprions. If's
abour women demanding
rhe righr ro safe, affordable
and accessible aborrion.
The campaign is designed
ro malke us rhinl, learn,
question, and discuss our re-
producrive righrs. For rhe
faunch af rhe campaign
rhe SAUA women’s depart-
menr in conjuncrion wirh
NUS (SA) women's depart-
ment has organised a fo-
rum wirh a panel from rthe
Sourh Australian Sex Indus-
rry Nerworls (SA SIN) raking
place in the Canon Poole
Room, Level 5 of the Un-
ion Building from 1-2 on
Tuesday the 25th of
March. Everyone is wel-
come ro arrend, so pleas
come along and find out
more abour the campaign
and your reproducrive
rights. Also lools our for Au-
ronomy Body, a bookler
produced for the campaign
with conrriburions from
women all over Australia.
To find our more come info
rhe Students' Associarion or
confact NUS (SA) on 8339
2455.

The next Women's Collec-
tive meefing is on Monday
the 24th of March at 1pm
in the Women's Room.
There will also be a brain-
sforming session on rhe
same day between 12 - 3
ro come up wirh designs for
posrers and T-Shirfs.

Students Strike Back is the
theme of this National Day
of Action, happening rhis
Wednesday. Come and
meert on rhe Barr Smirh
Lawns ar 12 noon, make
lors of noise, and make the
Government aware of whar
rhey are doing ro students.
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This year has seen the introduction of the
changes to Higher Education that the Coali-
tion Government passed through the Senate
last year. These changes can be vicwed ‘as
some of the most detrimental and regressive
changes to Higher Education passed in re-
cent years. Obviously these changes will be
affecting all students but it is the impact that
they will have on women students which is
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1 am woman, and | will
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women who will have the opportunity to take
advantage of this user pays system,

AUSTUDY

With the tightening of the Actual Means Test
and the raising of the Independent age from
22 years to 25 the Government will be sav-
ing quite a large amount of money. The con-
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my primary concern. The following is a brief
synopsis of the changes and the impact they
will have on women students. So let's go
through and see what the Coalition Govern-
ment has in store for us...

HECS THRESHOLD

The repayment threshold has been reduced
from $28.,000 to $20,701. The fact that
women traditionally earn less than men
means that | in 4 women will still be paying
off their HECS fees at the age of 65 as op-
posedto | in 25 men. This may not sccin very
tangible to some of you so let’s put it another
way. There is every chance that a single
mother will be living in poverty and paying
off her HECS debt, or a couple in which one
partner is working and the other'is taking care
of the child could be living at 88% of the
poverty line and paying off theit HECS debt.

DIFFERENTIAL HECS

Differential HECS affects the amount stu-
dents pay to do their course depending on
what course they are doing, Whist the HECS
increases range from 35% to 125% the cat-
egorisation of courses has specific ramifica-
tions for women students. This means that
there will be students who choose not to study
in their preferred field due to the higher level
of HECS that they will have to repay. Within
the education system the participation of
womenin ‘non-traditional areas’ is, or should
be, a major concern, however the new Dif-
ferential HECS system has done nothing to
encourage women to study in these areas,
quite the opposite really. The low participa-
tion.of women in courses stich as medicine,
dentistry, veterinary science, and engineer-
ing is only going to worsen under this new
system,

FULL UP FRONT FEES FOR OVER
QUOTA PLACES

This is a blatant move towards a user pays
system in which many women will not be
able to afford to buy their way into Uni. Con-
sidering wornen still earn about 76% of that
of an equally qualified, are subject, on aver-
age to longer periods of unemployment and
still perform the majority of unpaid labour it
seems unlikely that there will be many

W ;
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cept that students are still dependant up Lo
the age of 25 is ridiculous, and will have se-
rious consequences for many students, for
example a woman who is 24 and has been
foreed to live out of home due to domestic
violence, incest, or family breakdown will
have to go through a gruelling and alienating
process Lo prove her homelessness.

These arc only some of the changes that have

been made and T could keep going lor ages,
but [ wont depress you any more. Come and
show your anger at the changes made by the
Coalition Government at the National Day
of Action - Wednesday 26th. We will be
meeting on the Barr Smith Lawns then pay-
ing Amanda a visit at her office, Come and
protest against the Coalitjon government and
make them realise what they are doing to stu-
dents.

WOMEN'S CONTROL OF
WOMEN'S BODIES

DEMAND REPROPUCTIVE FREEDOMW

It’s about choice. Women dem:nd the freedom
to choosc the reproductive and contraceptive
options that best suit them, with the FULL and
ACCURATE information available. Your Na-
tional Union of Students (NUS) Women’s De-
partment has chosen to focus on the issue of Re-
productive Freedoms as the first major National
campaign in 1997, And to launch the campaign
at Adelaide Unl we are hosting a panel of speak-
ers from the South Australian Sex Industry
Network (SA SIN) on Tuesday 26 March in the
Canon Poole Room, Level 5 Union Building.
Everyone is welcome to come along and learn
about the issues for students and for the sex in-
dustry in general - and of course to find out how
you can get involved in the campaign. I’ll see
you all there! '

NUS is the peak representative body for terti-
ary students in Australia, with 6 National de-
partments and portfolios: education, women’s,
welfare, international students, small and/or re-
gional, and environment. Formed in 1987, NUS
now represents over 460 000 students from al}
states and territories. The NUS Women's Depart-
ment is coordinated by the National Women’s Of-
ficer, Gemma Pinnell, in Melbourne and Wom-
en’s Convenors in each state (Sky Mykyta, in
South Australia). They are supported by elected

committecs at a state and national level, The Wom-
en’s Department is an active branch of your
National Union, working around issues affect-
ing women in higher education. We always need
your input so get involved!

FIGHT FOR REPRODUCTIVE FREEDOM

The concept of “Reproductive Freedoms™ encom-
passes a huge range of issues: from safe and ac-
cessible abortion on demand to comprehensive in-
formation on the contraceptive options available
in Australia to lesbian parenting to the forced steri-
lisation of women in developing countries (and in
Australia too). Reproductive freedom requires

" more than simply access to alternative contracep-

tives and abortion: reproductive freedom and re-
productive health are linked (o broad issues of aver-
all well-being, and require the presence of hasic
social entitlements including access to sex educa-
tion; access to comprehensive health care; the abil-
ity to make choices about when and il to have chil-
dren; and adequate cconomic resources. Many
wornen still do not have access to such basic enti-
tlements. The aim of the campaign is for us to
think about, discuss, act on, learn, teach, inform,
question and share our knowledge aboul repro-
duclive issues.

Everyonc has different experiences and different
levels af knowledge: most of us have made some
sort of choice about contraception but has it al-
ways been with a full understanding of the elfects
ofeach contraceptive method? Some wornen have
been through the harrowing experienee known ag
abortion (and most know someone who has), some
have made another choice and are now coping with
being a parent or with the knowledge that some-
one else is being a parent to their child. The main
thing to remember is that these decisions are not
casily made,

Every woman who has te make this kind of de-
cision, because of whatever circumstances, de-
serves to feel in control, to feel that she has all
the information, and to feel that she is free to
choose the option that is best for her.

HAS YOUR DOCTOR TOLD YOU THETRUTH
ABOUT CONTRACEPTIVES?

Since 1994 women in Australia have heen
granted access to a new hormonal contracep-
tive known as Depo Provera. Depo Provera in-
volves a 3-monthly injection of synthetic proges-
terone into the woman's body. This unnaturally
high Jevel of pro-
gesterone stops the
ovary from releas-
ing an cgg and the
lining of the uterus
is not prepared to

control the activities of my ovaries

gaps in medical knowledge in this arca. Another
concern is that Depo Provera causes a loss in bone
density in women - again this has not been conclu-
sively proven.

WOMEN'S BODIES ARE NOT A BATTLE-
GROUND

Depe Provera has been used as biological
weapon. Women in some areas of the world have
been subjected to injection of the drug against their
will and without their full knowledge of whart the
drug would do to them. In 1980, the Red Cross
reported on the Depo Provera Programme in
Kamput, Thailand. They found that for young
women taking Depo Pravera was a pre-requisite
for marriage - so women were allowed 10 marry as
long as they had first been rendered infertile. Even
more disturbing, the Red Cross found that 59% of
women injected with the drug had no idea what it
was for. Because Depo Provera requires only |
injection every 3 months it is more open for abuse
as a method of population control than other con-
traceptives like the pill and condoms. Today
women are being subjected to forced sterilisa-
tion in East Timor and in the past Aboriginal
women were forcibly sterilised right here in
Australia.

Look out in the next few weeks for “Auntonomy
Body”,a booklet that has been produced by the
NUS Women'’s Department for the Reproduc-
live freedoms campaign with contributions from
women all over Anstralia. “Auntonomy Body”
covers a huge range of the issues in the area of
Reproductive Freedoms. So if you want more in-
formation its a good place to start. Otherwise con-
tact NUS (SA) an 8359 2455 or your SAUA Wom-
en's Officer, Sophie Allovache.

1t comes down to women feeling they have con-
lrol over their decisions and Lheir hodics - espe-
cially after events that may have been totally
out of their control. WOMEN’S CONTROL OF
WOMEN’S BODIES. Sounds logical to mne.

Sky Mykyta, NUS (SA) Women’s Convenor

References:

I General campaign information on Reproductive
Freedoms from the NUS National Women’s De-
partment.

2. *Depo Provera - no choice of a new generation”
an article sunmnarising a section of a report by Sally
Haydon, Education/Welfare researcher at Mac-
quarie University.

support a fertilised
egg. The advantage
of Depo Provera is
that it is 99% eftec-
tive and does not re~
quire a daily dose
(unlike the QOral
Contraceptive Pill},
However there are
side effects such as
weight gain, irregu-
lar or no menstrua-
tion, temporary loss
of fertility (it takes
longer to return af-
ter usec of Depo
Provera than other
forms of contracep-
tion), headaches,
nervousness, loss of
libido, depression,
fatigue, acne, vagi-
nal infections or
dryness. The major
problem s that
women who do suf-
fer from any or all
of these side effects have to put up with them for
as long as the drug remains in the bloodstream (ie
for 3 months, but some women have reported con-
tinning side effects for up to 2 years after the last
injection). So basically if it doesn’t agree with
you there is nothing you can do about it. There
is still debate over the long term side effects of
Depo Provera. Some have linked it to an increased
possibility of women developing various forms of
cancer and while research has provided no con-
clusive evidence of this there are still significant

Everyone (this means you)! Come to the Jaunch
of the Reproductive Freedoms campaign on
TUESDAY the 26TH MARCH in the CANON
POOLE ROOM LEVEL 5 UNION BUILDING
- featuring a panel of speakers from the South
Australian Sex Industry Network (SA SIN), All
are welcome! Bring your questions and ideas,
and find out how YOU can get involved in the
campaign! Ask at the SAUA or phone NUS (SA)
on 8359 2455 fo more info.

]
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STOP THE YOUTH ALLOW-
ANCE, FIGHT FOR A LIVING
INCOME.

NATIONAL DAY OF ACTION,
12 NOON BARR SMITH
LAWNS, 12:30 VICTORIA
SQUARE.

The Damage And Destruc-
tion Caused By The Liberal
Government - we suifer the
conseguences.

The cuts that Adelaide Uni's
smaller departments have
had to endure - the depart-
ments that suffered were
those such as Drama and
Dance which are not revenue
raisers for the Uni. Students
suffer as their departments
dwindle away with no funding.

Cuts to the amount of jour-
nals that the library receives
and the cuts in staff to assist
students in the library. The de-
struction can be felt at the
Performing Arts library where
the opening hours and
number of staff have been
slashed dramatically

The University's ‘Headstart’
program, which is an elitist
scheme where the smart but
very rich pay to start their uni
education early and the smart
and poor still suffer on the
sidelines with no sign of eg-
uity in the future and none of
the chances that the rich get.

The senior management of
the University will not publicly
commit to a position on

prove that they are committed
to students and a quality edu-
cation by not accepting over
their quotas of full fee paying
students?

NOT SO LONG AGO, IN A
GALAXY NOT SO FAR
AWAY...

The forces of evil (the Fed-
eral Government) plotted
more ways to shift the cost of
education and training onto
students. Instead of taxing
business to fund public edu-
cation, the Government
thought it could get away with
legislation which allows insti-
tutions to charge upfront fees
for 'over-quota’ students.
They increased HECS and
lowered the HECS repayment

iy

threshold to a measly 74% of
the average annual wage.

These evil rulers presumed
that students wouldn't notice
if they hit them with more fees
for lecture notes and tapes,
assessment of prior learning,
internet access, library usage
and car parking.

-~ FURTHER, Emperor Howard

and his cronies on the Death
Star, Costello the Hutt and
Darth VanStone (wouldn't Vanstone the
Hutt be better? - The Eds) thought that
they could slash the income
of students and the unem-
ployed- introducing surveil-
lance mechanisms like the
‘dole diary’, threatening un-
employed people with humili-

-ating ‘work for the dole’

schemes; cutting off or reduc-
ing AUSTUDY payments for
thousands of students by rais-

to 25 and tightening the
means test. Apprentice work-
ers, already working for
shoddy wages, faced even
worse conditions. In the not-
so-distant future, the Com-
mon Youth Allowance will
strike out both AUSTUDY and
the dole for young people.
The CYA scheme is a plan to
force down wages for all by
undermining benefits.
MEANWHILE... across the
galaxy, at Universities, TAFEs
and High Schools, in the com-
munity and on the streets, the

Rebel Alliance are going to

strike back.

WE DEMAND...
PUBLICLY FUNDED, AC-
CESSIBLE EDUCATION -

Education for all, from kin-
dergarten to university and
TAFE.

NO UPFRONT FEES OR
HECS - ‘

Fees mean only the rich can
participate in education.

STOP THE COMMON
YOUTH ALLOWANCE -

The CYA will increase youth
poverty and drive down work-
ers wages and conditions.

AUSTUDY/ABSTUDY FOR
ALL STUDENTS -

Reduce the age of inde-
pendence from 25 to 18, and
end the means test.

A LIVING INCOME FOR ALL-
NO WORK FOR THE DOLE
SCHEME -

We demand a living income
for all. No meaningless and
humiliating ‘work’ for the dole.

>
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Video

Cyclo
Director: Tran Anh Hung

Cast: Le Van Loc, Tony
Leung Chiu Wai, Tran Nu Yen
Khe

21st Century Video

This second feature by Vietnam-
ese director Tran Anh Hung is a
dazzling and audacious piece of
work. He has created, with the
help of Benoit Delhomme (direc-
tor of photography), a film with
amazing and memorable imagery
of modern day Ho Chi Minh City,
capturing the essence of the peo-
ple, their struggle and the weari-
ness with almost dreamlike qual-
ity.

‘Cyclo’ is a bicycle taxi, a form of
transport that is common in Viet-
nam. For one such driver, known
only as Cyclo in the film, life is a
struggle, waking up early and
working till dusk to support his
two sisters and grandfather. But
when he is robbed of his means of
survival, Cyclo (Le Van Loc) is
forced to turn to a life of crime
with a street crime gang led by its
moody leader, known as The Poet
(Tony Leung). Unknown to him,
The Poet is also pimping his elder
sister (Tran Nu Yen Khe) without
realising they are from the same
family. The film charts the gradual
loss of innocence for all charac-
ters, the desperate attempt (o re-
trieve it and its rediscovery
through many sacrifices.

This is a sobering film, filled with
a excellent performances by every
member of the cast. It may not be
an ‘entertaining’ film (and at
times, it can be plain incoherent)

but you will see no other film .

which is so honest and compelling.

Ching Yee Ng

Fear

CIC Video

Starring: Mark Wahlberg,
Reese Witherspoon

There is nothing to fear but Fear
itself. Actually that’s not true, be-
cause with Fear, there is nothing
to be afraid of. They may want
you to think so (the promo catch-
cry being “together forever, or
else”) but when it comes to the
crunch, Mark Wahlberg is about
as intimidating as kitten on acid,
delivering most of his psycho-ma-

niac-sociopath babble
through clenched teeth.
Mark Wahlberg plays David,
a charming, smooth talking
young man with no past who
works his way into Nicole’s
(Reese Witherspoon) family,
earning their trust with his
boy next door-cum-boy scout
demeanour. However, old
David refuses to leave the
family alone after Nicole
breaks off the relationship.

The old formula of psycho
terrorising suburbia Ameri-
can family seemed to have
failed in this case.You can'’t
help but feel that most of the
characters were two-dimen-
sional, although nearly all
the actors were quite compe-
tent. Obviously, the script
wasn't treated with impor-
tance either: “you’re not
dancing” “I know” ... long
pause.. “you’re not dancing
either, how come?”. In the
end, Fear comes across as su-
perficial and in fact laugh-
able at its attempt, but if you
can put up with this, then get
scared.

Ching Yee Ng

Independence Day

Director: Roland
Emmerich

Starring: Will Smith,
Bill Pullman, Jeff
Goldblum, Mary
McDonnell, Randy
Quaid

20th Century Fox

Aaaarggghh!l Quite possi-
bly the most painful, “big-
gest ever, blockbuster,
champion, history-making”
B-movie of all time. When
advertising first appeared in
early 1995 for this movie,
abbreviated to “ID4”, I won-
dered what the first three
were - now [ know why they
didn’t make them! It would
be all too easy to pull the ab-
solute shit from underneath
this film, it’s riddled with it,

but instead P'll delve into some positive aspects.
It's style is quite similar to the classic goodies-vs-
aliens films of the 1950’s and 60’s: all about Ameri-

Coﬂﬂ/ﬁ\@ ll ol SIBS..

EAT CARPET

Auteur TV
Begins Saturday 5th, April fol-
lowing the Cult Movie

Over the next thirteen weeks Eat
Carpet will be presenting a series
of short films from the early works
of some of the major international
directors, including people like Jane
Campion, David Lynch, Peter
Greenaway, Ingmar Bergman, Mike
Leigh, Martin Scorsese and Krystof
Kieslowski..

According to SBS, “Auteur” is a
French term, coined by the critic
Andrew Sarris in the early 1960’s
to name the theory which states
that the director is the “author” of
a film. So, if film can be seen as art
then the director must be the per-
son who gives it its distinctive quali-
ties. Whether you agree with this
or not the thing that makes these
films interesting to watch is that we
can often see in them ideas and
characters that are developed in the
directors’ later works.

Although I am sure that some will
be better than others, all the films
are fairly short so there’s no need
to feel too committed.

can patriotism and saving the world (from a possi-

ble sequel).

SPECIAL INTRODUCTORY OFFER

$2 ONLY

PARKING AT PLAZA CAR PARK

(SEE MAP)

For any continuos 12 hour period until

Wednesday 30th April
Valid for both students and staff

Please show your student card or
AU staff ID pass fo qualify for this

special promotion.
OPEN 24 HOURS - 7 DAYS

I have the distinct impression 1 would

leases with your money.
ment alone, you will scrape in with your money’s
worth with this good-guys-win epic.

have enjoyed it more
were I American, but the
special effects and witty
one-liners helped to
make up for this.

In short, it is up to an
air force pilot (Will
Smith as “Hiller”), a
wacky scientist (Jeff
Goldblum with the best
performance of the
film), the President (Bill
Pullman), a drunken
crop-duster (Randy
Quaid) and anyone else
who hasn’t been nuked,
in fairly convincing city
fireballs, to save us all.
This includes
Goldblum'’s {ove interest
(his jilted wife), a short
lived Harry Connick Jnr,
and another shorter-
lived special appearance
by “Dara” of Star Trek
fame playing a stere-
otyped government sci-
entist.

The carnage scenes of
cities and the White
House etc. are quite
good as special effects
go but considering Star
Warswas made 20 years
earlier andl is superior in
every respect, the movie
was a bit of a letdown;
even more so on the
small screen. Will
Smith, who plays the
main character, either
shits you or makes the
film more bearable, with
his wisecracks (note the
desert scene).

1D4 is the biggest sci-fi
film for a few years, and
grossed more than
US$798 million (what-
ever) since July last
year, mostly due to its
heavy advertising to
pull people in. If you
don’t mind American
propaganda, this isn’t
such a bad film if you
have to watch a video,
otherwise turn to some
of the other latest re-

In terms of entertain-

Jonathon Cartwright

GAR PARK
> |
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CONTRIBUTE!

ARCHITECTYRE STUYDENTS

Association AGM

3rd April 1997

1pm, The Forum

School of Architecture

The Le Corbusier / Coopers Ale com-
petition will be drawn at the AGM -
entry details ASA Library

Exeter Balcony Night 31st March for

members and visiting interstate Arch.
students. Architecture students inter-
ested in the new national architecture
students’ association, or just a beer,
are very welcome.

Nova Film night with Uni of SA ar-

chitecture students Friday 11 April.
. Cheap. Details ASA Library.

FREES
Free friends
Freé fun & funkiness
Free the animals!
Students for Animal Liberation meet
next Wednesday at 12.15 on the Barr
Smith Lawns.

BRITISH COMEDY OLUB

The inaugural meeting of the British

Comedy Club will take place 4pm in -

the Margaret Murray Room, level 5
of the Union Building, on Wednes-
day March 26. This is a new club
starting up, so if you’re a fan of
Monty Python, Yes Minister and any
other British comedies, please come
along, and join in the fun. Don’t be
shy!! If you can't make it, drop into
the Clubs Association and leave your
details so we can contact you.

ADELAIDE YNV, DEmocrAT
Cs

AGM

1.10pm Thursday March 27th
Irene Wilson Room (opposite

~UniBar), Level 5 Union Building

FREE BEER for club members,

Moynra OLye

What are you doing on the holidays?
If you wish to wander in the wilder-

ness, canoe down creeks, climb up

cliffs, clamber in. caves,. cycle
through the countryside, run in a

- rogaine or embark upon other excit- -

ing expeditions, come along to the
MOUNTAIN CLUB TRIPS MEET.
ING this Wednesday March 26, at
7.30pm in the North Dining Room

to plan trips for Easter and the mid-
semester break, or meet us for a din-
ner beforehand at 6pm in the Equi-
nox.

THE Frewck CLys 1s sack!
...contrary to vicious rumours circu-
latmg during o-week the French club
is still alive having merely experi-
enced a gentle decline toward the end
of last year BUT the Adelaide Uni-
versity French Club has recently been
serviced and is back on the road!
If you are feeling a little culturally
disadvantaged & fancy learnin g more
yuppie wine & cheese terms than you
can poke a crusty baguette at then
now is your chance!
A social club by definition, members
of the French club, do not have to
speak French, nor is it a requirement
that you learn, we merely request that
you join our merry band to drink
much cheap (& not so cheap) plonk.
Our 1997 is jam-packed full of ex-
citing cultural & gourmet events in-
cluding
¢ The one & only celebrity inter-club
basketball game

* French Film Fest

* Bastille Day excess (of course...)
AND

the long awaited return of the ex-
tremely talented French Club play-
ers in our (as yet anonymous) 1997
Production - coming to you with
SUBTITLES (we hope!)

ALL THIS & MORE

for information on membership &
how you can be involved contact:
2DN (Yes a real person!): (08)
82233997, or on-line;
hepworth @student.adelaide.edu.au

YNIVERSITY OF ADELAIDE
(Potisk) Soovrive CLys

IGM @ 3.00 on 24th March in Canon
Poole Room, Level 5 Union Build-
ing.

All welcome - come and ask what we
can do for you!

For further info phone Chris on 0414
833 685

PS: You may but need not be a mem-

ber of any scouting organisation - all
welcome!
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I bet you're itching to know what it is
aren’t you? I bet some of you out there
are just hoping that it will have some-
thing to do with your superior intelli-
gence - after all you’re at university. Or
possibly it will regard your innovative
and crealive talents. Maybe it's gol Lo
do with that latent social heavyweight
that is aboul to emerge in you. No that’s
not it. I know what it is - its the lurking
earning ability you’ ve got. What a crock.
You don’t have any of the above - do
you know why?

Well maybe its because you're still learn-

ing, experimenting. You have plenty of

time. After atl you’re still at university
aren’t you? That’s right relax, have tun.
Gralify yourself. You deserve a break -
you’ve made it to university - undergrad,
2nd year, 3rd year, postgrad excreta, ex-

creta. Sit back and cujoy the fruits of

your labour.. Retire on it. Feel {ree. Do
exactly the same as everyone clse at this
university - and every other university
for that matter has done. Get your de-
gree, get a job earn your money and per-
petuate. What’s the phrase? - Oh - eal
drink and procreate. Do the Al Bundy
thing - white trash isn’t so bad anyway.

Now for the part you’ve all been wait-
ing for - that is if you’ve bothered to read
this far. You and everyone else in this
institution are the elite of society. The
Creme de la Creme. Some of you know
it. I see you. You have that look in your
eye. You also talk and think. The pity
however is that you will end up eating
drinking and procreating. I know I will.
I'll tell you why. One word: Reality. Pic-
ture it - you get out of uni with that mar-
vellous expensive piece of unrecycled
paper - framed if you have the cash. You
land the perfect job - the one you always
wanted or some of you will get some
other job, or the doll - whatever - the
point is you start paying off HECS. You
also have to pay for food, pay the bills,
pay off debts incurred whilst studying.
You’ll also get sick of paying rent. You’ll
get a home loan and start paying it off.
Why not throw in a car loan, or leasing
fees for that BMW.

Wait I can feel it coming on - yes
that emergjng counter argument: You're
probably tlinking that’s what I'1l he do-
ing when I work. That’s why I'm gt uni-
versity to be able to do in the future what
I want to (o now. I'm going to be the
best damn so and so there is, Wejl wake
up. If thg stress of finding/garning
enough njoney to pay for everything you
need to survive isn’t enough , there’s
more. Hpw about that dogmatic boss
you’ll hyve - refuting everything you
propose [p do. Or that arsehgple/pitch who
will do gnything to stop you frpm doing
what yqu want to do begauze he/she
wants that recognition. Oy thg difficul-
ties you'll have getting up that hierar-

chy so you can earn more money. Or the .

myriad of organisational problems you’ll
face with getting your own business or
organisation off the ground and running
smoothly. The list goes on - you will

not, I repeat you will not get around it.

I hope by now you are thinking "is he
getting anywhere with this? Why is this
overly cynical abusive person saying
this?" I'll tell you why. You are one of
the elite of society. Right now. As soon
as you hit the real world you become a
nobody in the rat race. A cog in the chain
playing out whatever role you choose or
are forced to fill. Enjoy elitism while it
lasts. No sorry don’t enjoy it - use it. You
have the God given right to be an up-
start. To be opinionated. To be innova-
tive. To boldly go where no one has gone
before. You’'re not here simply to acquire
the skill of regurgitating information
lorked out to you by someone who has
been giving the same lecture for 10 years,
You're also not here just to drink beer,
play sports and have sex. You are one of
the chosen few to be given the opportu-
nity to open your eyes and look at the
world through educated glasses. Once
you do this you have power. For the
moment you don’t have to act on it - as
soon as you act on it you begin to fill a
role. Just use it and use it like no one
clse has.

Lets try some examples. The republic
debate. What is the issue? Frankly I
don’t think it has much to do with yes or
no. What I see it as, is an opportunity.
The Australian Constitution like all other
constitutions (written or unwritten) has
problems. It has been realised that we
are being ruled by someone in England
who has nothing to do with us. She has
every legal right to say yes or no to any
of the laws passed in parliament.
Whether she will actually exercise that
right successfully is another matter, but
the point s, is that it’s possible. Moreo-
ver the point is there is a flaw in the Con-
stitution. Now the possible solutions
given have been: Ignore it (which
broadly covers the monarchists or loy-
alists) or replace the Queen/King (via
the Governor Geperal) with an elected
or appointed “Head of State” (which
broadly covers the Republicans - or so
called Radicals). This annoys me. Both
of these positions are nothing new. They
are both tried methods of solving a can-
stitutional problem. Take the Republican
posttion. It’s beep tried. Look atAmerica.
Bill Clinton in gll his idealistic rhetoric
cannot govern properly because (at least
in the past) he has got to be re elected.
Effective government is unpopular in the
short term bup not in the long teym.

What’s my point? You - being a member
of the Elite should be coming up with
solutipn o} position number three;
“Something other than what everyone
else is suppprting”. Use your innovaiion,
intelligencg and skills to boldly go where
no one has ever thought of on this izsue.
There hag got to. be more solutions.

I’'m on a role here so here goes another
example, Pauline Hanson. I truly helieve
she wag once a member of the eljte and
is ngw acting on it. Just picture jt she’s

flogging away in that fish and chip shop
of hers, her mind is festering with Xeno-
phobic ideas. She’s thinking hard going
“all my friends have lost their jobs”. 1
can't employ them - there is only one
decep [ty here - and I have plenty of salt.
She looks up and she sees an immigrant
with a job asking if they have any
calamari. After she kindly explains that
they only have squid rings dipped in bat-
ter, an Aboriginal walks in - who gets
more from the doll than her friends. That
Aboriginal doesn’t want salt on her
chips. She wonders why. After that she
comes up with an idea: “lets stop immi-
gration so my friends can get their jobs
back, and lets stop giving the Aborigi-
nals’ the dole so the rest of my friends
can get more money”. Then she thinks I
know I’ll do it, I'll go to Parliament and
do exactly that. She is now a laughing
stock and doing irreparable damage to
the country. The point is that she was
once a member of the elite. She came up
with an idea to solve a problem, It's ir-
relevant that the idea or solution was se-
riously flawed. Also it's important to
note that she ceased to be a member of
the elite when she decided to go to par-
liament. At that moment she had a goal
and tried to pursue it in reality.

We being the university elite are some-
what different. We consider our ideas
before we act on them because when we
act on our ideas, reality hits - and there
is no turning back. Have you noticed
something? Everyone is a member of the
elite at some time - everyone gets the
chance to bask in overextended ego
boundaries. It’s just that our elite - the
University elite are in the business of
changing the world. Think about that.
Once you have been trained in your field,
you know a hell of a lot more than the
regular Joe. You can come up with in-
formed ideas and solutions. These are the
things that have the potential to change
the world. Pauling Hanson merely f!@#s
it up for the rest Qf us.

I have one more example for the stay-
ers, Education and the Amanda Vanstone
problem. Have any of you reckoned that
Amanda Vanstone is not actually the
problem? Do any of you remember the
rallies we had to stop up front fees? The
absolute shite we get from the Federal
government is part of a growing trend.
We - the intellectual elite are not going
to get it easy any more. Some of us will.
Those who have the money. Sooner or
later we will have jo pay - out of our own
pockets for the chance to be elite. What
will probably happen is that people with
the luck to have the money to pay for
university fees will be the elite and the
rest of us will wallow in ignorance and
misguided solutigns to the worlds’ prob-
lems. ButI think we have enough brains
to find other soyrces of funding other
than the federal government. Come on
stretch those egotistical muscles of
yours. You can do it. I'll give you hints.
Ever heard of decentralisation? Broadly

speaking its got to do with the reduction

METHING YJOU NEVER KNEW ABOUT YOURSELF

in centralisation and hopefully the redis-
tribution of power, money, information
- excreta, excreta through other channels.
Take the Australian government, they
taxed a lot out of the masses and spent
money on things like universities and po-
lice forces and social security. For what
ever reason, this tendency is reversing.
We’re not going to get the cash from
the government any more. But they
aren’t the only ones with money to burn.
The philosophy was , I believe, that the
government was making an investment
in the people when they funded educa-
tion. So why can’t someone else invest?
I’'m sure some mining company would
invest in the education of the masses if
they thought one in 50 of those educated
would find a more profitable method of
mining, Or maybe Greenpeace would
invest if they thought 1 person in 500
would find a viable energy solution to
nuclear power. To drag the point a little,
I'm positive the good citizens ol Aus-
tralia would invest if they thought some-
one could find a solution to crime, drugs
and poverty rather than fork it out to
some quasi democratic government who
failed to find these solutions. Govern-
ments have been trying for thousands of
years to solve the above problems.
They’ ve got nowhere., Sometimes I won-
der if they’re actually trying to solve it.

Oh and by the way if you don’t think the
idea I've put down is any good or flawed
- Great. Find another one but for God's
sake don’t jump on someone else’s band-
wagon because you haven’t bothered to
think of a viable alternative, that no one
else has thought of. I don’t profess to
having any reasonable solutions but trust
me guys and gals, I was trying to find
them for a while and thought that one
day T might just act on one of them.
Then I hit reality. But for the moment
I'm enjoying being elite. I like the fact
that T can think and not have to worry
about the consequences. I also really
enjoy believing that I’ ve actually discov-
ered the solution to such and such a prob-
lem and that I could potentially change
something. It’s probably a really bad idea
that would never work in practice or that
it won't change anything. But you - and
I, being members of the elite have the
right to think, It’s not happening any
more, and if you in your collective delu-

'sion.believe that I'm wrong and that in

fact you are innovative and self indul-
gent then where are all these new and
untried ideas that are supposed to be
coming out of this university. You're
putting all your effort into winning some-
one else’s argument. What’s wrong with
that? Well you’re just practising to be
exactly the same as everyone else. If you
wait until you’re ready - you'll find
you've already begun perpetuating - and
yes regurgitating or probably regretting.

Serge



Interview with Lawrence Johnston,

LIFE by Lawrence Johnston (Eternity ),
centres on the fear, anger, relations, as-
sumptions, constructions and loves of HIV
positive men placed in the segretated T2
section of a prison, specifically designed
for Anti-body positive in-
mates. | saw this c/‘li/ling,
brilliant film, which left me
drained and charged with
questions and anger upon
its conclusion. [was given
the opportunity to inter-
view it's director, Law-
rence Johnston, and
started off by asking him
if he found directingl.IFE
as draining an experience
as watching it was for me.

“Well, not completely, be-
cause you really have to
be on the ball when mak-
ing a film, and if you don’'t
keep that focus up, then
what you come to see at
the end of the day doesn’t have the power
that it should have. We did it really quickiy,
we shot itin 15 days, and it was shot fairly
cheaply, so we were on the hop. | actually
had two weeks rehearsal with the actors,
which was very intense, so that when it
came to shooting we knew exactly what
we were going for, otherwise we would
have been mucking around, trying to find
aur pace. We had a fantastic cast, they
were very supportive, It was terrific.”

! found many themes in LIFE, one being
that segregation of individuals within a so-
clety is not only inappropriate, but as a
solution it is pointless and destructive. |
asked Lawrence what themes he thought
were the most prevalent and was there a
particular one that he wanted to push to
the audience?

“Well I guess, we wanted to discuss the
whole issue of being Anti-body positive,
and that that is not necessarily o death
sentence. We wanted to incorporate that
with the idea of being enclosed in a prison.
This comes down to a subjective interpre-
tation of the characters. You can have the
education of what HIV is, and you can
hold that knowledge, but that does not
necessarily mean that you ever act on it in
your life. So these characters feel that not
only are they enclosed in prison, and
seperated from society, but their lives may
also end early, but they could live for an-
other 10 years or more. But the thing is
we wanted to create that life boat situa-
tion, where they're all enclosed, as if they're
in a pressure cooker hence all their emo-
tions, thoughts, everything is heightened.
We also wanted to look at the construc-
tion of heterosexual masculinity, how men
relate to men, and how men relate to
women in their lives, and how they can
empower themselves through communica-
tion or hold themselves back. Which is evi-
denced by the Ralph and Jane relation-

LIF€ with Lawrence

ship, so | guess there were a number of
agendas there rea//y, at the end of it, it
was more about exploring mortality.”

To shoot a movie about men, you have to
know some. However men and women

change according to the environment into

which they are placed. So to study how
the emaotions and actions of men in prison,
one must visit a prison.....so that is ex-
actly what Lawrence did. |
asked him if any of his char-
acters were based on the in-
mates of the prisons he vis-
ited (Pentridge and Long
Bay).

“The film was based on the
play, which had three char-
acters. He (the playwright)
and | got together and de-
veloped more characters.
The character in the film,
Snakey, was based on a real
character. He was based on
the first HIV inmate whose
cell was taped up, all his
clothes, everything was
burnt. That story is basically
verbatim, it was dramatised
a little bit, but that’s his story.
John (the writer) had gone
into Long Bay, and | went
into Pentridge a couple of
times with him, we also took
some of the actors. | guess
one of the things we had noticed was that,
even though these men had committed
crimes, some had committed murder,
whatever crime they committed, it was at
that time when they had committed it, Es-
sentially they were like you and me, every-
one wants and aspires to certain things,
communication with friends and family,
being part of a community, Even things
like the appreciation of nature... there is a
very romantic notion of the bush, however

it's in the mind, it's not realist treatment
of it."

Even- from ‘my own experience, | have
found that a person’s perception of life,
and their priorities within their own, chop

and change with meetings, events, con-

Fiona Sproes

frontations and affairs. Everything that
happens to you serves to mould the es-
sential you ; if an event or a person hits
you (literally or metaphorically), then you
could change overnight . | asked Law-
rence if he had any post-production expe-
riences that have changed his perceptions
of LIFE, and would he
make any changes
now, if he could.

“| think sometimes |
wouldn’t mind making
some of the scenes
longer, in terms of
maybe trying to include
some more imagery,
such as the scene
where Des finds out
that he is Anti body
Positive in the film,
maybe cxtrapo/ate on
that. | mean it happens
very quickly, it's meant
to be a slap across the
face. Suddenly you're
here, suddenly you're
there. At the heart of it, we felt like we
achieved what we wanted... we were re-
a//y p/eased at the end that we were able

to gchieve what we did...”

Lawrence worked with a renowned and
talented cast, [ asked if this made the di-
rection of LIFE smoother, or did the ex-
cess of creativity lead to conflict?

“No, because | told them what to do. We
pretty much worked from our rehearsals
and our seript, a lot of humour was devel-
oped in rehearsals, like the scene were Des
and Ralph ‘get high’ in their cell, that
wasn’t necessarily in the script. The tone
was largely set by working the script, hav-
ing a light hearted humour in the script is
vastly different from performing it. Every-
bodly really respected the script, because
they thought that it was a strong script,

which confronted many issues. | think they
kind of had a reverence for it, and | guess
they had confidence in me, | also commu-
nicated with them. So, I was lucky, in that
there wasn't anyone saying “You should
be doing this” and “You should be doing
this”.

So how did the HIV community react to
Lawrence’s film, were they positive about
it?

"Some people have, people who have been
involved with the treatment in prisons, they
l‘/7ought it was rea//y great.  Some other
people are not to sure how to take it, |
think because the AIDS community, pri-
marily on the surface is the Gay commu-
nity, and because the film isn't about Gay
characters, even though there are a cou-
ple of characters who are Gay, or who are
Prison Homosexuals, they're not sure how
to take it. [ think sometimes that they'd
rather see a story about Gay men, we're
trying to open up that stercotype. (We shot
healthy men) because we didn't want to
base it in a hospital, we didn’t want to
make a film where people were walking
around and they were skinny and dying.
We wanted to make a ﬁ'/m that exp/ured

the emotional and mental territory of be-
ing HIV. When you do look at the men in
prison, they spend an enourmous time
working out. We wanted to build on that
prison culture, where they do work out and
look healthy, because if someone says
they’re HIV positive then everyone expects
them to look sick. The way treatments are,
people live longer now. We wanted them
to question their perception of HIV.”

Because LIFE was such an intense film,
interviewing Lawrence turned out to bea
challenge. This guy has talent, and his con-
fidence in himself will ensure that we will
see some more brilliant work from him in
the future. In the meantime, he was a re-
ally nice guy, and his film is absolutely
stunning, and numbing.




Auguste Rodin ( 1840- 1917 s
widely acknowledged as the
most significant sculptor of the
nineteenth century and the origi-
nator of modemism in sculpture.
And it just so happens that The
Art Gallery of South Australia has
the most significant collection of
this genius in Australia

"There is no one painter, not
even Courbef, Manef, Monet,
Cézanne, Van Gogh, or
Gauguin, who occupies quifte the
place in modern painting thar
Rodin claims in modern sculp-
fure”t

Reftumning fo the worlss of Ren-
aissance sculprors Donatello and
Michelangelo, Rodin produced
worlks with a new kind of expres-
sive realism. Exploration of reli-
gious motifs and the melodra-
matic enabled Rodin fo propose
figures possessing presence, en-
ergy and spontaneity. Rather
fhan affempt to recreate the lif-
eral human form as his contem-
poraries and predecessors
.Rodin, obsessed by the flow of
movement and the impression
of motion focussed
upon the essence of the
human structure.

Over twenty bronze
sculptures by the great
nineteenth century
sculptor formulate the
William Bowmore col-
lection in the Art Gallery
of South Australia, The
Bowmore .collection
originated as a ftouring
exhibition of some of
Rodin's greatest works.
Fortunately in 1996 the
Art Gallery acquired the
William Bowmore col-
lection to display on
permanent exhibition.

Perhaps the most im-
pressive and significant
worls within the Gal-
lery's collection are the
fhree separate giant figures dis-
played in the new atrium. These
worlss were eventually brought
together to  constitute the

masterworls The Burghers of Cal-

ais, 1884~ 88 These sculptures are
Pierre de Wiessant, c1886, ( pic-
fured), Andrieus d'Andres
draped, c1886 and Jacques de
Wiessant draped, c1886. Three
other smaller studies exhibited in
the European collection also
frace the arfist's development in
this.works. The Burghers of Calias,
1884- 88 details six free stand-
ing statues commemorafing the
fourteenth cenfury townsmen
who sacrificed themselves as hos-
tages in order to lift an English
siege of Calais.2 The expressions
upon the faces of these hostages
indicates the complete and total
submission detailed by their sur-
render. :

One of the most striking features
of the individual sculptures thar
eventually find themselves in The
Burghers of Calals, 1884- 88 are
the hands of the hostages. Either
clurching their heads in despair
or gesturing info the air, the hands
seem disproportionately large.
Perhaps in creation of these
hands, Rodin is also paying hom-
age fo Michelangelo, whose dis-

proportionate representation of
hands characterise the greaf work
of David, 1501 - 04, The Large
Torso ( of The Walking Man)1878

Is also reminiscent
of Michelangelo's
Captives.

The collection also
contains four stud-
ies for perhaps
Rodin's greatest
worlk - The Gates of
Hell, 1880-1917.
This work spawned
perhaps Rodin’s
most famous and
recognisable
piece: The Thinker,
1880. Inspirafion
for 'The Gates’ was
found in the literary
woirlss of Danté and
poefry of
Baudelaire. 'The
Gates’ remains of-
ficially unfinished,
as Rodin died before'ir's comple-
tion. The Three Shades, 1880, ex-
hibited on the stairs leading to
the basement finds its final rest-
ing place as the crown of’ The
Gates’ . '

Rodin undertoolk many draw-
ings and plaster and clay mod-
els before embarking on
the production of a ma-
jor work. Such studies and
¢ pre-cursing sculpfures
comprise the major bulk
of the Bowmore collec-
- flon, These studies, valid
- forms of artistic expression
in themselves, provide an
insight info the process via
which his works were
generated. One. such
study possessed by the Art
Gallery is that of the head
of famous author Honoré
de Balzac, in Head of
Balzac, 1892- 93. This
was later utilised for the
mammoth standing
caped sculpture Monu-
ment to Balzac, 1897-
Q8.

The Bowmore collection
traces the artistic devel-
opment of Rodin, from the more
fraditional studies for The Burgh-
ers of Calias, 1884- 88, and The
Gates of Hell, 1880-1917, to the

distorted and almost violent Iris
Messenger of the Gods, 1890- 91
and Meditation ( without arms),
1896- Q7. In these later works the
impression of movement is cap-
tured as a fleeting stop frame in
time, or as a blurred action, too
quiclk for the eye to capture,
Meditation ( without arms),
1896- 97, observes Rodin mov-
ing info fruly modern territory.

The face of utter helplessness
and misery presents itself as a
common theme in the worls of
Rodin. This may be exemplified
by Large Head of 5t John the
Baptist, 1878 ( later used in 5f
John the Baptist Preaching, 1878-
80) and Head of Jean de
Fiennes, ¢ 1886 ( pictured). The
eyes of Jean de Fiennes' seem
to have been gouged our with
reckless abandon, to be an-
swered with a groan of forment.

So, if the rigours of study are get-
ting fo you already, drop into the
Art Gallery of South Australia and
visit some sculptures that are mis-
erable all the fime.

Martin Polkinghome

1 Arnason, H. H., A History of
Modern Art, 3rd ed., London,
Thames & Hudson, 1986, p8g9.

2 Arr Gallery of South Australia
News - Aprill May, 1996.




St Patrick’s Day opened the week with a BANG! and turned our thoughts happily to all things green ...... green beer and it's
inevitable subsequent green vomit..... green creatures.... green things......

Question 1.
1. What’s your favourite Green Thing?

2. As everyone’s favourite green thing should be Kermit the Frog.....The pertinent question is did Kermit and Miss Piggy ever
get it on?

3. Sing for us in your most resplendent voice your favourite Muppets or Sesame Street song.

4. If you were to wake up tomorrow and you were BRIGHT (like a light bulb) GREEN what would you do?

Alida:
1.This growth in my fridge.....
2.Yes, definitely

3. One of these things is not 1

ke the othi

Zoe: _

1.Green....(Swoon...)
2.No, I don’t think th
3. My name is Zoe an

(Star rendition of ty green frock at

2. Vehem agreeme‘nt.... .

3. Wobbawobbawobbawobbawoowoowo0o0o0...
4. I’d tattoo myself all over a different col-
our

Kate:

1. The trees

2.1 think they did in one of the shows
3. Mnamana

4, I’d be green and proud!

Adrian:

1, A VB can ,
2. They were probably High school sweetheart
3. The theme song

4. Become a leprechaun :

Thommo:

1. Kermit the Frog
2. Smelt like it

3. Macaroni | y
4. Stand in front of a primary school and say I was Kermit the
frog... (We won’t print why.....)

Matt:

1. Thommo, when he’s wearing green

2. It was a scene reminiscent of KIDS.....

3. Mnamana ‘

4. That’s what I look like most Sunday mornings....

P

Dion:

1. Trees

2. No, never

3.The Rainbow Connection
4.1 wouldn’t mind if no one
else did...as they shouldn’t

Kylie:
1. Kermit the Frog

2. Not that I know of. She kept trying to

kiss him though

3. ......decided that Zoe was having so much
fun she’d leave her to it....

4. I’d jump in a pond

Zoe:

1. Robin, his nephew

2. In one of the movies they did.
3. Follow, Follow, Follow....

4. 1'd join the circus

Steve:

1. My old car

2. Heaps of times...
3. The opening scene
4. I'd stay in bed

Mike:
1. Midori
2. They never did

3. It’s not easy being green

4, Not come to Uni

Anthony:
1. Spinach

2. No, I think Miss Piggy was savi

for the right frog.

ng herself

3. Bert and Ernie’s song at the end of the
request fest “It’s time to pick up every-

thing....”
4, I’d panic

Dale:
1. The grass

2. Behind closed doors. Miss Piggy just -

couldn’t contain herself.
3. Mnamana
4. 1’d take a Butter Menthol

Di23



HERE IS THE DRUNKEN

PERSPECTIVE OF THE DIA-
MONDS’ EXPERIENCE,
FROM A MAN WE ALL
KNOW AND LOVE. MR CUP.
HE’S THE MAN WHO’S BEEN
GOING TO DIAMONDS’
SINCE IT BEGAN, GOES
EVERY WEEK RAIN, HAIL
AND IN SICKNESS...WE
JUST HOPE THAT THE GIRL
THAT HE WAS SNOGGING
LAST WEEK HASN’T COME
DOWN WITH ANYTHING!

Diamonds’ nightclub. It is a
name that sounds somewhat
pretentious, but pretension is
something that you are un-
likely to find at Diamonds,

[Thank God!] What you will
find however is cheap beer, the
cheapest in town at just 50
cents! Yes! That’s right, 50

cents, along with other ridicu-
lous drink specials, but more
on that later. For those with-
out a clue, Diamonds’ night-
club (also known as “Dia-
monds” or just “ 50 cent
beers”) is on Light Square, the
same venue as former clubs
Reagenes, Club 69 and Venus.
Venus, an infamous Uni and
underage haunt was closed
amongst other reasons, I be-
lieve, for questionable hygicne
standards. Under new manage-
ment, this is not a concern at
Diamonds’. Wednesdays at

Diamonds’ is “Uni Rock” night.
Beginning in July last year, this
mid-weekly night of revelry has
grown from a determined

bunch of engie students, my-
self and a couple of gals who
now work at Diamonds (after
making drunken requests for

YOU KNOW WHY TT IS HERE TN THE CORNER.

24 On Dif

wondering,

jobsl); to a place where some
people queue at the door be-
fore the eight o ‘clock open-
ing to claim the few available
tables. It is also a place
where on a very busy night
(despite conscientious bar
staff) one can sometimes wait
to get beers, due to the ea-
ger, fast inebriating crowd.
But why wouldn’t you wait
when the beers are just 50
i cents from 8 until 10.30pm
‘and spirits just $2.50. Re-
cently a $3 door charge was
added, but really this means
little as this equals the cost of
two schooners at most other
places (and the management
had to make money at some
stage!) The crowd seems to be

predominantly‘ Uni students,
keen to indulge in liver killing
quantities of the amber fluid;

Well what an amazing week i has been
here in “Wayward Land”. With ll of
the excifement Jenerated by fhe
“Wefley Murder”, which occurred last
Saforday in ovr beau—fi-€vl neig-bovr~
i hood Lovr neignbovrnoodT wwe fhought
Thaf nofhing else bad covld happen. And
so if did, Afer fhe debacle with the white board; I
have a lif-fle quofe thaf applies 1o everyone fhaf has
ever puf fheir €oof in if,
and I'Ve gof no rignt fo fake my place in the Human
race...onh oh oh oh oh” ['fhe on’s are opfionald Just
remember, you're nof alone....wnat you'vVe done may be
bad, buf eventually if’ll work ovf. or else someone
will Come along and do something worsel! You can al-
ways live in hope. Anyway live on and take if.
P.S Does any one know i€ they kepf fhe *blooper” in fhe
new digifally re-mastered Star Wars? we were just

“Big movth Strikes aqain,

__-—___—-__-—_-I__—-—-—-_-l

West End Draught in this case
and it really is only 50 cents,
perfect for the average student
budget. Also evident is the
number of people, namely girls
in hot pants, who are clearly
moving onto Heaven or The
Planet after Diamonds’ closes,
this being any time between 12
or lam. This is clearly not too
late if you do have uni the next
day (although your head may
not agree). The music at Dia-
monds’ is difficult to explain.
It is often in the Heaven “Time-
warp” mode (ie “YMCA” and
the ever-thrashed “Tainted
Love”); but ranges to the
Barnsey and AC/DC at times,
providing an amusing sight of
maggotted revellers dancing

%

and head- banging. But regard-
less of whether any of this is
your type of music: THE BEER

IS JUST 50 CENTS!! (Did I men-

tion that ?) My one real criti-
cism of Diamonds’ is the some-
times lengthy waits for beer.
My handy hint is to buy as
many as you can and stockpile
them on your table. Hopefully
another keg can be tapped to
the unused upstairs bar to
lessen the congestion and wait-
ing, but then again I am sure
that Vinnie and Aleks don’t

want to stretcher out the pa-
tients (patrons) at the end of
the night. All in all Diamonds’
is a worthy experience and I'm
sure that you can manage to

- tape the X Files (or listen to

Pablo Fanques Fair, Student
Radio 50V 10.00pm
Wednesdays...a cheap plug for
friends I know!!!) and make
your presence felt! With all of
those 50 cent beers I have one
important message to leave you
with. “Drive and you’re a
bloody idiot!”

Mr Cup.

Comments from drunken
revellers:

“Diamonds’ is fantastic, I
would recommend it even
though I am really drunk! Fan-
tastic!”

“Diamonds’, sensational, you
can’t go wrong with the beer
prices. Good choice of music
and great babes. What more
could you want?””

“Been there, done that, too
drunk to give a fuck! But you’ve
got to love it as always!” Jono
the Dancing Queen

“It’s really cool that it is
apoodiable [affordable?] for
students!”

“Diamonds’: the place where 50
cent beers live on. I've been at
Diamonds’ when there have
been 20 and 200 people. No
matter what, a top nightis had
by all. Wednesday night at Dia-
monds’, ours now a religion

gineers & Diamonds’, gradu-

ted or studving. A be exact) to a place we
gt Y18 ABIEALCOM  hargonally recommend -

Lee Diamonds’ Nightclub. Al-
though pretty popular al-
ready, with its regulars,
there still seems to be peo-
ple who don’t know about
it. In the words of Ben Lee:
“how can that be?” Al-
though small in size when
looking from the road,
you won’t have trouble
finding this club - people
are lining up/hanging out
the front, way before
8pm, when the doors
open. You will be
greeted by the
friendly staff at
the door, as we
were last Wednesday
(and will surely be
again this Wednesday
and the Wednesday after
that, and that...) Why are

' SO many people eager to
get in? Because Diamonds’
is the home of the 50 cent
beer.,

Diamond’s Nightclub Where: Diamonds’ Night-
(Wednesday 50 cent club, 69 Light Square.

beers) When: Every Wednesday

night from 8pm till
around 12am.

Okay it’s a Wednesday Interior: 2 levels (opens
night, you’ve had enough depending on crowds).
of study and need to get Crazy coloured lights on
out of the house. You the dancefloor. Pool tables
think to YOUI'SEIf “Gee...]I upstairs. Be quick 1o grab

would love a beer (or g3 chair, or else you may

“Tacky, formerly under-
ground, now commercialised -
plenty of atmosphere, but one
must ask; how much can you
enjoy a smoke-filled room of
crass, loud drunkards?! T'll

¢

o

definitely be back!”
Kathryn.

many)
but I only
have a
handful
0 f
change”.
Well,
your best
bet is to
head into

Wayward
find yourself sitting on
the floor.

Music: Pleasing to those
who love The Proclaimers,
Barnsey (ugh!/) and the
Spice Girls. Personal high-
lights include dancing to
the Beatles, Madness, New
Order and Blur. Graham
is the DJ, and if you ask
nicely, he will play your
requests. Be Natalie’s best
friend and ask for the
Style Council, or be
Kerryn’s'and ask for some
David Bowie or Beatles.
Crowd: A range of peo-
ple, most seem to be Uni
students (because we
know most of them)
although occasion-
ally there is a
drunken idiot
=% or three, but
what else is
new? Apart
from that the
kids are gener-
allyreally, really
friendly; you’ll have a
great night. Punters usu-
ally start dancing after the
drink specials end, al-
though a few brave souls
usually take to the floor
before this.
Guy/Girl ratio: Around
6:1 at the start of the
night, but soon evens out
more a bit later on.
Chances of pulling:
Even if you don’t want to.
Door Charge: $3.00 (re-
member to have your ID
with you or you won’t be
let in)
Security Staff: Tough,
but friendly.
Glassy’s: Fabulous
Bar Staff: refer to above
answer. _
Be sure to give Aleks
and Vinnie a big “hi
and hello there”.
Kerryn & Nat




Music - CD Reviews

ommendanon

Jam._es M,orriSOn:

i knowmg the name of the first) is com: sy

posed of late 60s to late 70s easy:|

“elaide-born: The thmg about Sin Dog

ellyroll is that they really don’t sound

like anybody else. OK, ‘at times Julius

unds a-bit like RATM’s: Zack de la
ocha (just with more reverb and FX,

.plus a greater range of intensity) but

there 's no-doubt that SD} are doing their

zany-crazy thing all the way and

he general consuming public. Now
hat's what | like to see .

EP showcases four ea:~assault~

0 v”S‘cr‘éam‘ 9 .‘A‘bove” z gritty] bass line,

electronic bleeps and Julius crooning in

angst-ridden yells and whispers.
‘ "‘una’% Ear” is a Jittle more laid-hack,
wnth a spooky feo ”LJnname

2)'s live sound - with Julius shout-
;barely-mtelllglble insults {or what-
er) over a loud, crunchy g,untar line,
ast track “Inversion-Maker” is one of
hose mesmerising, drawn-out, long—suf

- with spooky, unsettllng, Lhop-
ng _hyt ms (dnother ‘"al)]

on end and they're
completely mad. |

5 offxcuaﬂy the 9- track
: -"'d;gxtally re’mastered debut release by

thls forme Adelaude and. And with'

’ icial business out of the way

. entrate onthe important stuff:

the music, As soon as | pressed “play”

onthe CD player the music seemed to

take off; and I mean literally take off!

I've always liked the sounds instru-

ments make when you gradually in-

- crease their pitch, and this little effect

plicable to wine's debut. What . -Scored huge brownie points.from me.
the fuck does he mean by “. . . the ‘F'robm ’E}ye Spy: fa S?‘Ca”ed simple
Bachelor” anyway? Is he the deftmtlve ch||dtens’ game) fo ‘Angst but No
bachelor? Has he always been abach-  AN8st (@ so-called adult game of con-
elor? Maybe he’s remained a bachelor fradiction) the music seems.to exhibit
‘because he is a sad lonely git: With a a fine combination of unique rhythmic
name like Ginuwine it’s hard to be = ideas, clever lyric estabiishment and
genuine, but this “artist” almost does fmjoyab|e melodic expertment. Why,
it. It it-wasn't for the poxy crap like it makes me waot to break out of the
“Tell Me Do U Wannia” making you ‘gothic two-step’ and do some real(?)

think “Na, Ldon’ t" then :tsC’monnde dancing!!
Sadly By the Vespine are no longer

sassy plece ofMMM filth. “together but they have left us with an
The Problem with this album is that  original and refre-“h'”g piece of Ad-
~the music ‘ ide art. L

with great s¢
the house to:
K.J.

Play Games
Dog Eat Dog
Roadrunner Records

‘ Ebony and Ivory: Helen Razer &
Andira Naidoo (EMI) ~Well, it's truly

Muttonbirds (EMI) Oddly uncatchy

-from the successful Irish trio; and o fine

'Check Check One Two on.t
Boomshot, ‘
He/es the One on the Gu

tle Boyz in the: Hood

awful, apart from the appalling
MeCartney schmaltz factor, but that
isn’t the point. With proceeds going to
the Koori Radio Service, this single is
anact of solidarity much mare than it
is a musical event. Like all novely sin-
gles youlll hate it after 2 listens, but
you will-have done something to show
your suppart for the cciuse, however in-
directly. (PABLO) + -

Don’t Fear the Reaper: The

cover song from (usually) under-rated
NZ band, but probably likely to be their
biggest hit, thanks to its association
with fellow Kiwi Peter Jackson’s latest
movie, The Frighteners, B-Side (and
former single) “The Heater'is far supe-
rior. (JRSM)

Girl From: Mars: Ash (Mushroom)

Re-reéleased debut Australion single

pisce of pop it is too. The sort of peo-
ple whao are fans encughto be buying

‘ dly o ugh ace song Would
ncl sound much hhe Rasb
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Mock p, Scale Down

Super Friendz
(Murderecords)

At some time in your life an album
will come atong that will make you
reconsider whatever else you’ve been
listening to all this time. It will chal-
lenge you fundamentally, shake your
aural world to its roots. It will seem
to sum up in ten or twelve songs the
zeitgeist of your life and your gen-
eration.

While you're waiting for that one to
come along you could do worse
things than spend your time listen-
ing to the Super Friendz’ Mock Up,
Scale Down. A few years ago four
guys from Halifax (the largest city
in Nova Scotia, an island province
of Canada, for the uninitiated) got
together and started to write and play
quirky, unassuming, user-friendly
tunes. This, their first full-length al-
bum, was actually released in 1995,
but only made its way to our shores
late last year. Now with their new
album’s release pending (within
weeks, I'm told), this seemed like a
good time to consider the benefits of
this premier offering.

What we have here i1s good, clean-
cut guitar pop: unpretentious, crisp,
and most of the time down-right
cheerful.. The lyrics are clever, the
stories they tell universal; tales of
teen angst (“10 1bs”, Undertow”,
“Come Clean”) and childhood heroes
(“Karate Man”). Think early
Daisyheads, before they got all
funky.  Think punk-deprived
Sebadoh. Think Cleopatra Wong
with Y-chromosomes.

The bad news: the band are released
on a local Canadian label,
Murderecords, who don’t have a dis-
tribution deal with any big league
companies for Australia. The good
news: the one record store in the en-
tirety of this country is located right
here in Adelaide - Big Star Records
in Rundle St. Stop in, ask for a lis-
ten, and fast-forward to track 12,
“Better Call” (a personal fave). It
won’t change your life, but it’s a great
way to kill a slice of afternoon.
J.D.

The Weddmg Present
Saturnalia
(Festival Records)

From the front cover of this CD
and from the names on the back -
such as “2,3,Go’, ‘50s’, ‘Mon-
treal’ and ‘Real Thing’, I thought
it was some kind of techno release
but (luckily for them) not so. I'm
not sure that comparing and con-
trasting this CD will do the band
any form of justice but they do
have a certain familiar sound, the
kind of music that is fairly popu-
lar these days - where the singer
is not especially vocally gifted but
is singing to a pretty pumpy,
‘excitey’, fast type of music that
is on the whole really good.

I do not intend to give the impres-
sion that this band partakes in a
form of plagiarism, because it’s
not so blatant, and I do have to
give them originality points for
using the xylophone in some
songs such as ‘Venus’,

Most of the songs on this album
are not the kind that you hear and
instantly run to your CD player to
press “repeat” for, but after a few
listens you do feel (especially if

you’re lazy like me) not com- |
pelled to tamper with. None of |

these songs are that annoying ei-
ther although ‘Snake Eyes’ and
‘Hula Doll” do come close.
Despite its name, ‘Skin Diving’,
along with ‘Jet Girl’ and one or
two others do supersede the rest
of the material but only slightly.
There is a bit of variety in the
music but it took me a long time
to locate - in general some songs
take a long time to move faster -
and every song is about love, love
and (hey, again) love. But if you
can put that out of your mind
when listening or (heavens for-
bid) you actually like that, and if
the CD was longer, then I would
seriously consider buying it.

Banal Boy

Penalty
Floodgate
(Roadrunner)

This is certainly one album you
can read by its sleeve. While the
front is a somewhat literal image
of a man tearing his chest open,
the picture of the band on the back
says it all. It depicts four bored
and/or angry men - obviously,
someone just played them their
new LP. The grinding guitar so-
los and moaning, screaming vo-
cals of Kyle Thomas do little to
set this apart from the multitude
others just like it. Floodgate sound
like a cross between Pearl Jam and
Rollins Band but with none of the
few redeeming features of either.
Indeed the lyrics in the sleeve for
“Feel you burn” state DO IT DO
IT again and again instead of the
actual words, a bit of a nod to
Rollins (or maybe Nike). Track
six, “Whole”, is possibly the least
of all evils with little singing and
some interesting percussion, but
even so is pretty dire. All in all
Penalty is just a generic rock al-
bum with plenty of “yeah, yeah,
yeah”s and more than enough fret-
wanking. Low-brow.

Kane.

People who likeToni Braxton

rgatent
prEieeey
LR

People with taste

il

Aftertaste
Helmet
(Interscope)

Helmet’s last album, Betty was a
little ripper, which makes the dis-
appointment at hearing Aftertaste
a bit more dispiriting. The lack
of real stand-out tracks makes this
album sound a bit too much like
the adolescent photocopy of the
“Helmet concept” that was
Silverchair’s last album. The
major elements of Helmet’s sound
are retained — pounding drums,
stop-start guitar assault and Page
Hamilton’s driving vocals — but
the inventiveness that made Betty
such a thumping release is miss-
ing.

“Pure” is a crunching opening to
proceedings but “Renovation”
and “Like I Care” just grind along.
The lyrics range from the sarcas-
tic to just conveniently disaffected
(like the thump of “Driving No-
where”), but a magic moment
seems always just a song away.
“Birth Defect” pounds along with
a Mark of Cain feel] to proceed-
ings and rises above the monoto-
nous rumble of the songs
preceeding it, “Broadcast Emo-
tion” rides a wave of nastiness,
“It’s Easy To Get Bored” proves
itself right, “Diet Aftertaste” is full
of bile and “Harmless” is held
back from a full assault by an
awkward vocal delivery. The al-
bum pounds its way toward the
final track, “Crisis King” which
wraps things up in a stroppy , but
by now pretty familiar fashion.
This album is OK, but it suffers
from an overkill of the one idea.
I know that Helmet are commit-
ted to shredding their instruments
in the name of brain pulping rock, -
but they seem to have lost some
innovation in amongst all the per-
cussion and guitar buzz. High
volume and straight ahead, no
doubt about it, but always just
missing the mark. Bumimer.
Paul Lobban




Volumes of Vitriol
Various Artists
(MCA)

There are a lot of things this world
needs, but a haphazard collection
of “bitter and twisted love songs”,
mostly culled from the eighties,
is probably not one of them. Why
does this exist? Itis juvenile, half-
hearted, patchy (to make an un-
derstatement so huge it becomes
an overstatement), and yet I didn’t
totally hate it. I felt sorry for it,
but I didn’t hate it.

The eighties contingent consists
of Lene Lovich’s “New Toy”, Soft
Cell’s “Tainted Love” (what a sur-
prise), Adam Ant’s “Goody Two
Shoes” (which might be stupid but
is endearing), the sterile
“Airhead” from Thomas Dolby
(remember him?), Joe Jackson’s
MOR *“Is She Really Going Out
With Flim?7”, the leatherbound ba-
nality of Transvision Vamp’s “Tell
That Girl To Shut Up”, “I Know
What Boys Like” from the Wait-
resses (which [ am actually quite
glad 1 have on disc now, some-
thing about filling holes left by my
childhood, I think) and “Wide
Boy” from Nick Kershaw! My
adolescence was traumatic
enough without being reminded
of this.

What else...? Radiohead’s
“Creep” seems embarrassed to be
there, “Asshole” is still boring, as
1s Ronnie Jordan’s “The Jackyl”
(excuse my Jazz allergy), the
Murmur’s “You Suck” was al-
ways a thin excuse for a song built
around the word “fuck” (ooh,
naughty) and why oh bloody why
are the Chocolate Starfish even a
memory of a shadow of abad idea
gone horribly wrong?! Oh, and
they sing “You’re So Vain”. They
sure are.

Someone somewhere needs a
damn good pantsing for letting
~ this come to fruition...and yet, like
all things tawdry and forlorn, it
has a pathetic charm you could
almost warm to. Almost.

Paul Lobban

Skeleton Key
Skeleton Key
(Motel Records)

According to the flyer 1 was given,
Skeleton Key are the next up-and-
comers on the American dark-
grunge scene. As usual, Australia
has never heard of them. They’ve
been performing with the likes of
Morphine, Boss Hog and The Je-
sus Lizard but have yet to break
into the Adelaide music stores.
Actually, Skeleton Key sound a
lot more interesting than their
mainstream counterparts. Their
antique equipment and Rick Lee’s
scrap-metal percussion gives
them a grimy, industrial feel;
while their rotating microphone
(three of the band members alter-
nate vocals) takes away the irri-
tating seriousness from which
most grunge bands suffer.

The tracks themselves span a nice
mix of musical style. “The
World’s Most Famous Under-

taker” has definite echoes of

Soundgarden, while “Nod Off”
(highlight of the EP) grooves
more like a Burrundi/Bluegrass
fusion piece. “Solitaire” sounds
just a bit like Nirvana doing Mor-
phine at an underground venue.
“You Might Drown” is a
beatifully malicious (?) ballad
with dark and velvety vocals.
“Hoboerotica” picks up the funk
of the first track with a looser,
improvised feel (actually a jam in
progress). “The Spreading Stain”
(you just can’t get away from the
human condition...) is musically
less imaginative than the other
tracks, but it also has the best lyr-
ics on the album,

Finally, it all comes in a groovy,
cardboard package. Quite cool if
you like that sort of thing.

David Bloustien

Return of the On Dif
space filler!
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Look out Adelaide, here they come. As you read this
Cactus Child will be on their way over here from Syd-
ney, BY ROAD, to indulge us in their unique mix of funk/
jazz, pop rock, folk. Yes they are now signed to Grudge
records through Universal Music (along with the likes of
Def FX and Grinspoon), but that does not mean they are
spared the long hours of dodging the ‘roos and boredom
spent speeding across the Hay Plain in a van. But don’t
worry, as the band have developed other interests to oc-
cupy their time on such trips. As lead singer Gemma
Deacon admits, there is plenty of talk about sex. “The
last time we went to Adelaide we wrote an erotic novel in
the van called The Nape of her Neck.” Expect to see it in
a book store near you soon!

The band will be here to promote their
re-packaged album diaphonEs (see
review this issue) and celebrate their
signing. diaphonEs is a Goddess

the band concocted for the title
track of the album and is sym-
bolised by the image on the
front cover, which was taken
from a photo Ian Shadwell

(the guitarist) took in Tur-

key of a stone carving

inside a cave. Gemma

is quick to point out
howevér, that “it doesn’t
necessarily act as a central theme
for the album but it was just that we liked
that song and the name and the word and the
idea so we just worked on that image.”

il

The album contains a diverse range of music with some
interesting lyrics and I asked Gemma what she meant by
the words in “Fish”. “Fish is about two things mainly.
It’s about the nightclub scene in Sydney and how fucked
it is, how shallow it is and fickle. It’s about how trendy
kinda cool Bondi has become with the mobile phone and
cafe invasion and how the surfie scene has kind of actu-
ally yuppiefied itself recently, it’s kind of broken into a

HEAVEN TOP 10

1.Gimme Gimme: Whigfield %
2.50 In Love With You: Duke
3.Keep Pushing: Boris Dlugosch presents Booom
4.Sexy Eyes: Whigfield

5.Thinking Of You: Lisa Maxwell

6.Up To No Good: Porn Kings

7.100%: Mary Kiani

8.Make The World Go Round: Sandy B.
9.Jellyhead: Crush

10. Want Candy: Candy girls feat. Valerie Malcolm

broader market so to be seen wearing Mambo and Hot Tuna
surfie gear is cool, even though you’re a yuppie.”

As for the live band scene in Sydney Gemma says “it’s great
but not as good as it could be due to the lack of inbetween
size places to play and really bad licensing laws and sound
rule problems. It costs hundreds of thousands of dollars to
get a liquor license unless you’re a place that serves food
and so they have to kinda pretend they serve food and it just
doesn’t really work. So it's hard for bands that are just start-
ing out, because there aren’t really that many places to play.”
Sound familiar?

The album was actually recorded a year ago now, over quite
a long period of time and in a number of studios which
Gemma admits was a battle of wills between herself and
producer, Craig Porteils, at times. “I felt that I was sur-
rounded by blokes that just didn’t understand because I’'m

a girl. They’re just different and they’re just always

going to think from that blokey Guitar is Pe-

nis thing.(laughs)" As for being a
woman in the “boy dominated”
music industry Gemma
~ thinks “...in some
ways it’s prob-

ably easier

being a girl
because I'm

less hung up
about the
testosterone driven
energy in rock and
occasionally you do
come across a sexist
dickhead but it’s no
worse than what you have

with in normal life... And

that’s  one @f@bﬁﬁl@ thing about Universal actu-
ally, is that there’s a lot of really strong women

to deal

~ working in that companyand so there’s no way that they’ll

present me as some bimbo chick thing that you see all the
time.”

They’ve come a long way since their self-funded debut EP

sold 2000!(heaps for an indie band) copies and the future is

looking up for CACTUS CHILD. With interest from a ra--
dio station in Italy, Universal is looking to release the al-

bum in America and plans for a new album to be released

late this year. 1997 should be a big year for the funksters.

As Gemma puts it “I’m looking forward to doing fun things

in fun places and Adelaide’s a great place to start.”

CACTUS CHILD play Flinders Uni on Weds
afternoon(March 26) Adelaide Uni on Thursday afternoon
(March 27) and the Cargo Club later that night.

Andy Shink.




Theatre

For most of you out there, the fol-
lowing will probably fit in more
with your perceptions of what an
actor does pre-performance, ie. re-
hearsals. But remember that there
is more than this. Read on and see
how stressed James is really feel-
ing, only one month before the
show is about to begin...

‘Brand ‘X’ Theatre Inc.

You begin rehearsals with a mix-
ture of feelings, ranging from an-
ticipation, excitement, to that ever
present and paranoia. That, “T’m
going to be spending a lot of in-
tense time with you” kind of a
feeling. Knowing that you will
have to put your complete trust in
someone else’s ability to steer you
from self indulgence and stupid-
ity on stage. Hoping to God that
the opportunity to perform this
piece is not wasted and that the
process is one of enjoyment and
exploration. Rehearsals are where
the production’s business and or-
ganisation stops and where you
are required to get vulnerable.
“You’ll be sick of the sight of me
by the end of this you realise!?”

It can be frustrating at these early
rehearsals because you have the
image of what the character
should look like, sound like and
think like in your head, but you’re
still stuck on reading the script and
getting familiar with the words.
You keep wanting to say “Don’t
worry, | can do this better...” to
the group after the horrific first
viewing, as you know full well
that, give or take a few weeks,
you’ll be ready to relax into it. But

that’s what the rehearsal process
is for, the time for getting famil-
iar with your character and then
allowing yourself to experiment
with it. By analysing the script and

And H.e A% 2 Hie An el

wings and some black curtains
taped to Rachael’s walls. We had
a collection of bedroom reading
lamps from our respective homes
strategically positioned to give an

understanding even
the characters light to
journey of t h e
motivations, you photo-
can then allow graphs.
your intuition to It s
guide your emo- impor-
tions through tant to
that journey... take
blah... blah... care
blah. with

t he
Rehearsals took public-
place in the Di- ity ma-
rectors dinning terial
room, with the for a
chairs and table pro-
pulled aside to duc-
make a small, tion,

but comfortable working space.
We segmented the script into
scenes and took a considerable
amount of time discussing the rea-
sons for the character saying this,
and doing that. After a while our
freshly printed “And the Ass Saw
the Angel” scripts became like a
postmodern visual art installation,
with marks here and there, notes
attached to this bit, large circles
linking this thought with that,
while the all important Laban and
Stanislavsky notation filled in
what was left of the white space
on the page - the scribble page. It
made us feel like we were really
working... or were we just. pro-
crastinating."”

We took publicity shots for the
production with a big pair of

and make sure that the images
produced are striking and useable
for the conservative media. The
idea was that if we had good im-
ages, we would have no trouble
chasing an editorial along with it
- and an editorial gets “bums on
seats”. While struggling to keep
the household’s cats out of the
way, Naomi (the photographer)
composed the shots by organising
arms through the black curtains to
hold the wings in position with my
body. All the time I’m thinking
“But what’s my character!...
WHAT’S MY CHARACTER!”.

When I was not being an angel I
spent my days stuck in front of a
computer screen typing letters to
sponsors...Qantas (plug), Crown
and Anchor (plug), Mindfields

(plug), innet (plug), on the phone
pretending I'm someone else...
(plug). As well as organising con-
tracts with the Festival, Council,
and our musician Terie in Mel-
bourne. I was watching the
budget, ringing the media, keep-
ing printing, post and publicity
deadlines whilst four nights a
week I was in rehearsals at
Rachael’s till midnight. Slowly
but surely things were starting to
come together, Trina had the set
designed while sourcing the ap-
propriate materials for the stage,
the poster had been printed and
was ready for distribution, light-
ing, sound, audio-visual and
venue had been hired - days
melted into weeks and weeks
into...

Terie arrived from Melbourne,
and her presence gives us all a
fresh energy boost. Her keenness
to get working was reflected in her
organisation of a Cellist to accom-
pany her composition. The script
was to have a score - providing a
much needed atmosphere while
subverting the text a little. Before
we knew it though, we started
getting letters from the festival
reminding us that it was only one
month away before opening. I
suddenly realised the importance
of learning the script before the
performance and I spend hours
getting the lines in the head. Luck-
ily the text was

*‘:-é the :mw
Tha mge .
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Eriday 21 March

1. Liquid - unlicensed dance party

Toke @veR 9/ Gig Guide

Saturday 5 April

Apri

1 Gamelan Sekar Larus- javanese gamelan orchestra of Flinders

Uni

- Allwrite! Tent, Elder Park 4.30-5.30pm

- The Circus Tent, Elder Park 7 pm - 12 midnight
$12 + b.f. at BASS, Central Station, Youthworks

Australian Festival For Young People

FREE

$15 at the door.
22
1. D] Squat

$18/%15 conc.

2. Pablo Percusso - brilliant percussion, hits of the '96 Fringe Festival |
The Circus Tent, Elder Park 2.30-3.30pm

$9.90
Sunday 23 March-

1. Aussie Bands - local alternative bands
TAKEOVER

FREE

2. Pablo Percusso- brilliant junk percussion, hits of the ‘96 Fringe

Festival

P
-The Circus Tent, Elder Park 1-2pm and 3-4pm mwm S

$9 90

Multimedia cultural crossover/party with satellite link
to underground clubs in Milan & Bologna
- TheCircus Tent, Elder Park 9pm - Tam

HELGA, RASH & GOOFYFOOTER
- The Amphitheatre (Festival Centre) 6-9pm

Thursday 27 March .
1. King Flip

"n-g DERLY
H-H T,
- i

March 21-April 6

-following on from ‘Lino’ at Heaven in January
- a cool mixiure of funk and hip hop bands &DJ’s from
around Australia

2. Fnd/Fin/Finito

$15

-DJ's, pyrotechnics and an event full of
suprises (a a Red Square!)
- The Circus Tent, Elder Park 9pm-Tam

. Sunday 6 April
;szm Circus Tent, Elder Park gpm-Tam 1. Catapult - a showcase of new, little heard bands DJ"
we're catapulting out of their respective
ter 30 March garages and bed rooms and onto the pub
1. Bu Baca Diop - fabulous African sensations fresh from success at lic stage!
WOMADELAIDE. Eeaturing: Bands- Licorice gate J
- The Amphitheatre (Festival Centre) 5-7pm Waiting for Venu
FREE (in case of rain, The Circus Tent) Toll
) Timothy
* Easter Monday 31 March DJ's- Tristan Carroll
1. Global Groove - 3 of the state’s most popular world music groups (playing hard trance} D) lichy
Los Gamberos, Rough Image & Hoza Goa style) D} Psyﬁ
= The Circus Tent, Eider Park 5-9pm Dj Mark 7
$10 Bands in the Amphitheatre (Festival Centre)
vaapd " - Df's in the Circus Tent, Elder Park 2-6 m
Bl BELame % The Advertiger FREjE P



Theatre

David Strassman

Chaplin Theatre, Four Theatres
Complex

Tuesday, 18th March.

Puppeteer, Ventriloquist,
animatronics expert, sick
puppy..all this and more.

I saw Strassman last year at the
festival and three times before on
the ‘Midday Show’ and ‘Hey Hey
it’s Saturday’ and I thought he was
fantastic. So did the studio audi-
ences from the shows, so there
was no need for sharp, sophisti-
cated, satirical comedy.

This year’s performance was
amazing. Chuck Wood is a typi-
cal ventriloquists dummy, includ-
ing toupee. He was cruel, nasty,
childish, sexually maladjusted and
areal bastard. An audience mem-
ber in front was cannon fodder for
the evening. He was accused by
Chuck of paedophilia, frigidity,
and just not applauding enough.
For these offences the poor guy

was abused and even vomited
upon. After Chuck was possessed
by Satan and had generally been
making life hell for Strassman,
Chuck was finally sentenced to sit
in the chair with his back to the
audience,

Ted. E. Bear was next, a giant
teddy with an IQ of about 6 who
bamboozled and indulged every-
one by acting as a teddy bear
should. Unfortunately the routine
was the same as on every TV per-
formance of his I had seen. But
Ted. E. is a gorgeously lovable
dimwit, who took half an hour to
tell a story and then ended up ly-
ing about it. This was constantly
interrupted by Chuck whose
sexual innuendo about Ted’s head
made it a three person act, all done
by one person.

Following  interval  was
Strassman’s ‘nephew’ Ricky, a
one year old whose baby talk and
jokes were only understood by
Ted. E. (A battle of 1Q’s if ever
I’ve seen one). Ricky wanted to
know where children come from,
Strassman tried to give his baby
interpretation but it soon became
farcical with Chuck’s comments
and Ted’s confusion. This was a
thoroughly entertaining expose
about sexual (dys) function and
reproduction.

Next up was aloony beaver whose
main ability was that he/she could
dance. It filled in time by telling
Chuck what beavers like to chew

PER&ONAI.

the best (think about it). This was
constantly interrupted by an
animatronic robot who kept
searching for ‘Kevin’. Everyone
either wanted to throttle, disman-
tle or stick toast into it.

The glorified toaster did actually
have a friend Kevin, he was prob-
ably the most advanced puppet
since the Dark Crystal. Kevin was
the sort of puppet that you would
keep in your room and only bring
out when you wanted to scare the
f#$k out of someone who came
by. Kevin had come to Earth to
add to his collection. Starting
with Aardvarks he had moved to
actors (Jason Donovan-we won’t
miss him will we?) and many oth-
ers. After threatening to kill, mu-
tilate, kidnap, eat or mate with
everyone (especially the poor sod
in the front row), Kevin’s robot
friend showed up to announce that
his tea was laid out and that his
mini-skirt  was freshly
pressed.

The finale of the show was
three Dinosaurs who bopped
their way through Queen’s

Bohemian Rhapsody. The
most amazing thing about this

was that it was totally sepa-
rate from Strassman (His
‘greatest trick 1s to separate
the puppet from the puppet-
eer’-Ed.). These were amaz-
ing toys that anyone in their
right mind would have
wanted.

Chuck then returned for an en-
core. After pissing Strassman off,
to the point where he left the stage,
Chuck began to talk and move by
himself-really cool stuff! Chuck
continued to insult everyone, es-
pecially the poor guy in the front
row. This amazing night was fin-
ished by Strassman getting all of
his puppets on stage and making
them come to life all by them-
selves. This left Strassman with
nothing to stick his hand up.
This show was an absolutely
magical, sexually slanted display
of puppetry and robotics. (Not the
tame swill that you see on TV-Ed.)
My only criticism is that if you
have seen this show before then
do not go, as it is all the same as
previous years. But if you haven't
seen him before then GO, GO,
GO!

Kristian Peach.

JINEOIY, HE'S BICGGER O STAGE.

Jimeoin show.
Saturday, 15th March.

Yes, the funsters here at
On Dit decided to see if
Jimeon is as funny (ques-
tionable) live as he is on
TV. Our intrepid reporters
Vivienne Holloway and
Roxanne Crook report...

It seemed we were the en-
tertainment for the night,
dressed in our usual Sat-
urday night garb, that is
until Jimeon swaggered
onto the stage. Jimeon’s
‘humour is based solidly
upon large demonstra-

tions accompanied by
wide facial expressions
and a charming swagger.
His humour came across
as though it had been di-
rectly transplanted from
a local pub with a bunch
of blokes after the footy.

'As such, the gags were

strictly boys talk, the rep-
ertoire is based firmly ei-
ther in his pants, in the
bathroom, or on males’
other essential
organ...their cars.

Jimoen’s humour is such
that it lost some of his
engaging charm in the

theatre situation as com-
pared with the cloistered
television environment.
However he still had the
crowd in stitches as he
painted crystal clear im-
ages of his childhood ex-
periences with his broth-
ers and sisters crammed
into the back seat of the
car. This is not to mention
his priceless fluorescent
bulb impersonation.

All in all, though perhaps
reliving drunken conver-
sations in a pub filled with
laughs may not have

~suited everyone’s tastes,

Jimeon left us in fits of
laughter as we were be-
guiled (though slightly re-
v ol t e d ) ,
wondering....though hi-
larious, is this all blokes
really think about? And
pondering the number
one question...Do boys
really sit on the dunny
and absentmindedly pull
out pubic hair?...Because
we certainly don’t, even if
Martin does. (NB Martin
may not have admitted
this, but....) |

Vivienne Holloway &
Roxanne Crook
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Lost Highway.
Cinema Nova.

This is David Lynch’s first film
in five years, since Twin Peaks:
Fire Walk With Me. I was hesi-
tant about this latest offering.
Especially with the cast that
was selected. Could Bill Pull-
man pull off a “21st century
noir horror film” after
playing the President in
ID4? Well, don’t 1 feel
like a heathen now?
Lynch has produced a
masterpiece of modern
cinema. As a horror
film Lost Highway will
have you wishing that
you had never been
born. On the other
hand once the film be- =
gins you won't want it
to stop. David Lynch’s horror
is beautiful and compelling.
You find yourself drawn into a
fascinating, macabre and am-
. biguous landscape of fear. No
other director has displayed
‘anything like Lynch’s genius
with lighting and shadows.
There are moments when this
celluloid dream becomes

wraith-like, stretching its ethe-
real claw around the viewer’s
heart.

If the effects of the Lost High-
way aren’t enough, then feast
your eyes on the narrative (if
you can find one). What ap-
pears to be a bizarre twist of
parallel stories becomes a cir-
cular paradox that defies all at-

tempts at meaning. Not know-
ing what is going on is a given
in any Lynch film, but we are
always given a hint as to the
hideous nature of things.
Lynch is fascinated with the
“things that we dare not speak
of to our children”. It may be
that David Lynch’s horror
works best because it is a map-

GERSHON _

FORMONEY. FOR MURDER, FOR EACH OTHER.

ping of the darkness in all o

us. The eerie amid the tran-j

quil. Does the mysterious
stranger embody all of our own
evils? If so, Lynch is damning

of modern culture and our in-}

ability to live beyond sociall
constructing forces. In what]
eventually appears to be a cri-
tique of how we tell stories an

able for our own confusio

characters are as lost as the
audience.

The atmosphere of this noir
classic is aided by the spar-
kling musical assortment
compiled by Trent Reznor
and the creepy guidance of
David Lynch and long time
contributor Angelo
Badalamenti. The only thing
that pissed me off was that the
This Mortal Coil track used in
the film wasn’t included on the
CD. Nine Inch Nails and
Marilyn Manson chip in with
some dark and timely perform-

¥ ®mr

@

receive them, we (the read-§
ers) arefinally held account-j

Unlike his previous thrillersg
Lost Highway lacks the cen-|
tral figure of the detective.f
This is an all in where the] | -
“ances. Meanwhile the acting -

Fillum

eet (08
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Sanmy

“THE BEST FILM
OF THE YEAR"

ROLLING STONE

Courtney
LOVE

performances are incredible,
the direction is brilliant and
the story is sensational. This
film is so good that I can only-
list off more superlatives,
therefore I we leave you with
the thought that if you don’t’
see this film, then you may well
have missed one of the best
films of all time.

'PS Kids. Remember not to

tailgate people. Some drivers
just don’t like it.

Anthony Paxton
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Ed say 'l Ioved' it
Jenmfer‘Tlily(

Gina Gershon (Showgirls) as the
butch Corky,, is touted for its
‘erotica and suspense. To elabo-
rate, the erotica was hardly that.
If you’re going to make a film
about lesbian seduction, sex and
refationships, it wouid help if you
had. a re5|dent' lesbian on the
crew.
This: fllm was designed through
and: for the male heterosexual
gaze, thus explaining the explo-
sions of Jaughter from the largely
lesbian and'bi sexual audience in
the most*serious’ and seductlve
scenes.
down to the bu

they strap a'd di
it complete? The :
mechanical sex»dehneated any

‘target.
~ then again
This ﬁlm starrmg‘
“‘what
way) as the femme Violet,and

the

' Joe Pantohanowas impressive as

 possibilities for arousal...well at

‘'or me, which is a worry
ing such a genre is the
~my affections.... but
n, | have some idea of
the reality.|f you have no idea of
goes
down’ then you
could find some
excitement in
‘foreign
fornications'.
The aspect: I

the .
was extreme“
and provided a.

The stereoty e "‘dove .

the the violent’and tortured
mafia maniac 'Caesar’ whose an-

~ ger and greed surpassed any af-

Warm and tuzzy

Kolya
Trak, Nova Cinemas

This Golden Globe winner and
Oscar nominee for Best Foreign
Language Film is a very cute,
heart-warming story The film is
setin Prague in 1988 just before
the Velvet Revolution in which
the Russian communist power
left Czechoslovakia and the
country was
then divided
into the
Czech and
Slovak Re-
publics. ‘It
was called
the Velvet
Revolution
because it
was all done
peacefully.

Kolya starts
a little slow
as we get to
know Frantisek Louka, a 55 year
old confirmed bachelor and cel-

. list who once played for the
Czech Philharmonic until he was
banned from travelling abroad.
Now he spends his time playing
at funerals and occasionally

teaching the Cello to young at-

tractive women . He comes
across as a sleaze but gradually
you warm to him. He agrees to a
fake wedding to a young attrac-
tive Russian- woman (See a pat-

tern forming?) who has a 5 year
old son, Kolya. They don’t speak
Czech and Louka doesn’t speak
Russian, When the woman emi-
grates to Germany Louka is un-
willingly ieft to look after Kolya
and the cute, heart-warming part
of the film starts . Kolya is played
by Andrej Chalimon who is ador-
able. When he cries it iooks real
(not like the fake whlnmg of Hol-

and the subtntles are not a prob-
lem to read so don't be put off
by the idea of them. Just dont
sit behind a tall person like 1 did
because then you will have a
problem and you will have to

-move in the middle of the film.

You will come out of this and feel
all warm and fuzzy and realise
that not all kids are screaming
brats.

Christopher Bolland

itly, her acting wa

“ mundane,

voice and lack of en-
thusiasm dampened
most of ‘the scenes
she was in,
say all, except for the
audience responseto
a certain ‘one liner',
You see, Caesar in a
rant and raving ses-
sion asked her what
_the ‘dyke’ could give
her, the -reply being
Everythmgy | couldn’t’, upon

which the audience exploded’;
with applause and calls of en-
It was a maglc ’

couragement
beautiful moment'

to be. ciebat di On the subJeéti of :

hardly a notch above

her unmodulating:

Iwould

ffcat quamt “and in line with the
~ whole tone of the film.

ortray the "butch dyke with
attitude, and failed to capture the
give af...k about anyone
else but myself and getting laid”

~attitude. Gershon's was saved
from complete failure by being
‘able to'take a very hard whack
‘across the face and kick in the
" guts, and making it look like it
“really, really hurt. This became

particuarly evident after Caesar

. became aware of her extra-cur-
ricular activities with his wife,

ing) p‘uhch‘and'klck

The plot was. qunte mtrlgumg,
and: my mterest was mamtamed

Gershon ranto the cher end of ‘ i

Tilly’s pole...

she tried too hard‘

Flona Sproles

Thinner, Thinner Not 3
Winner

Thinner
Academy Cinema

Well, the Spelling corporation
has done it again. Here is another
dose of silliness for us all to
groan at and wish we had the will
power to walk out of. This (un-
like Melrose Place) is not worth
sitting through adds for, so don't
wait to catch it on TV. It’s also
not worth paying money for un-
less you're reeeeeally bored and
also feeling rich, so | recommend
not catching it at the movies un-
less you get a freebie somehow.

In that special Spelling style that

we all know and love, the merit
in this movie lies in it's lack of
class.

Thinner is a cliched, badly
acted romp through some very
pasty looking supposedly gory
makeup and even worse acting.
The characters are shaliow and
stereotyped, also often incred-
ibly irritating (especially the to-
ken beautiful angry gypsy chick).
The script elicits groans from the
audience at at least ten minute
intervals.

The plot also jumps around a
lot. The main characters’ neuro-
ses are accepted as reality with
no explanation or development
along the way. For example; Billy
(the cursed fat man) is crazy and
paranoid and thinks his wife is
being unfaithful, so she is pun-

ished accordingly. We never see
what really happens when he is
not around but it could well have
been perfectly innocent. it’s just
not clear, which is rather irritat-
ing.

The psychological horror as-
pect of the plot, which | presume
is lifted straight from Stephen
King’s book, is so pathetically
incongruous so as to be as
unscary as unscary can be.

The basic story is that this over
weight lawyer guy, who is essen-
tially an OK person accidentally
hits this old gypsy woman with
his car because he wasn't con-
centrating because his lovely
blond wife ... welllllll, lets just
say that she wasn’t wearing her
seat belt and you probably
wouldn’t have seen her if you
were in the car next door. Be-
cause he’s a big powerful lawyer
he pulls some strings and gets
off scott free, except that the
dead gal’s dad curses him and
his cronies and they start to get
thinner, or turn in to lizards and
other suitably bizarre and
slightly gross things. And so on
and so forth, This film is basi-
cally one that you could probably
miss, I'm sure that you have bet-
ter things to do with your time
like study or see a worthwhile
movie.

Georgia West
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Joe’s Apartment
Palace

Now, | like trash cinema. John
Waters and Peter Jackson are
the banana-skinned gods of the
tarnished screen. Right on.
However, these statements
need to be qualified - what
separates John Water's Cry
Baby from Beach Blanket
Bingo? After much soul-search-
ing and knuckle-breaking, |
have come to the following con-
clusion: there are several dis-
tinct levels of trash, some more
worthy of merit than others.

Primary trash (T-grade cin-
erna) can be found in awkward
horror of Edward Wood, or the
money-making teen flicks of the
sixties and seventies: primary
trash exists by the same unholy
channels that fake vomit exists
- because there is a market for

that sort of thing. Secondary
trash looks with fond reflection
upon the trash of eras past - it
has the capacity to be self-ref-
erential and intelligent (if you're
willing to play devil's advocate).
Finally, there’s tertiary trash.
Tertiary trash is what happens
when the entrepreneurs of the
eighties break into the post-
modern nineties. When the dis-
tinction between high-art and
low-art melts away, everyone
wants to get into the act. Criti-
cal acclaim for the Malcom
McClaren one minute, Green
Day and Pearl Jam the next.
What bugs me (to coin a
phrase) about Joe’s Apartment
is that it can’t stick to its hole in
the wall. Witty musical numbers
are followed by crude one-lin-
ers; bad slapstick gags precede
intelligent dialogue. The com-
puter animation is just too ex-

STAR WARS

Star Wars
Hoyts Cinemas

Well, it's here at least, and it's
wonderful to see it back on the big
screen with all of the groovy new

effects and cleaned up film. The
only fully "new" scene is the much-
touted appearance of a digitally
created Jabba the Hutt (as well as
acameo by a silent Boba Fett), and
it's very cool. Other than that there
are a whole lot of extra droids,
monsters and aliens in Mos Eisley,
and some nice new spaceship ef-
fects. It's a bit beyond objective re-
viewing, since it has almost been
mythologised, but Star Wars is a
joy to watch.

Randy Saucebacks
What can I say? Having never

seen Star Wars on the big screen,
this was a mindblowing experience

(I was only one year old then,
y'know). Sure, looking at it
now, you can see how old the
special effects are compared to
the swanky dinosaurs of
Jurassic Park etc.. but just re-

member if it wasn't for Star
Wars, the big-sci-fi-action genre
would never have taken off.

The all new specially
remastered Star Wars is great,
the explosion of the Death Star |
is more spectacular and the
aforementioned new scene with
Jabba will warm the coldest of
hearts.

I could go on and on but that
won't do any good. If you're a
fan then you can't afford to miss
it. If you've never seen it (how
could you not have?!), then now
is a good time to check out what
all the fuss is about,

Dewy Dewback

pensive to be trashy, but Megan
Ward's atrocious acting is just
too cheap to be art.

The plot centres around Joe
(well, duh...), fresh from the po-
tato state and looking to stake
out his future in New York city.
Before long, Joe has been
mugged, befriended a perform-
ance artist, joined a band, fallen
in love and found himself low-
cost housing under the pretext
that the previous tenant was his
mother. The apartment itself is
infested with a horde of roaches
who let Joe in on the secret life
of Cockroaches everywhere:
soprano harmonies, roach sex,
‘R-rated’ TV (etc.).

It's a bollicking good idea (that
was adapted by the bollicking
good Mtv short film of the same
name) and is carried off quite
well, albeit with some major
short-comings. Firstly, the
roaches are unanimously male
(and misogynists to boot). The
only female roach we see or
hear about is on the aforemen-
tioned pornographic cable sta-

tion. Secondly (as mentioned
above) Megan Ward is a big
downer. Don't let Sliders put
you off Jerry O’Connel, but
please take Dark Skies or Party
of Five as a warning against the
Megan person. The script is
similarly uneven, the love
scenes are apallingly written,
but the roaches’ dialogue is
(generally speaking) well writ-
ten.

All in all, Joe’s Appartment is
an anti-New York story (its ma-
jor redeeming feature). Imagine
Woody Allen’s Manhattan
turned on its head: the action
takes place in the Lower East
Village; pride and affection for
the neighbourhood is con-
stantly spiked with malice; art-
deco cafes are replaced with
post-industrial slums; Broad-
way takes place in the bathtub
(thankyou, singin roaches).
Like | said, Joe's Apartment is
a nice idea, but | wouldn’t want
to live there.

Dave Bloustien
3



iterue

persons who may
not have taken miti

mystery.
The Echoi is

; fortunately) the “kisses” is" ‘mended readmg (and a good in-
t book generally weren’t as ftr struction manual) for the betrayed
| horrifying” as the blurb claime . and generally downtrodden. If you
' ‘ fitinto this category, borrow
 the'library instead.

mes Morrison.

Sboot The Messenger in Austraha { The Fallout ther things.
James Tatham - The main character{the smtch s || Garry Disher s : - Thebook is an actlon thmller no
Random House ‘ hand pleed contact), Allan Rlddlc I Allen & Unwin » o doubt about that. But as xuggcstcd
$14.95 (lawyer), is an utterly dep £512.95 ‘ L critic
, characterlcss character. An ; : ; . R. dahs Carrol,
_If most books can be categotis ae The Fallout:is a sharp, action- 't is defi-
ifto ‘good’ and ‘bad’, ‘ (o [l packed story: of a bunch of crimi- nitely » not an
“Shoot the Messen- ‘ character inhu- man
ger” would fit more for ‘ v char- acter
aptly into the ‘bad’ , Jatyral li ies of by ‘ i and we .are
category. The novel . author Garry Disher, that into his
is a try-hard crime/ the actorsin a -ﬂ_ around thé professional life i itsen-
‘thriller novel and school play. fi thief Wyatt, who is somethmg ofa tirety, includ-
lacks the pizzazz to No:believable §. : i emo -
even come close to i 1€ i
being thrilling.
The book is about a
Mafia lawyer who de-
cides to become in-
former. The govern-
ment takes him into
protective custody
and a secret hiding
place to get informa-
about the Mob’s

crime. The Mafia
s- then  pull
s and triggers
ght and centre
r to find out o
is, and rub him out. The ;
y random killing done by an Australi;
‘hitmen gives the book a - ing. ' (h
srthy: American: flavour, : ,'such ‘as‘a psy
Wh1ch is even more cringeworthy ‘ . klller on the loose, an accidental
because the book is Australian, set Louise Pfeiffer. | shooting, and love affairs among
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Invaluable

Mlchaels ‘
Unwin

he's only a sports—

“person . with - a

his parents, who'survived the Nazi |

- camps. On the night of their meet- |

ing, Ben-observes the effect that § e .

- Jakob and his wife Michaela have f§ T0 be a ‘Friend of Dorothy” is to
hi | be Gay, sexually that is.'William

{ Yang has presented us with an in-

on his own wife, Naomi. He is also

intrigued by Jakob, and becomes
~ Obsessed with finding out more |

lim-

his _own

malesand ;
experi-]

ences to
Jakob,

Where are the Snowdens of yesteryear?

a second
Bug seriously
k

ian. Cncket 8T

.- ‘beautifully wri

ing.  that
out, Subse-

~quently T

believe
t.h a t
Boome is at fault for not talking

riends of Dorothy
William Yang -

¢ Pan MaCMillan

credibly fascinating and compre-
otographlc history of

nity in Australia.

_ also covered, but

ommunity dommates
he'photos
portray the
essence  of

| each stage of
tthe move-
% ‘ the promls~

contributor to
and Test teatg

e moval of a face in one of the pho-

tos of a couple, because the stb-
jects” fear of reprisal from his par-
ents led him to request the decapl-
tation of sorts.

Yang also gives a face and '1\10 e
to the Gay Asian community:{o
the Asian Gay) community,

He has opened up the doors
huge sector of the Gay com
wh1ch has, up to this pOint

the Western World,

has led to the (;‘n_ ;
sexualisation of other
races, particuarly:the
Asian race. Yang showsu
many values and perspec-
tives within the Asian co'm~

“fore. .

"~ As for the lesblans
that with his admitted Ii
ited knowledge, hi
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Creative

PoisoN

Don’t let me change your mind.
I’m not hired by the unkind.
Let me wrangle with your love,
Let me tangle with your desires,
I will catch you,

You know

You shall be mine.

... Vented I grant you will be,
N Yea, you will be,
You will be.

~ Unborn and like the cloud unto the sky
You shall pass forlorn and neglected;
Your window will be deselected,

Until you are mine.

And I purge thy morbid voice as it rises -
Time is mind left to die,

Come come, taste my wine, my bread;
You, me, we shall be......

[ bite, 1 bite,

...... It’s you who bites and makes me you,
Delivering crush and crumple, leaving
All rendered broken, trapped as man-hate
And twisted, wrenched, debauched.

Ever do you unknowingly keep

This incubus in its deadly discourse
And soul-less seed in your soil,

Pray, pray torture me to toy with toil.
And I am your unseen death.

"™  The Clandestine Cavalier

i

Ph: (08) 822

Wit b

hell ave

Michael Ondaatje
Toe ENGLISH PATIENT - - . .
RRP: $16.95 Cagh: $14.90 1 _ Allyou “s“e‘nd me is p()ems‘;‘a‘hd sfoi’fés,fdnd“\‘\?/‘))'/e I love y
PESTRICR TN SIS O = and stories, | need morel | need more from
| 2 $60 Book Voucher to give away for the . .
adjudged best piece of creativity published *
~ in ON DIT each month
Prose, poelry, comics, drawings, just about
. artything will be considered. The submission
tiox i down in the ON DIT office. Written work
will be best received typed and wder 1500 words.
A narne and phone seomber (not for prblication
minst be inoluded. ‘
I ‘
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- ‘/1‘5 alla /oac/ of bo//oc/rs /ts an np/easam‘ ,oroc//w/
Graw uo, will yau? Bea man Leave them with //79 loys,
O people wil say 1/731 you e a winp and that you sleeo with boys

‘ Tﬁoug/i/s : /(e 1his are ha/a’ o s/7a/re for l/mse who.aon 1‘/mow bef/ /"

Butlfelt e neea’ for com,a Ny, a /o/re a fr/end/y word, .
[ tried to Speak buf sounaed weak, and found that no-one ﬁeam’
There was a wall surrounding. me, a wall lﬁaf/ﬁad mace,
That cut me oft from the world my monster had me cageo’/ ;
/cursea’ /7/s ame: (Wﬁaz‘ever Was} aﬂd ﬁated be/ng aman

Creative
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MOUNTAIN CLIMBING

The sport of rogaining began some thirty
or so years ago ; legend has it that three
bored orienteers called Roger, Gary and
Tan justdidn’t feel that they were thrash-
ing their bodies adequately after a cou-
ple of hours of orienteering - they wanted
more. Rogaining is best described as long
-distance orienteering for teams (of 2 to
5 people). There are a few basic differ-
ences (which is good, rogainers tend to
be fairly basic people), namely:

- that the markers to be found on the
course have different points values, de-
pending on the degree of navigational
skill required to find them, and their dis-
tance away from a centrally located hash
house (sounds promising !)

-that teams plot their own course, hope-
fully taking in as many markers as pos-
sible giving them the maximum number
of points that they can gather.

Thus successtul rogaining requires a de-
gree of navigational skill (or at least a
sense of adventure), good route-planning
skills, and some degree of fitness (or a
disposition for experiencing long-term
pain).

The event works something like this: You
pay your entry fee, you cruise out to the
_ course, which usuaily takes in about 20
by 20kms of scenic bush/forest/farn-
land. Your entry fee gets you a map
(when you arrive so that you can’t do
too much scheming and planning),
camping facilities on the day/weekend,
and all the food you could want for the
duration of the event.
The classic event lasts 24 hours, starts at
the hash house at noon and finishes there
at noon on the following day. You can
stay on the course for as long as you like
(24 hoursif you're the competitive type),
or head out for an afternoon stroll and
then back to the hash house for a feed of
good old camping grub, a game of cards
and off to bed.
So, who does this curious sport appeal
to (apart from Roger, Gary and Ian?)
Rogaining can be treated as a highly
competitive sport, complete with high
energy food supplements, state-of-the-art
lycra jogging suits, fancy mathematical
permutations on the quickest way from
A to B, sophisticated navigational de-
vices (not GPSs) and sophisticated navi-
gators! On the other hand, some folk like
to take things at a more leisurely pace,
enjoying the rural outing with friends, a
hot meal at the end of a fine day stroll-
ing and picking up a checkpoint or two,
and a night’s camping, whatever your
preference.
The Mountain Club is holding: their an-
- nual rogaine on April 19-20. Entry for
students is $19 before April 11. The
Mountain Club is also holding this years
Intervarsity Rogdmmg Championships
on July 1920 in the Flinders Ranges.

The April event provides an excellent op-
portunity to find out just how much fun
rogaining can be. Entry forms are avail-
able from the Sports Association or from
the Mountain Club noticeboard at the
west end of the Cloisters.

TABLE TENNIS

Table Tennis- has re-entered the sports
circle thanks to Rob Grzegorzek’s
(gregor-zhek) coming forward & taking
some responsibility. Rob has booked out
the games room (level 5 Union Build-
ing) for Mon & Thurs from 2pm-4pm,
so if you want to bat your paddle get
along.

CRICKET RESULTS

A-grade UNI 262 ( Rice 90, Mableson,
51, Weber 47) d West Torrens 177
(Mableson 7/60, Higgs 2/37).

B-grade UNI 8/225 ( Fingh 84, Horton
46, Kardarchi 38) d West Torrens 224
(Roberts 3/32, aTurnbull 3/31).

C-grade West Torrens 7/312 (Zanotti 3/
79) d UNI 204 (Kentland 61, Mitchell
37).

D-grade West Torrens 158 (Low 3/33,
Griffin 2/32, Paton 2/53) UN1 4/172dec.,
(Bholanat 55n.0. Low 38 B Redden
34n.0.) 2nd inning West Torrens 7/116

(Paton 2/14, Redden 2/20), UNI 4/97 [10

overs]. Uni actually won the game, but
failed by five runs to take outright points.
Legends (semi final) Kensington 9/153
(Boase 4/31) d UNI 7/152 (Phelps 47,
Flynn 42),

Turf LOA (semi final) UNI 2/147
(Thomas 56n.0., Black 42, Fielder
41n.0.) Rostrevor Old Collegians 141
(Zaza 3/22, N.Lock 3/39). Grand final
next week against Grange.

HIGH TABLE CUP

High Table Cup - Cricket: (16-3-97)
Women’s- Lincoln 80 d St Anns 76,
Aquinas 112 d Flinders Hall 40. Flinders
being worst losers have been knocked
out. Last years winners, St Marks had
the rest.

Men’s - St Marksa 227 d Lincoln 40.
Flinders Hall 157 d St Anns 53. Lincoln
being worst losers have been knocked

out.Last years winners, Aquinas had the
rest.

More next week...

Diary of a Nowce
DlVeI'....

0O’ Week 1995
$10 is all that it took for me to join one

. to the most adventurous and fun clubs

On campus - a garden of Eden for single
people (or so they told me at the table).
The O’Week Dive was fun, but being so
shy Ireally didn’t talk to that many peo-

ple but I can tell that they are all a great
bunch of people. Now all I have to do is
pass my physical and gain my certificate
and I will be a certified diver!

March 1995

Atlast] am a qualified diver! I can just
see myself regaling my daring escapades
and exciting feats to all of my friends. I
intend to dive AT LEAST once a month
(if not more) with the club and to make
lots of new friends through the Thurs-
day nights at the Clubrooms.

Easter 1995

I have added 3 dives to my little blue
book! Marion Bay was too much to take
in. Ireally did not know that many peo-
ple so I kind of kept to myself, but next

me out - not only did I get tangled up in’

the anchor line going down but I did not
have enough weight so when everyone
else stopped for their deco stop I was
horizontal whilst everyone else casually
hung vertically off the anchor line. Thate
that anchor line! But the night life at the
caravan park...the marque was a great
idea and everybody mingled (not at all
like last year). I thoroughly enjoyed
myself and everybody was really
friendly and helpful. To say that I was
the life of the party may be a bit exag-
gerated but I made so many friends
(amazing what a bottle of hooze w11| at-
tract).

Note: I must remember to DEFI-
NITELY bring an esky next year so that
my food does not  perish...

year...

Note: Imust remember to bring an esky
next year so that my food does not per-
ish...

O’Week 1996

O.K. so I didn’t do any more diving af-
ter Easter, and I never went down to the
Clubrooms, but it is still only $10 to join
- and it is still a mecca for single peo-
ple... ThisyearIvow to dive ATLEAST
once a month (if not more).

T also intend to get more involved in the
Club; maybe even go down to the
Clubrooms on Thursday nights...but will
anyone talk to me - they probably all
know that I have only done 7 dives and
will laugh at me! Oh, the woes of being
a “Novice diver™!

March 1996
I'am actually a committee member of the
AUSC! What have I gotten myself

.into??? Do they know that I have only
- done 7 dives and that I don’t know port

from starboard on a boat - do they care??

Easter 1996
Marion Bay - what a blast! O.K; so I
only did one dive and it totally freaked

Plus a cask of Port will guaran-
tee instant friends so oo will a block of
chocolate!

November 1996
Attended the AUSC Quiz Night at the

Royal. Do these guys know how to party
or what!?

Imagine bribing a cop to give them the
correct answers (or to give another table
the incorrect answers!). I left at 1AM -1
justdidn’t have the stamina like the other
guys - everyone else partied until SAM!
But you know what they say about
divers...

It was great to see divers and non-divers
and divers that just don’t dive all having
a great time. This is what being part of a
club is all about.

December 1996
I have dived the Bamer Reef! 1 feel
myself a GOD!!

2 dives in one day...40 minutes each and
I came back with at least 100 bar in the
tank (the first time I actually came back
with 150! and that was only because I
dived with unqualified divers and they

ran ul of air!). I even had no problems
with weight.

I am ready to dive with the Club...

December 1996

Dawn Dived for the first time with the
Club! The 4:30AM start is a real killer
but the dive...what can I say - spectacu-
lar, breathtaking (literally), beautiful,
mysterious, amazing...

I had areally great buddy (the good thing
about this club is that they actually care
about you and put a competent and ex-
perienced diver with those who are less
experienced). And they sorted out my
weight problem so that I finally felt con-
fident and comfortable doing my dive.
The tow back to the boat after the dive
was a real bonus!

And breakfast afterwards was a great
way to unwind.

I have actually meet a lot of new people
and made a lot of new friends through
my association with the Dive Club - they
really are a friendly bunch...and Thurs-
day nights - I may not dive that much
but I really look forward to Thursday
nights - especially the pizza!

I can’t wait until O’Week in ‘97 -1 in-
tend to be the first one to join one of the
most adventurous and fun clubs on cam-
pus - the Adelaide University Skindiving
Club!

0’Week 1997

0.K. so maybe I wasn’( the first (o join
the Club (actually T was around number
70) but it was still only $10 to join and it
is still a mecca for single people!

The Easter Trip that the Club has planned
for this year...Over 40 divers getting
down and wel at Marion Bay! The four
guys (Sean, Jason, Stephen and Dave)
organsing the trip are really friendly (no
really!) and approachable and willing to
help with the smallest query. They are
easily contactable through the Sports
Office for more information on the trip
of a lifetime!

This year I vow to dive AT LEAST once
a month (if not more).

TdRa (277-SN'M)And the O’ Week Dive
at Rapid Bay....organising the trip of a
lifetime - which I intend to go on and
dive, dive, party, dive,

IT'S EASTER..

LAMBS swallowed up
the GATHERERS at
home. The most im-
pressive statistic of all
being the 27,000+
crowd packed into Ca-
thedral Park. If they
keep it up, Cath. Pk
will see its biggest win-
ter aggregate since
Sturt (rub-em-in-the-
dirt), last made a
Grand Final. The
EAST TASMANIANS
should know how to
deal with the LAMBS
though.

*khkkkk

The end of an inglori-
ous season for the
S.A.C.A. SPUDS, didn’t
come soon enough for
most supporters. Boof
unable to get one past
the field, (ass beats
class), and carry the
batting as he has all
year. Well done to the
ARTISTS who look like
getting a trip to Perth
to play the WACKERS.
Pleasing to see Ozzie
Joe finally have a good
inning with the ball,
(bit late but), & an
Angus Fraser-like per-
formance from UNI’s
Paul Wilson stands
him in good stead for

next years 4-day team.

Eq K3k

Wanga’s whack woes
WINDJAMMERS, but I
reckon Jelignite Jack
would privately be
happy to lose his cap-
tain for only one
game. Makes that trip
to Pasty Park that
much more difficult
though. Good to see
a win Port Lukin
though, the hub of
JAMMING recruit-
ment.

kkhhkk
President Hussein’s
mother of all weapons

has been promoted to
top dog, (well, top
Skip), & may be look-
ing at a big year if he
can maintain some
consistency.

kkhkkfk

“I'm so Dizzy,.....
SUID AFRIKAANS
must be wondering

»

what hit ‘em after

Dizzy did his dazzling
darn’dest. Apparently
the morning of his 5/
54 was taken up by a
bit of Bob Hammond
coaching, which
didn’t seem to do any
harm! “When do we
get a new captain?”

has to be the next §

question. Play the

lard ar 12th man1 say

A christian celebration which is celebrated by just about everyone who
Isn't christian, beacuse we are greedy creatures who only want to
scoff ourselves 'till we're sick. We even get a public holiday, and S'NM
and the On Dit printers (Cadillac) are gorna Tak@ It. AS a reeu\t you re
going to have to walt an extra week to peruse edition six.

MN is never mw«;ﬁ»"

1im out to s 1ps
in the second over &
let him point all he
likes. Having taken
the series, will the
GREEN-BAGS be play-
ing the third test or
the first rest? Time for
the Blow-thing to get
a couple maybe.

kkkkkk

Mad Mal’s COROLLAS
seem to be under
wraps at the moment
with not much being
said about the height
situation. Everyone
seems to have forgot-
ten one Bazza (Sitting-
paddock) has a very
good rucking tech-
nique. Despite the
tension (suitable
pause) ... I'm still on
the Menagerie band-
wagon, look out for
the CORROLLAS in the

commg weeks.

) 5 NM Easter Hangover |
Remedy #1




PROSH L3 COMING!! If Jou've got sonethng even repotely in the 1aque region OE eln fvnnj, JrOP it into
i Proshall—parody e, o 24h (Deadline: May T




Entries available
from Union
Administration
Office, Lady Symon
Building, NOW.

Entries close 5pm
Friday 11th April
strict.

Heats in the UniBar
April thru June

__grown talent!
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Not a shady
- pyramid
scheme

Business Enterprise Education Program
1997

Venue: The University of Adelaide
Thebarton Commerce and Research Pre-
cinet, 35 - 37 Stirling St, Thebarton SA
5031. Tel 8303 3098.

Small Business Management Seminars
Wednesday 16 April, 9.30am - 1pm
Topics:

* Establishing a business structure - now
and for the future

* legal issues for the new/small enterprise
¢ Setting up systems for the new/small
enterprise

s Guest Speaker asmall busmess owner/
manager’s account of their business es-
tablishment experiences and lessons
learnt.

Deadiine to register (includes fee): Tues-
day 8 April. Other seminars and work-
shops will be run later in the year
Fees: students and concession rate:
$30.00; non-students: $70.00/

*A number of sponsored places MAY be
available to students: please confirm with
Joanne Pimlott on ph 8303 3476

TO BOOK: CONTACT ELENA
WILSON, ADMINISTRATIVE OF-
FICER, ENTERPRISE EDUCATION,
ON PH 8303 3098. FAX 8303 4363 FOR
ABROCHUREAND REGISTRATION
FORM.

Pose as the
Pied Piper

For Sale:

Flute: Gemeinhardt

Solid silver head, silver plated
body, open hole, b-foot, Great
student flute. Excellent condi-
tion. $800 o.n.0.

Photographic equipment
Developing tank & two reels,
black & white development
book. $40. '

Ph. Kylee 8340 0602

Remember, a
tutor's for life,
not just for
Christmas

Physics1, Maths 1
1m, 1H Tutoring

By experienced Tutor
BSc (Hons) Ist Class
8171 9491

Ask for David

$300 and
vou're in!
(maybe)

Flat to share

Modern 2br flat. 4kms from
city. Female preferred.

Bond $240. Rent $60 pw
Phone Melody 8369 3032

Stack of Stats
Books

INTRODUCTION TO STATISTICS -
CONCEPTS AND APPLICATIONS
(3rd EDITION)

AUTHORS - ANDERSON, SWEENEY
AND WILLIAMS

PRICE $25.00

DISCRETE MATHEMATICS (3rd edi-
tion)

AUTHORS ROSS AND WRIGHT
PRICE $20.00

DISCRETE MATHEMATICS: AP-

-PLIED

COMBINATORICS AND GRAPH
THEORY

AUTHOR MICHAEL TOWNSEND
PRICE $20.00

AVAILABLE FROM PENE
BARTLETT ph 83035403 ‘
SECRETARY

Clubs and Sports Associations

Lady Symon Building (North West cor-
ner of cloisters)

Phone: 83035403

They're not for
him, they're for
his sister
(honest)

Have you foolishly bought tickets to
Riverdance and then realised you can’t/
don’t want to go? Well, you're in luck,
because I'm looking for tickets to buy.
Leave a message for Chris at On Dit.

Funny foreign-
type talk

Thinking of travelling to Europe or
Asia? This is the dream of many uni-
versity students. However, few students
realise the greater benefits their travels
can bring home if they also plan to com-
bine language study with their travel
plans. Particularly if most students are
already familiar with a foreign language,
further language study in the country of
origin will quickly improve their lan-
guage [luency and cultural understand-
ing. Increased conflidence and fluency in
the language combined with greater cul-
tural understanding will mean a more re-
warding trip, increased opportunities to
make friends with local people and the
chance to add a further qualification and
skilt to your curriculum vitae on return-
ing home to Australia.

Most popular destinations for Australian
students wishing to study abroad are
France, Germany, Spain, Italy, Japan and
Indonesia. In each country students can
choose from colleges located in capital
cities or provincial towns depending on
personal choice. Students can be assured
that all colleges offer quality courses,
developed from years of experience by
qualified teachers.

In South Australia, SACE Language and
Travel specialises in language travel. If
you wish to discuss your language travel
please contact SACE Language and
Travel on 8232 0335 or call into their
office on the first floor at 254 North Ter-
race.

Pete hits halls

Peter’s Tennis Clinic - Free introductory
lesson - cheap rates. All areas.

Contact: 8344 2308, or mobile: 014 479
951
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