


Copies of the
amateur lover's
new single,
‘Rubiks Cube',
to be splurged
on the first five
people down at
the On Dit office
after 12:30 pm
this Wednes-
day. No argu-
ments, no sub-
stitutions, no
guts, no glory. If
that doesn't
take your fancy,
check out the
Theatre and
Video sections
for other prizes.

Oh, bollocks, all right, I'll start.

Before you criticise too much,

bear in mind just what sort of a

state we're in at this time of
week. Not good. So we'll be

s socially incisive and witty as

we can, but, if it doesn't meet

yvour high standards, you must
lexcuse us.

I should like to devote my r e-

returning to, or beginning, uni-
versity. Something new. It is
exciting. For most people, that
lasts about two weeks. My plea
to you, for this year , is that you
try just a little bit to r emember,

member what the fuck led you

lhere, the way you feel right
now. AndIknow thatsentence
didn't make sense.
warned you.

kMis

maining space to the excite- |
ment many of you may feel at |

when June swot week rolls |
around and you're trying to re- |

But 1 |

I was supposed to write this edi
| torial last night but by the time |
|1 say "Yay!" for a couple of | got around to it I was too bloody

| Summer is over.
| Yay!

| reasons. | tired. The reason? Simple, I'd beer
| Firstly, it means it is now March | out every single night of the week
| and Writer's Week has begun. | doing Fringe things. And now thq
| Now all I need is the time to get | Festival's started as well...I'm no
over there. I'm sure a Sunday | sure how exactly I'm going to fi
afternoon has got to be much ! it all in. One thing I am sure of is
better spent schmoozing with | that I'll be running on auto for 4
authors than slaving away in this | couple more weeks...it's muck
| dingy little dungeon we call "The ; more fun that way!

| Office". j I was pleased to see the city buzz
| Secondly, I just hate the heat. I'd | ing with excitement over thif
| much rather be in Winter, when it | weekend - just think, this is Ad
| rains, enjoying the spectacle of | elaide's chance to be the best 'fes
| cool, refreshing, life-giving water | tival state' in the nation. Peopls
dripping from the sky, than | always complain that there's noth
drifting through the energy- | ing to do in Adelaide, well now
sapping, life-draining half-death | that there is just make sure you
we call "Summer". So, Yay! make the most of it. Now's the
Now, if only I could get out of the | time to "burn the candle at bot}
| office... | ends' (so to speak!)

| Paul. | Susie

On Dit is the weekly publication of the Students’ Association of the University of Adelaide.

| The

Editors have complete editorial control although the opinions expressed in the paper are not
necessarily their own. Anything you can do to make our existence more bearable, including gifts,
food, drink and flowers, would be most welcome.

Editors:
Susie Bate
Paul Bradley
Chris Slape

Advertising Manager:
Leanne Storr

Freight:
| Typesetting:
Fiona Dalton

Printing:
Cadillac Printing

Seasonal Delights:

Lucy for coming two times, Chris with a B for comin

4Annabel Davies & Jocelyn Milbank

g in once, Joc for waking up and actually having stuff done by

Thursday (1), J.D. the muffin man, FlyGuy, Georgie for eventually coming to the phone, Ching Yee (for the bouncing
monkey), Peter and Christian, Sarah Liston for letting Susie off work (like, real work), Eloise for spending too long
sitting at our table last week, Alice for dropping in and doing no work, Darren for averting disaster, James and Lisa

for bringing us crap magazines and doing no work and Ian and Bonnie for the best meal any of us have eaten this
‘year. '

No thanks to: :
The noisy, smelly truck outside our window.

Where we are:

The On Dit of_fice is located on the Nth. Tce. campus opposite the Barr Smith lawns, in the basement of the George
‘| Murray Building, far too close to the toilets and the drains. Such is life, :

How to contribute/contact us:

You can drop off your copy at the office or in the contribution box in the SAUA office. Alternatively, you ca’m' drop '
us a line at On Dit ¢/o Adelaide University, SA, 5005, phone us on (08) 8223 2685 or 8303 5404 fax i’s}c])n (08) 8223
2412 or email us at ondit@smug.adelaide.edwau | ' , SRR ‘

About the cover: S

Susie made this. Paul ate the cornflakes. |
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s current affairs
Native Title.

- 16. Video, featurin

~17. Creative stu
ward, the goose
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Dear Editors,

The b

| would like to complain

ple who write letters to
you, intended for publica-
tion, without providing
their student numbers or
some form of contact
number. How can you
possibly be expected to
print these letters? |
mean, some don’t even
have the writer’s real
name! Why don'’t they just
pull their fingers out, get
their buttocks in gear, and
provide their details. It's
not hard. It’s not as
though you'll print them or
anything if they don’t want
you to. Honestly, some
people are just pathetic.
Oh, by the way - loved the
first edition. Keep up the
Ally ot lecturer? SRS
WRITE US A lETTER

Abour i)
Just wWrITE! Do 11!
grow:

Yours Sincerely,
The Editors.
(details provided)

about the number of peo-

and Natt
come in a
clase

SECONG. ..

Dear On Dit,

Summer???
O-week???
Mmmmmmmmmmmmmm,
talent...........

Tony, John and Matt

Rttack of
the space-
filling
fetten
Part i

Dear On Dit,

You guys and girls are
way bitchin'! You are so
bitchin' you can eat my
socks for breakfast and
not even think twice
about it because, hey, it's
not like it would be the
first time and that's how
come | know you're way
bitchin' in the first place!

Pk

Tony. Jehn

2nd year Arts

foot and my arse both hurt
like the Dickens. The
doctor says it's because
I've been kicking myself,
but we know better, don't
we? We know thatit's the
doctor who has been
kicking my arse and sit-
ting on my foot! | have
documentary, photo-
graphic and seismo-
graphic evidence of both
of these occurences, and
| am not afraid to go pub-
lic! The truth must be told!
| am in the library and |
have a 600 page book to
read and only two hours
in which to do it. So |
thought I'd write you a let-
ter about my lecturer, who
is hotter than the hottest
hot thing on the hottest
day of the hottest year in
all of hotness forever and
ever infinity, so | went to
buy him a ratatouille pie
from the refec but the
bastard in front of me took
the last one just before |
got there! Oh! The an-
guish of my unrequited
love!" The pain of being
me, in a society that is
without compassion, pity
and an adequate supply
of ratatouille pies! Oh!
The pain of my foot and
my arse! Oh!

Oh well. Thanks for lis-
tening.

Phil Page

| We’ve got the tools you need At a price you can afford To make studying a whole lot easier
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Camtech gives you access
to university data online, off campus.

(That’s service!)

CAMTECH

Level 8, 10 Pultenay Street Adelaide SA 5000
Telephone {08) 8303 3300 Facsimile (08) 8303 4403
Email: isales@camtech.com.au www.camtech.net.au

CAMTECH INTERMNET rAST RELIABLE SERVICE



TURNING
SEXY BUNCH TO0O,
WELL, REGARDLESS,

MIKES AND THEY DID A BANG-UP JOB.
GooD WORK!

THE NEVER-SHY STUDENT RADIO MOB,.
IT ON FOR THE KIDS ALL WEEK.

AREN'T THEY?
THEY HAVE LARGE

THE T00-LONG SMART CARD QUEUE

THE OBSTACLE
COURSE WAS POPULAR
WITH THE PUNTERS.

WE THINK THIS

YOUNG MAN IS BOB-
BING FOR APPLES.

SOME FOOL'S COLA
CHOICE IS

The 1998 academic year kicked off last week accompanied by a
variety of amusenents and scortching heat. Many clubs and asso-
ciations braved the weather to staff their tables and hopefully
attract some new members (I myself spent the better half of two
days at the On Dit table pondering which of my moles were
becoming malignant). Those who spent some time on the Barr
&nith lawns were entertained by a number of bands (a rendition
of &pice Up Yourlife was particularly memorable), some speeches
and the variety of events that proved Uni students are not afraid
of embarrasing themselves in public in the pursuit of free O'Ball
passcs and other ?veawaya Many were amazed at the dedication
of the members of the Medieval Recreation Society (also known
as the ociety for Creative Anachronism). Despite the tempera-
ture being in the range of 38 degrees, members of the society
dressed in layers of clothing and armour to put on a fighti

display for the crowd. Talk sbout commitment! On Thursday the
O'Week activitics moved off campus to the University Oval where
the big attraction was a big Bouncy Castle. 1 am sad to say that |
personally missed that marvel of modern invention but if all went
to plan I'm sure a good time was had by all. Meanwhile, back on
campus students were experiencing the ghosts of enrolments
past with the incredible lincup for the new student card. Seems
students were eager for the opportunity to replace their exist-
ing cards (with the usually hideous photos taken when we were
unsuspecting first years) with the new high tech versions. Many of
the card functions are not yet available but by the time mid-year
cxams are looming and O'Week secms just a drean, those func-
tions are scheduled to become available. Till then simply lament

the fact that the new photo is just as bad (if not worse) than the
old one.

THE EVER-PRESENT
MEDIEVAL GUYS PUT
ON THE GEAR AND
SLUGGED IT OUT.
NOT FUCKIN' BAD,

AWww! Hueelesl~

RIDICULED! OH THE
HUMILITY!

YOUR FRIENDLY
STUDENT RADIO
DIRECTORS.
WOULDN'T YOU LIKE
TO TAKE THEM HOME
TO MEET YOUR
MOTHER?

THE CROWD KNOWS WHERE THE SHADE'S AT.



o ;Bng Thanks go to..
:.Ben, Susie,
~organising a huge 0'Week. Thanks also

to the O'Week crew for, 2a
mornings and late nlghts,
Louisa, Gary, Kerryn, Paul, Kate Briony,

forgotten.
Alf and Alex for helpmg at the SAUA table
and in the SAUA Office.:

education-vice

NATIONAL DAY OF ACTION - APRIL 1
Look out for events and information in the
lead up to the NDA. The theme of the NDA
is ‘publicly funded, accessible and high
quality education for all': this includes is-
sues affecting students on campus here
in Adelaide - like the overcrowded Law
School and further cuts to Performing
Arts. :
~ ORIENTATION
Thanks to all who contributed to another

FRINGE

Justbecause Orientation has ended it
doesn't means that the activities have. The
first week back will see fringe acts strutting
their stuff on the lawns, just for your
entertainment. So keep an eye outfor many
of the fringe performers.

PROSH

. I'm sure you all picked up a flyer from the
activities SAUA table this past week, and
I'm sure you have read the article in the
0'Guide about PROSH. So this is just going
aquick reminder that PROSH is coming up.
PROSH will.be held from the 18th-22nd May,

EASTCOAST.

womens' officer
Well, | hope everyone enjoyed 0'Week. Now
it's time to get to work. There are a few
things coming up in the near future.
lNTERNATlONAL WOMEN'S DAY

ThIS will be on March 7th. The ma n theme
'for 1998 is "Native Title and Reconcmatlon“
Chec out the posters wh|ch are, currently

stop thinking green.

. Orientation was great! The Envn'o
signed up many, woo hoo! ‘Saua
huge, there were many sold. Tha
years!

 your students' associati

Marcus and Matt’ for v

activities vice-

Ieadersforshow: g
around Uni.

Janak, Sam and Kiley for being
enough to take 100 first years away. o
0!Camp. Also to the 0'Camp leaders who
Were fantastic.

,Susne, Paul and Chris for puttlng together

: r‘f;:the 0’Guide and maklng sure that they
; C'a”y' ; i

~John, Courtney and‘A' n for bringing us a
Roxy, and all the others that I haVe

were: alk gonel

fantastic Counter Calendar,

To all the SAUA Staff and Offi ce Bearers for
their help throughout the summer and
especially last week. To anyone else who was

president >> sky

huge Orientation. The Great Students vs
Politicians Debate was a success with all
speakers putting in a fine performance -
Senator Rosemary Crowley, Chris Pyne
(Member for Sturt) and Tammy Franks
(President of the Young Democrats) rep-
resented the politicians and Simon Ower,
Katherine Aistrope and Todd Golding rep-
resented the students.

EDUCATION STANDING COMMITTEE
The SAUA Education Department is made

president >> al

50 get your pranks ready. Don't forget to
register your pranks in the SAUA (Students®
Association), and the best registered prank
“.gets a really, really, really cooi prize.

ORIENTATION

Woah! What a week. Many thanks go to all
the Directors that put in such hard work and
effort this summer, and this week. A huge
amount of thanks needs to go to all the
helpers, love your work guys. The amount
of effort and stamina that you all had was
phenomenal. Great work everyone, An even
greater thanks needs to go to all students
who participated in_the events. It was

>> kate sowerby

information, please come and see me in
the SAUA.

WOMEN'S SELF DEFENGE CLASSES
These classes are currently being run-in
conjunction with the Women's: Informatlon‘
service: Classes are fuII but we will defi nitely
be running more lateron’i |n the year. Interested
parties should leave their names and contact
detaiis~at the SAUA fet:eption desk.

and their fight for their land.
sday 25/2/98 - Environment

ays, people swimming in the Torrens is
5'agood thing. | hope no one gets sick.

involved that 1 have forgotten THANK YOU.
PHOTOCOPY CARDS

For those of you who take advantage of the
cheap photocopying provided in the SAUA,

! ;V . this, week we are introducing a new card
“system,

with spunky new cards. It's very
vill be much more efficient. Come

to explain it

We provide. :
ices: ling free legal aid,
accommodation:boardsi.employment
boards, and several others o if you haven't
found our what they are yet come into the
SAUA, we are inthe George Murray Building
in Union House. ‘

mykyta
up of notjust an Education Vice President
but an Education Standing Committee:
Janak Mayer, Jess Roediger, John Gardner,
Nic Zweck, Greg Miller and Emma Cowie.
The ESC meets regularly to discuss edu-
cation-issues and plan events; the meet-
ing dates, times and places will be.publi-
cised as soon as they're set, inthe mean-
time see me in the SAUA if you're inter-
ested - meetings are open to all students.

ida parente

fantastic to see so many people out on the
lawns and getting into all the: activities
offered. There was plenty of beer flowing,
food to be eaten and a general good time
happening by all.

I'm sure the freshers and the veterans
certainly got orientated this week.

As for the streakers at the cricket match.
You guys rock.

SAUA CUPS

Just a reminder that the SAUA cups that
you purchased during 0'Week can he used
at all up and coming SAUA events
throughout the year.

WOMEN'S COLLECTIVE

Meet every Thursday at 1pm in the Women's
Room. If anyone would like a copy of the
program for term-1; it will be available from
the SAUA

“'Finally, special thanks go to the Women's
" ‘Standing Committee, Brad Kitschke and

Mrs. Cup for their help during O'Week. ‘

1

kowalski

THINGS COMING UP
Collective meeting Thursday 5/3/98
1:00pm, hope to see you all there.

Don't forget to come and see me if you have.
any questions. o
Bike Week in week 4 of this term will be the
grand opening of the new bike lock in area;
So make sure you check it out..



Curvent Affairs

1e surrender three weeks ago of
Milan Simic and Miroslav Tadic,
both wanted in connection with
alleged war crimes and crimes
against humanity committed during

the civil war in Bosnia-Herzegovina,
highlighted once again the faltermg ;

progress of the two ad hoc
international war crimes tribunals
one dealing with the forme
Yugoslavia; the other with Rwand
The prosecution of wati
particularly pertinent th

Rome. This June, a treaty

signed for the creation
international criminalicourt
auspices of the Unite

as a sister institution
jurisdiction of the.Int
Commlssmn of Jurists;.

rocities in the
the situation

mm mty from prosecution.

vcountry where the pdrllamenta

e Bosnia-Herzegovina) tr1bunals is
a lack of financial resources. The

tribunal at The Hague has only 16,

the number of mvestlgators that. th

to deal with an estimated 12000

unwillin g t
infernational crimin
complement rather than ove
domestic justice systems. :
aim to overcome any per
‘victor’s justice’ - like

marred the Nuremberg triburia
the wake of WWIL. Instead the
court should have a panel of
ju_ris’ts and prosecutors d

all over the legal world.,
should be a divers

he
ould be on

ordinate to the




Non-Traditional University Students' Association

Do you believe that access to university
education should be fairer? More spe-
cifically, do you think that people who
have experienced educational disadvan-
tage in the past, and those who are cur-
rently financially disadvantaged, deserve
a fairer chance to undertake university
education? Do you believe that they
deserve greater support from the federal
government and even from universities
themselves? .

Well, there arc a lot of people who do!
And some of them have got together to
form a new support group - the Non Tra-
ditional University Students Association.
Its objectives are to promote the inter-
ests of, and provide a focus of activity
for, those many people in this country
who for one reason or another have not
found it possible to qualify for admis-
sion to university by the traditional
means.

Many people in our community have not
had the opportunity to complete their
secondary schooling in a way which
would give them admission to a univer-
sity degree course. There arc many rea-
sons for this, and frequently they have
had little or no control over the causes.
Some have been forced by family cir-
cumstances to seek employment at an
early age. Others have had family com-
mitments which have made continuing
study not possible. Still others come
from family or social backgrounds which
positively discouraged them from under-
taking further education. And many have
simply lacked the financial support so
necessary to undertake higher education.

Over the last two decades there has been
much talk about the development of eg-
uity programs designed to improve ac-
cess to university courses. Many uni-
versities, with the support of federal gov-
ernments, have developed a range of new
forms of access. Asa consequence, some
of these non-traditional students have
found ways of gaining admission to
higher education. But the struggle to
make higher education more accessible
- and therefore more democratic - is just
beginning.

The group of people which stands out as
the most under-represented in university
education in this country today are those
who are often described as socio-eco-
nomically disadvantaged people. The
people who constitute this vast section
of the Australian population, which in the
current economic climate is increasing
in size as each year passes, have not been
able to improve their access to higher
education for as long as records have
been kept. To make things worse, evi-
dence from a number of university re-
searchers suggests that their position is

currently becoming more inequitable;
that is, their chances of undertaking a
unijversity education is actually dimin-
ishing.

The members of this group appear to
have no sense of collective identity, of
solidarity, and as a consequence have not
been able find ways of exerting pressure
upon governments or universities in or-
der to improve their access to higher edu-
cation. But if they are to have any chance
of gaining the same chance of undertak-
ing a successful university education, as
do more affluent people in our commu-
nity, a way must be found to give them a
voice. Their needs are becoming more
urgent. For example, financial support
in general, and by way of AUSTUDY
and ABSTUDY in particular, has dete-
riorated markedly in recent times. HECS
charges have been increased, and the
debt now has to be paid off more quickly
than was the case a few years ago. In
many universities, selection procedures
remain biased against them simply be-
cause their educational path has not taken
the direction which traditionally leads to
higher education. They must have the
opportunity to speak up and be heard.

Last year I organised two meetings on
the Flinders campus at which I suggested
that a non-traditional university student
association be formed. That group would
be open to all people who either lacked
the traditional qualifications to gain ad-
mission to university courses, or who had
gained admission to such courses by non-
traditional means, for example by way
of Flinders University’s Foundation
Course, its Mature Entry Scheme, and
its Aboriginal and Torres Strait Islander

‘Access Entry Scheme. And it would also

be open to those who wished to support
such students in their attempts to make
access to higher education fairer.

At both of these meetings the proposi-
tion that a Non-Traditional University
Students’ Association should be formed
was unanimously supported. It was
agreed that the first stages of forming
such an association should be undertaken
by people who attended these first meet-
ings, and that then every attempt would
be made to broaden the membership. In
order get the idea off the ground, those
present at each of the meetings elected a
small number of representatives, who
together constituted a Steering Commiit-
tee, and gave them the task of undertak-
ing the initial planning.

This Steering Committee has now met
twice, has formulated a constitution, and
has undertaken the necessary action to
establish a formally constituted, incor-
porated association. It now remains nec-
essary to attract as mant interesied peo-

ple as possible from across the State, and
subsequently to hold a general meeting
at which to discuss the nature of mem-
bership of the association and ways in
which it could generate income to allow
it to operate effectively; to appoint a
management group (President, Secretary,
Treasurer and other members of an ex-
ecutive committee); and to exchange
ideas about the courses of action which
the association might undertake through-
out the coming year (consistent with its
objectives of promoting fairer access to
university education and of providing
support for non traditional university stu-
dents).

If any of the above arouses any interest
in you, may I urge you to contact me at

PO Box 1069, Blackwood 5051. I will
then make sure that you are informed of
the time and place at which a general
meeting is to be held; your attendance
and participation will be greatly wel-
comed, and you will be able to decide if
you wish formally to become a member
of the Association.

Please pass on this information to any’
of your friends or acquaintances who
already are, or could become, non tradi-
tional university students,

VIC BEASLEY

NON-TRADITIONAL UNIVER-
SITY STUDENTS’ ASSOCIATION

EXPRESSION OF INTEREST

I have heard a little about the newly formed association intended to support
non traditional university students, The nature and objectives of this associa-
tion interest me. I understand that no general meeting has yet been held to
discuss the nature of membership of the association or the kinds of action
which the group might take in the forthcoming year, and that no management
commiltee has yet been established. I would like to hear when and where the
first general meeting is Lo be held, aud to receive information about what deci-
sions are taken with respect to the Association.

SURNAME

Please use block letters

GIVEN NAME

ADDRESS

POSTCODE

TELEPHONE: HOME
WORK

Are you currently associated with a univer-
sity? YES. NO

If “Yes’, which university?

Return to: Vic Beasley
PO Box 1069

Blackwood 5051




“Speak softly, but carry a big
stick™

The first commandment of
tforeign diplomacy has proven its
worth again - at least for the time
being. Last week, United Nations
Secretary General Kofi Annan,
scored a diplomatic ‘coup by
signing Iraq up to an agreement
for unfettered UNSCOM
inspections of Saddam Hussein’s
presidential palaces, putting onice
planned military strikes against
Iraq by America
and its allies. The
outcome of Mr
A nnan’s
whistlestop tour
to Baghdad has
been cautiously
accepted by the
United States,
Britain and
Israel. However
the word of the
I r a q i
Presidentcontinues
to be doubted,
and the trigger-
finger remains as itchy as ever. In
America, Congress is less than
impressed with the perception that
President Clinton has ceded
American foreign policy to the
United Nations. The surprising
outcome of Mr Annan’s visit has
drawn the almost inevitable
comparisons with British PM
Neville Chamberlain’s
appeasement policy towards
Adolf Hitler in 1938 and his cry
of “peace in our time”. Probably
Saddam has already shifted his
weapons of mass destruction from
his presidential palaces so there
will be nothing to find! Until
America and its allies are satisfied
that Saddam has complied fully
with his undertakings, the military
forces will remain on alert in the
Persian Gulf.

AIRBORNE TOXIC EVENT
TERRORISES USA....sort of

One of the more bizarre events of
the last couple of weeks involves
the FBI arrest of two men in
possession of ‘anthrax’, which it
wasn’t really. One of the men,

Larry Harris, is a white
supremacist and designated ‘mad
scientist’. In 1995 he was found
in possession of bubonic plague
in. He claimed that he was in fact
carrying anthrax vaccine with a
view to neutralising the effects of
any biological bombardment by
the well-endowed Iraqis in any
ensuing Gulf War Mk 111

When the lights are out...

Electricity, or the failure of, has
been
prominent
in the last
week.:
First,
Premier
J ohn
Olsen
announces
plans to
privatise

this year and the government is a
keen proponent of privatisation of
public assets; the power
generators having recently been
subjected to this.

When the Wik fails to ignite.

The Federal Government’s plans
to trigger a double dissolution
election have been dealt a blow
of sorts. Tasmanian Independent
Senator, Brian Harradine, has
warned the government that the
Senate is unlikely to accept or
reject the Native Title Amendment
Bill quickly simply because it is
coming around for a second time.
Thus, the Bill may nct be voted
upon in the Senate until after the
May Budget, which would make
the likelihood of a double
dissolution less probable given
that an election is due in any event
by March-

the whole
of ETSA
a n d
Optima
Energy,
citing the financial risks involved
in the new National Grid.
However, his plans have not been
well received with allegations of
deceiving the electorate in the lead
up to the last State election when
the Premier emphatically stated
that electricity would remain in
State hands. Then, the lights well
and truly went off in New
Zealand’s largest city, Auckland.
All four of its power cables
snapped at once, plunging the
CBD and most suburbs into
chaos. Heavy criticism has been
made of Mercury Energy,
responsible for the electricity and
the government responsible for
the recent privatisation process.
To make matters worse, the power
is expected to be off for at least
another week, much to the fury of
residents and businesses alike.
Queensland has also been beset by
power problems with supplies
being heavily rationed during the
hottest time of tlie year. There
have been predictable conspiracy
theories abounding here.
Queensland goes to the polls later

no less than six months before the
normal expiry date for a House of
Representatives term. Senator
Harradine has indicated that the
Senate will deal with the Bill as it
does any other - which means that
lengthy Committee hearings are
possible as the Senate
contemplates that Bill and any
new amendments.

India goes to the polls

Amid an increasing amount of
election violence, the world’s
largest democracy goes into the
third round of voting with the
outcome far from certain. At the
outset of the campaign, it seemed
certain that the Hindu nationalist
Bharatiya Janata Party (BJP)
would win enough seats to form
government. However, opinion
polling on the eve of the first
round indicated a slump in
support for the BJP with its major
rival, the Congress Party, picking
up the slack. The Congress Party’s
campaign had been boosted by the
popular appeal of Sonia Gandhi,
widow of slain former PM Rajiv,
who is the latest in the Nehru-
Gandhi dynasty to come to the
forefront of Indian politics (but
she isn’t a candidate). According

to the polls, the Congress Party
and its allies have enough support
to return to power in a coalition.
The second round of voting has
been highlighted by skullduggery
in Uttar Pradesh. There the BJP
government was dismissed by the
Governor. In response, the BJP
leader went on hunger strike while
alleging a “devious conspiracy”
between the governor and the
Congress Party, which had
recently withdrawn its support
from the BIP’s coalition
government in that state. The
dismissal of the BJP government
was later overturned by the Indian
Supreme Court. Elsewhere, a
spate of bombings has prompted
political posturing on a grand
scale. Most bombings have been
attributed to Islamic militants.
However, the Congress Party has

> ia,

are generally a good way of
securing sympathy votes,
notwithstanding that the Congress
Party itself benefitted in 1991 in
the wake of the assassination of
Rajiv Gandhi. Results won’t be
known until later this week at the
earliest.

Legalese

The Zambian government has
formally charged ex-President
Kenneth Kaunda with misprison
of treason (in English, this means
withholding information about
treason). This charge relates to the
failed coup by junior military
officers last October. Mr Kaunda
was detained without being
charged late last year. This had
prompted an international outcry,
amid concerns that the allegations
against him were trumped up by
current President, Frederick
Chiluba, who is a long-time rival
of the former President and
benign despot.

An inquiry in Israel has cleared
PM Binyamin Netanyahu of
responsibility for an assassination
attempt on a Hamas leader.

In Nigeria, a 38 year old legal

tussle between ninety-something
Caroline Mojekwu and her uncle
in law has finally been resolved.
The dispute over who should
inherit Mrs Mojekwu’s late
husband’s estate was decided in
her favour and has been hailed as
a landmark decision. Justice Tobi
held that the particular Nnewi Oli-
Ekpe which the uncle relied upon
in claiming the estate for himself
was not consistent with
contemporary practices. Under
that custom, male children inherit
their father’s estate, with the
deceased’s brothers, and nephews
being next in line irrespective of
whether there is a surviving wife
and/or daughter. However,
enforcing this precedent will be
difficult as such customs are
deeply ingrained, especially in
rural areas of Nigeria.

. ""““"Cli'i'ﬁ")';"Chitty Bang Bang

Authorities in Brazil recently
commenced proceedings to ban
the computer game, Grand Theft
Auto in which players go around
stealing cars and knocking off
their uniformed pursuers.
Previously, authorities had also
banned
Carmageddon,
another
computer
game, in which
players aim to
kill as many
pedestrians as
possible with
their vehicles.
Brazil has a
horrendous
record in road
fatalities and
has recently

death rates on the road and by
violent crime may increase still
further.

Soap suds enthrall Caracas

Remember. Alicia Machado?
She’s the Miss Universe who was
threatened with the loss of her
crown when her weight ballooned
out within weeks of winning her
1996 title. Well, she’s back in the
news. Today, she’s an aspiring
soap star. But she seems to want
to live out her scripts. Last week
she was hauled before the
Venzuelan courts to explain
herself... The plot goes something
like this: Alicia’s ‘rugged
boyfriend’ Juan has a sister. She
is eight months pregnant, but
commits suicide by jumping off a
5th floor balcony. Juan blames his
brother in law for the suicide and
attempted to exact his revenge by
firing shots at him after the funeral
before escaping in a car allegedly
driven by Alicia. But the husband
survives. The investigating
magistrate, Mr Fuenmayor, issued
a warrant for Juan’s arrest. Later
that day, the judge receives a
phone call from Alicia. He says
that she
threatened
to kill him
unless the
warrant
w o a s
revoked.
Alicia
denies this.
She says
that she
rang only to
congratulate
the judge
for his

undertaken to
reform  the
Highway Code, but with little
success. Similarly; Brazil has one
of the highest rates of violent
crime - especiallj’affﬁong young
people - in the world. The leading
cause of death among 15-19 year
olds is homicide. The banning of

these computer games has been -
done in the belief that were they

to remain accessible then the

‘unbiased
pursuit of
justice’. Both-Juan and brother in
law have since disappeared. To be
continued...

Georgie Hambrbok

Sources: The Austra
Guardian Weekly, Thé
BBC World, Panafri
Agency.

If you weren’t too ‘far out’ over
Christmas/New Year you may have
noticed some significant news items
regarding Native Title and
reconciliation. As we know, these
issues won’t go away, as much as
the Government may wish that they
would. While Cathy Freeman may
be a laudable Australian of the Year,
the award does not reduce the
Government’s failures in the area of
indigenous affairs. The Government
gives every indication that it will
continue to march on with its
discriminatory legislative program
regarding Native Title and that it
will not change its position on
reconciliation (the question of
apology and reparations are critical
here - note Canadian official
apology to its indigenous people
over the New Year period).

It is interesting to note some of the
contrary messages emitted by the
Government recently. The Prime
Minister has claimed that the people
of Australia want the Native Title
matter dealt with quickly so that
‘development’ can get under way,
thereby permitting job creation.
(Space does not permit adequate
comment on the Government’s lack
of real policies for addressing the
fundamental problems associated
with high unemployment -suffice to
say that the Government’s
proposals are of the ‘blame the
victim® ilk.) ATSIC has rebutted
these lies with figures showing that
resource exploration increased last
year.

Perhaps revealing rather more than
he might have wished to, over the
New Year the acting PM (Mr. Tim
Fischer) commented that his
Government had last year lost the
PR battle over Native Title and he
released a Native Title (mis-)
information sheet in order to
address- this political problem. It
would appear that the Government
is concerned about a people’s
movement for reconciliation
developing. At the other end of the
spectrum it is also worried about the
Hansonites taking away votes at an
upcoming election. This is the
background, of course, to
Borbridge’s recent comments,
aimed at stirring up groundless fears
about backyards.

The movement that has developed
over the past half year in support of
Native Title can claim some credit
for the first defeat of the
Government’s racist Native Title
Amendment Bill (NTAB) in the
Senate in December last year but of
course the struggle continues, and,
more generally, our country has a
long way to go in developing a
genuine process of (and approach
to) reconciliation with our past and
its present continuing
consequences.

The recognition of Native Title in
Australia, a common law right
initially recognised in 1992 by the
High Court in its Mabo decision,
does not equal reconciliation. There
is much more that has to happen,
but its recognition is an important
step towards a just recognition of
the peoples who occupied this
continent before 1788. If the
Government is successful in its bid
to legislate for effective
extinguishment of Native Title, it
will be difficult, if not impossible,
for some kind of authentic
reconciliation.

It is up to us, the people, to reject
the development (perhaps more
appropriately called plunder) at all
costs mentality underlying the
Government’s approach to Native
Title (and to other areas of social
policy). The next few weeks will be
important: the Government wiil re-
present its NTAB to the Senate in
the first week of March. Hopefully
the Senate will maintain its
December position (at a minimum -
at that time it passed about two
thirds of the Government’s Bill).
Please consider helping Australians
for Native Title and Reconciliation
(ANTaR) by assisting in the
following upcoming event in
Adelaide:

March 8th, ANTaR’s ‘Sea of

-Hands’ (in Canberra twice last

year), around 100,000 hand cutouts
to be put out for a display in Rymill
Park, each one representing one
Australian supporting Native Title.
We need hundreds of volunteers on
the day. Please phone ANTaR 8227
0170 (office now in CAA offices, 5
Hutt St) or CAA 8223 3405. Glenn
Giles (ANTaR SA interim sec.).




T1 1san Iter net column

But please keep r eading. I
promise not to use wor ds
like “cyberspace” or “radi-
cal” or phrases like “sur f
the net”. I pr omise not to
use technical ter ms that no-
one understands like “java
script”, applets _ Im
not going to list sites or
give them ratings, instead
I'm just going to dribble on
for a while about some-
thing that inter ests me.
The Fringe is on at the mo-
ment. Ifigured it was sup-
posed to be a “hip and
happening” arts festival
and, as everyone knows,
an internet presence is
compulsory to be “moder n,
hip and happening”. So I
went hunting.

In The Advertiser's Festival
guide they are promoting
the internet site
www.cyberfringe.net.au.
“This is it!” I thought, and I
loaded it up thinking that
I'd find a site full of inter -
esting stuff. What I found
was a pretty dull e-zine
called “Web-In-Front” and
what was supposed to be
the Fringe issue.

For the uninitiated, an e-
zine (apart from being an-
other stupid word) is just a
magazine on the inter net.
There are thousands of
them around the place
(seewww.dominis.com/Zines/
query.shtml.... ). Some of
them are very good ("The
Onion www.theonion.com

...” "Family Dog Suspected
Cause Of Miniature Chuck-
Wagon Disaster"; or "Ur-
b a n 7 5 "
www.urban75.com.
home of 'Spice Slap"). Most
of them are dull little things
with music, films and the
odd bit of creative work.
"Web-In Front" fits quite
neatly into the latter cat-
egory.

The Cyberfringe Edition
contains a couple of inter -
views (The Superjesus and
Juliana Hatfield), movie,
video and game reviews.
Yawn. It also contains
some utterly terrible crea-
tive work.

Example:

diary of eugotta be kydding
Feb 12, 1998:

The Juice Tiger has
squeezed the last drop of
integrity from my veins.
I'm sitting smack bang in
the middle of a war be-
tween disenchanted ideals
and reality. Both armies
are armed with cucumbers
and harming the opposi-
tion by profanity through
sign language... When will
the yellow submarine sub-
merse? ,
Needless to say that won-

DW ELLING

derful little piece came
from the category know as
“Wrecked”. The author
must have been when they
wrote it because it is utter
shit. The rest of the piece
continues in the same vein.
Continuing with the
drugged theme, there’s a
story about stoned animals.
The pictures look funny,
but do I really have to tell
you that it's NOT funny to
blow smoke into the dogs
face?

Apart from the dull content
(which has nothing to do
with the Fringe) Web-In-
Front looks like a choicest
circa 1975 living room.
Mustard background, with
red writing and yellow
highlights. Tasty.
Web-In-Front does have
something going for it
though. Anyone can con-
tribute. So, if you'r e liter-
ate and have something
interesting to say then put
something in. It needs
help.

If you're looking for some
quality design and inter est-
ing graphics, digital artist
Josh Banks (you're not sup-
posed to have heard of him

I hadn’t) has a site fea-

pictures that are also

in a showing at Boltz cafe

(I think). The exhibition

is  called Osmosis
(www.ozemail.com.au/
~osmosis ) and the graph-

icsare excellent - spectacu-

lar images of faces, colours

and text mer ging and fad-
ing.

What else ... if you want to

find out about a show or

book a ticket, the of ficial
Fringe site
(www.adelaide.net.au/
~fringe .. one lar ge adver-
tisement) is professionally
done, although only se-

lected (and presumably
positive) feedback about
shows is featured.

The Jim Rose Side-show

Circus has put together a

site to provide them with
a bit of media hype

(www.ambient.on.ca/
Jjimrose ). Ther eareafew
photos (female sumo wr es-
tlers and mexican transves-

tite wrestlers) but it's
mostly promotional stuff
(in case you didn’t know

that Jim Rose featured on
the X-Files) and isn’t that

exciting.

And that was that. No

‘more Fringe sites, nothing

exciting, not even that

much to do with the

Fringe. Maybe at the next

Fringe in two years time

the internet will be used

more extensively and cr ea-
tively.

Tim Kentish

Big Brother (and Sister) is Watching Youl

While mose of us wer e tak-
ing partin O’ W eek revelry,
some students were pre-
paring for the new year in.
a different way. They are
part of the new Peer Ad-
viser Program which is
aimed at keeping first year
Science students from be-
coming overwhelmed by
university life. The pr o-
gram has been developed
by Education and Welfare
officer, Ms Karen Walker, in
conjunction with the Ad-
elaide University Union
and suppm ted by the Fac-

ulty of Science. This pilot
program involves 37 sci-
ence students who have
agreed to become peer
advisers to approximately
10 first year science stu-
dents each. in this capac-
ity, they will meet with
their students weekly and
help them get to know the
campus and hopefully aid
the inevitable adjustment

‘involved when moving

from their for mer environ-
ment to university. Similar
programs have been

adopted with success by

high schools with senior
students acting as peer sup-
port leaders for year eight
students. This program
was developed inresponse
to comments made by first
year students that they of-

ten felt alone and disillu-

sioned during their initial
year and in an attempt to

stem the resulting high at-

trition rate of first year Sci-
ence students. Currently,
the Peer Adviser pr ogram
is limited to the Scinece
Faculty, butif all goes well
this year, the program may

be extended to other Uni-
versity Faculties.

Eloise Wiseman

i dts with hu‘ts
Ain't life grand?
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Camtech Delivers Remote Net  [=2 ”’““”""""“%“‘“f*‘“;
| WC)fd Salad, ‘

Access to SA's Universities. Oright! “%‘“d;iﬁg‘gh@m

Featuring:

Students and lecturers of South Australia’s three universities will use the internet to access

their campus computer systems due to a contract with South Australia’s leading Internet Service l Graham. Rowla nds
Provider, Camtech. Kahcbira n Nigel Dey
n Siviour

Camtech recently won the exclusive right to deliver remote dial-up modem access services to
the University of Adelaide, University of South Australia and Flinders University. g
Staff and students who register with Camtech will have access to university networks, via a Crown & Sceptre Hc’ml‘
high speed optic link. zcem_rngllmn%eewelaﬂe;/\%gm@??
Usmg their own personal computers, students will be able to work on assignments, send and Feb23-25-8pm- L)meﬂ’z”l"gm"%?ﬂ
receive email, access university computer resources and course material and also lodge | fio (;"g?:;ﬁf%%rgmxjs
assignments electronically.

Staff will have similar benefits, including the opportunity to work from home and access the internet for research purposes at
a cost-effective rate.

Camtech chief executive officer Bruce Linn said that the new remote access services would open up communication between
staff and students.

“There are 40 000 staff and students at the three universities and we believe a significant percentage of these will take advantage
of this offer,” he said.

“There is the potential for staff and students to create a sub-Internet community within the bigger Internet framework.”
Students in country areas will also have access to the service via Camtech’s many point of presence (POP) sites throughout the
State.

“Our POPs in Mt Gambier, Whyalla, Port Augusta, Port Lincoln and Roseworthy will enable students in these country locations
to gain access directly,” said Mr Linn.

“This will make it a lot easier for external students to access university resources.”

Camtech will provide two connection options for staff and students. The first provides access to university networks, while

the other offers a comprehensive service, including access to the University networks, full Internet access, an email account
and webspace.

lvan Rehorek

These options are offered at highly competitive rates, with
abenchmark cost of only $45 for a 100 hour block of intranet
access time.

Camtech, a $13 million network technology and Internet
services company with its head office in Adelaide and
branches in other states, is the state’s largest Internet Service
Provider with thousands of clients utilising its corporate
and dial-up Internet services.

Mr Linn said Camtech was chosen for the contract due to
its high quality of service, high speed access and
comprehensive Help Desk support. In fact, Camtech’s Help
Desk support, available from 8:30 am until 10 pm every
day, is provided mostly by part-time employed South
Australian university students.

Students and staff can register with Camtech immediately,
providing students have already enrolled with respective
universities. The service requires that users provide their
student or staff identification numbers.

You can find more information about Camtech’s university
connection services on Camtech’s website at
Camtech.net.au/uniserv.html.

AW EMMA THOMPSON

....... Free thesis or report binding...
4 We gnarantee to bind your thesis, or report, for next
wotking day pick-up or you get it free.
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| was in a car just a while ago, being
driven along by a good friend of mine,
GrassHopperGuy, you know him, and it
occurred to me in a briefly blinding
flash of realisation how completely my
life was in this bloke’s hands. And who
is he? He's noone special (hey, well,
you know, he is, as | say, my good
friend, and | trust him absolutely and
all that kind of crap, but hang on, the
bloke is not totally on top of the game,
after all (and, even if he was, the point
I'm trying to make is more of a gerr
eral one and relates in no specific way
to the abilities or otherwise in the driv:
ing area (or any kind of motor skill
(ha!) area) to GrassHopperGuy (5o leave
him alone))). Sure, he can drive, | be
lieve he has a licence to do so (he sure
as hell can buy liquor), but so can any
fool over a certain age, it's not ex
actly a skill. Okay, it is a skill, that's
exactly what it is, but it's a pretty
bloody common one. It's like ... er,
eating spaghetti. Sure, it's tough at
first, but given enough practice, any:
one can do it. So I'm hurtling along in
this deathtrap (it was not the most
secure vehide the FlyGuy has ever laid
his compound eyes on), not even con
sidering the fact (well, not until |
started thinking about it) that the quy
in control is no rocket scientist. And
yet | trusted him.

As trains of thought will do, this one
rapidly shunted into well, hang on,
don't we trust people to do things,
things we're not completely sure they
can do, things that we need to be
done, all the fucking time? And if so
(and indeed, it is 5o, so dont even
bother arquing with me), are we not
all buffoons? Yep.

[ trust people not to short change me
when | buy stuff (which is not as often
as I'd like, but is still frequent enough
{thankfully)). 1 blindly walk into lectures,
tutes, whathaveyou, convinced with:
out solid basis that the people charged
with my education will not lead me
down the primrose path (ah, the prim-
rose path (but that's another story)).
I trust cops to catch the bad men (and,
as always, women (although I'm sure
there are stats to show that the ma
Jjority of bad men (and women) are, in
fact, men)). | trust my friendly bar
‘tender not to let me get too plastered
(in spite of the presence of an obvi
ous ulterior motive (for the slow
among you, that is; to make more
money). 1 trust the Italian restaurant
people to cut my spaghetti so that |

’ need not twirl it around my fork. |

S0 how do | explain it? |

could go on.
How is it, then, that | am not yet dead?
This is where the arqgument veers from
competence/incompetence to niceness
nastiness. | don't know why. Stay with |
me. Seems to me, people might not be |
the bastards that, at first glance, they |
may appear to be. If people were bas |
tards, think of all the opportunities they |
would have to screw you over. Short |
change. Primrose path. Uncut spa |
ghetti. More implications than you can
shake your stick at. But, by and large,
it is possible to get through a normal
day without being abused. Not every
day, sure, but at least a couple a week.
Possible. Conclusion: people, nice.

0Of course, it's obvious to anyone with
basic human interaction skills and a
brain 1arger than a walnut that people
are not naturally, fundamentally, nice.
No no no no. So where does this
pseudonice, this surfacenice, originate?
| consulted briefly with experts in the
field (bastards, too, they were; look
what | put up with for you (conclusion:
RyGuy, real nice)), and it seems there
are two schools of thought on the mat-
ter.
1) Evolutionary theory suggests that a
species of beings who constantly
screwed each other over, stabbed each
other in the back and, yes, even pulled
the rug from under each other’s feet
was never going to last all that long.
Two, three ice ages at most. The domy-
nant species (ironic, no?) will be the
one that learns to cooperate and to £
depend on each other to create a more
productive society. | say hogwash.
2) Capitalist theory suggests that eve
ryone will do what they can to get
money. This is patently true. Good [
theory, that one. Hope all the com: |
merce students were paying attention.
This leads to the specialisation of soci |
ety, wherein society is so complicated
and each individual's role so specific,
that we all depend on each other for
survival. Speaking for myself (as | do),
| would have no idea what to do if all
the primary food producers in the
world walked off the job tomorrow (I'd
probably make GrassHopperGuy pull
over, skewer him and cook him slowly
over an open spit). ‘The theory runs, if
we screw over, vie will be screwed over. -
| say hogwash.

don't know. L
People do stuff. ‘You can't stop ‘em. g ” ERYWHERETHURSDAY SMARCH
HOW FILM DISTRIBUTORS . PERAMBX o0 .

FyGuy



Video Schmideo

AustinPowers hternalional Man of Mystery
(1997), Dir: Jay Roach

Mike Myers (Wayne's World), Elizabeth
Hurley.

Roadshow Entertainment

AustinPowersis first and foremost a spoof
on all of the 60s and 70s Bond Films (with
nods in the direction of The Avengers, Be-
yond The Valley of the Dalls and other
movies of the time) and it does it well

We meet Austin in 60s London hot on the
trail of Dr EMl.  After a groovy dance se-
quence and a psychedelic nightclub scene
Dr Evil shoots himself off into space,
cryogenically frozen, to return ‘when free
love no longer reigns and greed and cor-
ruption rute again’. So he returns in 1997.
Austin, too, has been frozen to await Dr
Evi's return.

Times have changed and Dr Evilhas to con-
tend with cultur e shock whilst organising an
evil plot to hold the world to ransom. Aus-
tin must also contend with being outdated
whilst foiling Evil's plot.

Alarge amount of tollet humour pervades
this fiilm (eg Dr Evil's no.2 man is called
Number Two ... need | say more?) but the
good stuff outweighs the bad. There are
also a number of cameo appearances by
people ke Carrie Fisher and Christian Slater
to keep star watchers lke me interested.
This one is well worth checking out.

Esther Speight

Broken English
Dir: Gregor Nicholas, 1996

Aleksandra Vuicic, Rade Serbedzija, Julian
Arahanga

Roadshow Entertainment

Having recently arrived in New Zealand to
escape worn-torn Bosnia Nina (Aleksandra
Vuicic) must face the contradiction of iving
in a multi-cultural, peaceful country with her
uncompromisingly beligerent and racist fa-
ther van (Rade Serbedzija). She decides to
handee the situation by faling for one of the
natives and promising marriage to a Chinese
immigrant who desperately needs to get his
New Zealand citizenship. What results is a

* distinctly uncomfortable look at race rela-

tions in contemporary Auckland which tends
to border on the ridiculous.

This fim relies heawvily on racial stereotypes.
ivan left this country to escape the upheav-
als of war yet remains driven by anger and
suspicion. The violence in Broken E£nglishis
evident from the first scene which includes
ajoyous famiy gathering that cannot escape
an underlying threat of malice. Nina's
Croatian family is portrayed as overly-pas-
sionate and reactionary in comparison to the
peace-oving, yet warrior-ike, Maoris. The
end of the fim features the long-anticipated
tribal war scene which settles the disputed
clam over women, ego, and even much-
cherished genes.

Although drector Gregor Nicholas has at-
tempted to create a fim which is supposed
to make his audience feeluncomfortable, my
unease came about not because | felt con-
fronted or overwhelmed by the material but
because it contained a seriously flawed
premise,

Carmel Pascale

Roadshow Entertainment are releasing a
new Doctor Who tape (see review) for
$24.95. They have given us three copies
to give away. For your chance towinacopy
please put your name and phone number
on a piece of paper and place it in the Video
Sub-ediitors pigeon hole by Friday 6thMarch
1:30pm when the three kucky wimers wil be
drawn out of ahat (or ther names anyway).

" Dr Who: the Awakering / Frontios
Roadshow Entertainment, 1997

Staring Peter Davidson as the Doctor, Mark .

Strickson as Turlough, and Janet Fielding as
Tegan.

The best monster stories on Dr Who are a-.

ways set on Earth, The added thril of hav-
ing a universe-conauering alien in your local
church always adds an extrathril. The Awak-

16 On

ening is not a particularly good example of
this type of story. The Doctor defeats an
alien probe that has taken over a local vil:
lage, standard storyline and solution.
The story suffers most from having not
enough episodes to cover the plot. Many plot
threads are left hanging, unresolved. Solu-
tions are found to problems, with little expla-
nation of the discoveries that lead to them.
" The overal feeling is that of rushing tofinish
the story so we can get on with the next
one.
If anything, Frontios is worse, This story suf-
fered from the converse problem of having
too many episodes. | would much rather
have seen an episode of this giveh‘ to the
Awakening. The setting is a good one, the
last surviving colony of earth under attack
from anunseen, andurknown assailant, The
solution is also a satisfactory one,

The annoying feature of this story is that lots
of time is wasted by various characters diso-
beying the orders or suggestions of their
compatriots, and ending up in trouble that
they then need to be rescued from. Most
of this is pure plot device to pad the epi-
socles.

Added to this is'some incredibly poor acting
from the supporting actors, some
overdramatised acting fromMark Strickson,
and the most plastic looking aliens since the
very early days of Dr Who. This story is re-
ally for the enthusiasts only. The saving grace
is the model work, and the sets, which are
impressive, and very real looking.

Still half the fun of Dr Who is the poor sets,
and sily special effects. For this reason the
tape is stil worth watching.

David Drury




She stumbles around the block _
Searching for something that might be white.
Staggering and falling

She1s picked up, urged to move on.

Her step is uneven

Her breath is short,

| Scared, alone and terrified.

TRV ,- In a room of people, she stares
Unable to speak. _ .

ET PHILOSOPHER | Quiet, reserved or just plain unsociable,

Calling for help to the phone

In the corner.

Before B4, A life of twisted memories
And we took ourselves Of hurts imagined, exaggerated and
: Sometimes real. _
Serious so, Where is there to go when you think
Life was good, the mag There is no God?
Was .gr.a.nd Hiding in bushes hic_linﬁ from life,
And illegibility was The few bubbles left in her Diet Coke
Our stock. Go flat.
In trade. She sees no light
She sees no love,
Now we're sleek, And she wonders:

, ‘Wi Y . :
Now we're hip to the beat. Will anyone go to my funeral By candlelight and tranquil tune

No we've got a logo (Anonymous) Is cast a shadow in the gloom

Noone can read Now corners shrinking from the light

We got ourselves preggers : , . .
Our offspring named Besieged by candle’s looming plight.

For a designer In yonder place is all embraced -
Drug. O yea. ’ The give and take of Nature’s race
Yet if to be were only thus

Apathy. Then why the fuss, then why the fuss?

Gganfey 2Erae (Anonymous)

PoliTiciaANs

smugly smiling faces

| ; staring out flatly
Ph: (08) 8223 4366 Fax: (08)82234876 | ot molng henind that grin
Open Monday - Friday 9am - 5.30pm | .
Saturday 10am - Ipm |
Cash Discounts All Year ‘ and they would have us believe them real:

believe they smell hear taste touch feel.

| yet they have shown us
et el dll vt : Beadiedif that they can be
‘Thanks to Unibooks (on campus), wehave | 8 15520
2 $60 Book Voucher to give away for the | o1 maniced
adjudged best piece of ereativity published so that all they truly are,
[ in0£DIT eachm‘mth S is cardboard.

 Prose, poetry, comics, drawings, just about
anything will be considered. The submission ~
box is down in.the ON DIT office. Writtenwork |  Erin G'Donnell
will be best received typed and under 1500 words. |
A name and phone rumber (not for publication)
- mustbeincluded. =




Wayward investigation

%

d in the Law library

, NV d students of Adelaide university

hereby state their intention to undertake painstaking, nitely car ful, subtle, undercover research,
cross-checking all sources, in order to discover and expose the name, the's cronym, the codeword,

the secret handshake, the initiation ceremony, the roll call, the roster, the honour roll, the constitution,

Anyone with information is inv
pigeonhole or letterbox. Contributio




The Gastric Gnome brings you recipes, restavrant reviews
style hints that you Can poke a stick at.

Today we start with “spagnetti and fomato sau

okay, so you've survived 0-teek, Sure, the kidneys
sfopped pissing blood. ACter a week on g liquid diet y
arovnd the gills and beginning fo realise that you
+hing. or maybe you'Ve met someone you want 4
Yoque, you. of maybe wum and dad are heading ouf
leaving you {0 your oun deVices. or maybe you'r
and want a change. What ever the impefus, you
{emplating the kifcChen,

As a sfudent you've probably
but youVe qof no idea where fo sfar
over summer but you're putfing on we
is get+ing a bif lighf—on. Well, here’s g v
Wwarning:
pPurchasing all the necessary ingredients €
bit i€ you have nofhing in your kifchen, but fhere!
ing that you need {0 understand bekore you don an
are all important, more imporfant fhan fechnique
You can make shif Cood Crom good ingredients, v
qood Lood Crom shit ingredients, no Siree, it's just n
me i€ you don’t want 49, you'll €ind ot the hard way
Anywuay, what are we 90ing o make foday? Well, despi?-
VolVed with setfing up your kifChen we're 9oing o make &
horror ot all horror, it's 9oing 40 be g stinking Veqe meal Conly 7
Veqos being stinky that is ~ some o€ my bes+t friends are Vegefanans). What
are we 9oing o make? Tomato Spaghefti that’s what (You can snob up he
name i€ you wan+ simply by replacing spaghetti with another fancier pasta
fype and inverting $he word order {0 make it sound Erench or Halian it you
like; eg fetfuccine a la fomate). okay, for $om spag you'll need one fable-
spoon of olive oil - olive oil we haven'f gof any of that,  hear you say, we'Ve
9ot some “coskin” 0il” that shovld do, Just Corget if. Get dowun {0 $he shop
and buy swme olive oil, and not that light shit either- it must be extra
Virgin or nothing, H's 400 expensive? Rubbish! You shovld be able {0 get some
cor abovt $6-49 a lifre af he supermarket Chint: Check ovt the home brand
stuck at the supermarket in the market - I'm sure its a big-name brand
repackaged under the howjebrand label). Right, noww you've 904 ya extra vir-
gin, pour one fablespoon or so in g Crying pan. To that add 2 Cloves ot Chopped
garlic. Donot use that dried shif, it is the devil’s Cood, Dried garlic is possibly
the most evil foods{uk on the planet. Nof only does if replace one of the
m9St heaven-sent o€ a cook’s ingredients, fresh garlic, but it is intrinsically
eVil in and of itsel€. Enough said, enough said. Fresh garlic. The €lavour of this

_The Gastric Gnome

3rab hal€ @ lemon and Clean your tingers with fhis. R:ghf. $0
ntly €or g covple of minvtes but do net let it browun. Add
ight fomatoes that you have blanched and peeled and rouguly
garlic and oil. Whoah, blanching—what's that you say. In this
es merely 0 help you peel the buggers, and all you have fo do is
S info g pan of boiling wafer for fwenty seconds o s0 and
info a sink of Cold water. I€ you're nof uUsing kresh foma-
er +hese get a bit expensive and aren’t as nice - finned
at, already peeled and Cheap! one 4509 tin should do he job.
added your blanched and chopped fomatoes, and the pan is
n medivm heat. Turn if dowm {0 [ow heat so that if just
yeduces o a +hick sauce (Should fake fwenty minvfes or
k you wand i4, stir occasionally). Tasfe cor season-
salt and pepper (Creshly grated please) and it it is
atidy, like fhe lemon you used fo clean your Cingers)
€h o brown suqar. As well as +his you Can add a spoon~
e $0 make a richer, thicker sauce. Make sure you add only
o paste, not a pre-made spaghetfi sauce, just plain tomato
cep fhe rest of the jar in the Eridge). Cook your spagheti or
ota hotar $0 do $his 'y sure ~ boiling water, pinCh of salf (don’t
have and i makes a hvge diccerence), add pasta, and do not
ﬁeﬁore povYing your foma4o sauce ovey your pasta, add 2 table-
eshly Chopped Sweet basil, mmmm, swells good, Neww add Ereshly
rwesan and eat with Weod-oven bread, and a glass or fwo ot a
red, say & merlef or Cab merlot.

Right, so
bubbling

remember:

Don’+ Use dry qarlic (its fhe deVil’s £ood)

Don’4 Use pre-qround pepper (its the devil's Cood)

Don‘4 Use $hose poxy shakers o Paruesan (its the devil’s £ood)

Don’t Covget +hat pinCh o€ salf when you cook your pasta, and don't overcook
t

.{.

(unsalted or overcooked pasfg is e devil's Cood)

Mark Vickers




Experience Summer in Japan on an international and
cultural exchange. JAL is offering three scholarships to
undergraduates in their second, third or fourth year
from all faculties.

The Scholarship includes a five week stay in Japan, consisting of
Japanese language classes, cultural exchange and study at
regional universities and participation in a youth symposium - The
Asia Forum.

You must be 20 - 28 years of age, an Australian resident living in
Australia for at least 8 years and have not previously lived in
Japan. Knowledge of the Japanese language is not necessary.

Japan Airlines will provide Return Airfare, Accommodation,
Tuition fees, Sightseeing, Homestays, Insurance, Daily
allowance and Text book allowance.

LUotr soles
2.0 meeting

Applicants are required to submit an essay on a given theme.
Entries close Mid April. For more information and application
guidelines please contact:

JAL Scholarship Coordinator
Japan Airlines
Level 14, 201 Sussex Street, Sydney NSW 2000
Tel (02) 9272 1100
e-mail: jalsyd@ozemail.com.au

Japan Airlines

1

JAMFACTORY

Contemparary Craft und Dosign

ion; the inclusion of an on-campus  coke, petrol, and alkali re-
within student life. Unlike most  sistont.

v _'@ntifumg uniform means that peo- \_Jam S@SSiOﬂS

ress-sense, and those who find Our studios put 19 Morphott 81

C Adelaide SA 5000 -
one of themonu sfsq_cuol}s___::troto lack but only one on a show Phons 8470 0727

Enter our Fax 82310484
G Blow it! Competition i '
iin,"dre popular with many

boot because of its s’n'm
(5ee below), tied army stule
covering the bottom of their pants.  Indie people wear them anyho
ltke them because they're €nglish - however, purchasing your docs |
0 style that is not available in Austrelio does increase your Indie,

Join the suprise celabrities-
Deslign a glass object.

You could have your design
made exclusively for you!

OShIOﬂ@d knee 3 - 12 March 12noon - 2pm

Glass studio & viewing platform

pleasure (olb@vt:

i Contact Jenny Pearson for
ent  ote ottire for

information about Earthlinks,
Physical Clay & Ring Rings

‘Docs’ can olso be used to make o political statement loudg
rally just by the colour of the laces. The two most common defec
are white (denoting fascism) and red (denoting communism). If you ge
up, just remember this little rhume....

Those who wear white smash everything in Slght
Those who wear red say everyone gets bread.

16 shoe). Henceforth wos born the theropedtically
ng sole (Air Wair). In fact, Docs are even so comfortable, that
edt them to bed to keep their feet warm.

Aithough black leather with yellow stitching ¢
are variations limited only to the size of ¢
option to those rebelling against society in
doc - which is the same os the standard do
pay a little more can enjoy the luxury of keet
copped boot. - The numter of holes range from O, 8,

depends on how much time you have In the morning to
common to tie the laces like other shoes (ie cross over
experiment (usually with army style}. Colours range from
tan, and variety depends on your local doc outlet. Especiall
young radsters is the denim, [And of course, all thelr soles are oil, Fot O(ICJ eQQ.

mplement your boots, it is o good idea to buy o t-shirt with”
written in big black letters,

ckshell.




§mendl:y people out ther“e there aﬁe 30me great V‘ego ,
meals available on campus through the Union Building: But
don’t worry kiddies, the GW”aywaﬁd section is here, and,. is
able to gui.de you smoothly thﬂough the ins and outs of
campus eating.

Whilst on, my quest to compile the perfect and cheap Ve, :

menu, I was quite surprised to notice that most of my
former knowledge was out of date. The menu has changed
NO longer are there vegi burgers available in the Cimu
Bar - or is that the Wills refec? Are you confused, yet?
Roead on. This week I will delve into the second floor of
the union building (I'm still wondering after 1 years
where level 1 is..): all that is....

T'he Mayo Roefectory - Wills Roefectory

Foﬂmeﬂ]:y known as the Grill Ban the Wills Roefectory
used to be committed to providing cheap vegie burgers,
Jelafel, and tofu burgers. T'his is no longeﬁl While _you
eaw;, still buy vegie burgers for under Y in the Moayo, all
%hose still interested in eating Felafel, you'll have to go

5- campus. Oh well, the Vegl Buﬁge)’“ is still ineredibly
asty and great valuel

T'he best thing about the Mayo refectory is that you can
make your own sandwich. fs a seasoned student of MAd-

After.

Before,

The year she participated in the
Miss Australia Awards,
Sam Wilkinson changed a lot.

The Miss Australia Awards is
not a beauty contest. So Sam didn't
need to change her hair or learn
new makeup techniques. We think
she’s gorgeous just the way she is.

But Sam Wilkinson did change
a lot on the inside.

She became more confident,
organised and outgoing, And Sam
now has the air of satisfaction and
personal happiness that comes with
knowing you've genuinely made a
difference in people’s lives.

The Miss Australia Awards
raises money [or Spastic Centres
services for children and adults
with severe disabilities. The

\
valuable services include respite [or

family carers, accommodation with
24-hour support, access to
community facilities and more.

As well as helping others
through fundraising, Miss Australia
Awards participants benefit from
intensive training. This includes
public speaking, media training,
motivation and goal setting. They
also establish networks of [riends
and business contacts, opening the
doors to many a successful career.

If you think these sort of inside
changes might suit you, why not
participate in the Miss Australia
Awards yourself? 1f you're over 18,
single and an Australian citizen, call
the Spastic Centres Foundation on
(08) 8268 5000 to [ind out more.

SPASTIC CENTRES | i I

Mss
OF SQUTH AUSTRALIA

AUSTRALIA
FOUNDATION ESEERR

HECSB 1818()0

elaide Um eateﬂy I :?w;,d. thad the sa.ndwuches are pﬂobably
your best het. It's quick, it's easy, and you are able to
put on as mueh or as little as you want: freedom!’ 1997
saw the induction of gourmet vegi pasties and pies - fan-
tastic, they are stored in a separate heater. C‘to for the
Moushroom and pepper pie, or if you're feeling extremely
decadent your best bet is the ratatouille pie. As for hot
Sood - there is the ever famous hot chips or wedges, also
available is stir fry vegies (mmmm) and rice. The potato
bake is great, on ﬂea.lly great days there is eapsicum
(always look, for it..].

Soif you're salW‘a.tmg by now; that means that you're in
need of a cheap tasty meal from either the Moayo or
Wills Roefectory.

Stay tuned for next week, as I delve into level 1 of the
Vnion building. (For all you poxy people out there level 3

! is the resource centre).

doeelyn Milbank

$§0000 Q00D SOQY

WAYWARD

-soanl th
°4 Thou shAlr

“¢subjecrs while NEVER “AppEARINq 10 do ANy work.

+8. Thou shalr be kind 10 children, aliens, Guinea pigs, iNANIMATE

“eobjects, and zoology studenrs.

:9 Above all else, thou shalr have a good 1ime. You won't be
-yOUNq & fancy free forever, And remember, in The words of
-ANOTHER “You're a long time dead.” '

°lO Go forth and boogie.




Questions
1) What did you think of student radio during O’Week?

2) How long did it take you to get a student card?
3) What kind of act would you do in the Fringe?

Dave & Baart

1) D: All right.
B: I liked it.

2) D: 20 minutes.
B: 20 minutes.

3) D: I'd get up and abuse people.
B: I’d act in some kind of play.

: Kym & Michael

1) K: A bit weird. They did play a Jamiroquai
song though...
M: Didn’t pay much attention.
2) K: Haven’t got it yet.
M: Going to wait until the end of the week.
3) K: Latin percussion.
M: Slapstick comedy.

George & Luke
1) G: They blew me away. Knocked me off my
stilettos. '
L: Absolutely amazing (Ed: note the student
radio T-shirt).
2) G: Haven't got it yet.
L: Haven’t got it yet.
3) G: The guide to auto-eroticism and auto-
humiliation. ' |
L: I'd be the third Canadian and blow up
garbage bins. |

Simon & Greg
1) S: They should hand out free CD’s to Officer

Cadets.

G: It made O’'Week. Good that it was in
stereo.

2) S: 5 minutes -~ I came last week.

G: Haven’t got it yet.

3) S: No comment.

G: Generate live electronic tunes.

Felicity & Louise & Emma
1) F: Good.

L: Good.

E: Very impressed that they played reckoning.
F: 15 minutes.

L: 10 minutes.

E: 10 minutes.

F: Drunks in the crowd.
L: Stilt walker.

E: Drunks in the crowd.

Emma & Sarah
1) E: Haven’t heard it.
\ S:Haven’t heard it.
2) E: 15-20 minutes.
S: 5 minutes - at Uni S.A.
3) E: Belly dancing.
S: Sing.

Vanessa & Lara

1) V: Really good.
L: Good.

2) V: 10 minutes.
L: 10 minutes.

3) V: Mexican transvestite wrestler.
L: Comedian.




Philosophy

- Think About It.

Question 1: Why does music make
us feel the way we do?

No human society has yet
found which does not have musj
an important part of its culture.
_sic has been used for a wide
ety of activities including: reli
and spiritual rituals, coordin
workers and marching sold
arousing an army before battl
instilling fear in their enemies
various ceremonies like wed
and funerals, as a mnemonic d
for passing stories, legends, and
tural lore down thro
erations, for
dancing, an
tertainment
Music has
upon the lis
autonomic ner
rate, blood pressure, breathing),
tends to arouse movement in its
listeners (dancing, clapping, foot-
tapping), synchronises people’s
movements (marching, working),
and inspires emotions. For some it
may have even more dramatic ef-
fects, like causing seizures in epi-
leptic patients. Also, for some
patients  suffering from
Parkinsonism (whose bodies are usu
ally racked by muscle jerking and
immobility) they are suddenly able
to walk and move about with a sem-
blance of normality when exposed to
certain music. There have also been
cases of brain-damaged patients un-
able to do eventhe simplest activi-
ties like tying their shoelaces, ena-
bled to do so when singing a song
into which the activity has been
incorporated. It is as if musi
a structure to the external
which is normally lacking.
The best theory which seeks
plain the effects of music sta
it is a human invention,
from the emotional tones, in
and pitch used in people’s
‘These sounds are used.
meaning and ingpi
ate feelings iny
‘you were ‘to
from their tong
the meaning w
Would you have music?
Evidence from brain research sup-
ports this theory. It has been found
using an EEG (electroencephalo-

gram), which measures the inten-
sity of neurone firing in the brain,
that more activity occurs in the right

hemisphere of the brain than the left
when listening to music and when

motherese.
This s
spoken in
a higher
pitch than
normal

and with

the baby

can  not
understand
the language used, they clearly re-
spond to the tones and rhythms of
the mother’s voice, which soothes
them and givesthem asense of inti-
macy. The close similarity of music
to motherese suggests that music
may help to satisfy that part of us that

~ yeamns for the safety and intimacy felt

in the mother and child relationship.
The human mind is a rationali-

~sation machine. Itcontinually gath-
ers, sorts through, and orders the in- °
-formation provided to it by the

senses. We can block out light by
closing our eyes, and can easily
avoid tastes, touches, and smells, but
our sense " of hearing is particnlarly
difficult to regulate. We are continu-
ally assaulted by a plethora of non-
stop noises from which it is very
difficult to escape. This may be a
reason why music is so important to
us. The principle characteristic of

music is its order. It has a certain

-predictability. When we listen to

music we find ourselves in a com-
plex place of ordered emotions. For
a time we are able to escape from
the chaos of the outside world.
Our sense of hearing becomes or-
ganised, giving us a sense of confi-
dence, of control, of well-being.
Plato thought that music was the
primary food for the soul. He thought
that regularly listening to music
causes changes in our mind, leav-
ing behind some of its structure, and
sing our thoughts.

other art forms which are
static in
space,
music
flows el-
egantly
through
time. It
seems to
come
closest to
the con-
tinually
evolving
passions,
joys, and
fears
which
make up
our ex-
perience
of con-
scious-
ness. Inour hectic, fast-paced lives
little time is usually left for the emo-
tions. But people do feel, and they
keep on feeling until their dying
day. To console our every fear and
heighten our every joy we would
have to be with someone twenty-four
hours a day, and share an existence
of perfect intimacy. This isn’t
possible.

Fortunately music provides an alter-

native outlet. Sorrow felt alone isa
pure and tragic sorrow. Sorrow
shared with another is permeated
with- a sense of well-being and hope.
The same feeling is gained through
listening to music. It lets us know
that we are notalone with our pain.
Others out there feel just like us.
Through empathising with music you
actually empathise with yourself. It
stimulates - repressed emotions, as-
sisting in the healing process, and

can inspire the slightest joys into
full-blown passions of jubilation.
Music can be very enriching. May
it inspire you to live your life to the
fullest.

the follow-
r the listed

I especially recom
ing classical piec
emotions:
Exhilaration William Tell
Overture
Joy - Beetho
Fortuna
Sorrow - Barber: Adagio for Strings
Frenzied passion - Verdi: Dies [rae,
Mozart: Dies [rae

Hopeful melancholy - Beethoven:
Moonlight Sonata

Inevitable unbridled chaos - Grieg:
In the Hall of the Mountain King

e to Joy, Orff: 0

Brentyn Ramm

Question 2: The more science
delves into why things happen, the
more it seems we live in a clock-
work universe. One thing causes
another, which causes another,
which causes another. Everything
which happens does so because of a
preceding cause (the domino effect).
If this is so, then it follows that hu-
man choices are caused by forces
outside our control. Environmen-
tal influences, combined with in-
nate factors build our personalities
and behavioural dispositions, and
this personality ~ combined with
the current environmental circum-
stances (which are also o
control) results in our choi
is known as determinism. D
ism has the disturbing con
that everything we do is s
we are even born. De
conditions, water
lowest ground, irot
and we act out various‘behaviours.
Our behaviour and everyone else’s
is just the effects of a chain of causes
that can be followed back to the be-
ginning of the universe. Given this,
do we have freewill?

‘What do you think, reader? Answer
Brentyn's philosophy questions
every week and drop them down to
our office (or email them, or what-
ever grabs you). Have your say!




Adelaide Univer-
sity Bridge Club
AGM

Monday 1 6th March

at the Margaret Murray Room
Level 5 Union House
Commences at 5:30 pm.

British Comedy

Clulb

The British. Comedy Club is hav-
ing its 1998 AGM on Friday the
I 3th of March at 2Zpm in the Cin-
ema. There will be elections for
the new executive, discussion of
events for the coming year, and
all sorts of other merriments, fol-
lowed by a surprise screening of
a comedy of some sort. If you are
interested in a position on the
committee, email
britcom@smug.adelaide.edu.au
or telephone Tim on 8556 2360
or Julian on 8334 5161 or
Sarabjit on 8334 5148

Chess Club
Special General
Meeting
on Friday March 6 in the South
Dining Room (Union Building
Level 4) starting at 1pm. This is
to elect the vacant positions of
Vice President and Treasurer.
Also the times & places of regu-

lar meetings will be decided,
Following the meeting will be a
10 minute blitz internal round-
robin tournament. Number of
games depends on how many
people turn up. If you havent
Joined yet you can at the meet-
ing for one dollar. More informa-
tion is available by email
chess@smug adelaide edu.au
web page http://
Www.smug.adelaide.edu.au or
phone 8556 2360

Adelaide
University Film
Society
Coming Attrac-
tions:

This week’s movie;
Week 1:

Beavis and Butthead Do America
Plus 2 animated shorts: The Cat
in the Hat and Felix Makes a
Movie

Thursday 5th March, 1:10pm
and 7pm

Union Cinema, level 5, Union
Building (same level as the bar)
$3 members $5 others

The Beavis and Butthead feature
film. When their TV is stolen,

1 Beavis and Butthead embark on

a journey across America to re-
trieve it. Its the road movie up-
dated for the 905 cartoon audi-
ence. If you are a fan of the TV
series then you'll love the movie.
Featuring the already legendary
Cornholio sequence. As Beavis
would say “‘Heh heh”.

Week 2:

Chinatown

Plus animated short Jabbenwocky
Thursday 12th March, 1:10pm
and 7pm

Union Cinema

Week 3:
AGM
Wednesday
[:10pm
Margaret Murray Room

| 8th  March,

Blowup

Plus animated short The Beast of

Monsieur Racine

Thursday 19th March, 1:10pm §

and 7pm
Union Cinema

Week 4;

American Graffiti

Plus animated short Paddington
Goes to the Movies

Thursday 26th March, 1:10pm
and 7pm

Union Cinema

Week 5:
The Blues Brothers

Plus animated shorts Where the
Wild Things Are and In the Night
Kitchen

/pm
Union Cinema

Week 6:
The Cabinet of Dr. Caligari

wood

pm
Union Cinema

Everyone is welcome, member |
or not. If you'd like to become a §
member you can always join at
| workshop by English dancer/
| actor Wendy Houston; plus
| workshops with Meryl Tank-

Film Society AGM-with popcorn! ard and Nikki Heywood.

1 10prm Leading British actor Fiona
| Shaw will present a two hour

‘ o o | theatre workshop working on
The film society is holding itS An- § a piece of modern text in clas-

nual General Meeting on § sical context and vice cersa.
Wednesday, March 18th at § One of belgium's leading
| stage and screen actors

| Viviane De Muynuck of

the door for just $5.

Wed March 18,
Margaret Murray Rm

I:10pm in the Margaret Murray
Room, Level 5 of the Union Build-

ing (access is via the Garmes room

or from the corridor behind the §
| life quest.

Anyone who is interested in film |
is welcome to come along (you'l

0 joi r Al o
beabletop@ HP onheday). | fascinating workshop My
new committee and new office | L .

5 il be elected. th | body, my Shrine, in which he
€arers Wil De €IeCLed, tNese arc @ il share his acting prepara-
the people who decide which

films to show, so if you want to

Uni bar).

get involved, come along. PLUS

there’ll be free popcorn for eve- §
ryonel

ADELAIDE
FRSTINAL

| Prominent international and lo-

cal artists, directors and per-
formers from dance, theatre,

Imusic and the visual arts will
Ishare their wealth of know!-

edge with local students, arts
practitioners, teachers and

Iperformers in an innovative
| Adelaide Festival program of
| lectures and workshops titled
MASTERCLASSES.

"The local, national and inter-

Inational artists who have
{agreed to these extensions of
| their appearances as part of

| the festival program are all
| undisputed leaders in their
| field," says Robyn Archer. "In
1998 we take great pleasure
Thursday 2nd April, 1:10pmand § in making this remarkable se-
| ries known to both the gen-
| eral public and the potential
| participants" says festival di-
| rector Robyn Archer,

B , 4 <h A , DANCE Workshops will in-
us animated shorts Paradise i o de: a lecture demonstra-

Lost, The Hoober-Bloob Highway tion by Lin Hwai-Min - Artistic
by Dr. Suess and Felix in Holly- § Director of Cloudgate Dance
| Theatre from Taiwan; a three
Thursday 9th April, 1:10pm and hour WOFkShOp by members
| of the Belgian dance company
| Les Rallets C de la B; a series
of lectures by visionary Aus-

tralian Choreographer Chrissie

Parrott; a movement and text

Needcompany will conduct a
six hour workshop sharing her

| Ratan Thiayam of Chorus Rep-
[ ertory Company will give a

| tion techniques. Enrique
! Vargas and Rosa Romero's
| eight day workshop entitled
| An introduction to sensorial
| images, is the first step to-
| wards a huge interactive show
4 for the adelaide Festival in

2000.

Visual arts events in the
MASTERCLASS program in-
cludes a sold out Drawing
Marathon lecture and work-
shop by Graham Nickson,
Dean of the New York Studio
School.

Highlights of the music
masterclasses include the
Brodsky Quartet, The Lincoln
Center Jazz Orchestra and
celebrated conductir Lorraine
Vaillancourt of Montreal's Le
Nouvel Ensemble Moderne.

For more info, please
contact Emma Collison on
8226 8135




Russell Fletcher is a seasoned thea-
tre performer, having previously vis-
ited Adelaide in dramatic productions
of Romeo and Juliet and A Midsum-
mer Night's Dream. At this year's
Adelaide Fringe, he is performing his
one-man comedy shows King of
Fools, which he he also wrote, and
Jump Ralph Jump, written by South
African Craig Freimond. He talked
to me about both these shows, and
some other stuff.

So this is a big breakthrough show
for you?

I guess so, yeah. When I first did
King Of Fools, 18 months ago, when
you write your own show and per-
form it for the first time, you’re just
nervous as hell. And when the first
laughs came, I was just so relieved [
started laughing on stage, and I was
shithouse for the next fifteen minutes.
But the audience sort of gets into that.

How does transferring from seri-
ous drama acting to comedy work?
Is that difficult for you?

No. I guess alot of comedians get to
play nasty roles, because we all have
the dark sad clown side to our per-
sonalities. We’re only in it for the
therapy, mate.We all find it quite
easy, it’s actually a relief sometimes
to play straight roles, where you don’t
have to make people laugh. You
know, you’re not acting like a
dickhead or whatever, so I guess
comedy, especially solo, it’s more
difficult retaining an audience’s at-
tention, so luckily I’ve had a lot of
performing background over the last
ten years. So I find the transition...
oh, they’re not easy, you do have to
make some mental adjustments.

What’s the advantage of a solo per-
formance?

For people’s entertainment value. 1
guess they enjoy seeing me change
character on the spot, with no cos-
tume changes at all, and I make mis-
takes, too. I think audiences really
like that spontaneous thing, when
you fuck up, and you improvise for
a bit to get out of it. It’s quite an
economical way of doing theatre, for
a start. And I never really wanted to
do stand up, because my strengths are
character acting, so I wanted a vehi-

Theatre - Funny Stuf

cle to experiment with that form, of
playing multiple roles in a show. I
guess next time I do a show, I won’t
do so many roles. Bit of a change of
pace.

Sixteen characters?

Oh, I’ve lost count. Sometimes when
I make a mistake it’s more than that.
Especially doing the two shows on
the one night, one character might
crop up in the wrong play. I guess I
just wanted to challenge myself
rather than doing a monologue, it cre-
ates new dynamics for th
audience. To retain thei
concentration span,

Do you think it’s eas
for the audience to tel
the characters apart, i
you don’t change cos-|
tume? Do you think
that they’re distinc
tive enough?

Yeah, they’re ver
different. TguessT’v
always tooled aroun
with accents. In
Jump Ralph Jump,
they’re all South
African, but
there’s the English
South African, “there’s
the more kind of Dutch background
South African, there’s no black char-
acters, oh there’s one sort of black
policeman who crops up at one stage,
but I try not to do that too much be-
cause being an Australian white boy,
I don’t have much knowledge of the
realities on the ground of that sort of
stuff: In King Of Fools, there’s a
Cockney character, there’s a kind of
weird Peter Lawry European kind of
nasty character, the main character’s
ghost crops up and he’s basically a
spoof on Hamlet’s father, there’s the
worst comedian in the world who
performs at the opening night of the
casino and he’s Scottish, and there’s
also my American girlfriend crops up
at one stage.

I was really nervous performing the
South African one in front of South
Africans, but I spenta lot of time with
the director, he came over for the
Fringe here in Melbourne last year
to direct it and we were sort of living
together virtually for four weeks, and
he brought over tapes and I just sort

It says here that this is the first col-
laboration between a South Afri-
can director and an Australian per-
former? How big a deal do you
think that really is?

It’s a good question. We don’t think
that anyone else has done it quite like
this. Tknow there’s been co-produc-
tions in South Africa of South Afri-
can performers doing Australian
plays, and I know that South African
plays have visited here, but largely

political
plays in
the 1980s.
We think

South Af-
rican di-

ome up and said, “Actually,
we did it in 1963.” Before the
sanctions came on. So we'’re going
to claim that as a marketing tool un-
til someone claims it. 1think the in-
teresting thing for audience members
is to see the truth of the South Afri-
can character in modern day Johan-
nesburg, post Mandela coming to
power, and it’s really the first time
that a play has arrived in Australia
telling it how it is for the South Afri-
can white dealing with the turbulent
times in South Africa. Johannesburg
is the most violent town in the world,
and that’s true, and a lot of South
Africans came up to me and Craig
during the Fringe festival saying, “Is
it really like that back there now?”,
because when Apartheid was strong,
they just quashed violence with bru-
tal metal clad boots, you know, but
now it’s more open, there’s all these
armed black guys who are disenfran-
chised. They have no role. So what
they’ve done is taken to car-jacking,
to crime, to kidnapping, to try and
retain their power, their status, and
every day in Johannesburg without
exaggeration, there’s a major bank

- robbery, at least a couple, where guys

armed with Kalashnikovs come in,
they’re really well organised, they’re
trained terrorists, they come in, they
wipe out a bank’s vault, and they piss
off and melt back into the homelands.

There’s a lot of pathos in Jump Ralph
Jump. We see this character on top
of the building, and intercut with this
every alternate scene is the telling of
a supposed bank robbery on the
ground, and that’s where I play mul-
tiple characters, the guys that go into
the bank, the police force arrives, the
dog squad arrives, the special serv-
ices arrive, there’s a traffic reporter
in a helicopter hovering above the
situation, there’s a camera crew, so I
play all those characters on the
ground, in this sort of dog day after-
noon, at the height of the bank rob-
bery. I won’t give away the ending,
but that’s kind of fun, then the two
stories come together at the end.

I read that the characters on the
ground are actually puppets?

There is a bit of puppetry. Every-
thing that Ralph throws off the build-
ing, like matchboxes, there’s a dog’s
bowl, the piggy bank that he throws
off becomes the bank on this little
puppetry board and they become the
objects in the scene. The matchboxes
become the police cars, the big ciga-
rette carton becomes the special serv-
ices truck that arrives. It’s a little bit
childish, but, you know, I think peo-
ple get into the sort of fun play ele-
ment of that, juxtaposed with the
more serious character on top of the
building talking about why he feels
isolated and why he might jump. He
might just jump.

Is "Luckyland" in King of Fools a
pisstake of the Crown Casino?

Might be. Yeah. There was no voice
in the community saying, “Hey,
maybe this casino isn’t such a great
thing!” We had the Grand Prix over
here and there’s a lot of protest
against that...

There’s a lot of people over here
who aren’t too happy about that
either.

‘Exactly. You can have it back, quite

frankly. I’d be quite happy to offer
it back to you during my show. I've
been to the casino a couple of times

to have a look, and it’s a very de- J§

Recently, [ spoke to Janei Anderson

from having your own casino, I || Who said she was looking forward

don’t know how rife the problems § £0 the Fringe and also to

are there, but there were rumours § €2¢aP€ingthe Melbourne Grand Prix

. . | (Onya Jarel!). | spoke to her about
when it first opened, I was doing a | 2 )

| her new show hy sh s
TV show and we talked to some cops § andwihy sfe wrote it

and the cops were saying, “At one |
stage we were fishing two or three

pressing place, and you must know

bodies a week out of the Yarra.”
People who’d just lost everything

and decided to jump off a bridge. |

And there was all that controversy § JA: Yeah, just voices. I've been

about kids being locked in their cars ! working with Fleety for the last 3

‘ | years, We've been touring the In
in the car park, and a quarter of  Love shows, everywhere, every
Chinatown had gone bankrupt, and § festival that exists in the world

they run buses out to all the poor [ basically and this is the first time
Pm doing something on my own. But
| do have a couple of voice overs
away. It’s a really evil thing. And {| Vith Fleety as God and Judith as
| Gabrielle. Tve got the lovely Phil
\ R [ Moriarty from The Gadflies, which
tainment, and it’s an insidious place. | ore 2 great band and he's wonder-
Il ful and he's arranged a whole lot of

new music for the show - and songs

suburbs so that all the battlers can £

come in and throw their money

they promote it as a world of enter-

The fact that you’re presenting a
double bill at the Fringe, does that |

make things more difficult? Hav-
ing to do two different shows in
the one night?

Yeah, it’s pretty energetic, I guess |

an hour and a half of performing.
Doing the comedy festival last year,

I was performing in another show |

and then going to do King of Fools

and working television during the |
day, so I think I can do it. Who |

knows, I might have a heart attack

and die on the stage? Butitisa chal- §
lenge, and a lot of people have said, §
look, I'm mad, but basically I just §
wanted to show two slightly con- |
trasting pieces, one that I've writ- |

ten, one that I haven’t written, and
there’s going to be that arts market

in town. So really it’s a very selfish

exercise in trying to show my wares,
really, and my ambition is to tour
these andfestivals might say, “We

prefer this show, or we prefer that |

show,” so it gives them an option.
And I think they’re both good sto-

ries too, and I wanted to give Ad- |
elaide audiences a chance to check §
out what’s happening in Melbourne, |

what’s happening in Johannesburg,
and some kind of metaphor for the

modern condition. My main aim is
to entertain people, and if they take |

away the message crap, you know,
that’s good. ‘ '

Chris Slape

| JA Well, they're not really there.
| CB: Just their voices.

| and he'll be playing live, thro
| every show.

| CB:Canyoutellus alittle bi
| the show. It's Lucy Fell
| Heaven.. .

| JAYeah, Lucy Fell From Hea
| basically .. 2bout, um, how ¢
i plain it. About 7 years ago
| out of along term relationshi

| had gone on for about 7 and
| years and it ended very bad
basically just ended up (as
tal Girl", inbed, hot coping ve
| and whatever. | had been th
| quite a while - as you do - 2

lf this experience where | felt li
| been “touched by an Angel”.
tell anyone about it and I'm
| pletely open to the fact that

| just have been a warmbreez
| ing through the room but a
{point in time, it sort of, that’
it felt like to me. | had neve
Il considered or thought about
very much but for some
L when that experience took
il that’s what | thought. “Oh,

| 've been touched by an Angel
| but sure - and from that poi
L[ just felt differently, Tknew | had a
long hard road to go through but |
felt | could do. it. So it could have
been anything, it could have been my
subconscious, it could have been a2
warmbreeze, it could have beenmy
| sister waking through the room, it

| could have been anything but-for me
it felt like | was “touched by an.An-
L gel”. And as | said | didn’t tell any-
one about it because | thought
{they'll thirk..

| CB: They'll think you're a crackpot!
JA: They'll think 'm 2 complete and
Lutter nutter. Then [ didn't thirk

| CB: You can't really call this a one
@ woman show can you? Youve got
| Judith Lucy and Greg Fleet in there.

much more of it (until) [ started
dreaming it and thenlbasically got
up one night and wrote down the
outline for a show based on these
dreams, that experience and the ex-
perience that | had had in this long
term relationship. So | just wrote
this whole outline or idea for a show
and | didr’t really know what to do
with it but essentially what | did
was file it because | started work
shortly after that with Greg Fleet
on the In Love shows. So, it was on
the backburner, | hadn't thought
about it at all and I was in Edinburgh
this year and someone said to me:
“Why don’t you do your own show”,
[ said “oh, no” and they said, “I re-

ally thirk you should do your own

show™ and that idea just came into
my head. It is loosely based on the
relationship between God and Luci-
fer and the fact that Lucifer was
God's favourite Angel and when God
decided to give Humans a soul, Lu-
cifer suggested to God that he not:

sonat experience
CB: Through the Janei character..
JA Yeah, the Jarei stuff and that
is interwoven with Lucy’s story.
CB: .. there are moments of sad-
ness but it is also a comedy, isn't
it?

JA: Yes, it is. Essentially it is a
comedy. In terms of writing the
show, the first stuff | wrote was
like a dramatic piece and | had to
stop at a certain point. because |
had done 50" much reading and re-
search, [was right into the sub ject
matter and it was just too cer-

ebral,
CB: “People are going to be crying
hot laughing”.

JA Yeah, so | really had to stop
myself and go back and in a sense
simplify the idea and simplify the
Journey. Make it very clear what
was taking place for Janei (and) for
Lucy 5o that, that through line be-
came clear. .. You have to accept
the fact that you have done the
work (research) .. and it filters in
where it can but essentially you
write to get across your idea and
the objective of that particular
part and obviously to make it as
light and funny as possile. The mo-
ments in the Janel stuff are prob-
ably more serious but because
some of them are 50 tragic and bi-
zarre, | think they are pretty funny.
[ think they'll be a cormbination of
people-going “oh, no!” and that laugh-
ter that comes fromeitner recog-
nition or ..

CB: There will probably be a lot of
e thinking, “l was just like

or people saying “she is 50
g of her head that | am feek
much better about the fact
put 2 prawn inthe curtainrod
ex-boyfriends flat last week”
think people who have been
gh tough times in relationships
actually feel 2 bit better
themselves after seeing the
They might relate to 1t and
might just go, “she’s worse
lam?”
gives them hope.
eah, it gives them hope, some-
to work towards. [ can always
hem a few pointers after the
“Now if you really want to do
thing bad, here’s what you can

want some ideas on revenge
Just have to go and see Janei

Bolland
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Word Salad, Gristle And Laughs
From The Menu

Thrifty Word Productions

. Showing: The Crown and Sceptre
| Hotel

| Thrifty Word Productions presents
| Word  Salad, Gristle & Laughs
| From The Menu, performance po-
etry served with great enthusiasm
| and energy. The three poets and one
|| funky musician come on stage and
® give Pythonesk performances with
" fast-paced poems that centre around

topical, social and gastronomic issues. Cross-dressing and au-

dience provocation is used by the performers in a way that
amuses them but not always the audience. The individual per-
formances are well written and well delivered with a hearty mix
of different styles. Manic Kalicharan Nigel Dey combines prose
and poetry in a successful, high-energy performance highlighted
by the piece Camivore . John Saviour was impressive in his
Gym Junkie routine. His mischievous sense of humour shone

YA EXTREMITIED

Legs on the Wall, the smash hit of the Adelaide Fringe, returns for
the 1998 Fringe with the world premlere of their exciting new show,
Under the Influence.

Presented by award winning Legs on the Wall and Company B
Belvoir, Adelaide audiences will have first chance to see this new
production, directed by acclaimed performer/choreographer Kate
Champion.

Whimsical, funny, erotic, weird and troubling, Under the Influence
examines the compulsions that can draw people together and drive
them apart, how a relationship can shift from a tender embrace to a
suffocating trap and how our "happily ever afters" are so often
thwarted.

An extraordinary work, encompassing a unique blend of theatre,
dance, movement, acrobatics and humour, Under the Influence
promises to deliver highly physical, emotive, breathtaking theatre.

Under the Influence is at The Car Park, 7th Floor, Frome Road (via
Synagogue Place) until March 7. Check it out.

on stage and his costumes added extra strength to his routine. §&

Graham Rowlands performance involved mainly political and
social commentary in a style reticent of a more traditional po-

etry performance. Accompanying the trio was Ivan Rehorek §

whose dazzling array of musical instruments and talent kept =

the pace. A nice priced, worth while Fringe event.

(The last three performances are on March 2,3 and 4 at 8pm
sharp).

Tickets $10 from Fringe Tix Booking 1300362351 or Fringe Box
Office.

SIMON PAMPENA & ROSETTA MASTRANTONE

about identity, about defin-
ing oneself according to oth-
ers in the world. It is about
heroes, role models, media
shaping and little things that
slip through the cracks; al-
most unnoticed. From jokes
about blur songs, television
shows, MacMahon qualities,
and the Adelaide Tram (yes,
" it goes to Glenelg and back
-and...?) to comments
about Pt Arthur representa-
tions and the Howard gov-
ernment Anderson provides
humour with an edge.

Cinema Nova
Feb 19 - March 1

During the Frrnge you get to
see many different perform-
ers in many different places.
Seeing Wil Anderson in Cin-
ema "l-can’tbelieve- how-
comfy-my-seat-is" Nova
was no exception. Wil is one
angry lad with a strong
desireto question the world,
and he invites others to par-
ticipate in the quest|on|ng
dursng his show. =

| am the Wilrus is a show

There’s something to laugh

Wil Anderson will
. L be journeying
| back to Mel-

at now, and
tuck back in

your mind to & = _

think about & ' bourne  soon
later. And? . (where trams
yet, as | | travel in all sorts
Anderson I | of directions!) but
himself said - & & hopefully his
“it’s not ! | questions  will
about giving i | stay in the minds
you the an- | of all those who
swers, it’s @ went to | am the
just abou = Wilrus.

raising. some
questlons fo

Susie Bate
you”, ' '
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Hey, you know what it’s like
when you’re dangling from
the ceiling of a theatre at
about 4am with a hefty spot-
light in one hand, a beer in
the other, and a rickety old
ladder just out of reach? No,
me neither, but
I M
heardit’s §

pretty }
damn ex- }
citing.

you’re wondering what I'm
talking about, so I'll tell you.
Well, you know how there’s
this thing on called The
Fringe? And you know how
there’s this novel called Kin-
dling Does for Firewood?
Well lets just pretend you do
for the occasion okay? Now,
once upon a time (actually
in about April last year) one
ex-Adelaide Uni student by
the name of Anita Butler and
one ex-plebeian Melbourne
or Tas Uni (who cares?) stu-
dent by the name of Bruce
Edwards, decided to adapt
the aforementioned novel
for the stage. This stage ad-
aptation is what you’ll see if
you rock up to the Kentish
Arms (you know the one,
just off Melbourne Street -
there’s beer there) at 8§pm
this Saturday (7 March) or
10pm on Tuesday, Wednes-
day, Friday or Saturday next
week (10,11, 13
& 14 March -
there’s no
show on
Thursday).
Now

basics, I’'ll
tell you
abou
Can -
berra.id
Listen
closely now.
Canberra is the capital of
Australia, It lies in the
shadow of Sydney, is made
up mostly of circles and has
a monument in the middle
which they call Parliament
- House. How is this relevant?
Well it’s not really but I'm
just trying to set the scene,
you know - be patient.’

Actually it’s relevant be-
cause Anita and Bruce’s

stuff,

theatre company, Cleanskin
Theatre, has as its patron an-
other ex-Adelaide Uni stu-
dent (ex SAUA pres actually)
by the name of Natasha Stott
Despoja ( you may have
heard of I —

——— her - you
know the Senator with the
Doc Martens and the policies
and stuff) and our company
launch was held in Parly
House. (If you ever won-
dered where your tax went,
I ate it. It tasted like sausage
rolls and those little trian-
gular spinachy things and
lots of wine. Thanks Nat for
topping up the current Gov-
ernment’s crappy funding
for the arts.)
Anyway, that’s not really
what [ wanted to talk to you
about. See, we performed
this play (the one I was tell-
ing you about before) in the
Canberra Festival of the
Contemporary Arts last Oc-
tober, and to achieve this
Bruce took (is taking) eter-
nal leave without pay, and
Anita made time off work by
feigning car crashes and the
like (it’s good when you can
put your acting skills into
practise in everyday situa-
tions). Oh, me? Who am 1?7
Well my contribution to
the project was
to take

' weeks

blah blah
blah): one week to rehearse
and/or observe the directors
hurling ‘constructive’ abuse
at each other - and me, and
one week to perform. Yeah,
I'm actually playing my real
life sister’s character’s little
sister which is a bit close to

- home, so to speak, but I

think I’'m mature enough to

handle it. (Just do what she
says and everything will be
okay.) Guess who roped me
into writing this article...)
Oh, so I guess I should tell

you a bit about the
4 play. Well, some-
1 body (important)
i labelled it as “Gen
% 1 X, gritty realism”,
i My grandpa la-

belled it as “racy”,
some people were expecting
more nudity and less
naughty words, but some
people are just more per-
verted than others. Me, I'm
not sure about labels and all
that but I reckon the story’s
pretty much true to life -
that is, most people who
have ever been young and/
or led a frivolous university
existence can find in the
main characters
something
disturb
ingly fami
iar, which
may be a
contributin
factor to ou
coming off
stage SO
drained and?
stressed out. {iit
This is (only  partly)
thanks to the dude who
wrote the book, Richard
King, who actually admitted
during a drinking sesh we
were privileged enough to
have with him, to having
been a bit of a William (one
of the main characters) in
his younger Uni days.

‘T won’t tell you the plot be-

cause that would be like let-
ting you open your Chrissy
presents two weeks early
which is no fun at all. I will
just say that it’s mostly
about relationships and how
they work, or don’t, depend-

ing on how lucky/much of a

socially inept loser you are.
I think it’s a pretty funny
play, but only if you can
laugh at yourself.

However, I was talking to
you about putting on the
play wasn’t 17 Was I? See,
there was a catch. During
the one week we were sup-
posed to set aside-to re-

‘hearse, we were actually
putting on another play -

Under Milk Wood with the
Scotch Players - which
meant a very minimal re-
hearsal time and equally
minimal time to learn lines.
But that’s what made it so
exciting on stage - to have
to ad lib numerous scenes
and never know exactly
what the other actor is plan-
ning to say next. I asked
Bruce and Anita if they were
going to learn their lines for
the Adelaide season and
they thought that they
might, but that could possi-
bly detract from the play a
little bit and take away some
of the spontaneous energy/
chemistry stuff we had go-
ing. So I figure maybe Iwon’t
lean mine either then I can
spend the ex- tra time go-
ing to some
 lectures or
| something.
What was
that about
hanging
from the
ceiling?
Oh, that
was us
rigging
't lights  the
night before the show.
Well I’'m looking forward to
a highly spontaneous season
in Adelaide as this time we
have not a week, but one day
to rehearse. But praise some
Greek theatre God-type for
VB have sponsored us a slab
each night so I'm thinking
we’ll probably make it
through okay. Oy, maybe
we’ll see you there in the
beer garden of the Kentish.
Yeah, that’d be rad. Let’s
make it a date, okay?

Nadia Butler

Kindling Does for Firewood
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Silence
Noisy Oyster

Drama Studio, Schultz Build-
ing

Until March 3

Silence is an exploration.of the
possibilities and anxieties of
that moment immediately after
you've said something stupid.
The silence of the other per-
son, the moment dragging out
.. you are trapped, entirely de-
pendent on their reaction.
Silence features a group of five
friends, and begins immedi-
ately aﬁer the embarrassmg

.New Australia Council Emerging
artists initiative supports 5 Adelaide
artists to produce a season of 4 new
plays for the 1998 Telstra Adelaide
Festival. FOREPLAY (featuring 4
distict plays that explore a number
of different themes and emotions) is

a project of Carclew Youth Arts Cen

tre within the 19 Telstr

Festival in ass S~ ¢

_ tralian festival fo@Yo People
The first two (out of @ur) play o
be shown include mphgn

-of a silent dancer

mph
You take the ﬁrst shg
watching...

Two men driving ac
with a boot full of lo
- .1ies. A synthesis of d
tre, combining striki
‘music with spoken w
Emerging artist: St
(performer/producer/
Performer: Jotham B

Riley; Movement D
- Chance; Composer,
~Sweeney; Set Desj

"; ‘Peer Support - Ams _‘
Andrea Lemon; nght%

' Geoff Cobham nghtmg Des1gner

“’

je/Festival __

played on two televisions at the
rear of the stage, to inform us
of his reactions and to create
the sensation of time not pass-
ing as time normally would.
The play, which is about forty
minutes long, is intended to

occur within a much shorter

time frame, representing just
the pause in conversation fol-
lowing the indiscretion. The
off-stage
statlona'

g
fickle in the way they re-
to each other, shifting from
ement at the indiscreet
racter's embarrassment to
ng in the embarrassment

at the silce eventually be-
traying each other in their gt- |
ter to break his silence. These d

changing feellngs and lnterrgf '

distinctly uncomfortable,
It's intended as both a comedy
piece and a serious look at why
embarrassing pauses happen
and what can be done about
them. It succeeds more in the
former than the latter, because
it doesn’t really tell us anything
new. But it does cause con-
frontation of an issue that is
normally deliberately forgotten,
and that can only be good.

altering between moments of
zied chair-movement and
plete stillness. The use of
e music was very under-
ated and subtle, enhancing
nsion when required and
hancing silence when not.

The play features several mo- Can't it?
ments of complete silence,

during which the characters all

sit and fidget, embarrassed. Chris Slape

This is clearly intended to in-

Mark Pennington.
Season; 3-7 March @ 7.30pm

Shadows of a Silent Dancer

Sex and Suspicion. Lust and Lies.

Always the pa t. Always the shadows.
ol of sexual games,

Lol
t yal® ad choices about life
eath. An indulgent and

Gill; Designer:

offrey Parslow; Costume De-
signer: Mariot Kerr; Composer:
George Kallika; Choreographer:
Velalien;

11, David Adams,
datthew Bartsch,
.& Rod Ho'vell.

wright's Consult-
s Dramaturg: Peta

1 @9prh ‘
ay contains ex-

the door.

s 131 246 and at

STUDEN'I' 'I'II:KI-‘."I' RUSH

Special Ticket Prices

Student ID Required

STUDENT TICKET OUTLET
‘Bundle Mall (Near Pulteney Street)
Monday to Sunday

~ 11:00 am to 2:00 pm
- 29 February to IS5 March

On Dnt



liCe in general
at fhe Austral Hotel:

due to special request: A

¥

a9

Date: Performance I
Time: Tickets for: |
Monday March2 9.45pm lice in general I
Tuesday March3 9.45pm are available to I
Wednesday March4  9.45pm the public :
Thursday March S 9.45pm through the I
Friday March 6 8.45pm Fringe box I
Saturday March7 8.45pm office for $12 or I
Sunday  March8 9.45pm at the door on |
Monday March9 9.45pm the night. |
i
li€e in general's fun and casual style has been compared to the |
| Barenaked Ladies, Simon & Garfunkel, things of stine and wood, |
| Squeeze, the Finn Brothers, the Gin Blossoms, Counting Crows, |
I Ben Folds Five, The Wallflowers and Matchbox 20. Their first three | |
| CDs - long forgotten toys (1994), gee. (1996) and one door down |

(1997
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Music

Chris Wison's new double CD, The Long

Weekend, is his first solo studio release in
six years, folowing the wellreceived Land:
locked, He figired it could probably use
some promotion, so he called me to tak
about why it took him so long. And other
stuff.

I'had big writer's block for a long time and |
couldn't write a thing. At one stage | thought
(d never write ancther bloody song. The
secret to getting around itis just to keep try-
Ing, and | wrote a lot of things.that | didn't
like, but bit by bit | got one or two things that
Iwas happy with, and after awhie it became
easier. Solthink part of it is just seeking out
that mindset that allows you to write some-
thing. Having gone through that, 1l never be
as afraid of it now as | was then.

A lot of things happened to me between
records. |got married and had a chid. Ihad
to change the way I worked, I've done quite
afew records now, and when | do my own
records I've aways had the luxury of sitting
around and writing whenever | felt ke it, but
since I've been married and had a child, you
work to the child's schedule, not your own.
It was a change | was happy to make love
having a child.

it took three months to record the new &
bum?

That was partly because | asked these mu-
sicians to work with me, and they said they
would but they had other committments as
wel so we'd do one week on and then the
next week off., But it was fairly intensive, |
hadn't planned on doing a double album, but
we just belted through the tracks so quickly
that i just kept writing.

You were writing as you were recording?
Yeah, and 've never done that before. Id
always had X amount of songs and we'd

er he, tt’sit. ut it moved 0 .

fast that | thought “f've got all these people
andI've got all this time, | should make use of
it” 1 knew they were good, but | was a bit
flabbergasted by how good they were.
Your musical Mfluences are very diverse,

| just write the song, and once it's written
theinstrumentation suggestsitself. Soldon't
think, “fll write a country song now,” but [l
write a song and then think, “What can{ put
on this track that | think suits it?" [writeit on
an acoustic guitar and then Il take it to the
band. They'lllearn the song and then they'l
throw in their own ingredients.

There is a strong gospel influence on a few
tracks.

| used to sing in a gospel chair, but it was
probably the most debauched gospel choir
you've ever met. We allloved the music but
Idon't think we al necessarily subscribed to
the lifestyle that went with gospel music, I've
always really lked it, but even more so of
late. |liked the spiritual content of it, and llike
the message in it, it's positive, and | ke the
voices in it and the passionin it. | dd it seri-
ously, lwasn't taking the piss or anything like
that. | was hoping tc do a proper gospel
song. | got Vika and Linda Bull to sing on it,
and | wouldn't mess with them. | wouldn't
try to trick ‘em into doing something that
wasn't real. They'dkick my arse.
You're a big fan of old biues artists?

| stil get a bit mesmerised by their music,
because they weren't given a lot of re-
sources to work with, and to do so much,
it's just extraordinary. There's a song on the
record about Little Richard, and | really love
Little Richard's stuff, and | was thinking about
him one day, | was listening to this song he
was singing, and he was just going hammer
and tongs here, and he probably didn't get

it and on the paper.

Happy with the new album?
I think that, to be honest with you, my
songwriting on this record has improved a
lot from the last one tdid. | think this record
has got alittle more depth,

Chris Wison's new CD, The Long Weekend,
is out now, and he'f be touring in Adelade
soon. Look out for him.

Chris Slape

¢ The Long Weekend

Chris Wilson

: (Aurora/Mushroom)

The first outing in a long time for

- this Australian singer-songwriter
has been well worth the wait. This
. double CD contains 22 songs, over

wo hours of music, and not a raw
rawn in sight. Difficult to catego-

! rise, Wilson's style is a blend of
blues and country, with a strong
harmonica presence and a beauti-

ful, raspy, versatile roar of a voice.

He's also a brilliant lyricist: if the CD
came with a lyric sheet I'd copy
some out. My favorite tracks on
the album are the two heavily gos-
pelinfluenced songs, 'Don't Look
Down' and the ten-minute mammoth
'Death May Be your Ticket'. Very,
very nice. Other highlights include
the rollicking boogie 'Shoot Out', the
powerful Aboriginal Land Rights
message of 'Hand Becomes Fist'
and 'Little Richard', a slightly
humourous but true (apparently)
story of the great one’s religious

experience while on tour in Aus-
tralia. Something a bit different are
the two spoken word tracks, one
at the end of each CD, and each
brilliant in its own way. ‘The Fourth
Stooge' is a hilarious suggestion of
what the life of the Three Stooges
understudy must have been like,
recorded initially as a joke. 'Surf’s
Up' is a poignant reflection on life
and death, and a great way to round
off a beautiful double album.

Chris Slape

Pablo Percusso’s Industria

Level 7, Carpark Theatre
TUesday, 24 February‘.

It takes some effort to get to a Pablo Percusso /
performance: through the gate in Synagogue Place, /
across the bottom level of the carpark to the /
lifts, up six levels and then a further two flights
of stairs. To top it off | think I'd chosen the /
‘hottest night.of the season to appreciate the

Industria -extravaganza. However, | wasn’t /
complaining. Pablo Percusso with their urban
sounds and city sites took the audience on
~'a journey far beyond the cement pillars ;
holdlng up the roof above our heads

Beglnnlng W|th a piece that featured a

combination of sampled sounds and live
‘percussion, Ben, Josh and Greg taugh

us that good drummmg requires the use
‘of your hands, heart and whole body. It didn’t ™%
" take long to get the feet tapplng and the shoulders

lérolllng along

Industria , as much of a visual spectacular as an aural
one, made use of a screen flashing up everyday urban
images, glow-in-the-dark liquid pipes threaded through the
ceiling lights above our heads and the cleverly ma-
nipulated light/shadow combination on stage.
These teamed together with familiar ob-
jects being used in unfamiliar ways
caught the active attention of the
crowd, who loudly cheered at any and
every opportunity.

But by far the greatest part for me was
ﬂ the ‘train’ piece at the end. If you’ve ever

travelled a long distance on a train, you'd
mstantly recognise the soundscape of train
noises - speeding up, slowing down for a sta-
f tion, going past an intersection etc. It was all
U so real | could almost smell_ the pies, pasties
and hot coffee wafting in from the food car-
" riage!

S A great night well-worth the stair climb.

" Susie B‘at‘e.
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FILE

Ammonia: ‘'Monchrome
(Murmur/Sony)

Great song from WA's coolest
export, pretty average clip,
though. This single is
definately worth owning just for
the cover of Blondie’s “Union
City Blues”. J.D.

Something for Kate: Work-
ing Against Me (Murmur/
Sony)

Four slick, ponderous, flavour-
some tracks. The a-side
cooks, and has a much better
clip than “Monochrome”, and it
was probably cheaper to
shoot. J.D.

The Mavericks: Dance the
Night Away (MCA)

The first single from the to-be-
" released Trampoline. Oh, so
cool country-rock infused with
a healthy dollop of Zydeco and
Mariachi and a few drops of
irreverance. “Dance the Night
Away” sounds suspiciously like
Roy Orbison. Spooky. J.D.

Shania Twain: You're Still
The One |
(Mercury/Polygram)

Shania shlamya. Sure she'’s
got the voice of an angel, but
this song is a sure-fire cure for
insomnia. The dark Slde of
country. J.D.

Brad: Secret Girl (Epic/Sony)
Stone Gossard's flirtation with
the alternative to ‘Alternative’.
He shows no sign of quitting
his day job, but with a second
place of employment like this,
it may not be such a bad thing.

Fave track - “Heaven Help”.
J.D.

Hanson: Weird (Polygram)

Ick. “Isn’t it strange how we all
feel a little bit weird some-
times?” Total bollocks. Chris.

Solid Harmonie: I'll Be There
For You (Jive/Libetation)
Is that a threat? Solid
Harmonie does not a good sin-
gle make.

Jay Guevara

As Good As It Gets
Soundtrack
(Columbia/Sony)

over the playlist of the CD
in question, discovering
that the first track is actu-
ally called “As Good As It

after the first couple of
minutes that if it lives up

well for the rest of the album. | must confess to a bit of an

affection for soundtrack albums, but I'm afraid that this one [

peaked my enthusiasum only fitfully. A couple of Hans
Zimmer's instrumental tracks [which comprise the first half
of the album] were quite nice, but on the whole, it didn't
move me except to exercise my control of the skip-track but-
ton on the remote.

The rest of the album is taken up with actual songs, Nat King
Cole’s "For Sentimental Reasons” being the stand out track.
Compared to Cole, the other songs tend to fade into the back-
ground. To be fair Shawn Colvin’s “Climb On” is quite strong,
while Danielle Brisebois’s “Everything My Heart Desires” is
destined to become a favourite request song for those pos-
sessing a romantic inclination and no imagination to speak
of.

[ think the ultimate failing of this album is its lack of identity;
it seems that the producer could not decide between a straight
soundtrack album or something that could feasibly sell on
the strength of its MoR content. The result is an unspectacular
collection of quite interesting and rewarding moments, none
of which quite seem to fit in with the others.

J.D.

As | pressed play, | glanced \{g

Gets”. I thought to myself -

~ iy CDB.
¥ Lifted

LiFrep (oOnY)

| found this CD suprising.
Suprising because it was
barable for a prepubecent/
teenibobber band. CDB
" handed themselves over to
the Rockmelons and God
for their latest album.
Every band member
thanks these people at least once in the insert. They
sound slicker and more adventurous in “Lifted” as op-
posed to their debut album “Glide with Me” . After a cou-
ple of careful listens | decided that these boys had a go
at performing songs which sounded like their favourate

artists. The track “Down for Love” definately sounds like

Boys |l Men and the next track “So Badd” had to be in-
fluenced by Prince (or Davo as Helen on JJJ calls him).
Next on the hit list was “Back Then” which is Michael
Jackson My brother reckons that the track after that
called ”Hypnotlc” is a Bel Biv DeVoe influenced track.

The rest of the songs are just mushy stuff that puts CDB
" in the same category as No Mercy and Human Naturein.
..my opinion. The imitations make this album an interest--

- ingfirst listen. It's not my style, but | am sure it will keep

the under 16 year olds happy. The -Rockmelons have *

definitely helped these Cool Dude Blokes out.

Cate Owen

Music

to its name it doesn’t bode - £

_ Student Radio.
Give ‘mé‘hOise, .

vO Week]done and fushed Wlth
v‘nothlng more to say about it

However, we'd like to thank
everyone that helped or at

least put up with us, for the
week,’ espemally Ben S
‘Matt, Mark, Anthony, Luke,

Roxanne, and all the poster

kids (and even ‘you Dion).

“By the t!me you read this, Stu-

dent Radio has already
started. We have many new

programs this semester, as

well as some old favountes
and there will be a program

‘guide in the next edition of On

Dit. We would like to point out

that Student Radio is 7 nights
i 2 week: Adelaide Uni does 3
nights (Monday, Tuesday, and

Saturday), our good friends at
Uni. of S.A. broadcast on
Thursday and Friday, and our
comrades at the far flung
Flinders University have Sun-

| day and Wednesday. We can

personally that each night is as
good as the next.

On Tuesday night
WENDYHOUSE will be per-
forming one of their final gigs
LIVE on LOCAL NOISE. it all
starts at 9:30 PM on TUESDAY |
NIGHT, and will be followed
with a short chat with the boys
from the ‘HOUSE (excuse us
for our J-Talk™). '

That's all-for now.

Peter Adams

8 Christian Haebich

Student Radio Direct'prs.

It you have any queries about

B Student Radio call 8303 5000 &




Hang-Ups
Goldfinger
(Mojo/UMA)

In case you've been living in a 'ardboard box
underneath a freeway overpass for the the last
seven or eight years listening only to the pass-
ing traffic and your Barry Manilow collection
[yes, I'mtalking to you, Paxton], there has been
a quiet revolution going on. The kids are go-
ing sick over the whole SKA thing all over
again. Andwhy not? It's still the best thing to
come out of the UK since deepfrying anything
that will stay still long enough.

But it's not the'poms that are producing these
dulcettones any more, it's American bands like
the Mighty Mighty Bosstones, Blink 182, Reel
Big Fish and Goldfinger, eschewing the skinny

ties and standing brass sections [with the excep-
tion of the Bosstones] for a cut down, LA punk-
informed sound that goes off.

Goldfinger's Hang-Ups , the album in question,
is very danceable, and if you can stop your feet
moving long enough to listen to the lyrics you
won't be disappointed [though your feet might].
These guys know how to puttogether a tune, from
the most righteous “Superman” and “20¢ Good-
bye” to the Beasty Boys tribute “S.M.P.” [skiers
must perish]. On the whole, one very cool al-
bum. Listen to it or don't.

Sam Andreas-Fault

Juggernaut
Hunters and Coilectors
(Mushroom)

“We can’t go back / And we can't stand still /
So we're leaving this world behind.”

Everyone knows by now that the Hunters have
disbanded (amicably) and that this is their
swansong album. Pretty good it is, too. It
closes with 'Long Way To The Water', from
which the above poignant lyricis snatched, and
this track is followed by a brief refrain of “We
only did it for the good times,” repeated from
the openingtrack, ‘True Believers'. It's not too
hard to pick up on the message, the farewell
and explanation. If you look hard enough, you
can see similar hints all over: themes of ambi-

tion, achievement, success, failure and nostalgia
are all here, especially apparent in tracks like Ti-
tanic' and 'Those Days Are Gone' (“Those days
are gone / But the radio still plays your song”),
but then they’'ve never really been far from the
Hunters’ work, so possibly I'm reading too much
into it. Highlights for me include the hilarious
'0Old Mother Hubbard' and the very snappy, very
Hunters, 'Suit Your Style'. | like it a whole lot.
This is one band signing off on a high note; you
can’t ask for much more than that.

Chris Slape

Comparsa
Deep Forest Il
(ATV Music/Sony)

The only way to describe the music of Deep

~ Forest is by calling it ‘world” music. Yet again

Deep Forest have combined African, Latin
American, North American and European mu-
sic to produce a unique sound. The lyrics are
sung in Spanish, French and African languages
| cannot identify and the styles range from
Tribal to Jazz to even Techno in the title track
‘Comparsa’ (I think it is closer to dance than

“techno).

Deep Forest is comprised of two men, Er|c
Mouquet and Michel Sanchez who compose
songs and use different vocalists and some-

times instrumentalists to record them. Track 13,
‘Media Luna’ which they wrote with Abed Azrie
(who also sings on it) is the only track on the al-
bum they did not write by themselves.

There is nothing on this Album that will make you
go out and buy it if you never liked Deep Forest
in the first place but for seasoned listeners it is
worth checking out. | admit that | do not own
any other Deep Forest Albums but | have heard
plenty of their music. In my opinion, La Boheme
is still their best album.

-Chris Bolland

~I'vealwaysbeen a little suspicious of artists that -

lmposslble Princess
Kylie Mmogue
{(Mushroom) -

On Dit

continually seem to be renewing themselves,
e.g.. Madonna. It usually seems that such
reinvention is less driven by the needs of artis-
tic expression [like the artist formally known

= as Prince] and more by flagging record sales

ilike a certain new mother who has reinvention
down to an almost song-by-song art].
Hence, one can understand my initial suspicion

-of Kylie Minogue, Australia’s most profitable
export since the Merino, and awoman who has
-seemed to grow from adolescence to maturity
- between the covers of New Idea .
- ally, how can anything that springs forth from

| mean, re-

those rouged lips amount to anything more

than a sugar-coated reinterpretation of what-

ever is most popular at the time?

Well, suffice it to say, I'm surprised, and im-
- pressed. On the radio the singles 'Did It Again'

and 'Some Kind of Bliss' sound pretty much as
superficial and inane as the other pap on offer
lately. But listen more closely; Kylie can actually
sing [rather than merely shriek]. She has a kind
of authority over the song, reining it in just when
it threatens to spill out of control. The choice of
material is inspired, a varied mix of straight, ra- -
dio-friendly throwaways and deeper ‘listen up,
I've got something to say’ songs that she can
make to work for her. Add to that the fact that
Kylie wrote or co-wrote all the lyrics on the al-
bum and you’ve got an artist who has become

‘more than aface, and on her own terms. Favour-

ite tracks - [okay, I'm shallow and transparent],

‘Some Kind of Bliss' and the opening track, "Too
Far'.

Jay Guevara




Loftus
Loftus
(perishable)

The alleged beginnings of this album just go to prove how a
major label wouldn’t know a good record if it gave them a ba-
nana-smoothie enema. This album was apparently recorded by
Chicago prodigies Red Red Meat (responsible for the post-ad-
jectival album Bunny Gets Paid ), in collaboration with fellow
travellers Rex, as a kind of demo for a major label who subse-
quently backed out upon hearing it. Their loss. Having finally
made it onto an independent release, and all the way to our very
own Big Star, we now have a chance to revel in the label’s error
and Loftus’ various delights.

Working from the textured, earthy, blues, pop, country, twang-
ing, stiding, mandolin-plucking, drawled singing genres in which
both bands excel, Loftus is an artful combination of artrock,
subtle tunesmithery, and some really heart-splitting moments.
The standout track is the 4-song sequence on track 8 which be-
gins with the banjo-plucking lilt of 'Bell and Hammer', flows into
the spooky fragment 'Penguin Boy’s Love Story' then morphs
into the heart-shattering spaces and echoes of 'When the Elec-
tricity Goes Out in the Submarine’, the track ends with the even
spookier fragment 'Marlon Perkins'. The last two tracks, the in-
strumental 'Cake' and the perfectly formed 'Blind’ end this al-
bum in a haze of misty awesomeness, pardon my hyperbole.
The first part of the album may be a bit hard to digest for a while,
being quite long on "art” at times, but little gems like the twang-
ing ‘Raisin' and 'Emma’s Rubber Leg' still puncture the skin at
first bite. Even the loopy bits get into your brain after a few
listens, and this is no bad thing.

Loftus is a superlative little album that | cannot say too many
good things about. If you are a fan of Red Red Meat or Rex, you
must have this, if you are not then chance your arm, leave cor-
porate "sanity" alone and enter the rarified world of post-ironic
excellence and, dare | say it, authenticity. - There's that hyper-
bole again,

Paul Lobban

Now Showing
Hoyts and selected cin-
emas

In this poorly written and
predictable tale, Anthony
Hopkins plays Charles
Morse, a shy billionaire who
travels to Alaska on a photo
shoot with his model wife
Mickey (Elle MacPherson),
photographer Robert Green
(Alec Baldwin) and a few dis-
pensable others. After
Hopkins’ plane crashes, the
men become lost in the wil-
derness and have to battle
both the elements and a
man-eating bear (the cred-
its list him as "Bart") to re-
turn to the woman they both
love.

Although pub-
licity portrays
The Edge as
both an action
romp and a
psychological
thriller, th
greatest thrill
received wa
the realisation §
that Elle’s char- §

acter was actually called'

“Mickey Morse”. In retro-
spect, it seems that the Dis-
ney/cartoon allegory is apt.
Supposedly a catalyst for the
relationship between
Hopkins and Baldwin, Elle’s
cardboard character ap-
pears only as window dress-
ing at the beginning and end
of the movie, The narrative
in between offers little ad-
ditional substance, rather it
lumbers through a simplis-

" tic “man versus nature” sce-

is a Beavis and Butthead fea-
ture film. Will it convert the un-

Beavis and

Butthead Do

America
d. Mike Judge

Opinion is divided on the merits
of Beavis and Butthead. Based
solely on the TV series, some
have claimed that they are shal-
jow, ignorant, immature and that
their laughter is so annoying that
there should be a wamning at the
start of each episode-may drive
some viewers insane. But then
there are others. The ones who
have seen all the TV shows
(even the bits with the film clips)
and borrowed all the videos, just
to see the same thing again but
without the film clips. Now there

believers? Will it satisfy the
devotees? Will it actually make
any impression on the world at
large? | can’t answer that ques-
tion, | can only say that watch-
ing this movie was entertaining
to say the least.

When their TV set is stolen,
Beavis and Butthead embark on
a quest to recover it. Their jour-
ney takes them across America,
from the Hoover Dam to the
White House, providing ample
opportunities to create havoc;
opportunities which they seize
without hesitation, in fact with-
out any observable thought
processes at all. The whole thing
is fairly typical Beavis and
Butthead, which means you

won't be disappointed. Don't
miss the excellent Cornholio se-
quence and Butthead's encoun-
ter with Chelsea Clinton. The
whole movie is worth it for
Cornholio alone. As Beavis
would say: “heh-heh”.

The Adelaide University Film
Society is showing Beavis and
Butthead Do America this
Thursday, 5th March at 1:10pm
and 7pm in the Union Cinema,
Level 5, Union Building (same
level as the bar). Members $3,
non-members $5. Also screen-
ing are two animated shorts:

Felix Makes a Movie and The
Cat in the Hat.

Helen Chandler

| udxth Webster

nario, with the city-folk at-
taining self-realisation as
they “tame” the wilderness
through killing the wild
bear. I must admit that by
this stage 1 was cheering for
Bart the bear and felt quite
disgusted when most of the
audience applauded
Hopkins’ achievement of
“manliness” by spearing
poor Bart in a rather con-
trived fight scene.

Hopkins tries hard as the
inexperienced intellectual
but he has little to work
with. The screenplay is dull
and its attempted ironies too
unsubtle -such as Hopkins
receiving a book on survival
in the wild as a birthday
present just before he actu-
ally be-

Lcourse,
¢ Baldwin is.
. adequate
1 but again
ithe poor
4 script elic-
its httle sympathy for his
character. Needless to say,
Elle MacPherson’s “acting
skills” receive quite a work
out, Not only does she play
a model (how unlike her real
life!), she also manages to
smile, laugh, frown, and look
comfy in a skimpy negligee
while all around her are rug-
ged up against the Alaskan
cold. That's what I call real
talent.

This film obviously tries to
address questions about
human nature, trust, sur-
vival, integrity, and para-
noia but the screenplay is
too shallow to provide any
real answers. By the end, ]

‘had a number of questions

of my own. What the hell did
they eat all that time? Why
didn’t they run out of
matches if they only started
with six and lit all those
fires? Why was there only
one bear in that whole ex-
panse of forest? And how did
that one bear manage to stay
awake throughout this film?
If you expect more from a
movie than pretty mountain
scenery and yet another tir-

‘ing Jerry Goldsmith score,

than give The Edge a miss,
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Fillum

Jackie Brown
Wallis Theatres
March 5

It has finally arrived! The new Tarantino
film is here. Jackie Brown , based on
the novel ‘Rum Punch’ by Elmore
Leonard, was written and directed by the
man that brought us Reservoér Dogs and
Pulp Fiction and is very reminiscent of
the latter. Not just because they both
feature Samuel L. Jackson but because
there are also some very familiar scenes
in cars. I'm not refering to splattered
brains (there is very minimal splatter)
but rather bickering between characters.
‘There is less swearing and less good
music. No offense Quentin but the
Delphonics don’t do much for me.

The major asset to this film, without a
doubt, is Pam Grier, She plays Jackie
Brown, a 40 year old air hostess who
smuggles cash for arms dealers to make
a decent living, “She does what she has
to, to survive”. One day she is caught
and the only way she can avoid jail is to
deliver the dealers to the Feds, Grier is
fabulous as the sassy, no nonsense

Jackie. She is supported in the film by a
good star studded cast that includes;
Jackson, Robert Forster (Nominated for
an Oscar for Best Supporting Actor),
Bridget Fonda, Michael Keaton and
Robert De Niro.

When Ifirst saw this film, the length (2.5
hours) seemed a little excessive, in fact
it annoyed me. I do still think it could
have been shorter but it is not a major
issue, The one thing that did bother me
was that there was so much of Samuel

L. Jackson. Alright, I admit he plays his
role well but there is only so much of
his character you can take. Less Jackson,
more Grier was the one improvement [
would have made. This movie has grown
on me. Although this is not a schlock’em
shock’em flick like Pulp Fiction, it is
definitely Tarantino and I'm glad to see
he isn’t afraid to use 2 woman as a lead
in his films. It's worth a look.

Chris Bolland

Hard To Swallow

Soul Food
Hoyts Regent Cinemas
Now Showing

Mother Joe (Irma P, Hall) is the Matri-
arch of her family. She is its binding
force, its anchor. She keeps her family
tightly knit with her weekly Sunday din-
ners - the soul food of the film’s title -
which offer time for her 3 daughters
(Teri, the uptight lawyer; Maxine, the
down-to-earth housewife; and Bird, the
newlywed hairdresser) and their hus-
bands to talk and bond. She is proud,
feisty, strong-willed, good-humoured,
determined, wise and full of platitudes.

She is just the kind of sanctimonious old

bag I have always found extremely irri-
tating. .

So when she suffered a stroke during
surgery and fell into a coma it was no
big deal to me. To the family, however,
it was a bit of a tragedy and they more
or less fell apart. Except for young
Ahmad (Brandon Hammond), Maxine’s
son and the film’s narrator, who con-
trived to keep them all together. It’s all
pretty soap-opera-ish, really. It tries to
be heartwarming, with the usual family
dramatics and the happy ending but it
just manages to step over the line into
the realm of the sentimental. It's well
acted and all, but it just fails to engage.
Partly, 1 think, because of director

George TillmanJr's use of the unsteady
hand-held style camera technique. It’s
an attempt to bring the viewer into the
action, but it doesn't work. I found my-
self more conscious of the camerawork
than the action - somewhat counterpro-
ductive in a film whose script (written
by Tillman) grasps so blatantly at the
heartstrings. -~ '

It does have its moments - Maxine's and
Teri's (Vivica A, Fox and Vanessa L.
Williams respectively) fistfight is pretty
funny, as is the sight of a furious Teri
chasing her adulterous husband Miles

(Michael Beach) with a carving knife -

and there are almost enough of them
to redeem the sentimentality. But not
quite.” A good way to sum it up is by
thinking about the emphasis on music
(Miles quits his job as alawyer to aim at
the big time with his band - dominated

by Boys 2 Men style four-part harmo-

nies sung by the sort of pretentious gits

that really give me the squirts). The

soundtrack features many songs written
and performed by Babyface - appropri-

ate, really, because much like his mu-

sic, Soul Food-is light, smooth, senti-
‘mental, slickly produced and, ultimately,

~‘forgettable.

He
- Should

Have
Turned!

U-Turn
Now Showing
Cinema Nova

Oliver Stone: “I wanted to make a film that
would be judged on its merits as a movie,
and not be debated because of whatever
political or social “message” someone might
want to see in it or impose on it.” Soinone
regard at least, this film is a complete suc-
cess. Anyone who can convincingly derive
a message out of this ridiculous succession
of epsiodic scenes is a significantly keener
observer than I And I was trying pretty
hard.

We're primarily concerned here with Sean
Penn as Bobhy Cooper, a bloke driving
through the desert to deliver a bucketload
of money to some crook in Las Vegas, when
his car blows up and he is faced with a
choice between turning around or entrust-
ing his car to the local mechanic ina nearby
backwater town called Superior. He opts
for Superior and spends the rest of the film
deep in regret. In a series of mishaps he
loses his money, falls in lust with the beau-
tiful wife (Jennifer Lopez) of the most pow-
erful man in town (Nick Nolte) and is idol-
ised by the young Jenny (Claire Danes),
which leads to trouble with self-proclaimed
tough guy Toby N. Tucker (Joaquin Phoe-
nix). He faces confrontations with town
sherriff Powers Boothe, waitress Julie
Haggerty and blind man Jon Voight. Along
the way, Bobby manages to collect an im-
pressive array of bloody injuries.

I was enjoying myself for the first half hour
or so. Irather liked the scene featuring the
loss of the money, blown to bits in a shot-
gun blast. Rather amusing. And both the

- acting and filming is perfectly adequate, at

least for the majority of the time. But the
story really goes off the rails and you rap-
idly realise that there is not one character
in the film that you sympathise, empathise
or identify with. And then it’s just a bunch
of bastards walking around the screen and
you couldn't really care less.

Chris Slape




Very Pink

Ma Vie En Rose
(My Life in Pink)
March 12

Trak Cinema

The synopsis describes Ma Vie En
Rose as a “colourful comedy.”
One thing this flick isn’t short of
is colour. As we are introduced to
this movie, it is like walking into
Barbie’s dream house - the walls
are pink (hot pink), the dream girl
is Barbie herself and Ludcovic is
one confused little boy. Ludcovic
is a little boy who wants to be a
little girl. While for some the tran-
sition into the “traditional” mas-
culine role is in no ways a simple
or clear path - images of the solo
man come to mind (the tough,
yielded warrior who needs Solo
to get him through his physical
journey) - this pilgrimage for
Ludcovic becomes troublesome
once his family moves to a very
conservative and selective neigh-
bourhood. Ludcovic falls in love
with his father’s boss’ son who
lives across the street. “T will
marry him when I become a
woman” proclaims Ludcovic to
his family. Until the parents of the
other boy catch wind of this event
(Ludcovic holds a mock mar-

riage). This “dilemma” is treated
with the triviality it deserves. It is
tolerated when Lodcovic walks
into a party wearing his sister’s
dress and mother’s makeup, it is
okay that Ludcovic plays with
dolls and it okay that Ludcovic is
in love with another boy. Every-
one searches for acceptance in a
new environment, unfortunately
Ludcovic’s behaviour forces his
family into obscurity, father into
joblessness and finally to another
suburb in another Province.

Oh yes, it is a comedy/drama
fraught with social issues: accept-
ance, rites of passage, gender
roles. This may seem to some as
appearing to be another one of
those French-pretentious-let’s-

get-a-nomination-at-Cannes-for-

this-one: however this is not en-
tirely the case. I enjoyed Ma Vie
En Rose for its beautiful scenery,
its excellent soundtrack, and the
gorgeous little boy that was
Ludcovic.

Jocelyn Milbank
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TuNE IN, TURN ON, DroOp DEAd

Timothy Leary’s Dead
Cinema Nova

During - Revelation In-
dependent Film Festi-
val. :
Mar. 6 - Mar. 15

If some of you do not know
who Timothy Leary is, then
let me introduce you to the
person who coined the phrase,
“turn or, tune in, drop out”.
Yes, that's right, he's the LSD
guru with a PhD. He was
thrown. out of Harvard be-
cause the establishment didn’t
believe his experiments were
legitimate. I'll let you make
up your own mind as to

whether or not they were le- -

gitimate. This film is a docu-
mentary about the man from
the time he began his experi-
ments to the time of his death.
- It is slow in places and in oth-
ers he can be quite annoying.
The thing that I found most
interesting about this docu-
mentary was the contrast be-

tween drug use in the 6os and
drug use in the gos. Suppos-
edly, in the 6os, drugs were
used to expand the mind and
take you to a new level, In
the gos, people seem to be tak-
ing drugs more for an escape
than anything else. I feel an
urge to warn you about the
ending of this film. I'm not
going to tell you what hap-
pens but if you are squeam-
ish, be prepared to cover your
eyes for about 5 minutes.

Timothy Leary's Dead is part
of RIFF. Which consists pri-
marily of documentaries and
short films. One collection of
short films to look out foris
Mondo Teen . It is a collec-

tion of shorts from the sos,

Gos and 7os about kids grow-
ing up. It includes such pearls
as Personal Hygiene for Boys,

‘Changin’ (wWhich explains
“that time of the month” for

girls) and How Do You Do? (a.
guide to how teenagers should
introduce themselves to the

opposite sex). There are a few
other cool collections at the
festival including Bad Bugs
Bunny and Australian Under-
ground, so check out the big
bright orange programs that

are floating around the place
and choose your films.

Check out page 38 for more
information on RIFF.

Chris Bolland
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Film

Richard Sowada is the man behind
the Revelation Independent Film
Festival which will be showing at
Cinema Nova during the Fringe. [
spoke to him to find out why he put
this festival together and to find out
a bit more about the films he chose

for it.

So Richard, how did you come
to organise RIFF?

Basically it came about by the fact
that not last year but the year
before [ organised a festi\/al for the
local Fringe festival here in Perth,
Art Rage. It was made up of a good

amount of films from overseas
which I brought into the country for
the festival and then sent straight
back out again after the festival
At that time, | got a call from
somebody else at the Canberr
Fringe Festival.and they said

feelers out and ba
that there is a whole pi
Festivals and Art
happening around the
kind of at the same time,
September, October, and t
whole other bunch aro
February and March. | thoug
“since the logistics are so big i
putting a Festival like this together,
while they are all in the country,

why not circulate them around and

as an offshoot of that, attempt to
establish:-an Independent film

distribution and exhibition circuit,

which doesn’t really exist in
Austraha for a/ternatlve ﬁ/ms. .

" Youdo have ﬁlms from overseas
in the Festlval but you'also have
~some Austrahan f:lms. For

Austra//an
Qf‘the,m_ornmg

jexample,

Unc/ergrounc/ Wh:ch Iooks pretty o the.n |
e ‘ o oquite b“ea'ut'ifu/
in that rograr

- mterestm g

;lt is pretty mterestmg [t is fam’ L

‘eclecticl suppose, in. thatthere ar

] ‘38, . On Dlt |
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films that range from the more
experimental side of things,
although “experimenta
really the right kind

of material, to mate
of a more middle-of-
the-road nature,
perhaps in terms of
audience appeal. But
within that program
there s erhaps one of

ossand [ have
irdls of 300 or 400
educational films over the past 5

“yéars or so. They are really the best 1
. and they are quite hilarious. They

are also’ quite fr:ghtemng in their
own’ way, Personal Hygiene for
Boysis real yfunny Ttisjust about
.thls guy. that wakes up gt 6:45am
svery morning and spends the rest

in-the shower, [t is
Os! The 505 as

il

the way they perceive teenagers
should be. They all have adult vo

vers about what makes a ret

sexuality
really, rea
relevant

Dead. | was with the film right
up until the end and then you are
just stunned by the ending. I sat
in the cinema thinking, “My God,

~ they can’t do that!” | don’t want

to give the ending away because
I want people to see it and decide
for themselves (Readers, you will
understand me if you see it).
Then there is the section during
the credits and | couldn’ t decide
lf what [ had seen was real or
hot,

Everyone has: their own. opinion
about that and when I have been

at previews. here.in Perth with it,

people come up to.me at the end

and say; “Was. that real ornot?" ¢

is really up to the individual

because there was a review that

appeared here in the Sunday
Times, which is a very conservative
Sunday newspaper, and they
absolutely slammed it. They said
this kind of film should not be
shown at cinemas, it is in extremely
bad taste, it goes beyond the
bounds of what should be allowed
to be screened and what are the
censors doing. Of course, the film
is uncensored which is good, | kind
of like that but they just missed the
oint. Without giving away the end,

to highlight what Tim Leary
hroughout the entire film;

resting to watch the

w it is more

expanding

when you look
‘eneration, they were
coming out of the 50s. That’s kind
of why I programmed
RIFF in the way that |
have because there are
those 50s films, those
educational films which
are so conservative and
so bound by social
& (conventions), by what
they think teenagers
| should be, what society
L should be. With this
rea//y weird ideal. Then

®M it explodes into the GOs
when people are throwing off those
shackles to just do what they want
basically and explore themselves
rather than be bound. (In) the 90s,
the generation that are into drugs
and that kind of stuff now, just
haven't had those reasons to take
drugs.

Next wee/? [ will complete my

‘conversation. with Richard when
wetalk abouz‘ dmong other z‘/)/ngs,
“a collection called Bad Bugs

Bunny, comprised of sexist, racist

“and just plain old politically

‘incorrect Loony Toons cartoons
from the, 30s and 40s that Warner
or/g/n‘_ /i Nmtena’ea’ for mamsz‘ream

Chr:stop her Bolland




Bodyjamming: Sexual Harassment,
Feminism And Public Life.

Jenna Mead (Ed).

Vintage (Random House)

$16.95.

This collection attempts to redress
the reactionary and emotionally
biased debates about contemporary
feminism and sexual politics,
particularly in relation to the issue of
sexual harassment. More
specifically, it is a response to Helen
Garner’s 1995 non-fictive account of
the Ormond College incident in The
First Stone and the media-frenzy it
created. Bodyjamming is a collection
of essays that are separated into three
sections — “Sexual harassment”,
“Feminism”, and “Public Life”. It
presents a wide-ranging and
accessible account of some of the
various “feminisms” which
constitute the socio-cultural
landscape we inhabit. The book is
produced in the spirit of diversity and
its approach belies conspiratorial
anxieties about the life-fearing,
vindictive, puritanical feminists that
saturate Garner’s book.
XX, a complainant in the Orm
case, provides an important
point for the book. In this essa;
consciously avoids engaging 1
emotive, retributive attac
Garner’s very public
commercially successful portrayal ¢
- events.
processes through which the
complainants tried to resolve their
complaints with the  Master’s
behaviour. These processes are
largely occluded from Garner’s text,
along with the failure of the college

Getting Ahead in Tertiary Study: A
practical Guide, for
Business, Social Science and Arts.
Chris Macqueen
- UNSW Press

Getting Ahead is the kind of book']

wish I’d read in first year. It has lots
of handy tips on what to expect from
- uniand what is expected of you. The
. first two sections of the book are gen-

eral advice about starting out and
- study skills, and are well worth tak-

- ing notice of if you are planning.on -

. being a serious student. It contains

‘thereby adding

She also outlines the™

and the University of Melbourne to
deal with the issues competently and
fairly. Her observations of the
hysterical media reaction to the case
provide a glimpse into the eye of a
cultural cyclone in which the
complainants were constantly
berated for. everything, from their
motivations to their media silence.

Similarly Jenna Mead’s introduction,
“Tell It Like It Is”, addresses
Garner’s version of events. She pays
particular
attention to
Garner’s
fragmentation of
Mead (who was
t h e
complainants’
confidante at
Ormond) into
between six and
nine different
characters in The
First  Stone

weight to

culture an
equity wh
(8-9).

Of cours
discuss
particulg

common sense adv ,
us. take all of first year to work
out!(eg most lecturérs will assume

- everyone knows what is going on if -
no one asks questions, take notes dur-

mg lectures) At times the author

‘comes across as 4 little extreme - it

is. suggested that students may like
0] to re-write tute presentatlon notes
after the presentatlon and give them

.out to the other students as class re-

vision material.

The second half of the book is more‘
-specific. It deals with statistics and

applying study methods to the

to the book. The “Neoconservatism”
critiqued by essayists such as Mead,
Mark Davis and Meaghan Morris
will be seen by many as an overdue
injection of “common sense” into the
increasingly authoritarian regime of
“political correctness” ruining our
by-and-large functional society.
Those cynical of intransigent
political confrontationalism may
simply see this book as the next blow
in an endless round of such

exchanges
between
entrenched

o titled ‘Ticket to Bundeena’.

of
ndictive and
redatory
solidarity
~amongst
contemporary
gh articulate and

ays. Among the best are
icketson’s ‘Hitchhiking
ibility of Other Writers’;
aidotti’s incisive (and
s abrasive) ‘Remembering
High’; Anne Curthoys’

Workplace. If this is applicable to

your field of study check it out, but

it is all basic info that you’ll know

by the end of first semester anyway

(especially if you do Psychology 1).

Despite being a good gulde for any-

one just starting tertiary study, for
anyone else this guide is probably old
news, and there are no real ms1ghts
to getting ahead that you wouldn’t

have worked out throughz trial, error

and exam.

Esther Speight

s from a range of

contains a number of

considered ‘Where is Feminism
Now?’; and Mark Davis’ ‘Crying in
Public Places: Neoconservatism and
Victim Panic’. Elspeth Probyn and
Amanda Lohrey contribute
intriguing creative pieces which
disarm the reader whilst preparing
them for 270-odd pages of cultural
comment. Other essays provide
legal, political and humorous
perspectives, including = Judy
Horacek’s pertinent cartoons.

For me, the most enjoyable segment
of the book is the interview between
Jenna Mead and Meaghan Morris
- With
rademark lucidity Morris ranges
er the cultural landscape which is
odyjamming’s backdrop, She
lates many pertinent issues,
ng them accessible and
sting to the reader whether or
you are inclined to agree. As the
print of Bodyjamming’s project,
icket to Bundeena’ helps to
dentify and elucidate to suspicious
or wary readers the complexities of
these debates. It also demonstrates
the kind of intellectual maturity and
cultural sensitivity necessary to
advance our understanding and
respect for society’s differences. To
conclude, Morris’ words recommend
Bodyjamming as an important
commentary on the whole Garner
controversy and its cultural
implications : “There’s a lot of
venting going on in Australia now.
It’l] pass, but in the meanwhile I'm
looking for more of those lively,
serious, beautifully written books for
general readers with brains.”

Paul Lobban
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Abolish The States!
. Rodney Hall

Pan Australia

$6.95

lots of péé%le running
yats. Not so (unfortunate

“radically. di-
in the-recent

cﬁlly, he thinks theit the development
ur political System was haphazard,
ndue influence exercised by Impe-
rial"Brifain. Australia was founded

obstensibly as a convict colony with the,

underlying purpose to exploit for eco-
nomic gain. As Hall elaborately (hot) puts

it: “Australia, as a land, was exploited by
the empire. So were the convicts. That is
how empires work”. Hall uses this as the
crux of his argument: “the poms suck,
-we should become a republic”.
s were pretty diabolical (you
ow, genocide and exploitation com-
ed Wlth a real]y annoying air of supe-

is outrageously over- govemed Hall pbmts

of two. By eliminating a tier of govern-
ment Hall (in a non-academic manner)
estimates that we would save $30 billion
nationally. That is quite a few pints at the
Exeter, eh?

Don't Tell Anyone

Secrets and other stories.
Bernard MacLaverty
Vintage
$1295

It has often men-
tioned that the short
story is one of the
most difficult writing
formats to master.

~ Short stories gener-
ally require greater
authorial control than
the novel. This in
turn must not infringe on the sense
of expectation that gradually culmi-
nates and draws the reader on to a
tight and, hopefully, satisfying con-
clusion. Bernard MacLaverty’s Se-
crets and Other Stories is a master-
ful collection that portrays the peo-
ple of present day Ireland.
MacLaverty puts individuals from all
walks of life under his fictive mi-
croscope but examines each with dig-
nity and tenderness in both the first
and third person. Each piece is ‘told’

“-and the ‘listening’ reader is drawn in
as confident. We are entrusted with
secrets to paiﬁful to be physically
borne; endure the weight of secrets

never told but sent to the grave with
their bearer; and those exchanges that

‘are shared in pleasure and in love.
There is a sense of self-conscious-
ness and humility that runs like a
current through MacLaverty’s obser-
vations. Consequently, the reader is

~ unable to escape an awareness that

the purpose of these stories is not

“simply to provide a quick, readerly

thrill. These stories witness seem-
ingly ordinary but significant
moments in real human lives.
MacLaverty handles the pro-
tagonist of each carefully
crafted story with sympahty
for their losses and celebation
at their gain. Most impor-
~ tantly, he seems to be im-
pressing on the reader
throughout Secrets that hu-
manity is made up of mo-
ments that, like sercrets, must
be treasured and remembered. Both
are locked up in a labyrinth of an-
tithesis : pleasure and pain, desire and
indifference, possiblity and reality.
Though essentially domestic in' fo-
cus, these stories reach out to the
universal experience that is mutually
shared by us all, if not through expe-
rience then through the seed of em-
pathy MacLaverty gently waters in
us, his readers. They reach out to us
from the warnith of an Irish kitchen;
or from a bathroom where a boy

watches his father shaving; or

through personal grief. Secrets and
Other Stories is not a ‘great’ book

‘that grips you from end to end; rather,

MacLaverty invites the reader onto
a boat and then acts as Triver gulde

ushering us through an urban land- :

scape of human secrets.

(Bernard MacLaverty will be appear-
ing at Writers’ Weék starting
Sundaylst March til Frtday 6th
March. Don’t miss it!) '
Medusa

out that we have flfteen houses of parha-. 1

Hall proposes, then, that we should elimi-
nate the states replacing them with na-
tional and regional governments. Each
state would be divided into approximately
six regions with the election of senator;
based in those regions. This
we would no longer have top

petty-and corrupt local governments (hire"

Rats in the Ranks from yoiit local video

store for more information) and regions

uld bedefmed by sense (climate, popu-

Ien ion the problems that would ensue if

‘ " “we were to- élect just one senator per re-
have forty housés of parliament instead -

gion. This book has-clearly been written

..as an-introlfuétion (or red-herring!) to the

republican debate and is not intended to
comprehensively solve our problem of
over-government. Just because you’ve
been at uni for a couple of years (or

weeks), you shouldn’t assume that you
know everything about everything. But
Hall deals with incredibly complex issues
llow level that he really

one of those really era
that people put out fo
A good example of Hall’s Complete is-
sociation from the English language is: I
believe we deserve something better. And
we owe our children something better”:
You may want to buy thisbook if you
a youngersibling who tieeds to plagxanse
for:a Year: T\_zvelve issues
assignment;or if you haven’t done the
readings for a tute; or if you have been
tipped off that ASIO will be raiding your
house and you want to leave a book with
an inflammatory title out for their perusal.
Other than that, ignore this book.

Marian Prickett

On Dit



Bachelor Kisses
Nick Earls
Viking (Penguin)
$19.95

jain?

1atever the case, Jen always ap-
pears as the kind of girl they might
have known at uni, whose
motivations and thought were al-
ways elusive to

You can imagine that Nick Earls
and his fictive creation, Dr Jon
Marshall, have a certain amount
in common. Both are Medicine
(Honours) graduates, live in Bris-
bane, were about 25 years old in
1989 and, guessing by the title of
Earls’ latest book, both listen to
The Go-Betweens. Bachelor
Kisses revolves around Jon, a
psychiatry resident at Mount
Stevens Hospital who is cruising
along so successfully, a few
notches short of actually of being

ight ahead and who knt
difference between spot
and post-modernism.

Earls’ writing man
ously wry and tho
servant. He presents
of the world that hi

gible sense of honesty and sincere
intention that underlies the his

’s pizzazz is
housemate

previous novels

dhgrog keerrt

them.

I have a special
fondness for
Earls’ last effort
Zig-Zag Street, s0O
I was particularly
looking forward to
Bachelor Kisses.
Although T found
Zig-Zag Street
fictively sweeter
and sharper, Bach-
elor Kisses is very
amusing, particu-

a top-achiever, that he has nurses and Zig-Zag Str

atal auras of desperation.
of history and mateship
liversity days is created in
oy-talk/analysis together
he main source of thera-

Fugitive pieces Athos’ nurturing car umour as Jon tries to
Anne Michaels of the war they trave y out of his isolation.
Bloomsbury Paperbacks where Athos has a Ricky stubbornly
$16.95 at a newly establis s Porky Pig diary,

In this foreign urb
Jakob is educated,
life-long friend Ma
the premature deat
meets his first wife

Fugitive Pieces is an important
book. Read on and I'll try to
explain why.

In response to my enthusiasm, my
friend read the cover

details of this book a or dwell in share- house suburbia
with her usual | with their man-eating third house
patience. Her escape ate Jen, who never seems quite

wrenchin evable. Perhaps Earls’ forte is

memories of the

interest, however,
was diverted by the

nbing inside the mind of males.

larly his portrayal
of hospital legends and parental
idiosyncracies. As an added bo-
nus, anyone that has studied the
‘health sciences’ might learn a lit-
tle bit more about depression,
melatonin and how to research
medical issues. Nevertheless, if
you relate to Jon Marshall, you too
will hope that Ricky gets his so-
cial persona together, and you’ll
also like the whimsical, witty per-
sonality that Earls injects into his
writing. He’s my choice of Writ-
ers Week visitors, if only because
he’s so damn readable and enter-
taining, and to make a really crap
‘doctor/health link, laughter is the
best medicine.

Georgina Neill

intimation that this
might be another
‘war book’. Fugitive
Pieces is not a ‘war
book’ but it is written
through the lives of

very present past -
and deeply Wwas
saddened by p
lingering personal b
losses, Jakob
returns to Greece
with the ashes o
Athos and to the;
family home. After many ye
and visits to Maurice in Toror
he meetsMichaela, the love
life, his healer, his very ow

together through Michael’s

in its purest form.
sdom stand, arms

fosian ek Fhape 1934

those who escaped. It L4~ R

is about their families

and those who didn’t survive, but
it is much, much more. The book
was 10 years in the making and a
pain-staking perfection is clearly

da pr verb of the ancients.
pleasantly frustrating to
e halfway through that you

evident in Anne Michaels’ spring. ive Pieces demands to be
disciplined but poetic style. The I have outlined the sh rain and again. Similarly,
protagonist, Jakob Beer, is plotof this novel but 1ovel is a tribute to the

ory of the attrocities of the
ond World War and its victims
Jat must never be neglected.
chaels’ narrative is not

told you nothing. An
is a diviner of langud
who has taken a s
chapter of human history
given it fresh weight. Fate,
memory, beauty and love are d

rescued from his hiding place in
the forest by Athos, who is a
humanitarian and a geologist.
Jakob is taken to his home on the
~ island of Zakynthos where he

waits out the Occupation under

of language to.

ered in raw and shocking
nstead, she creatively

explores memories, finding them
recorded in geology, weather and
literature all of which intensify the
novels lasting achievement.
Superlative terms such as ‘great’,
‘classic’ and ‘significant’ are
often ~used to describe
contemporary literary works and
consequently they have become

- words that almost denote nothing.

However, Anne Michaels’ first -
novel restores their potency.

~+Vividly written, Fugitive Piecesis

very sensual in detail; it is to be

read with the whole body.

Anne Michaels will be appearing

at Writers’ Week, starting the
Sunday,1st March to F rzday, 6th

March. Dont’ miss it! ﬁ

:.Medusa
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While most of u:
enjoying sex, w.
lar or mfrequen
us understand w
should.be safe
fu(,king awomyt
ing in hetero or
all exposed tovi
that.can cause anyt
vere discomfort to se
to-our reproduulve sysths ‘and
can even be fatal. Safe sex is not
just an issue for men who fuck
men, but for all men and wimmin,
If you don’t care about yourself,

doing to your par anrs by not play—
ing it safe.

The following is a list oi STDs to
be aware of:

Crabs. - Pubic Lice - ‘

Crabs are a from of lice:that’live
in pubic hair. They are small in-
sects about the size of'd pin head
which can make youitch. You may

not be able to see them, but you.
may find their fine brown eggs that

are attached to the hair. You.can
get crabs by c¢lasé -body contact

with a person who has them; or:

from sharing the same: bed or
clothes.

Treatment: There is a vari’e’ty

of shampoos and creanis available 5

from the chemist, It is important

to also wash all bed linen, towels .
and clothes you have been wear-

ing while infected to prevent a m‘ ;
ther outbreak. ‘

Scabies :
Scabies are sxrmlar 1o Crabs,
are mites that burrow under |
skin to lay their. ‘eggs. They often
appear in the crotch, buttocks,,
the Jomts between the fingers; 4

vere 1tchmg and are.
able by a small red t
Treatment: Crea,a

with Crabs wash all,
els and clothing‘

ple who are HIW-,-
sitive or -broken:
your doctor befoi

along with ‘a al
There may also

scharge or lower abdominal
pam Chlamydxa in' wimmin may
lead to endometritis, salpingitis
and PID (pelvic mﬂammatory dis-

’,‘Lase)
then consider what you could be

The safest way to not get
chlamydla is'to use-a‘condom.and
water based lubricant. . The best
way to be sure you don’t have

. chlamydia is to have a test. This
involves the taking of swabs from

the mouth; rectum and penis.
Treatment: Chlamydia is treated
:by_a course of antibiotics (not
pemulhn) If left untreated, it can
result in an infection of the
epididymis (tube inside the scro-
tunt) ‘or-testes in men.-

NSU =Non Specific Urethritis
NSU.is an infection of the urethra,
the tube inside the penis. It causes
a watery or diScoloured discharge
-at the end of the penis first thing
in the morning (It's another rea-
). It can also

1is, and mouth and
n .from one penis to

nce some va-  Ter

ation like

Tertiary syplnhs ca
brain, spinal cord and
Treatment. Penlcm
two years
Genital Warts

appear on the vaglna pe
tum, meatus dnd both in

caught throu gh sexual Cnnho" vit!
a person carrying the virus,
whether or not the warts are vis-

ible. The warts may not appear@ i

for months.

Treatment: Warts can be treatecl

by freezing, surgery-orbya lo_tlon
The virus can still remain once the
wart is removed. Warts are:not'a

serious health problem for men. . -

Genital Herpes

Herpes is Caused by a Vii‘us and

nt; lec Hep A, it takes
time, up to 2 months, but
1e is'available for those who

sexv‘(r‘are) bocly piercing and tat-
toosand sharmg needles. There
is no vaccine.

HIV « Human
Immunodeficiency Virus

HIV is one of the most talked about”
STD’s, and can lead to AIDS (Ac-

ired Immune Deficiency Syn-
ome) which is often fatal. HIV+
peopl"’ can carry the virus for
d}-show no symptoms and
ain. haalthy for years. But

g;needles It is, how-
ble, but rare, for HIV to
on’ through blood or
g into contact with the
r throat. There are
sks involved with oral
re you have no open
s in your mouth.)



Attention
Rowers!

-One b1 g double size bedroom, own
bathroom, toﬂet L

- - Best location,' 1'/2 minute walk to
~ bus stop, shops, parks, sports centre,
close to city, uni... all the conven-

For Sale:

Attention: Rower‘si ustralian Cultural Studies

I'have a rowing machine forsale. It's - ience * Robert Barrett : Guns & Rosé (text)
in pretty good condltlon & youcan oo . Tony Shirato & Susan Tell: Commu-
use it to practice when you can’t get $65  furnished .(microwave, picqarion & Cultural Literacy

out on the water. It would also bere- airconditioner) Dominic Strinati: An Introduction to

ally good for someone who wants to $135 with board
get fit because it also has a treadmill.

. Call Jordan on 8363.0107

Theories of Popular Culture -
John Firke et al: Myths of Oz
- Ph. 8337.8724

Call Susie 8364 1341

Ist Prize STA vaﬂ#ﬁgAWAS Trip ﬁ;r wo.
' " to Methourne. Flying from
- Adelaide 1o Melbonme. L
* Returning first class on-The Gswrland R
- from Melbourne to Adelaide. '
- Three mg.&tv accomodation.. RIS
Tour - Penguin Parade, Phdtp Ixf&ﬂd T
: ?’mai prize valuea’ at $1040.00

1 an!’riza BankSA Evemdayﬁccwm-&mdmt L
L ‘Iﬁptm Prtzem!aedm&fm

Srﬁ?ﬁm ﬁm been garremusly donated b:,r Sfam SRV
e Theatre South Australia. Enjay @ 10
T Ma}ﬁ O party wc&ag& entitling you o
- all web.state performances throughour
1998, Prize valued at $340.00.

$250 worth of Photocopying from
the University of Adelaide Library.

Ath Prize

Sth Prize  $200 Harper Collins Book Parcel |
6th Prize $100 Equinox Bistro Voucher.

Tre ring € Wﬁgzk,‘ t’md yéur @ntty to
Unibmks‘ Adelaide University, SA 5005 |
T Competition deawn 91498, |
All winners will be notified in writing, 1
I
w ol

Empmyms of spnnsom t:mnm mf:r

% OnDit

Drummer Needed

For original band. All styles wel-
come.. .

Phone: Carrie

I Need a

Wanted <

8232 2267

'Drummel Bass Guitarist, Vocahst

(and possibly another guitarist) for -
an original band.
Influences: Faith No More, Tool,

_ Alice in Chains, etc.

- Must have own equipment & some.
~ form of transport

“Open to all years.

Phone: Mark at 8353 4289 (after.

"8§pm)

or: email: "

. mark.jordan @student.adelaide.edu.au

Come Live
Here

Firle. 2 bedfoom unit, wa‘;‘het'&

~dryer, 2'car parks, Very good
| condition;

$400 Bond:

. “_$10Qper week
- Call Sally. 017 870 012

N

Well
Gramhopper

Optimum Study Skills

- * Put your brain in the study mode
. 'whenever you want to
- * Relax and produce your very best

at all times
* Organise and use your time effec-
tlvely

You w1ll fearn all of the above in this
workshop

 Free First Introductory Lecture
. Tuesday 3rd March 1998
8:00-9:00 pm

Norwood Primary School- Library
(through double gates)

‘ Come’r B’eﬂlah Rd and Osmond Tee

Enqulrles Student Services. 8207 .
8201 _



