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one day

Giveaways
You're looking in the wrong place, you
saps! There are Film and Video giveaways,
but they're in the Film and Video
e sections - check out the contents page....

Untwined Turtles of disentangled
mucus MUTATE voluminously like
small pieces of Half-gaten TRipe
in THe blender of life.

Orso I'm Told. I'm probably not
The best person 10 Ask abour
such Things. You seg, THAT's just
THE SORT of prRETENTIOUS TRIPE THAT
we AT On Dit just don'T go for.
Unlike some oTher student
MAGAZINES (NOT MENTIONING ANY
NAMES, buT we'Re sURE THey know
who they are) we are dedicated
T0 bRINGING YOU GEAR.

You SEE, CERTAIN STUdENT
MAGAZINES (NAMELy, THosE we
Refrained fRom NAMiING above)

On Dit is the weekly publication of the Students’ Association of the University of Adelaide.
The Editors have complete editorial control although the opinions expressed in the paper
are not necessarily their own. Anything you can do to make our existence more bearable,

have adopted a look that is
snazzy, professional, and
corpoRATE. They resemble a
business package more THAN A
student magazine. They're
priNTEd ON sMooTH Glossy pApER,
with pages filled largely with a
combination of small Type and
GREAT REAMS of wHiTE, empTy
SPACE.

This all looks very Arty and all,
but in Terms of elficiency, it's
complete crap. Not only is it a
wasTE of money (THESE MAGAZINES
only have content enough To fill
one Half Their size, so why not
do thar?), butitis also a distiner
cast of enviRoNmEeNTAl bastardry,

whaT with Glossy paper being far
more difficulr 1o recycle and all.
AnNd That's just THE sorT of THing
you WON'T catch us doing Here.
We may nNot look all snazzy and
professional and corporaTe and
all, bur thar's because we put
substance ahead of style. You'll
find our pages, for The most
pART, chock-a-block, jam-packed
with gear. We may be biggeRr,
and come out more fReQuENTLy,
THAN MosT sTUdENT MAGAZINES, but
we'Re oNly big because we Have
50 MucH GeAR TO pRINT. ANd we
REMEMbER who we'Re doing iT
for: you. OUR pRIORiTY is NOT TO
display flashy graphic design

including gifts, food, drink and flowers, would be most welcome.

Editors:
Susie Bate
Paul Bradley
Chris Slape

Advertising Manager:
Leanne Storr

Freight:

Annabel Davies & Jocelyn Milbank

Typesetting:
Fiona Dalton

Printing: ~
Cadillac Printing

Merci Beaucoup, Muchos Gracias, and Ta

Very Muchly:

Ourselves (well, hey, why not?); Alice for being as
sticky as they come and arguing incessantly; Esther,
Jon and Chris B for reviving the dying art of proof-

reading; Helen for finding a better parking spot and

bringing in her mum; Hrathgar the Unavoided for
not avoiding us; Empire Times for being nice and
giving us a picture; FlyGuy for being his usual
punctual self; and all of you, just for bemg your- ‘

Seives

A OnDit

YOou YOung

o scallywags

ou

Chauffeur-driven wedding parties who park just
outside the office on a Saturday afternoon and in-
cessantly insist on playing their techno-crap too
damn loud for anyone's good and are too damn
stupid to take the hint to turn it off because it's no
damn good and anyone in their right mind would
hate it with a passion rarely seen in the Post-War
Era or at least in the last week or so.

And people with impeccable timing.

The On Dit office is located on the Nth. Tce. campus
opposite the Barr Smith lawns, in the basement of
the George Murray Building, far too close to the
toilets and the drains. Such is life.

How to contribute/contact us:

, You can drop off your copy at the office or in the
contribution box in the SAUA office. Alternatively,
you can drop us a line at On Dit ¢/o Adelaide Uni-
“versity, SA, 5005, phone us on (08) 8223 2685 or
8303 5404, fax us on (08) 8223 2412 or email us at
ondit@smug.adelaide.edu.au

Chris says this is definitely not a pisstake, but we
10

don't believe him, A

skills so that our CVs will look
lovely, but 1o bring you THE sort
of Thing you wanT To Read and
SEE iN YOUR STUJENT MAGAZINE.
ARen'T you lucky!

-Susie, Paul and Chris.

Oh, by the way, Here's A cow.

No Thanks To:

Where we are:

About the cover:

.. .. 4',.‘ . ..\‘
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anks!

Dear Editors,

Now that orientation is over and before the
letters page is filed with political fuckwits the
O'Week Directors would like to take this op-
portunity to thank:

Gary, Scott, Louisa, Kerryn, Alice, Gareth,
Mack, Scott, Bevan, Paul, Brad, Kate S,
Anthony, Briony, Roxy, Viv, Helen, Hoa, KJ,
Evan, Marty, Peter, Katheryn, Kate, Debbie,
Brad, Jack, Annabel, Jo, Zane, Denna, Cath
(blame Mack for any absence in this list!).

We would also like to thank:
Alida and Sophie for cooking the BBQ
on Thursday
Jo England for being so lovely
Deb for being the happy face in the
SAUA and always being wiling to help
Jane for being Jane
Peter and Christian - and everyone else
from Student Radio (you were fantas-
tict)
Bec for being the star of O'Tours
Tristan and Kate for putting together
such a successful O'Bal
Sacha for doing all the mixing and
putting his back out for us
Paul for running O'Hop "commercialy”
and Paul & Andrea (again) for helping
make the beer pour better!
Jon for satistying all our catering needs
John & Nick for helping us out so much
and for so often
Fi Dalton for putting up with us
lan Cannon for his demonstration of gas
fire procedure (“gas fire, gas
fire. . RUNY")

+  Ros Cox and her band of union board
members for putting brunch on for
nearly everyday.

S R e T e S o
Trevor for the power

Trevor Walace for the oral on Thurs-
day

Penne for the Styvies and name tags
Gloria for inviting us to our own event
& consummating the most beautiful
realtionship between affiiates

Danielle for the SAUA cups - al of them?
Sky for insuring that Kate and Danlived
up to the requirements of office bear-
ers.

Corey, Bob and Greg

The fimsociety for letting us massacre
the projection cupboard

Nat for greeting us at the top of the
stairs

The chaplain for taking our phone calls
& God for keeing us sane

Set. Buncly Bear

The fuckwit who stole our banners,
chairs, teddy bears..

The Editors of On Dit for giving us a bit
of exposure

Hicksy for the accomodation

Marcus for the gossip

Our parents for having us

Matt Sykes for his sleuthing skills

Alicia and Nadia

We think that’s about it, but we'd also like to
thank the;
800 people that came to O'Hop
300 people that came to see Pornland
+ 100 people on the O'Pub crawl
900 pecple who came to Triple JJJ
O'Campers who kept the 'spirit’ alive
al the other O'Directors
any other peopte with an “0" name!

So, we hope you all had a huge time, went
the FullMonty (God, Cricket's great!) &
enjoyed at least some part of O'Week

Yours
Marcus & Suse & Matt & Ben

PS. If we forgot you, we're realy, really, re-
ally sorry!

To On Dit,

Just what is going onin the Refectory? Eve-
rything is overpriced, the dinosaur staff are
rude, our last remaining scams to get rea-
sonably priced rolis have been stopped and
the overall quality of food has diminished to
a level where I'd rather bring a vegemite
sanger fromhome.

We are University students, not members
of the workforce. Even those of us lucky
enough to have jobs are still relatively powo,
and still we must pay higher prices here at
school than what [ pay at my local deli. For
example, Boss Hogs cost $1 at any Shell
servo but the Mayo charges $2.50. What
are we paying for? Friendly service? (what a
jokel). I went through one day at 4 o'clock
and chose to buy the last scraps of a pasta
dish, about half a2 bowl. When | got charged
$3 | could not believe it and made a big deal
about it and the understanding gentleman
said "okay $2" which | still feel is overpriced
for what | received. And how about the
crusty new Bacon Egg McMuffins that cost
a buck more than they are meant to.

| feel that the refectary is an absolute dis-
grace and is hardly providing a service, it is
more amoney grubbing business. How can
they not make a profit? They have a mo-
nopoly on snack foods now the Grill bar and
Catacombs are nothing but pleasant memo-
ries of half decent food and service,

Not all the staff are unpleasant, | know half
of them as students, but dare | say those in
management have a fucked attitude! | am
putting cut acall for students with unhappy
feelings about the current Mayo to boycott
it until things improve. This may sound like a
big whinge but | know many people share
these sentiments.

Yours Sincerely,

Benjamin AL Til
Honours Geophysics

Dear Editors,

Ihave to ask, where has our Rotunda gone?
This useful piece of architecture used to
grace the Barr Smith Lawns, a continual re-
minder of our Student Union centenary, and
was removed last year on the promise that
it would be returned. | last heard of it wan-
dering toward Waite Campus. Is the disap-
pearing Rotunda further evidence of a con-
spiracy, first evidenced by the chopping
down of the Treasurer of the Druid's soct-
ety? Allegedlly the Tree owed the Bar a bar-
rel of beer. When will we get a McDonalds
to replace these items of cultural signifi-
cance?

Yours sincerely,

‘RD.”

just
n't
get it!

Is everyone inthis university ondrugs? That's
what I think when|read reviews like the one
for Oliver Stone's latest film U-Turn. Even
when he's just taking it easy and making a
low budlget genre flick Oliver Stone is still the
greatest. Whie UtTurnlacked the social im-
portance of Tak Radio or Natural Born Kil-
ers, and was far removed from the political
masterpiece of Nixon, it was stilimbued with
everything we hold dear about The Great
Man.

‘The Message', for what it was, was glaringly
obvious. Who could miss it? The fiim opens
with roadkil images, and continues to have
asides to animals. Add to this the reference
to humans as being just animals and you
should get the paint. To make it even more
explicit (and | think | have to given the cin-
ematic fliteracy of everyone who isn't me)
there is the scorpion. It first shows up as a
picture on asign, then as a tattoo on Bobby
Cooper (Sean Penn) and even as a living
creature menacing Bobby and denying him
aprecious drink. But the clincher is when Jon
Voight's character taks about the time the

Zip Drives

Macintosh %,

Ty
Idg Cs

University of Adelaide, Hughes Plaza (Behind Elder Hall)

Ph (08) 8303 3320 Fax (08) 8303 3555 Email computers @ camtech.com.au

heat made everyone go crazy, even a scor-
pion who stung itself to death. Get it yet?
That's about all there is for a message. Just
images, this time, of the potential of the hu-
manspecies to devour each other and even
themselves in the ongoing insanity we call
life. But they are there.

And why not mention how damned funny it
was? The way Ennio Morriconne's sound-
track had instruments worked into it that
provided strange sound effects for some
scenes. A ‘boing’ when Nick Nolte lifts his
head for example. Or Powers Boothe wak-
ing into the diner (accompanied by Stone's
latest partner and third chid) just as 'Ring
Of Fire' starts on the jukebox. Had me in fits
of laughter it did. Same for the increasing
anxiety of the fim. Ever had one of those
dreams where nothing seems to go right
and you can't do even the simplest thing
without other pecple getting in your way?
They usually happen around exam time, U-
Turnwas just ke one of them only less vio-
lent.

And as for not being able to sympathise or
empathise with any of the characters, who
said you have to? In interviews on the set
The Great Man said it was a fim about a
group of sleazy people with no redeeming
features. Obviously he achieved what he set
out to do so why criticise him for it? Next
thing you know people wil be complaining
that chocolate is too nice, or sexis too much
fun.

Why can't biased one-eyed Oliver Stone
worshippers (ke me) get the chance tore-
view his fims? After all we are the only ones
whoreally know him and his work, the same
as al those religious fundamentalists out
there, except that we don't kil people over
our beliefs. Yet.

And just so this rant doesn't get too serious
I have a tip for anyone going to see the fim.
During the outdoor sex scene (youll know it
when you see it) look up Jennifer Lopez's
skirt. Sean Penn may be baring his ass but
Lopezis stil wearing her black knickers! That
should get a few more people along.

Craig Andrews; auteur and controller of the
Film Society home page

http:/ ~www.smug adelaide.edu.au/~aufs

4 ] i L
Chris's bit
I knew people were animals. | didn't think it
needed pointing out.
The reason that the particular one-eyed
Oliver Stone fan encompassed within
yourself didn't get the chance to review
the fim is complex and mysterious, but it is
probably significant that your name is not
onour list of fim reviewers, There must
be some way to rectify that situation, but ..
damn, | can't think what it would be,

Chris Slape
part-auteur and 1/3 controller of the On Dit
newspaper

Hey, a cow! | guess people
are just animals!

Hi there,

[don't go to Adelaide Uni but a friend of mine
has passed it (On Dit) on to me and I must
congratulate you on 2 things.

1. The letter to the PM. Good stuff, It be
doing the rounds of the office shortly.

2.The Student Card with the Tick. Who's the
Tick fan who submitted that?
What a cool card...

Jerome Withers

SARDI

be addressed to:

Mr Rob Lewis
Executive Director
SARDI

Plant Research Centre
GPO Box 397
ADELAIDE SA 5001

Applications close on Friday 20 March 1998.

(with an
?X f )

Merry meet!| hope your email is working so
that you will receive this email with good wil
and intent. write to you today to let off some
steam and of course, to give you the letter
that you so asked for in your last edition. My
latest angst (which i think we should all feel
angst about) and my put-outedness is al
about the sneaky sneaky sneaky govern-
ment. Evil HECS was createdin my first year
of uni (so tharkfuly i missed it} but every-
one was too busy yeling and screaming over
immediate financial amiss rather than the
long term thing. EViHECS hasn't stopped yet.
¥insert evillaugh here®

Dear On Dit,

| recently hopped over to the updated Ad-
elaide Uni homepage (YES! its FINALLY up-
dated!) and clicked on this thing about HECS.

Lettuce

Here is the URL:

http://www.ato,gov.au/hecs/info/

htframe.htm

Now on this page is a few questions and an-
swers about HECS. About half way through
the page they have sneakily added a smal
clause involving permanent residents. Per-
manent residents in the year 1999 (ke WOW
that's next year ALREADY??) have to pay
EVILHECS UP FRONT (you heard me)
MINUS DISCOUNT. No deferment. Those
of us wishing to do Dentistry are set back
five g's every year. Not including text books,
nor union fee, Where are those kids going
to get that kind of money from? Who are
we discriminating against/disadvantaging
here? lsn't this creating a ‘sub-class’? Two
different kinds of people within the commu-
nity? Those whose kids are good enough to
attend uni but those whose kids aren't? I'd
also just iike to point out that many who en-
rol after leaving high schoal are about 17 (too
young to apply for citizenship but old enough
to be disadvantaged by this).

Do read it. | think it important to university
students to be in the know with this Evil
HECS.

Why aren't more people screaming out at
this? Have they truly snuck this past every-

Kat B

And why is it that the Waite campus literally
is a world away? Can | get On Dits on the
Waite Campus? Why isn't there more Stu-
dent Union representation there? | wanna
know the truth, naggit™:)

STUFE

I would be gratefu!l if you would enter
the following information in your publi-
cation...

The annual SARDI Science Bursary
was established in 1994 to
commermorate the South Australian
Women's Suffrage Centenary (1894-
1994).

The 1998 SARDI Science Bursary pro-
vides $1,000 to a woman graduate to
undertake post-graduate study in sci-
ence at a tertiary institution in South
Australia,

Appilications are invited from honours
candidates or graduates currently or
wishing to undertake post-graduate
studies in agriculture, fisheries or for-
estry science.

Candidates wil be considered on the
merit of thelr research program and
how it directly relates to the strategic
research areas of SARDI,

Candidates must be Australiancitizens
or have permanent resident staus in
Australia, and not be a recipient of any
other bursaries.

Applicants wil be assessed by a selec-
tion panel and the successful applicant
announced onWednesday, 24 March
1998,

Application forms are available from
Oksana Dniprowyi at SARDI on (08)
8303 9433 or e-mail
dniprowyi.oksana@pisa.gov.au

All applications are confidential and can

Samtech gives you access
Lo university data online, off campus.

g [

inat's servinel)

Pevel B, 10 Pultemy Sineel, Adlaile SA 5000
Welophone (OB} BIU3 X300 Lacsimite (0R) R30I 4403

Fmail: isabestd careeleatian www.calidechned.a

CAMTECH INTERNET
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President - Sophie Allouache

Music Department

If you are a Music student this year you
wi{l no doubt be aware of some, if not
all of the ‘changes’ that have been made
in the Department. There are two
different areas that have been affected
and the impact both of these will have
on students in the Department is going
to be huge. The first is the reduction of
individual lesson times for first years.
The lesson times have been reduced
by 25% from 1 hour to 45 mins so first
year students are now going to have
less to spend with their teachers. The

second area is the introduction of the
new fees for all students. All music
students will now have to pay the full
amount for accompanist fees
{approx $35 per session) and also
for the use of practice rooms. The
price for practice rooms ranges from
$40 - $60 per semester, depending
on what you are studying, for regular’
users or $5 per session.

This is of course going to have a huge
effect on all Music students.

The introduction of these charges has
huge ramifications for access and

equity within the University. There are
going to be several students who
simply will not be able to afford the
new charges which will seriously affect
their ability to succeed within the
course.

The Students’ Association is fighting the
University and trying to get the charges
removed, If you are a concerned
student come into the SAUA and see
me. In order to fight these charges
effectively we need to know how many
students are being affected and how,

Education Vice-President - Sky Mykyta

CUTS TO

DEPARTMENT
The University has again let down the
students by cutting back funding to
the Music Department. All first year
students have had their lesson times
reduced from 1 hour to 45 minutes
and they have been tolc they have to
pay their full accompanist fees - this
can mean hundreds of dollars for
some students. All students have also
been told that they have to pay to use
the practice rooms. The University
cannot charge for these things - it is
illegal to charge students for the use
of anything that is essential to their
course and if you're a Music student
practice and accompanists are
essential to your course. These

THE MUSIc

measures come on top of the massive
cuts made to the Factulty of
Performing Arts in 1996 when the
Drama Department was closed
completely and the Dance
Department slashed.

REVIEW OF UNIVERSITY ENTRY
The SAUA is currently doing a
submission to the University's review
of its entry policies and procedures (ie
how they decide who's going to come
to this University). We are fooking at
the use of prerequisites and assumed
knowledge, the perception of our
courses that makes students decide to
come here over Flinders or UniSA and
the make-up of our student
population (such as the economic
circumstances of Adelaide Uni

students, whether they went to private
schools, whether they come from a
language background other that
English, whether they have a
disability, whetherthey are a woman
in a “non-traditional” course such as
Engineering). The outcome of this will
be interesting particularly because
they are changing the SATAC system
once again next year.

NATIONAL DAY OF ACTION
APRIL 1

Don'tforget to put itin your diary, stay
tuned for plans for the event and if
you want to get involved ar if you've
got any brilliant ideas come and see
me in the SAUA or phone 83035406.
Don't be fooled on April Fools Day!

Activities Vice-President - Alida Parente

Hi everyone. Hopefully by now you have
worked out your timetable, lectures and
tute times and started settling in to uni life.
If not may the force be with you.
ACTIVITIES WEEK

Activities week is going to be held in the
third week back, the 16th March to the 20th
March. This week will comprise of bands,
BBQ's and lots of other activities to keep
you occupied. So keep your eyes open
for all the activities that will be happening.
Don't forget to bring your SAUA cup for
cheap drinks.

PROSH

Is happening on the 18th - 22nd May. |
hope you are all getting your pranks ready.
Remember that all pranks need to be
registered with me in the SAUA. The best

registered prank gets a really funky prize.
The last date for submissions into the
PROSH RAG is the 10th of April. The
PROSH RAG is a Prosh publication and
you can basically put anything that is funny
that you want in there. [t will come out
during Prosh Week,

I WANT YOUR ............TALENT

This is going to be an ongoing campaign
from the Activities department, This
campaign is giving Adelaide University
talent a chance to let strut it's stuff, and see
what you really have to offer. So if you
have a comedy act, a band or have some
sort of talent, pick up a flyer from the SAUA
and fill in the details.

CALENDAR

Just for your convenience a SAUA calendar

is being designed. This SAUA calendar will
outline all the major SAUA events that will
be happening. So you will be fully
informed of all events in 1st semester.
SAUA cups
Don't forget that SAUA CUPS can be used
at all SAUA activities/functions, and they
entitle you to cheap drinks. So bring them
to all events especially during week 3,
which is ACTIVITIES WEEK. You can
purchase SAUA CUPS for the bargain price
of $2.50 from the SAUA, George Murray
building,

Cheers

Alida A/CVD

Please don't hesitate to contact me in the
SALIA on 83035406if you have any queries,
or want to get involved.

Environment Officer - Danielle Kowalski

Well, uni is well and truly back!
ENVIRONMENTAL COLLECTIVE

I want to remind everyone that
Environmental Collective meetings are on
Thursdays at 1:00pm in the Clubs
Common Room, level 6 Unjon Building.
BIKE SHED

Another reminder that the bike shed will
be operational in week 4 of this term,
which is bike week. Application forms will

be available from the SAUA (Student's
Association) at that time.

BIKE WEEK

Is in week 4, the 23rd of March to the 27th.
Don't forget to look for more info in Ondit
and on the environment notice board, in
the cloisters. ’

SAUA CUPS

A new batch of SAUA Cups have just
arrived, so if you missed out come into the

SAUA Website - hitp://www.adelaide.edu.au/AUU/services/saua/index.htm

Students’ Association and you can buy
one, $2.50.

UNLOGGED BOOKS

If you haven't heard of unlogged books
then come into the SAUA and check them
out. They only cost $1 each and are great
for writting lecture notes in. f you bring
back the binder (as long as it is not broken)
then you get 20c off your next unlogged
book.



This year has seen Adelaide University
become a pioneer organisation in the field
of Australian smartcard technology. |spoke
to Dr Adrian Graves, Senior Adviser of
Academic Matters and the etfective
manager of the Smartcard project for
Adelaide Uni to find out more about the
cards and why the University has adopted
this technology.

Where, when and by whom was the
Smartcard technology developed 7

The Chipper multi-application smart cardwas
developed in Holland by Postbank (a
subsidiary of ING, a leading Dutch financial
institution) and PTT Telecom from
phonecard technology. The introduction of
disposable phonecards in 1986 by PTT
Telecom was the beginning, but the muiti-
application cards (that is, our new
student cards) are stil state-of-

the art technology.

Telstra has
purchased

the
rightto
use this
technology

in Australia

and is working

in conjunction
with the University
of Adelaide toinitiate
Australian student Smartcards.

Is Adelaide University the first institution to
© use medti-applcation student Smartcards ?
Currently more than 300,000 staff and
students of Dutch Universities use the muiti-
application Student Smartcards on aregular
basis and a number of universities
throughout the Europe and United States
have also adopted Student Smartcards.
However, Adelaide University is the first in
Australia to do so (following a smait New
South Wales pilot study and some use within
the Defence Force Academy) andis the first
Australian or ganisation to mass distribute the
cards.

Are students bearing the costs invotved in
the introduction of the new student cards ?
No, its free to students. The introduction is
an investment by the University and a
response to student demands.

What problems have been encounteredwith
the introduction of the student Smartcards
?

During the first run of cards only the first
and last names were printed on the cards.
Anumber of stuclents for whom their name
has emotional and personal significance,
were justifiably offended. The Smartcard
administrators have since recognised their
cultural insensitivity and the cards were

redesigned for the second and subsequent

runs to incorporate first, second and third
names. Next year a radically redesigned
card wil be distributed to all students to
replace the current edition.
Other problems encountered were a
number of “administrative anomalies”. The
introduction of the cards brought attention
to situations where inefficient ‘double
handling’ of certain documents was
occurring causing unnecessary delays. An
example of this was in the processing of
overseas enrolments - procedures have
since been streamlined. It was aiso
discovered that students had been given
bad standing with the University when it
W a s unwarranted,
How are student
privacy concerns
being addressed
?

No personal
details are
stored
on the
chip

of the
Smartcard
and Telstra is a
signatory to the industry
code of practice (developed by
various organisations such as the Human
Rights Commission and the NSW Privacy
Commission) and is thus prohibited from
having access to personal information. On
the back of each cardis a barcode that can
be linked to transaction details, but Telstra
wil only be exarmining transaction detaisin a
broad sense (such as how many
transactions took place during a given
duration at a location - ke television ratings)
rather than on anindividual basis, Adelaide
Uni can link the indvidual to the barcode, but
it toois scheduled to become a signatory to
the code of practice,
What are the possible future applications of
the student Smartcards ?
The cards wil hopefully lead to better service
for students. The automation accompanying
the cards should resut in faster responses
to transcript applications, library borrowing,
exam results and enrolment amendments.

Those involved in the introduction of the
student Smartcards are enthusiastic and
positive about the card and its.applications.
Most students however, wil probably remain
unconvinced of the benefits of this new
technology until its applications become a

tangible realty.

Eloise Wiseman

Smart Cards

SMARTCARD FREQUENTLY ASKED QUESTIONS

1. What can | use my Student Card for now?
You'll be able to use the card immediately s a:

- student photo ID card,

- Library card,

- fransport concession card,

- and if authorised, a building access card.

2. I F'm a part-time student am | entitled to travel concessions?
You are not eligible for travel concessions if you are a part-time student.

3. Am | eligible to receive a card if | am in bud standing with the University?
Students who have defaulted, and are in bad standing, are not eligible for a card..

4. When can | use the purse fucilities of the card?
Telstra is currently planning to make the purse facility live from the end of April.

5. What is a purse facility?

A purse facility enables students to use the cord:
- as a re-loadable phone card,

- for small cash purchases on and off campus,

- for photocopying and luser printing

6. Where can | load cash onto the card and how much money can | store on it?

You are allowed 1o store up to $500 on your card at one fime. You will be able to load cash onto
your card where ever you see a re-load machine with o red chipper logo on it. Several re-Joadable
machines will be installed around the University from the end of April - Telstra willing.

7. What happens if | lose my card or damage it?
There is a replacement fee of $20.00, and any money stored on the card will not be refunded. You
must remember that your new student card is o valuable item and must be treated as cash.




Suharto’s Rubber Stamp gets
a Workout

Q: When is a consultative
assembly not consultative? A:
When all the microphones on the
assembly’s floor are turned off.
Such is the way of the People’s
Consultative Assembly (MPR) in
Indonesia which last week met
to endorse (surprise, surprise)
President Suharto for a seventh
consecutive five year term, and
to ratify the President’s choice
for Deputy President, Jusuf
Habibie. The  People’s
Consultative Assembly is a hand
picked gathering of 1000
‘representatives’ of  the
Indonesian people. The 425
parliamentary delegates are all
screened by the Minister for
Home Affairs. There are 75
military appointees, and 500
government appointees,
including many of the
President’s relatives and friends.
As one adviser drolly observed:
“The President picks the MPR,
the MPR picks the President”.
Position Vacant

In probably the most radical
policy initiative so far of the
Howard Government, last week
saw the unveiling of the new Job
Network, where the CES has
been replaced by a mixture of
private, community based, and
government agencies (306 in
total) which all compete for $1.7
billion of government funding
for the job provider market. Such
money was formerly used by the
CES and labour market
programs. The funding is dished
out on an incentive basis - paid
when (a) the job search firm
finds a job or traineeship for the
applicant; (b) the applicant is in
that job for 3 months; and (c) if
the applicant is in that job for 6
months. The long-term
unemployed attract $1. 1billion in
funding. A job search firm can
make up to $10000 for securing
a job for a long termer. This has
led to claims that the agencies
will stall on finding a job until
the applicant is classified as
being ‘long-term unemployed’,

t h u s
increasing
their profit.
Opponents
of the
initiative
also allege
that there
will be a
downgrading
of services,
and that
certain classes of unemployed -
like migrants or the disabled -
will be left out as the profit-
orientated Job Network looks for
the most likely applicants,
particularly given that many of
the agencies have no expertise in
finding jobs. Concerns have also
been raised about the possibility
of job search fees being charged
of those unemployed who are not
receiving the dole - this is likely
if the employer fails to reimburse
the agency for finding them a
worker. Curiously (to me at
least), the government claimed
that the Job Network would
create thousands of jobs.
Notwithstanding the 4000 or so
CES workers who will lose their
jobs, it’s difficult to understand
how invigorating the abundant
supply (of would-be workers)
will lead to a surge in demand
(for their services).

More Bloodshed
Balkans ‘
Yugoslavia is facing further
fracturing as violence escalates
in the southern Serbian province
of Kosovo, which has an ethnic
Albanian majority. Ethnic
conflict in Kosovo served as a
catalyst for the 1991 outbreak of
civil war throughout the former
Yugoslavia. Since 1989
Kosovo’s Albanians have
refused to take part in Serbian
elections, instead rallying for
independence and forming their
own shadow government. There
is growing concern that Albanian
minorities in the neighbouring
provinces of Macedonia and
Montenegro could also start
agitating for greater Albanian
autonomy within the region.

in the

Meanwhile,
Albania
itself is in
turmoil as
skirmishes
continue
between
those loyal
to former
President
S a1l i
Berisha
and the supporters of the current
government.

Speaker falls on his sword and
falls silent

The Speaker of the House in
Federal Parliament, Bob
Halverson, resigned last week,
the first such resignation since
the dying days of the Whitlam
government. His decision came
as a surprise to many and led to
allegations that he’d quit because
the independence of his position
had been undermined by the
Government - ranging {rom
outright dissent against the
Speaker’s rulings to backroom
complaints about the way he
conducted question time. His
replacement is National Party
stalwart, Ian Sinclair.

When Free Speech Costs
Money

If only Rupert Murdoch would
champion freedom of speech as
vigorously as he does freedom of
trade. A furore erupted last week
when it was revealed that the
Harper-Collins publishing house
had dropped the autobiography
of the last British Governor of
Hong Kong, Chris Patten,
despite having paid a substantial
up-front bonus. It was claimed
that Mr Murdoch had lent on the
publishing house following
concerns that the several heavy
criticisms of China contained
within the manuscript may have
hindered Murdoch’s expansion
into.China. Mr Murdoch has
since denied this, stating that his
distaste for Patten stemmed more
from personality than profits.
Other authors contracted to
Harper-Collins, including Faye
Wheldon and Doris Lessing,

condemned the decision to drop
Patten’s book and threatened
recriminations from authors and
readers alike. For his part, Mr
Patten has commenced legal
proceedings against the
publishing house for breach of
contract.

Really brief updates

The race to form a government
began in India after elections
failed to deliver an outright
majority to either the BJP or the
Congress Party... The United
Nations Security Council passes
a Resolution threatening “the
severest consequences” if Iraq
fails to comply with the deal
brokered by Secretary-General,
Kofi Annan... Country bumpkins
in Britain came to town to protest
against the government’s
policies towards the rural
community - ranging from
proposals to ban fox-hunting to
the harsh response to the mad-
cow crisis to the banning of most
guns in the wake of the Dunblane
massacre... Be Afraid. Be Very
Afraid. The government last
week was able to secure
legislative passage through the
Senate for its Common Youth
Allowance. They were aided by
the deal-making Independent
Tasmanian Senator Brian
Harradine....

Lend me your ears!

And, finally, a bizarre and
slightly macabre story from
Thailand. A cash-strapped speed
dealer had his ear cut off as
payment for his stash following
his inability to cough up the
dough. His left ear was lopped
off and made into a key-ring by
the impatient creditor. Police
recovered the ear after arresting
a man on suspicion of possessing
an illegal substance (the drug,
not the ear). The victim claimed
that his assailants had to hack
three times before his ear was
removed.

Georgie Hambrook.

Sources: The Sydney Morning
Herald, The Australian, BBC
World, Tabloid News Services.




Why would one military junta
enthusiastically take part in
the overthrow of another mili-
tary junta? That paragon of
African democracy, Nigeria,

has in recent months taken it

upon itself to overthrow
unelected governments in
neighbouring States. Undoubt-
edly, Nigeria is West Africa’s
military and economic power-
house, and given the devel-
oped world’s antipathy to-
wards upheaval throughout
the African continent following
the intervention debacles in
Rwanda and Somalia it is not
surprising that Nigeria’s ac-
tions have gone largely unno-
ticed in the West.

Late last year, Nigeria led the
way in restoring democratic
government to Liberia after
seven years of civil war. Theun,
last month, Nigeria co-
ordinated Ecomog - the West
African regional peace-keeping
force - in turfing out the one
year old military junta in Si-
erra Leone, despite the ab-
sence of a UN mandate for
such action. In fact, the UN
was left completely in the dark
about what Fcomog was pro-
posing to do. But, since the
invasion resulted in very few
casualties and succeeded in
overthrowing the military
junta, there were no com-
plaints, only a call that the
democratically elected govern-
ment of President Ahmad
Tejan Rabbah be restored as
soon as possible.

But things are not quite as
they seem. Neither of the
elected governments in Sierra
Leone or Liberia are particu-
larly reputable. Following the
Sierra Leone offensive, there
were claims that Liberia’s re-
cently restored President,
Charles Taylor, had sent 2500
soldiers from his own militia
(which is supposed to have
been disbanded under the
terms of the Liberian peace
accord) to Sierra Leone to help
the junta against Ecomog. Re-
lations between Liberia and
Nigeria have been further
strained by Ecomog incursions
onto Liberian soil to effect the
arrest of Leonean junta lead-
ers who had fled there after
the fall. Similarly, the 15
month old government of

Do as I Say, Not as I Do.

President Kabbah has made
many enemies, while at the
same time failing to tackle the
country’s endemic cronyism
and corruption. Moreover, the
army in each country is at best
a loose cannon and stability is
not assured.

All this raises questions about
Nigeria’s role and motives in
its interventionist approach to
the governance of its neigh-
bours. It is apparent that con-
tinued Ecomog presence in
both Liberia and Sierra Leone
will be necessary to ensure
some semblance of stability in
the foreseeable {future. But,
given the nature of government
in Nigeria, the question must
be asled: what’s in it for Ni-
geria? Following its interven-
tion in Liberia, Nigerian troops
set about digging up diamonds
[rom the country’s mines. Else-
where, Nigeria has taken it
upon itsell to plunder when it
sees fit. Since 1994, Nigeria
has militarily occupied the oil
rich Bakassi Peninsula in
Cameroon. Last week, pro-
ceedings opened before the
ICJ in an effort to peacefully
resolve the territorial dispute
between Cameroon and Ni-
geria. Thus, it seems that Ni-
geria’s motives are less in line
with the principle of good
neighbourliness and more
with territorial and monetary
gain, much in the vein of Nazi
Germany’s Lebensraum or
Saddam Hussein’s attempted
annexation of Kuwait in 1991.
The wildcard in Nigeria’s for-
eign policy remains the effect
that its actions has on its own
people. Itis not too far fetched
to suggest that Nigerians may
at some stage in the future at-
tempt to get rid of its very own
junta - a kind of ‘practice what
you preach’ approach!
However, the regime of Gen-
eral Sani Abacha has a tight
rein over Nigeria, and it is not
reluctant to utilise the most
arbitrary of justice.

Last week, the Special Military
Tribunal commenced proceed-
ings against 26 conspirators
(including the former deputy
head of state) in an alleged
coup plot uncovered late last
year. Among the suspects is
the editor of The Diet newspa-
per who was arrested after the

publication of an article on the
coup plot and the Special Mili-
tary Tribunal’s hearings enti-
tled “The Military Rumbles
Again”. Two of Nigeria’s free
press organisations liave been
openly critical of the Special
Military Tribunal, contesting
its powers to subpoena journal-
ists and then try them as coup
plotters (accessories) simply
because they express concerns
about the way the tribunal op-
erates. In response, the gov-
ernment’s Acting Director of
Defence Information, Colonel
Godwin Ugbo said: “The press
should be carefud about what
they write... If you write out of
context the law of accessory is
there and the tribunal may in-
vite you to say what you know
about the matter”. The law of
‘accessory’ has a history of
being used against outspolken

journalists. Elsewhere, the

merest hint of public opposi-
tion to the Abacha reginie has
been ruthlessly and ever more
violently subdued. Another
crackdown was reported last
weelk.

Thus, despite Nigeria’s at-
tempts to present itself as
champion of West Africa, there
is little confidence in its pur-

ported benevolence (as Gen-
eral Abacha presents it). There
is supposed to be a presiden-
tial election in six months and
three months later a handover
to civilian democratic rule. But
the infrastructure is not there.
There is no workable constitu-
tion, political parties are cast
in General Abacha’s image,
the rule of law is spurned.
Change is unlikely to come
from external pressure. Recall
the half-hearted international
response to the execution of
playwright and environmental
campaigner, Ken Saro-Wiwa.
Recall also that 8% of the
United States’ oil imports
come from Nigeria. Change is
ouly likely from within - and
only likely if the military de-
cides that it has had enough
of General Abacha. But even
then, there is a great risk that
only the faces will change - not
the methods, or indeed the
madness.

Georgiec Hambrool.

Sources: The Economist, Pan
African News Agency, Interna-
tional Freedom of Bxpression
Exchange (Toronto), The Aus-
tralian.

ENVIRONMENTAL
COLLECTIVE
MEETINGS

FEveryone is welcome and needed!

EVERY THURSDAY...

I1pm in the Clubs Common Room
Level 6 Union Building




*“You know, you really have to wonder. I
mean, why do people do it? Personal
web pages full of stufl. And not just any
old stuff. Stuff that is boring, stuff that
you don’t care about, and stuff that no-
one in their right mind would ever bother
reading. Of course, it’s a complete waste
of time, Maybe that's it. People just have
too much free time. But that can’t be
right. People are always saying how busy
they are, how much work they have to
do. So it has to be some other reason
then. A desire for some kind of immor-
tality perhaps? Wanting to be recognised
in the world? Or perhaps just going along
with the flow - everyone else seems (o
have a web page, so why can’t 17 Per-
sonally, [ just think it’s because they are
“hoplessly pathetic. Sad, sad little peo-
ple who think that this is ali important,
and that it matters. That there is a point.
Or at least, if there isn’t a point, they are
doing something creative, and they feel
good about it.

Well, I have just one thing to say. There
isn’t. And they aren’t.” (from Wally’s
Page /~wally)

Personal homepages are the mind-
numbingly dull cancer of banality that
is spreading around the internet. If
you’ve never seen one before, the aver-
age personal homepage goes something
like this .... “Hello my name is X, Iam a
(Computer Science / Engineering / Sci-
ence / Pure Mathematics) student at Ad-
elaide Uni. Click *here* to find out
about my honours thesis (0oco .. can I
really?). Click *here* to see some links.
Click *here* to see some pictures of me
and my friends (doing wacky zany things
that one time we got drunk last year)."
You get the picture - dull.

So I'm not going to bother with them. I
could sit here and expose all the most
boring pages on smug (the Student Ma-
chine User Group ..., wish I'd thought
of that acronym) but I won’t because that
would be too boring. Instead I hunted
desparately for the interesting and mildly
amusing,

Campus Christians always interest me.
You have to respect them (grudgingly)
for the strength of their faith (however
mindless and unquestioning it may be),
however, their missionary zeal is often
matched only by Amway salesmen.- And
some of them want to tell you about their
wondesful god-filled life on the internet.

“The Home of David Sarkies” (/~oedi-
pus) puts your choice quite bluntly. He
tells'us :

"Two Ways To Live

Ourway: :

Reject the Ruler - God.

Try to run life our own: way.

Result:

Condemned by God.

Facing death and judgement." ,
Oh dear. I appear to be in big trouble.
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David has wonderful advice for rotten
little heathens like myself:

“To patch things up with God ...An ap-
propriate prayer is:

Dear God,

I know that I am not worthy to be ac-
cepted by you. I don’t deserve your gift
of eternal life. I am guilty of rebelling
against you and ignoring you. I need for-
giveness. Thank you for sending your
son to die for me that I may be forgiven.
Thank you that he rose from the dead to
giveme new life. Please forgive me and
change me, that I may live with Jesus as
my ruler.

Amen"

I'm on my knees already. In the compu-
ter room. Talking to myself. Crying.
Begging and waiting to be smoted.

But there are those heathens amongst us
who don’t share such faith and wonder
how anyone could have such strong be-
liefs. Sundance’s page (/~kickaha)
shows (s)he has some idea ...

*“When we grow up, we look up to our
parents. They guide us, answer our ques-
tions, and educate us in the ways of the
world. We become accustomed to the
idea of some greater beings who know
more than we do. And this is a type of
conditioning that controls the way we
think for the rest of our lives, But if we
believe everything we are told, we are
easily deceived, and not always inten-
tionally. If our parents misunderstand
something, they will pass this misunder-
standing on to us, and we will pass it on
to our children, unless we learn to ques-
tion the world around us, and teach our
children to do the same.”

And that's enough about that.

There are other things of interest on
smug. /~marvin features the stupid
techno writer which enables you to write
your own stupid techno song. For ex-
ample :“Yo fat ass bitch was gettin it on
last night!”, by GeneralPaige: "Ooooh
baby, eat my ass! Pump it, pump it, pump
it, pump it! You with the CDs, let’s ride
some donkey! Ooooooh yeeaahh,
00000000h yeeaaahhh!”. Hours of fun.
If you're interested in looking at a cover
of On Dit. from last year then go to /
~ondit, where you’ll see a site that no-
one has touched for at least six months.
I wonder if the eds even know how to
delete it? [No, we ain't got a clue. But
we do know how to sack internet column-
ists who ger too big for their boots. And
we know how to do an internet smiley
Jace. ;) - Eds.]

Finally, there had to be some crap po-
etry on smug. 1 was impressed that [
could only find one site with poems (peo-
ple have more shame than I thought), but
the musings of “The Introvert” (/
~trquinn) prove that when people put

something on the internet, that they don’t
think that anyone will read it. I'll leave
you with one of his poems and remind
you that if you publish something on the
internet, it’s there for the whole world to

see.
Disillusionment

One year older

And what have you done
Made a little money
And had some fun

Bul where are you going?
I'1l bet you don’t know.

But thats all there is...

Tim Kentish

(NB. All the sites in this article are on
www.smug.adelaide.edu.au. Add that
before the other bit.)

(
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GET YOUR GEAR IN

IF YOU'RE INTERESTEd IN SCIENCE, TECHNOL-
OGY, MATHS OR THE INTERNET ANd YOU CAN
THINK OF SOMETHING INTERESTING, FUNNY,
SEXY OR WHATEVER THAT YOU CAN WRITE
.SEND IT IN TO ON DIT. THis is
A NEW PAGE ANd 1S IN NO WAY SET IN ANY
FORMAT. IT dOESN'T EVEN KNOW WHAT IT IS
YET. BE PART OF ON DiT HISTORY AN WRITE
SOMETHING FOR THE SCIENCEY pAGE And WE'LL
PRINT IT.

\
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Scientifically a lot has been
said about the nature of the
right and left sides of the brain.
Detailed analysis has located
the main centres of sight,
touch, hearing, etc, along with
highlighting the function of
particular regions. Although
this scientific knowledge exists
it can be somewhat inaccessi-
ble to the general public who
are untrained in understanding
the graphs and statistics. Pho-
tographers, who are not nor-
mally scientists, display a deep
practical understanding of the
brain in their work. Their pho-
tos reveal complex interplays
between intuition and intelli-
gence that can be easily inter-
preted by the general public
through the use of structure,
colour and form. The right
hemisphere of the brain is un-
derstood to be linked with in-
tuition and imaginative impul-
siveness. Photographers who
take a shot impulsively when

lost in the moment are being
dominated by their right brain
functions. Photographer
Claude Alexandre took a photo
of a toreador at the conquest
of a bullfight. Alexandre lik-
ened the experience to the
transcendence of the mind
during meditation. She said of
the experience, “(the) photo-
graph was laken at the mo-
ment of the toreador’s height
of triumph. He is holding both
ears of the bull, which is quite
rare. When I go to bullfights, it
is a very strong experience for
me. A bullfighter must be alert
every second, ...or he could
die. 1 am totally absorbed in
his every second. And after he
passed around the ring with his
coterie, which is the tradition,
the toreador suddenly sprung
over the place where he had
killed the bull. You can see the
bull's blood and ... where they
pulled the bull away from the
ring. This is his passion. In its

intensity, you forget yourself,
your thoughts as well ... That I
took that photograph at that
moment was “from above.” |
know of no other way to de-
scribe it. I was there and what
I saw corresponded exactly to
what I was feeling.” Even
though the experience
Alexandre described was very
spontaneous no photograph
can be totally influenced by the
right brain; the use of the left
brain must still be incorpo-
rated. Its function is in being
deductive, logical and objec-
tive. The approach to a photo-
graph may be analytical but the
moment to take the photo is
purely intuitive: an excellent
demonstration of the right and
left brain cooperating.

Using more of the left brain in
a photograph will give different
results. When trying to achieve
an image with maximum ob-
jectivity the left brain is heav-
ily used. The photo of the
seated woman by Irina lonesco
was taken with the idea of
shooting a visual portrait of
Egypt. He says of the work,”
(the) photograph was very stud-
ied, like ... a vase. She is ...
Cleopatra. She is the picture
of femininity, prudence, her
back turned. I had this idea
because of her long hair and
...that her shape was like that
of an Egyptian vase, I was do-
ing a study on Egypt at the
time, and this to me was most
definitely one way to show
Egypt’s splendour as a won-
der.” The processes involved
in many daily tasks use the dif-
ferent sides of the brain.
Choosing a certain sandwich

Movre Science

for lunch might be based on
instinct but the sums to pay for
it are purely logical. In photo-
dgraphs there is documentation
of both regions working to-
gether and shifting in impor-
tance. Although most of us are
not professional photogra-
phers, it’s easy to relate to
these ideas through “happy
snaps”. We’'ve all taken shots
that were the right moment to
capture a whole event: left
brain. We’'ve also taken shots
that had several people posing
to create a feeling of joy and
harmony: right brain, (Christ-
mas shots in particular).
Through the use of photogra-
phy scientific interpretation of
the mind can be understood
while not losing any of the ex-
citement. (Source Kathryn
Marx “Right Brain Left Brain
Photography” Amphoto:New
York, 1994 )

Simon Pampena

PHOTOGRAPHY IN THE DARk

Nobe! prize winner Dennis Gabor, (in-
ventor of holography), said in 1962 that
no observation could be made with leas
than one photon (a photon being the
smallest part of a fight beam). This may
scem a rather obvious statement to make
but in the past couple of years the idea
has been challenged. Gabors statement
used the word observation in the sense
that a light beam will hit an object and be
- subsequently scen by a measuring de-
vice or, if the beam is strong enough, by
a persons cyes. What has been pro-
- posed is that it is possible to observe
- an object without ever hitting it with &
- photon.
A so-called interaction-free measurenent
e a result of the magjc tricks of the Quan-
tum World. To understand the process

you muet suspend your underatanding of
the Big world and accept thet the Lit-
tle world of atoms, electrons and pho-
tons acts differently. In the Little or Quan-
tum World we cannot know exactly what

is happening, The reason for this is that

to gain information from an objeat you
need to bounce a photon off it. Unfortu-
nately once you do this the object you
hit will go in a different direction because
its just as small a8 the photon. This doesnt
happen in the Big World since every-
thing is &0 much bigger than a tiny pho-
ton and is not effected by a little jolt. A
consequence of the fact that you cant
know exactly where things are in the
Qusentum World is that there is a level of
uncertainty in every situation. What fol-
lows from this uncertainty is that if you

can't measure whether a photon has gone
down one path or the other then you
can say it has gone down both paths even
though it can only go down one path.
This is a reality of the Quantum world,
(I'd like to say that if you've stuck through

~until this point  I'm eeally happy and would

like to meet you). How these ideas allow
you to make measurements without inter-
action is a8 follows. By isolating one pho-
ton and giving it the choice of two paths
to go down will give a different result if
it is confined to only go down one path,
(remember that the photon can only
traverse one path). The probability thal
it travels down one path or the other is
50/5Q. Place an object in one path and
it will change the end result. Half the time

it will hit the object and get no result

The other half of the time the photon will

go down the other path and indicate, by

its result, that something obstructed the

other possible path. This is the casence

of the interactionfrec measurement. The
recent developments have improved the

probability of interactionfree measure-

ments from 50% up to 85%. What this.
means is that it will be possible to pho-
tograph an object without actually iltumi-

nating it. The implications for mediicine are
huge. Being able to photograph a humen

cell without burning it with a direct light

beam will make huge advances in under

standing, The possibilitics are endless for

this magjc conjuring from the quantum

realm.

&imon Pampena
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It’s not my place to tell you
mob about personal hygeine.
Of course, it's not really my
place to tell you very much
about anything; it’s just that
they let me and [ can't help
myself. And, let’s face it, you
do need someone to tell you
about it. Frankly, buddy, you
smell.

Now, my interesting little
story of the day is about when
a friend of mine, AntGirl, was
a wee youngster (wee, of
course, carrying unfortunate
connotations in this context;
that’s why [ chose it (the word,
not the context (noone will
ever know why | chose this
context))), and she used to
run around telling people that
she could feel when she had

germs on her hands. [ don’t
know if this is something that
happens to a lot of kids (1 do,
however, know it’s a not-very-
tricky psychological phenom-
enon,; if you ran around stick-
ing your hands in piles of pu-
trid shit, you'd probably know
you were contaminated as
well. A psychosomatic (ooh,
big word) sensation of dirty
hands is not overly hard to
imagine, and may in fact be a
useful device for remember-
ing to wash (something that
alot of you could also do with;
we will get to that later). The
point of the story is, of
course, that while such an
ability may actually be benefi-
cial for a youngster’s hygeine,
AntGirl's parents were none

resorted to beating her within
an inch of her life every time
she complained of having
germs crawling all over her
hands. Rather embarassing in
polite company, as I'm sure
you can imagine (the com-
plaining, not the beating,
which was done indoors with
the lights off). This, of course,
led to infections all over the
place (open wound plus
germ), huge medical bills and
what-you-may-have. What-
have-you. Whatever. And
there was a point in there
somewhere, but I lost it (in-
tentionally, mind ... every-
thing’s deliberate).

There is irony; AntGirl has
now grown up to be along-suf-
fering collector of refuse.
Working in an undisclosed
food-dispensing establish-
ment as the collector of refuse
off people’s tables, she is con-
stantly exposed to the conta-
gions of a thousand (well,
more than one (person, not
thousand)) different individu-
als, all unknown, all poten-
tially lethal. Ew. It is, there-

and eventual

is constantly on the edge of
several nervous breakdowns.
She has been known, in her
adult life, to run through un-
disclosed locations (she’s
very secretive for someone so
hygenically extroverted),
waving her hands in the air
and crying, “My hands! The
filth! Germy-wormies!
Hands!” And so on. She has
also been known to bite the
heads off (not literally, obvi-
ously; think of the bacteria
such an exercise would un-
leash) such cretinous indi-
viduals who are foolish
enough to approach her di-
rectly and try to pass their
rubbish off on her. She turns
nasty real quick. So look out.
You would be well advised to
take your garbage and put it
in the bin yourself. Yes, !
know it’s her job, but trust
me. You're better off.

Oh, and that bit [ said we'd get
to later? Well, that won't fit.
Another time. Nnnheh.

FlyGuy

Medical

Psychology
History

Literature

Writing

Engineering

on text and technical books

Computers

SAVE UP TO 80%

Management

Philosophy

Nursing

Business

Electronics

Maths

Rundle Mall Store Only. Sale Starts March 9 Ends March 28. Personal Shoppers Only, Special Hold and Lay-by Conditions Apply




Gnome-a-vamda

Gastric Gnome Productions
Presents:

To Ye Olde Centrale Markere, 1o
Ye Olde Cenmrrale Markere, 0
Buy a Far Pig

Ir you love rood 11 makes sense
0 enjoy buying 11. It 1s almost
the ultimate capitalist
sTatement 10 enjoy shopping ror
pood n 11s own right—The
consumprion of consumables as
A CONSUMER 1TEM.

market (an alive and well on
100, so puck The “ye old
The Central Marker 1.

a slightly bor{mgfplace T0 VISIT)
And The Central Marker still 15
despire a Lirtle “Gourmerising
recently, The hest place To bu
RAw mgredients por that dinne
party, as well as ror everyda
consumprion. Multiculural, yo
ask? Oath! A reast of sig
and swmells prom all over

world make the marker

inTensely enjoyable experience por
I'homwme moyen sensuel. For
Pauline Hanson, of course, a visit
T0 The Central Marker would be
akin 1o Taking some very kad acid
and believing you had gone 1o hell.
Burt ror you, dear reader, 1 know,
iT's a lirtle slice op heaven on
earth (as depicted on Those
religious pamphlets that show The
Lion Laying down with the Laok n
a prurtpul garden, excepr maybe
Tthat m the marker The lamk 1s
Lymg down with The pork chops—
mmmm, pork chops Taste Good).
Anyway, here’s a “How 10" guide

Anyway,
rorget The Marx, let’s go To.The.

For The novice. The pirsT choice
a TRIp To The market presents
you with, unless you are one of
those losers who reruses To
participate wholeheartedly tn he
desTrucTion o The environment
by ownng a car (loser, you), 1s
where 1o park. Now my mother,
crazy continental woman That
she 1s (bl mum), only parks in
the Loadng zones riGht tn pront
or The marker. Warning, do not
TRy This!! It ;\egumes yeans oF

've parked the keast.
only a pulsar — you
e next choice you are
congronted with, and To my mind
The (I0ST 1WPORTANT, IS how TO
carry your groceries. Nothing
diminishes shopping pleasure
more than Lugging heavy plastic
kags around and watching The Tips
OF your pingers Turn lue. Don't
GeT me wrong, dear reader, I've
nothing against plastic bags, m
ract 1 always et shop keepers
70 double wrap everything berore
I purt 17 11 my rROLLey ~GoT T0 d0
my biT To et rid of That pesky

environment thing. Did 1 mention
a trolley? — Yes, 1 01d. Now This
1s The way 1o Go, kelieve me.

There are Two Basic models To
choose rrom. The Two Tiered,
pour-wheeled, wire kasket model
(the pamily wagon model), ox The
STRAIGHT up and éown TWO-Whé

coupe of shopping
spite The adv

Tendencles
repressed).

Okay, you are now ready o roll -

(ha ha, stop 11, ha ba, 1 kill
myselr, “roll”—ger 17?7 Ha ha).
Anyway, you're ready 1o roll
(snicker), what next? Well, I hope
you're not expecting me 10 Tell
you how To shop dear reader?
Ger-a-lire, dear reader, get a
Lipe (Okay, you've guessed 11, I'm

out of space an() pissed opr thar

r“roll” pun, so
ay Tuned Till next
a daring exposé on the

A Cow
Just For You.

(

\_

Free thesis or report binding...
We guarantee to bind your thesis, or report, for next working
day pick-up or you get it free.

All we ask is that you please have your manuscript in our
hands by 9.00 a.m.

We will then complete our exclusive 37 step thesis binding
process, in time for you to pick up your completed work.
If we fail, then your binding is free...

No quibbles...

Phone Andrew now, an 8295 8729 (Mon.-Fri,, 8.00-4.00) to

discuss your requirements. You just never know... it could
cost you nothing,.

Nno €XCuses...

Trinnes Bookbinders 56A Byre Avenue,
Somerton Park, South Australia 5044

\

no buts...

S
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“IT IS BETTER TO WASTE ONE'S YOUTH THAN DO NOTHING WITH ITATALL"

GUIDE TO BETTER LIVING

BIRTHDAY PRESENT
WHAT TO BUY WHEN
DON'T KNOW WHAT
DESIGN DOMAIN:

A treasure trove of the cutesy and
kitsch. For around the $50-$100
mark, the wacky mirrors are bril-
liant. You'll find colonrful jewel-
lery, funky kitchenware, funky
faux fur cushions, even faux fur
rubbish bins. Go and st lux,ge
choose a useless but irr
ornament, something with pe
ality. They've just opened a new
store in the handy vicinity of
Rundle Street. Check it out
BIG STAR RECORDS:
The record store we all love. Don't

dip out and buy a voucher! Be

creative! I see B1g StarMa ‘n ar
stocking Rash T-
ment - very cool
on Rundle Str

nyl for: you
Portlsheadj v

art books aple &
lock&roll asplrant
chunky rock book w1th a sparkly
cover. For the hterary, you can't
go wrong with a new Dostoevsky
translation. And poetry is always
a beautiful idea. Any of the col-
lected Sylvia Plath, T.. S. Eliot,
Allen Ginsburg or e. e. cummings
should make a poetry fan very
happy. (Mindfield is on Rundle St,
kinda near the Exeter.)

Il

ABC SHOP:

Gobananas in pyjamas! Or maybe
avoid the dodgy T-shirts.
a Red Dwarf, Wallace
Monty Python or

|
|
I
I
I
|
!
I
I
I
I
I
I
I
I
I

Wiggles, for something funny....

NATIONAL GEOGRAPHIC: |
Buy them a real Frenzel Rhomb. |
The piece of plastic that inspired |

Yes, it's anoTher update from The
VEGETARIAN ON CAMPUS. As
promised last week (for all you

the band. avid readers) sit back and relax as
BOOZE:
I hav olutely no idea other

building.
bottle of cheap port is

a surefire winner if you can't

I
: I delve into level 4 of the Union
|
|
afford anything else. Ask an:

Food Courrt: Oriental Express,
Ciscos, Hor Potaro, TarTs ARE Us.
This secrion is for all those who
cannoT be bothered walking down
THOSE EXTRA STEPS TO THE MAyo/
Wills when coming from The
library. Okay so this may be in my
Tradition of strerching the Truth,
but it is conveniently placed so
That 1) if you've just bought
extbooks from Unibooks it will be
The first Thing you see; or 2) il
you've just come down from The
library and cannot be bothered
I walking UP THe sTairs 1o €ither The
bar or THE Gallery; or There is
always 3 ) the food. Ahh yes, so it
is not purely our of apathy That
- you would end up in The food
courr: The food is actually quite
Tasty, cheap, and cater well for
partment for | veGeTable minded PE?DIE.
inflict al WHhaT | always o for in the Food
! And the | COURT: 2 Things, plate of hokkien
ool < yay Mr | noodles - $2: or The VEGETARIAN
Jith the little I Nachos - $3.50. When |
venTured on my little escapade |
discovered A few new Things:
| VEGETARIAN [aksall There is someone
‘eek or so= | out there (a higher power?) who
wild Fringe | cares [or all us veeTable lovers!!
e of shows, since | Ok yes, it's incredibly 1asty and
most of them are pretty short. Pick | moderately priced for $4. Ahkh
a night and live it up, wind up at } coconut milk with curry (perHApS

the Squeezebox (actually a| | will o ger me another bowl...)
Festival venue, but still go! - Eds) | Now, if you are in for becoming
and party till dawn. Support the |
Fringe!! |

or get creative I
le wall. Bake |
‘a psychedelic I
fite a song and :
I
I

op fun shop. If you |
uddrnpressmn |

arth Vader pen |

m 2") seem |

so full That you are unable 1o
move (and later explode) o for
the baked porato oprion. If you

Alice Ra
Alice Ray { ARE VEGAN ANd UNADIE TO EAT SOUR

cream OR cheese This is NoT ThE
meal for you. Because for A
bargain of $2 you can ger A huge
porato with burter, cheese, and
SOUR CREAM (PUT PEPPER ON iT |
dare you). | have only been brave
enougH To GEeT This oprion A few
Times (okay Twice in THREE
years...I'm softtl) it lefr me
incredibly full...
All in all The Food Courr is guite
A pleasant, clean, and clieap place
10 AT, with “Mother-fuckn-huge-
Tables.” (QuoTe from Simon)

Eouinox

LamenT for The Bistrol Not Having

eATEN HERE A GREAT dEAl My OpiniON
could be a little biased. Bur, at

least They can make short blacks
well....(can you really qo wrong
with a short black though?) |
would be lying 10 you dear
readers if | actually found The
Equinox a pleasant place To ear,
however The only really Good
thing Going for it is The Times AT
which it is open: 10am - 10pm.
Yes, you are At the library unil
8pm, 50 hungry you can Hardly
see sTRaiGHT, who can be bothered
walking down 10 the vending
machines when The EQUINOX is

OpeN. I1's Air conditioned comforT
with A pool Table, and A piano

(potenial for karaoke nighTs
perbAPpS...).

The food is over-priced, doday (!
suspect THAT someThing Else Has
been cooked in THe same oil in

which the chips are fried), and on
The parTicular “occasion” ThaT |

wENT, THE counTER And TAblE
service was, Well, uite bad.

Jocelyn Milbank




“
Sex. Romance. Everyone wants
a bit of it (well, I'd say most
people do anyway), but getting
it isn’t always that easy. When
attempting to win over
someone you fancy it does help
if you are good-looking, sexy,
intelligent, have a great
personality, a sooper-doopa
sense of humour, and a holiday
house in the Swiss Alps. But for
those of us who are not blessed
with the above (and I'd say
probably everyone), it is

bemg a very romanti¢
vegetable, but in fact, if you
a few up to your chosen partner,
he or she will be jumping down
your pants in no time. That's
because mushrooms are widely
considered to be aphrodisiacs.
An aphrodisiac is defined as a
drug or agent that arouses or
increases sexual responses and
sexual  desire.  Whilst
aphrodisiacs have been around
for thousands of years, there is
some doubt as to whether they
actually work. But the proof is
in the pudding (maybe literally),
so go ahead amﬂ [

These funny Titte: .
bit of a naughty reputation
the amanita  muscaria
mushroom in particular. There
are many different types of
mushroom and each is uniquely
prepared: for instance, dried
porcini mushrooms can be
cooked slowly in butter and
garlic, and portobello
mushrooms are often dipped in
egg, seasoned with garlic and
grilled. But a word of caution
— don’t go eating any old
mushroom because death can
be a side effect. And that’s not
really the aim.

¢l ve a wild
reputatiofy diterranean
and the East. A mixture of pine
seeds, honey and almonds
taken before bedtime three
consecutive evenings allegedly
produces desirable effects. The

most effective pine nuts come:

from the Chilgoza Pine or the
Noosa Pine, which are grown
in the north western Himalayan
mountains. These nuts are a
staple food for the inhabitants
of Kunawar, a region known for
its high birthrate. So when
you're watching a movie with

‘someone you fancy, try serving

m pine nuts instead of

generally not
: aphrodisiac.
Appa this s
interesting)” jans have

stronger sex drlves than meat-
eaters. This theory is based on
the finding that people of
countries where eating certain
meat is condemned by their
religion have greater sexual
energies than inhabitants of
countries where meat is widely
and frequently consumed.

Chicken Eggs
You can get these from your

)Iocal supermarket — how

Caribbean, live shrifm
during sex. A sure-fire wa
spice up your sex life!!

Insects

Some people find cockroaches
a rather effective aphrodisiac.
They are ground up and
seasoned with ‘cinnamon and
then added to coffee. Mmm,
nice.

To continue with the food theme in this week's Wayward...

Beverages
Asses’ milk was considered an
aphrodisiac by the Romans and
Arabs. But as asses aren't
particularly abundant these
, you could try an aicoholic

’ mstead Alcohol has
reputed to
. In fact,

to a recent stud’y
Nature , alcohofiy
testosterone levels of ‘W
which can “dramatical
increase the libido”. But, o
course, make sure you don’t
overdo it. Puking up and
passing out is not particularly
5eXy.

Whilst beer is generally not
associated with romance, stout
is considered an aphrodisiac in

some countries. In lreland,
oyster is being launched
as an a iac drink by
Murphy’s '

cinnam (
sugar, red wine car
potent aphrodisiac. Ce
with the right company, a
glass of red does wonders.

Scents
Some scents are reputed to have
a very strong aphrodisiac effect.
Jasmine, sandalwood,

The UNIV[RSIT\/ ot AdElAIdE 5 RrpRoducnvc MEdICINE UNiT urgently
needs semen donors for THe Donor InseminaTion PROGRAM.

Men of all nationalitics are Needed.
Travelling expenses will be reimbursed.

Confidential enguiries should be direcred 10 The Andrology Labora-
Tory AT THe Queen Elizabeh Hospital.

Telephione (08) 8222 6827 (Mon-Fri, 9am-4pm) |

Sex

cinnamon and frankincense are
particularly popular.

And finally, here’s a recipe for
you to try at home. Apparently
it's quite effective. . . .

PINE NUT sOuUP
Ingredients

»e 100g pine nuts

egg yolks

} ml chicken bouillon
1] cream
zayenne pepper

Hon
1. Purée a mixture of the pine
nuts and the egg yolks (it's best
to use a food processor), until
you have a fine, smooth paste.
2. Put the mixture into a
saucepan and add one cup of
chicken bouillon, one cup of
cream and 0.5 g of saffron,

3. Heat over a gentle flame and
stir until the mixture thickens.
But do not bring to boil.

4., Serve immediately.

TO ME BAABBBY!!!

www.santes
and www.comedyzine.com/
aphro.htm!




Dear Dhilosophy,
I was wondering if a person who
has been blind from birth can

know what a colour is.

J. Dower

Apparently not. A person who
has never seen & colour can
not know what a iris. They
do not know what green, blue,
red, or white is, and there is
nothing anyone can gay to make
them understand. Justas a deaf
person who has never heard
sound can not know vhat a
sound ie, a person who:has
never ssen  a colour can 1o
know colour. To know colour on
must have experienced colour.
Derhaps they may have experi-
enced colour in dreams or
through some type of hallucina-
lion you might say. Perhaps, but
even if they did, would they
know it was a colour? No one
would be there to point it out
or give each individual colour a
name.

But what about black? Surely
they at least sce black. We sce
black when we close our eyes,
but that is only because our eyes
never cease sending sense-clata
to our brains, and when we close
our eyes, that data happens
to consist of a lack of light
(blackness). Our senges never
actually “turnoff” (at least when
ve are conscious). Can a com-
pletely blind person sce black,
orisit justas if you turned off
the sensc of sight

consciousness - of any )

[ don't know. Perhaps someone &

out there does.
Brentyn Ramm,

Do we have free will?

| bmngmg turns out violent, so-

0001dmate your movementa to

ing your limbs for you, th@nmlt

must be your will to act in that

cially inept, Way. definition uf fre
angl-devoid | "M"Thus _stand
" is  known
a 8
cency”. 1t . .hQ_ldé
scems Lhat “that deter-
their charac- minism and
ter was de- Frce will are
termined by compaub[e
their envi- This .. s
ronment, bdéscd
and it be- upon the
~comes difft

premise

is needed

for free will

s for an act
tions. to be wvol-
theory oF | untary. In
determinism opposition
holds that in to  this
the same view i8
way environ- incompatioiism
mental cir-
cumstances that~ a
(though chlccmu&t
more  sub- {1 not only be |
tle) deter ;‘E:Valuntary
nine all of but must
our actions. also origi-*
Thus none nate from

of us are truly re&pon&blc
for our actions. If this is so then
free will does not exist.

But this conclusion seems to
depend upon what you define
as free will If' you define free.

= Willes ~simply Being able to do

What you will or desire, you

time, you can mOvE any~part, ;_

your body that you like and t

the pereon if' it is to be an act
of free will Thus, if violent
tendencies were instilled into
a persons character during
ch11dhood though th ir subse:
ris vol
untﬁry, it docs not originate from
the person and thus is not free
will. Likewise every choice. we
make s the effect of some other

that all that“;;;

you--ean - cHoése

~tively felt. But 1t scems that

both views ere _held by us

éimultaneou&y Wh’en you hCEil‘-

oo o vho had s poor Ubemc%‘“S s
you feel that their free will has

been compromised. But, wh
you are conscious of walking

along, it fecls (despite whatevet
your past may be) like cach step:

and each swing of your arm
voluntary, that is, you could

chooge to atop at any time and’

do something else

: ‘_:Anothcr cormderaﬁon is the fact
that. many of our actions are con-

tained within habits. A habit is
a chin of actions which is car-
ried out when we encounter a

5pcc1ﬁc situation. We c:at a mcal

This holds these-

h@h new
We also have b@h@fé which are

we choose.
upbr‘ingin;\ will makc thi& more .. b

- habltual»--»\Wh@ﬂ weencounter s

you stop to“ think &nd!
vhat you are doing h

you like inany ordet

including the choice . 6 pet-
form novel actions. . By taking - ,‘
notlce of ol habm; and ch co M

“aituation” we

by that c‘situat'on

have
enced before,

experi-
ve often

become conscious of a set of
thoughts automatically stimulated
A person

cl nt fike me, I'm _]Uét not lrkc

e, [ have nothing to say

“which they would want to hear).

change these* thought,s,

If whenever this happens how-
eyer, they make & conscious ef-
F01L to stop these thoughts or

even_ think the opposite, while

~ pethaps u.blﬂg .bOd)’“ 1 .

gives out a nore:-
then, eventually these
iefs will_replice the
old ones. The same applics to

overcoming biased thoughts such
as racism, sexism, . homophobia,
and ageism. Al it takes to
for a

person  to make continual con-

sin our lives is our

scious effort to believe some-
thing clee.

Another great motivating force
‘emotions,
These occur automatically in a
situation  and  guide our be-
haviour, They are only a guide
A person can choose
: Spite of fear, act
fmcndly despite:. Feclmg of

HOI‘CS an

ally liminjsti” u
Ain-that situation or is per-
cplaced by a different

can become any per&onahty that

~ciety hes told them-this-is.the 1

could just live with your part

of pcoplc w1th tembl ,,,,
upbringings that have become
decent individuals. In fact,
these people are often more
compassionate than most, singe
they understand why people adt
the way they do. It scens thal
upbringing doces impose limits,
that can noL bc:
- all? Why not liv
Why not saft aro
étoppmb at re

lent mdlwdual with a bdd
childhood is the exception
rather than the rale. All it takes
to change is a dc&u; (will?) ke
change.
This bnngé us tothe Q%ubject . work
hoices. There is a w1dely held l ke |
ough crroncous belief that -
petsonalities do not and can not
change. Personalities will rex
sist change, but that does not.
mean they cannot change. A
person can  only choose from
choices they believe arg open
to them. Thus, if the criminal
believes, like most of  society,
that they can not change, then:
they will not even try, That choice
will not be available. The same
is true of every day lifs. How
free you are depends upon how
many choices are opento you.
If you only follow what socicty
tells you then you are just a
puppet to'society. Our society
8aY8, et an education, get a
job; get married, buy a house
nd go into massive debt, have
2.3 children, earn lots of money,
buy lots of posscssions ctc.
That's finc if thats what you
desire, and it is what most
people desite because they do
not have any other options. &o-

you don't
money? To.b
one fhmg pncy
and that is time,
ve have. There
numbet of choice
in this lifc - if we
tions open dﬂd ou
then we can teuly b
The discussion on.
will be c,ontmu

time is all
n infinite
can make
p our op-
inds open
free.
cl.crminiosm
xt week.

Enentyn Ramm.

Dear On Dit,

Hc:re 8 my CO
the phﬂo&ophy col
Music is the languag
Any huian experi
expressed through

way to live and they accept it of ¢re
unquestioningly. If you never €&t open yoli
consider other options then musicians &tory.
your freedom is linited at best. 1t i 8 fantastic thi

But therc are other optmn@ Noy-unel

forever. How ny...ﬂh. 45t
ner (many are already realising

aong cones s on? How many aonga

=% music
find yourself. Using drums and
pereussion Lo promote p[‘imal
instincts is a greal example.
When you are told to let
yourself go and move with the

these prob

mood changed when a certain

do you know that you relate to
a specific part or noment of your
life? Sure, you might not be as
prone to mood swings as [ am
but I'n sure it’s happened to you,
Live music can be especially
powerful. In a single
performance, the audience can
be taken on a roller coaster ride
of emotions, and the audience
united - if only for a couple of
hours.

| still haven't really answered the
fqucostion "Why does music make

s feel the way we do?”. 1 believe
at are born with the capacity

Lo react Lo music. As children we
‘are curious about both sound
“and rhythm, we have a natural
g ability to respond. I don't think

that you can ‘lose yourself in the
" - it's somewhere you can

thythm, you are just shedding the

“inhibitions you are trained to

have by sociely - realising the

Freci:dom that you posses. Music

is the language of the soul - you
just have to open up and let it

b press about the effect of

ir music on young people.
Over the last few years several
nds have been blamed for the

) § cides of teenagers. fven

ay there are atill people who
ach the evils of ‘rock and roll’
ngs about  suicide,
depression, rage - or anything
se conventional types don't
ike-to. dalk ebout dont cause
' n they
ng.with these
knowledge that they
arent the only ones who feel
that way. Music ¢ the best
r&lease for
problems.

On Dit

: =



Visual Geay
a

[hthe first issue of On Dit this year, | promised to write bland boring
reviews if the student population failed to submit the articles | know
you can write. | didn't exactly find my pigeon hole overflowing last
week. However, | must admit | hardly found the time to even check
during an incredivly hectic O'Week. Also, | failed to find the time to
submit my own work. Therefore, I'm willing to give everyone one more
chance. ] will write anhonest review this week. But | expect submissions
soon. please. [f my demand is not met, 1 will send my henchmen out
into the wilderness we call the Barr Smith Lawns to harass you.
Excuses will not be acceptable. You see, | am an Arts student, hence
[ can tak, write and recognise bollocks! If you intend on dishing out 2
pathetic excuse, at least ensure that it is pitifully amusing, such as:

“The Whitlams were so fantastic at ORall, my delight has prompted
amental stupor | may rever recover from,

| didn't get to see the Whitlame ar OBall and as a result | have
developed siicidal terdericies,
empriness,

“Theld my own Skullduggery with the Engineering faculty, my parents/
landlord can't gquite deal with the subsequent DY, home renovations.

\

"Okullduggery was cancelled, | can't. quite deal with the feeling of |

Portraits of Life

An exhibition of Photography by Suzanne Laslett, and
poetry readings by Jill Bonner and John Cussadia.

Off The Wall Gallery.

City of Adelaide Library service, Kintore Avenue, Adelaide.

Even if I had really wanted to
write an uninspiring review of
Portraits of Life I doubt I would
have been able to. The title of this
exhibition really says it all. Its
honesty is a sweet relief from the
ambiguous titles which seem to
accompany 90% of contemporary
art exhibitions. Such as a particu-
lar exhibition running at the mo-
ment, carrying the title Body
FPainting Series, - there was no
body painting in the entire exhi-

“bition! But enough of my moan-

ing, back to Portraits of Life. 1
must admit I seriously doubted
that an artist could stage a reason-
able exhibition in the space avail-
able at the City of Adelaide Li-
brary. Particularly an exhibition
where adegree of silence and con-
centration is required in order to
reflect on the poetry Bonner and
Cussadia provide. Nevertheless,
the trio not only pull it off but ap-
pear to bask in the surroundings.
T'arrived shortly after Bonner had
begun her first recitation. Being
the impatient type I really wanted
to examine all the photographs
immediately, but social niceties
forced me to sit impatiently.
Within minutes I became en-

grossed in the unpretentious style -

of Bonner and Cussadia. M
patience ceased. Instead, I

woven from threads

gathered at each twist of my life,

hoping she will turn, seek me out,

offer me her cheek as brides have done for
centuries,

so | can whisper for her alone fo hear,

“There are other myths for you to know.

Myths from the beginning of ime itself.

These are the myths you should seek,

when you are ready fo find the truth.”

Jill Bonner

Natasha Ugrinic

became irritated by the traffic
flow I expected from the City of
Adelaide Library. But it didn’t
take me long to get over this, par-
ticularly when I began to exam-
ine the artists. Laslett sat in the
background, smiling contently,
despite the fact that she must have
heard these poems hundreds of
times by now. Bonner and
Cussadia peacefully recited po-
etry dealing with the human psy-
che, festering emotional wounds
and the social perils we cannot
afford to ignore. Despite the fact
that their andience was often
blocked from view due to pedes-
trians making their way to the
non-fiction section of the library,
they failed to acknowledge the
distraction. This provided a per-
fect role-model for an audience
that remained captivated.

After listening to Bonner and
Cussadia’s poetry I was slightly
apprehensive about viewing (!
photographs. I doubted the visual

appropriately reflect the v
ray of social diseases an

‘inonly twenty photographs.

ited deal ! t

ige either poet was at-
¢ to communicate. Poems
ages such as ‘The Bride’
illustrated) aptly reflect the na-
ture of the relationship the trio
appear to have built together.
Combining two different artistic
media is always difficult. It can
be even more difficult when you
are attempting to mix the work of
two artists working within the one
medium. In this case Laslett,
Bonner and Cussadia have man-
aged the feat in a seemingly ef-
fortless manner without compro-
mising the core message of any-
one’s work.



Creative Gear

Ph: (08) 8223 @66 Fax: (08) 8223 4876
Open Monday - Friday 9am - 5.30pm
Saturday 10am ~ 1pm
Cash Discounts All Year

Thanks to Umbwks (on campus), we have
a $60 Book Voucher to give away for the
adjudged best lgleue of creativity published

upon this ra.th, odd
was rabhe odd,

Whak o g anstons b ding . in ON DIT each month
I Prose, poetry, comics, drawings, just about
- anything will be considered. The submission
o my brain is wracked by pain box is down in the ON DIT office. Written work
and agony and pain again will be best received typed and under 1500 words.
and painful agony | A name and phone ruguber (not for publication)

all wracking my brain,
because I cannot find
my bubble hath

and agonising pain, | must be includee,

I

suddenly in front of me .
a cyeling madman 1 dxd see ©
who, after getting back hm Dreath
from being puffed out,
though not complaining,
for the simple reason that he was an optimist,
by his rigourous journey
upon his bicyele,
- said to me -
My, what a rigourous journey
I have had upon my bicyecle
It certainly has puffed me out
But I do not complam
For the sxmple reason; that
Tam “an optumqt

Carbon Monoxide fumes
~ Arush hour high
~ Staring...stupefying
. After another sleepless night
Qutside - ‘windows, gardens,
pedes‘mcms cars - signs of life.
Tombs, shrines, coffins, crypts
-in reverse, a wish to die,
Early morning deSIres

1 1
and qald to hxm
Sir, be the glass half empt;v r half full
It's qt:ll only half .
and then he racked off

of grind, g grmd dwmdlednd fade.

- Who needs old age?
insipid fool! Heart disease, cancer, stress
malo'dourous cretin! induced suicide.
give me Dack : . . ;
my toenails! | ODed this morning on caffeine,
v | pills, assignments overdue
o R & survived. IRONY.,
oh bugger ‘ Another fatality of an early
| morning bus ride.
-Hrathgar the Unavoided. = = = | | -Juliet que
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Questions

1. If you were an animal, what would you be?
2. What is your favourite animated movie?
3. How do you feel about the full fee paying degree scheme?

Alix & Danielle

1.) A: A fish.
D: An ant.

2.) A: The Lion King.
D: Fantasia.

3.) A: It is not fair on those who can

academically achieve those marks.

D: Annoyed.

Nick & Megan
1.) N: Elephant.
M: Elephant ( I said it first though..).
2.) N: The Lion King.
M: The Land Before Time.
3.) N: Shit.
M: It is a good idea because it encourages more
people into courses, but only if it is not pushing
out non-fee paying students.

Paul & Jane & Jodie
1.) P: Shark.

J: Kitty cat.

J: A sloth.
2.) P: The animated parts from Natural Born Killers.

J: Aladdin.

J: Who Framed Roger Rabbit.
3.) P: Absolutely fucked. :
J: T don’t think they’ll pass if they had to pay to get in.
J: Great if you can afford it.

Poj

Michael & Andrew & Lynn
1.) M: A swine - it’s a perverted thing.

A: Apart from a human? Llama or alpaca.

L: A spider.

2.) M: The pornographic Mickey Mouse movie that
Arnold and Dudley from Different Strokes
watch when they go over to a paedophiles
house.

A: The Fox and the Hound.
L: Milo and Otis.

3.) M: Money can’t buy brain cells.

A: If you’re not taking places from others then it is OK.
L: I don’t agree. If you set limitations like cut-off scores then there
shouldn’t be exceptions

Chris

1.) Zebra.

2.) The Lion King.

3.) Itis not very good, but it was heading that way anyway.

Asher & Ben & Rudiger

1.) A: Salamander.

B: Sloth.

R: A party animal.

A: Duckman, Fern Gully a close second.

B: Dot and the Kangaroo.

R: The Secret of Nimh.

A: Fucked.

B: I'm not a big fan.

R: I don’t think anyone did it anyway, did they?

Amy & Vivienne
1.) A: Lion.

V: A fairy because fairies are at one with all animals and

therefore they ARE all animals.

2.) A: The Lion King.

V: The Dark Crystal.
3.) A: 1 think you should get in on merit.
V: 1 think it is good for kids that are overseas, but if you are
getting in just by paying money and not by getting a decent
score then that’s not good. '



student radio.

student radio -

week 1 monday

ive me noise

9:30 PM OpEN MIKE
Jo and Anthony start the week with
news, reviews, and current affairs.

10:00 PM Q U ‘;E

ladies and gentlemen, welcome to the

Slatty de Crud, 'Crazy' Sam
McCrudden, and Christopher Louie
Johnston IIT crud up your life.

dodgy world of CRUD. listen, and let |-

11:00 PM

talk about papers, television, radio ...
media in general. every fortnight they'll
tell it how it is. tune in.

magical mystery tours

grab your passport. pack your suitcases.
Jocelyn, Kingsly, and friends will take you
on a journey through a different theme each
show.

saturday

big joe and
phantom

Anna and Sarah present views with a
difference. an essential start to any good
saturday night.

%.‘C‘(j Fape/ k rust

join us for our views on the latest films,

videos, theatre and books, as well as a
quest to find TV's favourite nerds Tim and
Rex.

(Rex invented BRUM you know)

12:00 AM

bachelorettes

music, chat, music, chat ... none of that
here. not by Sally and Brionny. this is
late night radio with a diffrence. what
is the differencez? tune in every second

1:00 AM week and find out.

1:30 AM

girl crazy

crazy girls just being crazeeee. a new theme
every week. Kathleen, Jo, Jessie, and spe-
cial guests will show you just how crazy
girls can get.

PARTY N\BES

want to know how to mix a perfect
spritzer? wanna know how to pull the
moves at parties? yeah? then Denni and
Jaecinta are the people for you.

noise gate

travelling from drum 'n' bass through
experiment electronic into noise. Luke and
Jon are the pioneers in this brave new
world.

talkin' ammo

guns. big guns. semi-automatics. tanks.

sawn-offs, it's all here. as Will and Tom
say, "If it's loaded, it's on Talkin' Ammo"

Week 2 (starting 9/3)

9:30 PM
OpPEN MIKE

Jo and Anthony start the week with
news, reviews, and current affairs.

10:00PM h oG, iatlna

rockin' espanol. Sam and Steven will
show you what's hot in the latin world,
and endevour to play one gypsy kings
song every show. visit their homepage
@ http://www.wantree.com.au/~latina/

11:00 PM

POPSCENE

Roxanne and Emily are the divas of

gossip. from Ash to Ziggy Stardust, it
will be on POPSCENE.

POP. interviews, reviews, music, and [

12:00 AM

PHAT RADIO

phat laid back grooves for the early

DJ's. stay awake and catch up with all
that is going on in Adelaide. go to sleep
dreaming of Seb, Jon, and James.

1:00 AM

1:30 AM

hours. the latest sounds, news, and live |

requested by ue

they asked for it, all you have to do is listen
to it. Anna and Zoe present student radio’s
punk/powerpop program. listen. now.

working the stack

listen to Hugo and Nick workin' it, baby. a
show especially for shift workers, taxi driv-
ers, and anyone else who works the stack.

YOUR bEATZ TOO bIG

start your saturday night off on the right
foot with Kate, Ben and Tristan, taking
you through the world of beats.

molki and billy, the talking
hat
who is molki? what is billy? Kenneth and
Jadynne know. would you like to find out?
playing everything from radiohead to the
underground lovers.

the f-spot

a show about film, arts and everything
inbetween around Adelaide ( in particu-
lar). hit the f-spot with Bree and Heather.

wunderkids
do you want to know what it's like to be
mad? Mark and Dion know, and they'll

show you how. experimental, rockin', and
loud. ‘

student radio. give me NOise. 7 nights a week on SUV 531 AM
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U2: Popmart
Waverley Stadium
(Melbourne)
Saturday, Feb. 21st.

I've never been a big fan of outdoor
shows and U2's last visit to Adelaide
[ZOO-TV at Football Park] confirmed
my feelings. Arguably the greatest
rock show on earth, the latest tech-
nology, mega this, mega that, blah,
blah, and I'm stuck in a muddy field
with the biggest guy in the whole sta-
dium blocking my view. Get my drift?
[By the way, | love ZOO-TV; 1 still
watch the video.]

Apparently ticket sales in Adelaide
weren't too good last time around, so
it was off to Melbourne this time.
Upon entering Waverley Stadium |
was pleased to see some thought had
been putinto the punters’ comfort and
viewing accessibility. Sections of
chairs divided by walkways were ar-
ranged on the oval itself. And that
SCREEN - even from
the back of the stadium
you knew you wouldn't
miss a thing. It's #at
big. Sidewinder came
and went politely, nei-
ther annoying nor excit-
ing the crowd, which is
good going for a U2
support [some good
sounds and tunes to
boot].

It's getting dark now,
and when 'Mission Im-
possible' comes over
the speakers people
get excited. Suddenly
crowds of people are
leaving their seats and
rushing to one side of
the stadium. As 'Pop
Music' comes over the PA and the
screen lights up it s revealed that U2
are approaching the stage through
the crowd, bodyguards in tow; it's
both funny and dramatic. Not for the
last time this evening U2 are seizing
the moment and taking it all the way.
‘Pop Music' segues into 'Mofo' and
we're off. By now everyone is up on
their seats and thanks to the gap be-
tween our seats and the next section
in front | can see both screen and
band [albeit stick insect size]. The
sound at this stage is a bit muffled,
but it all looks great. Next up, a re-
worked [tighter, less garage-sound-
ing] 'l Will Follow'. Then the first of
“many songs that show how well U2
are currently playing; 'Gone' from
Pop. If there are any backing tapes
or dance loops | can’t hear them: all |

can hear is a rocking band. 'Last

Night on Earth' and 'Until the End of
the World' likewise. Huge guitar
songs with a rich full sound. 'New
Year's Day' has always been a crowd
favourite and as with all the older

material, it's tight and fresh-sound-
ing. Adam and Larry must be one of
the best rhythm sections around right
now. Other highlights include 'Bad'
[even though this was the only song
that sounded unrehearsed, it still
gave me goosebumps] and a shim-
mering version of 'l Still Haven't

Found What I'm Looking For' which-

had me thinking that this music could
onlybe played outside. An acoustic

version of ‘Staring at the Sun' with
-Bono and the Edge on B stage, their

harmonies, exquisite and note-per-
fect. Then Bono left the Edge alone
with his guitar to perform a solo 'Sun-
day, Bloody Sunday'. Passionately
restrained, it was a brilliant rendition;
this truly was not a rebel song, buta
lament, a ballad, a moving moment.
By now the band are back on stage.
Larry is pounding out a beat. The

Edge walking back from Stage B
strikes his guitar, unleashing a hell-
ish wall of feedback. It's another re-
working of 'Bullet the Blue Sky', and
this time it's white-hot funk. This does
not even sound like U2... and it's bril-

liant. 'Please' was breathtaking,
Larry and Adam again excelling
themselves, Bono introducing it as an
Irish prayer, referring to the hopes/
hopelessness surrounding the cur-
rent peace talks in London and Ire-
land. This song has the same lyrical
concerns as ‘Sunday, Bloody Sun-
day' but this time it's restrained, ma-
ture and possibly more effective. A
magical moment as the song ends
and segues into 'Where the Streets
Have No Name'. Another example
of U2's brilliance at reworking and
bettering old classics..

Up on the screen it iooks like the
opening sequence of Doctor Who,

then dead centre appears Bono's

face... Bono /sDoctor Who. And now
the moment everyone's been hear-
ing about. The forty-foot lemon starts

to move aéross to the B Stage. Th

yellow cover has been removed toif

reveal that it's really a giant
mirrorball, shooting light around the
stadium. Slowly it opens to reveal
four very serious-looking men, arms
folded, standing stock-still. How
they do it without cracking up is be-
yond me, it is so funny to see. They
descend the steps of the lemon and
launch into 'Discotheque’. Raun-
chier and punkier than it is on CD.
This is fun! Then a sound problem.
Throughout the delicate 'lf You Wear
That Velvet Dress' something is
humming very loudly. Is it the
lemon?

‘With or Without You'is dynamic and
emotive, chilling stuff. Then it's

goodnight from the lemon, but not §

from U2. The Batman signal is
beamed onto the screen, but in
place of Batman theré is
a familiar horned sithou-
ette. U2 Launch into
'Hold Me, Thrill Me, Kiss
Me, Kill Me', their
number one single from
Batman Forever.
cool to hear this in the

stares up at his own im-

* his fingers up to his head
and says "Remember
me?" He sings the rest
of the song in character
as McPhisto. You can
sense that things are
coming to a close as
Bono dedicates 'One' to
Michael Hutchence.
"People wanted to kiss his ass. Now
[ just want to kick it', Bono unsure

It's

set-list, so throw-away
~ yetvital. Mid-song Bono  §

age on the screen, puts (@

whether to be sorry or angry at his §

friend’s suicide. As'One' ends a re-
markable moment as Larry and
Adam look on, Edge strums his gui-

tar and Bono begins to sing 'MLK'
for Michael Hutchence, ending with
theline "Restin peace". After all the
hype, grandiose staging, greatest-
show-on-earth, mega this, mega
that, blah blah, it still comes down
to three chords and the truth. A fur-

ther gesture from a band that is will-

ing to put aside its own agenda for
others, the band leaves the stage to
Nick Cave's 'Into MyArms', the song
Cave performed at Hutchence's fu-

neral. .

So don't ask me what all the bad

hon

dnd ‘fair dinkum”. See our‘
progrom gu|de elsewhere in
fhis |ssue for more tnformoa,

LOCAL NOISE this weeki*
feofures PORNLAND the
Band, fresh from Thesr tour of
all Iocol X= rated cinemas,
Crozy Horses the Rhino
Room and even OWeek
] '30 pm L|sfen

press U2 have beenreceiving of late  [ef)

is all about, because | haven'ta clue.
| saw a band that amongst all the

hype, glam and glitz, are playing the [

best live music of their career. Fact.

Peter Mclver

| On Dnt )



= Symposium - One Day
. At A Time (EP) -
I Infectious/Mush-
" room/Sony

Y Occasionally a
| ¥ band comes along that
#, has great spirit, appar-
U ently puts on a great live
" show, and releases a
~ couple of really good sin-
= gles. AND THEN THE
== BASTARDS REPACKAGE
. THE SINGLES AS AN EP!!!
~ English lads Symposium
. are one such band. This
I is brit-pop-punk done
~well.

l AnDrEw 1

- Violetine - You Know
L (single) -Bark/Mush-

room/Sony

This is probably
== \/ioletine's worst release
(which says a lot for the qual-
ity of their previous material)
- it comes off as a cross be-
tween Something For Kate and
Screamfeeder. However, if you

love those two bands, you'll |

like this.
AnDrEw 1

You Am | - What | Don’
Know ‘Bout You (single) -
Ra Records/BMG

Buy this for the b-sides, |
in which “our Tim” disses |
Radiohead’s OK ComputerHow
do these guys release such |
great material all the time? -

They’re surely on of the

world’s best pop bands. If the

lead track is a taster for the

next album, then gimme morel!
AnDrEw 1

Bernard Butler - Stay (Sin-

gle) - Sony

Tasty little falsetto
number by that ex-Suede
-~ dude. Very radio friendly, but
for my money track 2 (“Hotel
Splendide™) is the real gem.
© Gotta love it. '
J.D.

‘Cry: The Mavis’s
room) L :
Perky, bubbly, shiny, frothy,
sticky, sugary, poppy, bouncy,
catchy, gingery, and ultimately
drowsy tune which will irritate
you soon after the third listen

- and bore you stupid before the
fourth. Also rots teeth.
(PABLO) ' '

v(MUShy—

“On Dit

Rain Catc
Hands
Krystapinzch

(independent)

I've been depressed
and my CD player
hasn’t been working
for a while, and | think
the two go together.
‘ That is, I think my in-
ability to work up the energy to get my stereo
fixed has been a sad result of depression,
which in turn has been augmented by the

ratehimy Banly

fact that | haven't been able to listen to any-

thing but JJJ for months. But now my CD
player is working happily once again, and I'm
listening biissfully to the new Krystapinzch
album which | got at the launch at the Crown
& Anchor a few weeks ago. For the uniniti-

ated, Krystapinzch are an Adelaide band do-

ing stuff I’d describe as different, interest-
ing, artistic, thoughtful, thought-provoking,
melodious & melancholy. | would call them
mellow, only that this seems to imply they
are slow and guitar-fuzzy, which is untrue. In
fact, their music has a heavy, moody atmos-
phere which - to use their own metaphor - is
very like that of a heavy, grey-skyed rainy
day. They put out a debut album Memory,
Remember Mein 1996, which | got and liked
before I'd ever seen them play live. But their

second album easily tops the , with bet-
ter production, cleaner vocals and a very evident
sense of timing, mood and unity throughout. Rain
Catching Hands is (and you can quote me on this)
as nice to listen to and as touching as the Verve’s
Urban Hymns, with a similar vibe. The fact that
Krystapinzch live in Adelaide makes it all the bet-
ter - you know where they’re coming from. Fa-
vourites for me include the opening 6 minute epic
“Land of other times” with its grinding, gloomy
but uplifting guitar riff, pulling you in deeper and
deeper like some kind of drug; the instrumentals
- “Still hovering” and the very beautiful “Rain
catching hands”; the experimental “Grigorenko
memoirs” with its spoken-text effects (long faces,
short tempers and medium size pauses between
conversation / six cigarettes between a small
village / so he sits at the back of the bus / says
'why the thousand eyes staring at me'); and end
tracks “Van wyck” and “Lynton’s tracks” - which

'to me seem perfectly to crystallise Krystapinzch’s

recurring themes of love and loss. But Rain Catch-
ing Hands is best appreciated as a whole album -
the songs sliding into one another and the mood
slowly building to a point of inspiring, blow-you-
away bliss. Whatever Krystapinzch plan to do in
the big scheme of things - | like what they're
doing now, and very much hope they keep doing
it for a long while to come.

Alice Ray



1998 Grammy Nominees
(ViCA)

This is a good CD to buy if you are feeling charita-
ble. It's for an organisation that funds music educa-
tion in American schools. The NARAS Foundation
states its aims as “helping restore music education
to all schools across America and ensuring access
to our rich cultural legacy”. Scary aim for an album
which includes the boys from Hanson ('MMM Bop').
| did, however, enjoy Sheryl Crow (‘Everyday is a
Winding Road'), Jamiroquai (‘'Virtual Insanity") and
No Doubt ('Don‘t Speak'). There were a few artists

Music

I had never heard of like Paula Cale, Shawn Colvin, R,
Kelly and Erykah Badu. Their tracks were pleasant and
some were even a tiny bit catchy . | am not sure if
they are quirky or strong enough to be popular in
Australia though. The inclusion of the Rolling Stones
('Anybody Seen My Baby') and Fleetwood Mac ('Silver
Springs') is somewhat confusing. Maybe the compil-
ers were feeling charitable enough to these olden
goldies to make them feel cool and relevant to the
present popular music scene. This album has an over-
all relaxed, easy listening feel. A good background
music CD for houshold chores or reading the paper.

Cate Owen

Exile on Coldharbour Lane
Alabama 3
-~ (Virgin)

“Sweet, Goddamn-pity mother-fucking country
acid-house music.” Wha' da hell ya orn ‘bout boy?
Imagine a blend of wholesome good-ole-boys coun-
try music with a strong blues influence, acid house
mixing, deep house beats, rap samples and gospel
choruses. You can't? | don't blame you. Moving
seamlessly between sounding almost like Lou Reed
to gospel chants, an acid-house beat and preach-
ing samples (credited on the cd sleeve-along with
the Howlin Wolf and Muddy Waters samples), this
music defies easy description.
Perhaps as weird as their sound, which, by the way,
ABSOLUTELY KICKS-ARSE, are the subjects this band
sings about: Drugs, communism, drugs, Elvis, drugs,
religion, drugs, love, drugs, civil rights, and you
guessed it, more drugs. Song titles include: 'Con-
verted', '‘Bourgeoisie Blues,' 'Mao Tse Tung Said,'
‘Hypo Full of Love,' 'Ain't Going to Goa,"' ‘The Old
Purple Tin,' ‘U Don't Dans 2 Tekno' and 'The Night
We Nearly Got Busted." Song’s lyrics include:

Bourgeoisie parliamentarianism, the high-

est state of society

Third World debt, First World exploitation

What a society we're living in, selling Third

World drugs at First World prices.

They say that Lenin was wrong, who says?

[t's enough to give me the fucking blues.
And:

Mao Tse Tung said that change only comes from

the barrel of a gun!!!
Oh, and who are Alabama 3? Well, apparently, they
met in a drug and alcohol rehabilitation unit — which
might help explain the preponderance of references to
drugs in their song lyrics. Perhaps only drugs can ex-
plain the fact that three members of the band have
been re-named - by “The Very Reverend Dr. D. Wayne
Love (First Minister Of The First Presleyterian Church
Of Elvis The Divine)” - Mountain Of Love, Congaman
Love and Larry Love. If all this isn’t too strange for you,
then check out their web site at: http://
www.elemental.music.co.uk/alabama3. Follow the
links “Fuck the Multinationals” and “The Face of Cor-
porate Rock” for an interestingly tattooed appendage.
Hmmm! As they say: Enjoy!

Marc Vickers

Golden Duck
Moler
(Infectious/Mushroom)

Moler rocks, fact. This Melbourne three-piece has
a perfect sound; pure punk sensibility driven by
valve-enriched guitar and uncompromising drum-
work, unsullied by the pretensions of the ‘any more
than two bars is indulgent’ purists or the ugly, sof-
tening taint of radio-friendliness. Their new [and
first full-length] album lives up to the promise made
by the early singles 'Invite Me to Your Party' and
'Infatuation'. Hel Cattanach’s vocal delivery is at
once seductive and unnerving; think really early Pre-
tenders, or the kind of gear that was coming out of

LAin '79-'80, only with better recording equipment.

The opening track, ‘Infatuation' went a long way to-
ward introducing a beyond-Mefbourne audience to the
raw, unadulterated flavour of Moler’s gear, and leads
off on aN all-stops bus ride of what it means to be
young and noisily indolent at the close of the twenti-
eth century. And is it just me, or is ‘Warning Sign' a
kind of oblique homage to the Smashing Pumpkins’
'Disarm'? Other choice tracks include the illicit
'Psuedoephedrine’, the uptight ‘Up-tite* and the tast-
ily melodic 'l Do, | Do'. Honestly, if this is the kind of
thing going on in Melbourne at the moment, | think
I'm gonna have to emigrate. :

Sam Andreas-Fault

Like You Do...Best of the
Lightning Seeds
Lightning Seeds

(Epic/Sony)

The Lightning Seeds are the unsung heroes of
Britpop, creating the kind of music that defined that
sensibility before anyone had come up with a name
for it. Always on the fringe of popular success, the
band [in essence the brainchild of chief songwriter
and vocalist lan Broudie] has been flirting with big-
time recognition for the better part of eight years.
Like You Do... is a reflection of this time, a retro-
spective surprising clarity of vision. There is a kind

of cohesion throughout the album - basicaily a singles
collection - that demonstrates Broudie’s knack for the
perfect pop tune and his dedication to form, in spite of
the passing of time and various line-up changes. This
is not to say that all the songs sound alike. On the
contrary, the earlier songs, such as 'Pure’, 'Sense' and
'All | Want', anticipate the Seeds movement into their
later work, all the time retaining a style pecutiar to the
band. Other bands, such as Pulp, Sleeper and the Pet
Shop Boys to name but a few, owe a debt of gratitude
if not any immediate influence to the Lightning Seeds,
who were one of the first outfits to realise that you
don‘t have to sound like your dog’s just died to craft
an enduring pop tune. '

J.D.



Hold on to your glasses, Adelaide. Some serious tune-turners
are coming to town. They're from Sydney, they like to make noise
happen and get the kiddies dancing, and they are very good at
what they do. The John Reed Club are supporting Sidewinder
this week for a couple of gigs [the details of which were still a little
sketchy at the time | was writing this - check out the dailies for
times and places), and in my capacity as Prophet of the Good
Gear | spoke to Cameron [guitarist/song contributor], and asked
him some probing questions, like ‘Who writes the songs?’

"Well, it's all kind of evenly split up, we all do a bit. Basically
there's three writers; myself, James, who is the main vocalist, and
Peter Lusty [the other guitarist]. And Richie the drummer chips in
| guess mainly in the arranging stages. | mean, we all write songs
and bring them into the band... it's a pretty organic process.
‘We're all big music fans, we’re not coming from specific angles or
anything like that. We're all into music generally. We certainly try
to keep up with current trends... but it's more a case of we still
listen to our old [favourite] records. Pete and James come from a
kind of... they've got a big punk-rock sensibility about them, and |
guess me too... but we're not trying to pen any specific tunes in
any particular dynamic."

The guys have already established themselves as a presence in
Melbourne, supporting the likes of Custard and the Jon Spencer
Blues Explosion south of the border, but the present tour with
Sidewinder will be the Club’s first trip to Adelaide. "They're good
buddies and we're really looking forward to touring with them.
We've toured in Melbourne, and a couple of us grew up in
Camberra so we've played down there a couple of times, and
we've played a couple of the campuses outside of Sydney. But
this will be our first kind of anything that could be called national."
With their Death Metal EP getting choice air-time on Triple J the
Club are looking forward to getting back into the studio. "We've
certainly got enough songs to fill an album, but | think we’d like a
bit more experience with the whole studio aspect. We’ve done a
bit of that and we really enjoy it, but to do an album... I'd like it to

be a strong representation of what we want to do; you really
wouldn’t want to be making any excuses about it... the idea would
be to make the ultimate statement with the album."

The guys are doing around four shows around Adelaide this week,
including a couple of Uni gigs of which, as | mentioned, the details
weren't carved in stone at the time of writing. Cameron didn’t
know for sure if the Club were doing any all-ages gigs; "Of course
that would be good, though, because the kids tend to go a bit
sick."

So you've been warned. They're on their way as you read this.
See the John Reed Club or its your loss. [f you're feeling lucky,
see them twice.

Sam Andreas-Fault

Jice in general

The Austral Hotel
Every night during the
Fringe

(last night on Monday!)

If you haven’t met the boys
from Life In General yet
you've been missing out BIG
TIME! Not only do they
present us with fantastic,
real music, they’re also
just genuine nice guys.

"America's most popular Uni
band" screams the press re-
lease sent to us here at On
Dit well before the Fringe
Frenzy hit. And it's not hard
to see why. They're the guys
who have stolen the hearts
of all good Adelaide punters
with their big chords, huge
rhythms ‘and infectious
smiles. Although they've
been playing every night at
the Austral (and other de-
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lightful corners of adelaide -
namely the Central Market,
the Adelaide Casino and the
Corwn and Sceptre Hotel)
their momentum and sheer
energy levels have not
dropped at all. In fact, if any-
thing, they've soared to em-
brace an
ever-grow--
ing Ad-
elaide fan
club (their
firstin Aus-
tralial).

Lo

So, what is
it about
Life In Gen-

eral's music that calls people

onmass? |wentto agigona
Wednesday night to find out.

Now, | know Adelaide on
Wednesday nights and if
you're not a 'TimeWarp' or
'Disco’ fan it's pretty quite.
Not so in the Beer garden of
the Austral. While it wasn't

packed to the brim with peo-
ple, it was with energy and
enthusiam for the music that
Jason and Jerry bring to the
stage. From ballad numbers
to highly rocky ones to
humourous stories of the
soul, Life In General have cap-
. tured the as-
> pect of music
that makes your
. cheeks glow and
iyour mouth
t smile. It is obvi-
us that Life
In General's
music
icomes
"straight:
from them to us. '

And yet, they're also
not afraid to tread the
boards between per-

former and audience mem-
ber. At the end of their set

(during the encore actually)

Jason and Jerry handed our
their fine selection of instru-

ments for some 'crowd par-
ticipation' numbers. It worked
really well.

Life In General return to the
states really soon - so make
sure you manage to see them
one more time before they go
(although they also assure us
that they'll be back really
soon!)

In the meantime you can con-
sole yourselves with any one
of the three CD's that Life In
e General have on
sale at Big Star
and b# records.

;‘Z'Susie Bate



RevEIATION
INAEpENENT
Film
FEsTiVAL:
INTERVIEW
WITH
RicHARrd
Sowada
(PArT I1)

Revelation - Now Showing

This is the second and final part
of my interview with Richard
Sowada in which I discovered
that

Loony Tunes cartoons were not
always as we know them.

I think there is something in this
festival that will appeal to prac-
tically all of our readers but in
particular, I think they will like
the Bad Bugs Bunny collection.
Where did you dig that up?

(It) took a bit of hunting actu-
ally because that kind of anima-
tion was not something I had in
mind when I was originally pro-
gramming the festival. The festi-
val took probably 12 months to
program and [ was looking for a
collection of animations for an
international collection that I
was piecing together and I got a
few animations which were quite
good but it was extremely hard
to motivate the animators to
start with the “semi” stuff. Then,
I'was talking to a lot of filmmak-
ers and ... being a film collector
myself, I’'m in contact with a lot
of other film collectors and one
of them put me onto this guy in
Seattle... . He has got quite a
massive collection of animations
of this kind of stuff. The Bad
Bugs Bunny (films) are all Loony
Tunes from the 40s and 50s, the
Merry Melody type things. He
also has quite a stack of Disney...
and basically what he does is; he
curates a variety of programs like
this one, Bad Bugs Bunny and |
think there is another one called
Sex, Jazz and War, and he tours
the United States with his films,
talking about the animation tech-
niques and the historical context
of them. The story behind the
Bad Bugs Bunny series is that
they were films that were with-
drawn from circulation by the
Warner Bros studios because of
the racist, sexist and cultural

Gnowm Lowdon ﬂ/fa/@aﬂaﬂd

stereotype sort of elements.
That’s why you will never see
them on TV or anywhere be-
cause they were just totally with-
drawn from circulation. ... (T)he
animation is what you would ex-
pect from the Loony Tunes... the
animation is very good and the
colour is just magnificent and the
soundtracks are fantastic, the
jazz, there are appearances in the
cartoons by guys like Count
Bassy, Cab Calloway and a
whole pile of great jazz musi-
cians. Some of them are quite
psychedelic in their own way too.
There are situations where there
are mice, a husband mouse beat-
ing up his wife mouse and all that
kind of thing and quite explicit.
He is threatening to do this and
that, it is quite frightening. There
is also some very strong anti-
Japanese propaganda made dur-
ing the Second World War by the
Warner Bros studios and they are
quite jaw dropping really; you
just think “fuck!”

So these were all originally in-
tended for mainstream release?

Oh, absolutely. They weren’t
outtakes or suppressed at the
time, or anything like that. They
were quite widely distributed and
quite highly regarded as well, in
terms of animation technique.
There are ones like Coal Black
and the Seven Dwarfs which is
really, really good but of course
the stereotype of African-Ameri-
cans is so full on it is quite amaz-
ing but the animation itself is
really quite famous.

Well, ’'m looking forward to see-
ing a few more of the films.

I think you would probably en-
joy Hardcore Logo too, it’s
pretty slick and its got a lot of
power. ’'m pleased with the en-
tire program, I think they are all
really strong and they all pretty
much deliver.

I am sure they do deliver and you
can all find out for yourself . This
is a rare opportunity to see films
like these so don’t waste it.

Christopher Bolland

Excellent Guitar Ri

The Boxer

Now showing

Greater Union and selected
cinemas

The Boxeris another excellent
film from director Jim Sheridan
(In the Name of the Father)
dealing with the continuing cri-
sis in Northem Ireland. Unlike
the earlier film, The Boxeris a
very personal film; a love story
set amidst the everyday hor-
rors of life in a warzone. Danny
(Daniel Day Lewis) has just
been released from fourteen
yearsin jail, where he was sent
at age nineteen for his involve-
ment with the IRA. His teen-
w)e love, Maggie (Emily

atson - Breaking the Waves)
is now in a loveless marriage
with Danny’s best friend, also
in jail, and has a son, Liam
f)Ciaran Fitzgerald). When

anny returns to his old neigh-
bourhood in West Belfast their
love is rekindled under the
watchful eyes of neighbours
and relatives. As a prisoner’s
wife Maggie must remain ever
faithful, supporting her jailed
husband and the cause for
which he was locked up.
Danny, a talented boxer, tries
to build bridges between the
fighting communities through
his own fights in the ring.
These attempts at peacemak-
ing, as well as his relationship
with Maggie, arouse the inter-

est of local IRA heavies, with
tragic consequences.

The darkness of the theme is
reflected in the waP( the film it-
self is shot - the only lights that
pierce the dull interiors of
down-at-heel flats and grey,
dirty streets are the flames of
burning cars or the search-
lights of circling surveillance
helicopters. Overhead shots
from these helicopters
heighten the sense of being
watched, a watchfulness that
cuts short the growth of any
intimacy between Danny and
Maggie.

Everyone in the cast is excel-
lent. Day Lewis once again
shows he is the epitome of the
silent, smouldering type.
Gerard McSorley, as the IRA
vigilante Harry, is deceptively
menacing. Perhaps the per-
formance which stood out for
me was Emily Watson’s, who
portrays a woman who is con-
fused and frightened, but at the
same time extremely strong.
Don’t think, like | did when |
went into the cinema, that The
Boxer is going to be like a hy-
brid of In the Name of the Fa-
ther and The Power of One.
This film has a power of it's
own, showing with genuine
feeling the many personal
costs of senseless, futile fight-

ing.

Daniel Sanderson

He's got the note fon it



Now is the Winter of Chinatown's Ho

Sorry You Missed Jt, Kids

Buster Keaton’s Our Hospitality
February 19-March 1
Cinema Nova

Buster Keaton'’s first feature film is regarded by many as a classic of the silent era. Our Hospitality (1923)
tells the story of two feuding rural American families in the 1830s. Keaton stars as the mild mannered
Willie McKay, who reignites this feud by returning to his hometown to claim his inheritance. On the
somewhat surreal train ride south he meets and falls in love with the daughter of the rival clan (Natalie
Talmadge, Keaton’s actual wife). She invites McKay to supper, where he must then survive the “Hospital-
ity” of his enemies.

Playing at the Nova as part of the Fringe Festival, Our Hospitality was accompanied by a new sound-
track, written and performed live by The Blue Grassy Knoll. The quintet of musicians created a lively
score that perfectly complemented Keaton’s comedy. Seeing Our Hospitality accompanied by this music
made it possible to understand the popularity of Keaton’s films during the silent era. His vaudeville background taught him superb comic
timing, ingenuity and acrobatic skill. Keaton actually performed his own stunts (which may explain why Jackie Chan lists Keaton’s The
General [1927] as his all time favourite film). In particular the film is noted for the climactic waterfall stunt that is breathtaking to say the least.
Most of the audience were in stitches throughout, the only one irritant being one rather vocal audience member who misunderstood the
instructions to cheer and clap, insisting on narrating imaginary lines while the characters were silently “speaking”. That aside, | must say this
was one of the best movie experiences | have had for a long time. Although Our Hospitality is no longer showing, another of Keaton's films,
Sherlock Jnr, will be shown sometime later in the year and | strongly encourage all film lovers to keep an eye out for it.

Judith Webster

Winter’s Guest
Begins March 12th
Palace Cinemas

This film is based on the play by Sharman McDonald, and is the first by director Alan Rickman. Set in a Northern Scottish village, it
follows a day in the lives of four select sets of characters, each representing a different generation of the community. The characters
include Elspeth and Frances (mother and daughter), who are both struggling to adapt to the loss of Frances’ husband. Elspeth, played
with vigour by Phyllida Law, is demanding and cantankerous. Withheld only by her advancing years, she is propelled only by her want
of acceptance from her daughter. Frances (a refreshingly non-Austen Emma Thompson), on the other hand, is withdrawn and lethargic,
almost unwilling to proceed with her life, were it not for her desire to move permanently to Australia. The opposing personalities make
for thought-provoking dialogues which leave the viewer initially despairing at the pair's uncompromising attitudes towards each other,
themselves, and the future.

Also pivotal to the film is Frances’ son Alex. In his late ‘teens, he discovers the wonders and uncertainties of the opposite sex in fellow
villager Nita. As well as this, Alex is faced with the burden of dealing with his attachment to his father, which causes problems with Nita.
The cinematography manages to capture the charm of the village and the beauty of
the surrounding countryside quite stunningly, adding additional ambience to the
film. The use of music (composed by Michael Kamen) is sparse and correctly so;
Rickman has relied on his actors to do the job and they have not let him down. The
impressive use of editing has ensured that interest in the film is always maintained
despite long stretches of dialogue.

With this film, Rickman has invited us to explore with him the frailty of the human
spirit when faced with disillusionment and uncertainty. Owing much to the screen-
play (McDonald and Rickman), each character is gradually developed so that the
viewer’s appreciation of their struggles grows respectively until the satisfying con-
clusion. This film is not aimed at a wide audience, but definitely deserves considera-
tion when scanning the guides. Let us hope this is not Rickman’s only effort from the
director’s chair.

He tests the viewer's powers of observation with subtle clues and doesn't give anything away unti the final
stages of the fim.

Chinatown (1974)
d. Roman Polanski This is Jack Nicholson at his very best. He's tough but human - he can make mistakes. Dunaway is also
~ impressive as the femme fatale with a mind of her own. The whole fim has & dark, brooding atmosphere. An
When LA Confidentialcame out last year it was obvious that the  atmosphere where no-one can trust anyone. Polanski here shows how good he is at constructing a very
LA gangster movie was alive and well. Film noir, complex plot, tight movie which really will keep you guess-
fermme fatale, all the elements were there. Chinatownis Roman  ing until the end.
Potanski's Noir- classic, reminiscent of the great LA gangster
movies of the 30's and 40s such as The Maltese Falcon, Jack The Adelaide University Fim Society is show-
Nicholson'stars as Private Investigator Jack Gittes. He makes a ing Chinatown this Thursday, 12th March at
iving by investigating the wives of men who suspect them of 110pm and 7pm in the Union Cinema, Level
| adultery, and vice versa. He is hired toinvestigate the head of an 5, Union Building (same level as the bar).
| LA water company Holis Muwray for a woman claiming to be Members $2, non-members $4. Also screen-
his wife but when Muhwray is murdered he uncovers more than - - ingis an animated short Jabberwocky. If you
just an affair. The woman is not who she.seems and the real missed out on joining during O'week you can
wife Evelyn (Faye Dunaway) is out to get the truth from Gittes.* - still join up at the door. ‘
The plot twists and turns, with Polanski not giving away anything,

Helen Chandler



The Replacement Killers
Now Showing
Hoyts and Selected Cinemas

Hong Kong action star Chow Yun-
Fat goes Hollywood in this gun
mad movie. That's not to say it's
bad; in fact, | quite enjoyed it.
Don’t expect any emotional in-
volvement with the characters and
you will be fine. There are enor-
mous amounts of killing in this film
and you won't really care (we don't
know or don't like half of the peo-
ple who get killed). Mira Sorvino
is a shining light, an oasis of wom-
anliness in a desert of
phallocentric, gun toting male
madness. She gets to look sexy,
have some classic one-liners and
still show that women can hold
their own in a gun battle.

The story is about John Lee
(Chow Yun-Fat) a reluctant assas-
sin who has one more kill before
he is freed from his obligation to
Mr Wei. Lee can’t make his final
kill and he then becomes a target
himself. He goes to Meg Coburn
(Mira Sorvino) for a fake passport
but while he is there they are at-
tacked by some of Wei's men. The

“WHO's THE REPIACEMENT AN WHO's THE KIIER?

chase begins! After a rocky start,
the pair develop a friendship and
Meg decides that they must stop
Wei from making the final kill that
Lee could not carry out.

The film is directed by Antoine
Fugua, who was responsible for
Coolio’s ‘Gangsta’s Paradise’ film
clip and the cinematography is by
Peter Lyons Collister. Collister de-
serves a mention for the sheer
beauty of his work. The scenes
in the Buddhist temple are by far
the best. The Replacement Kill-
ers also has a wicked soundtrack
with songs by Tricky, Brad and
Death in Vegas. There have been

many other films that have char-
tered similar territory but this film
stands out from others because
of the pairing of the stars and the
cinematography. If you don’t mind
the odd mindless action flick every
now and then, check this one out,
Itis even quite high on the believ-
ability scale but remember | said
“high” not "totally" believable.

Chris Bolland

Wag Kills Dog Replacement!

GIOEAWAS!

Thanks to Wallis:

Stacks of Good Will Hunting
doubles

- come down to the On Dit office
right now and grab one

Thanks to Palace:

5x The Winter Guest doubles

5x Lucie Albrecht doubles

5x The Matchmaker doubles
Thanks to Wallis:

10x Jackie Brown doubles

- come down anytime before 1:00
Wednesday and leave your name
and movie preference. We'll draw
'em out of a hat,

| PHYLLIDA LAW

EMMA THOMPSON

beautiful, deeply 4

moving film...”

¢ LOS ANGELES TIMES [i

come in from the cold. -

“214 RUNDLE ST PH:

Bastard!

Wag the Dog

Now Showing

Academy and selected
cinemas

Wag the Dogis undoubtedly
one of the best comedies |
have seen for quite some
time. Certainly it is the best
American comedy. This re-
freshingly honest and cyni-
cal story charts a fortnightin
American politics - an
arena that has be-
come so much like
show business that
any clear boundaries
with Hollywood are
blurred. The action
starts 11 days before
an election. The in-
cumbent President is
accused of sexual
misconduct (shades
of reality here) and
must find a way to
keep his lead in the
polls and return for a
secondterm.. .
His publicist Winifred
Ames (Anne Heche in
fine form) finds the
answer in Washing-
ton spin-doctor

SEXUAL MISCONdUCT IN ACTION

Conrad Brean (Robert De
Niro). Together with Holly-
wood producer Stanley Motts
(Dustin Hoffman), they begin
a unique media campaign that
will distract public attention.
How do they do this? By cre-
ating a phoney war with Alba-
nia, of course!

This movie has it all: great dia-
logue (“It's not a war, it's a
pageant”), tidy direction and
most notably superb comic
performances from all of the
leads. De Niro is wonderfully
crafty as “Connie”, Hoffman
equally manipulative as the
scasoned Hollywood pro-
ducer. It's quite obvious that
both actors really enjoyed
their roles. The supporting
cast is also consistently good,
in particular there's an amus-
ing appearance by Willie Nel-
son as the songwriter called
in to write an inspiring song
to accompany the war cam-
paign.

Wag the Dogis funny, it's hon-
est, it's great entertainment.
What more can | say but go
and see it!

Judith Webster




Oxford Book Jo Twentieth Century

Ghost Stories

Before reading The Oxford Book of
Twentieth Century Ghost Stories, 1
a candle (ghost

dim the lights, lig
stories don’t qui
fect in the light
track to The Sile
ready myself fo
ioned fright. [
doona and slipper
grees outside and ]
die of heatand b

the ghost story
fiction and the
Michael Cox e
sence of the gho
ity. The trick to
"is to make us fe

Help!! It's the Haiv Beay Bunch!!!

3

ly

cinema in the thirties ('All But
Empty"), Penelope lee-

'Revena tas

Weldon suggests, the commonplace.
'Watching Me, Watéhing You', she

readers. The atira
of being scared, *
knowing that it’s over
soon, is one way of let-
ting alittle darkness in,
while standing a safe
distance back. Here,
the “collec ion is filled

in its objective. £
ever, for the coll
vibrancy and feelmg, often
morous overtones. Wait for Will
Sansom’s absurd one night stand in
'A Woman Seldom Found'. But alas,
I won’t be sleeping with my night
light on tonight.

Belinda Scott Schaefelf

ttle: Girl' and ds de

And we wonder w
Before we begin, 1

grudges and really:

Her sentences drag on
because she seems to
have a fetish for the:semi-
colon and throws.it in
with wild abandon al
every possible occasion.
Her infantile style
belongs more to teenage

~story than to
trying to create

Ch%hes fill this book to
thd brim (see how
gnoying they are?)
,f"hich takes away from
;my small
origlnahly in character

development or storyline. The charact
themselves leave a lot to be desife
I—Iowever they obey the author’s wis
charmmgly, even when it is slightly
gdds with who they were the page befo
The two main characters are a typic
erican adult’s (the sort that we ;se'
e soapies) view of typical American
gers. They have no freghness, no
of life to make. the reade
arly interested in their fate. For
ou who don’ treally likecrying. 1

s, this one is a must: not a
character dies or suffers any

4 On the other hand they

vhy fantasy novels
have such a bad ri ne ...,.°

uld Jike to say that
I am not a bitter person. I carry no
ot enjoy having
to say exceedingly nasty things about the
creative effort of someone else. However
I really have nowhere else to go with this
one, From the very beginning the
extreme immaturity of Lackey’s writing
makes itself felt and it doesn’t improve.

neredlbly fake that it is highly

unlchly thai the reader would really
mind if they,did. It might even mcrcaqe
the interest [evel of the story somewhat:

Lackey and her husband are much

according

MERCEDES LACKEY

AND LARIY DIXON

THE Szwm
GRYPHGN

seed of

of ladles

enarmoured with American birds of prey,”.
the short biography in the
book. Tlhis becomes almost obsessive
throughout the book, with almost
scientific comparisons between:the
gryphons and the birds that they were
developed from. This knowledge could
have been used in a very subtle manner
to ';tlengthen the storyline, but instead,
the reader is bombarded

with it. Alternating
between wild fantasy and
documentary, it does not
knit together as'a cohesive
whole.

If you are the sort of
person who doesn’t
particulary appreciate
male-dominated fantasy,
I'd definitely leave this
one on the shelf. In her
defence, Lackey did make

an effort to even the score: .~

one of the main characters
is femalge and does go off
and contrlbute very

equally to the adventure Sadly she is
een as more than slightly odd and is far
.outwelghed by the rest ofithe contingent
And this bagk, I might
emind you, was written by a:woman!
~could go on but I'm working myself
into a fervour of indignation. If there.
‘i§ anyone out there that has read the rest
he series and is dying for the next
then by all means, go ahead! If not,
’s not worth it. Go and find a

.. there are' some out

; Last wcek wass a shmwlatms, challengms and busy
'week for writers and reavers alike. Look out for
_articles inthe ltteraww pages over the next month or ||
50 featurmg mtcrvtcws conbucteb lm our very own. ||
reviewers w1t% wrtters who atfenbeb mdubms_
Anne M1chac]s, '5Sue Woolfe, Annamarne ]agosc,’f |
Colm Toibin, Ellmt Perlmen and many more. The
ff‘thrce wmmng books for ﬂ«e fcshval were e\nnovmceb
.on Fﬂbaq
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Oxford Dictionary of Law
New Edition
$19.95

If you think that

Counter sue is a barmaid; or that a
blight notice is giving Victorians the fin
ger after winning the footy; or that a
fieri facias is a hot root; or that
intestacy is when you can’t have babies;
or that

perincuriam is a fruity vindaloo; or that
youth custody is a bowl of Dairy Vale
with mashed banana in it; or that
teleworking is what you call Mr Antenna
for; or that an

unfair dismissal is just another lame ex-
cuse South Africans use to explain how
they lost the cricket; or that a

sole solicitor is a weirdo wi$h a foot fet-
ish who hangs around ,pubhc toilets; or
that thc _ '

Seams of Light: Best Antipodean
Essays

Edited by Morag Fraser

Allen & Unwin

Firstly, I should define the term
“antipodean”. Broadly speaking, the
expression has formerly been used
with a touch of condescension
towards those located in the Southern
Hemisphere, far from the Northern
centres of culture. However, in this
collection “antipodean” does not
denote a place. Instead, the writers
featured in Seams of Light reverse the
meaning by “talking back” to the
paternal cultural centres of Europe
and Britain through these essays.
Written by a diverse group of
historians, journalists, poets,
novelists and others, the subject
matter in this collection varies from
the serious to the satirical. Serious
essays include Peter Walker’s
contemplation of race relations in
New Zealand, Bill Cope’s tale of
Aboriginal/White relations in a
Northern Territory mining town and
Shane Maloney’s disturbing account
of his visit to the Simon Weisenthal
Museum of Tolerance in Los
Angeles. At the other extreme is John
Clarke’s flippant imaginary
interviews with political leaders,
Barry Oakley’s remembrance of the
swimming pools he has known and
David Marr’s comments on the trend
towards larger plate glass windows
in Sydney pubs. Others are more
academic, such as Robert Dessaix’s
~discussion of the cultural tendency
to disparage the “amateur”, Brian

:copy of the New Edition of the Oxford

’ Oxfora' appears comprehensi

Treaty of Paris is a creme caramel,
then you could well do with your own

than the Oxford’s lazy references to ‘h
and ‘him’.

Osborn’s is disadvantaged, however; i
that it focuses only on UK and
whereas the Oxford makes a ¢
effort to cover terms [rom
monwealth countries with }

dictionary of Law to find out just how
you really are

re doiug Law a legal dictionary
rove helpful, but is by no means
ential. As law dictionarie

to<date with cach entry cleat]
in sufficient detail.

However, the Law Scho
mends Osborn’s Concl,
ary to-new students (

a dicky might smooth a few
‘you as you tacklc the rigours
discipline, then the Oxford

around 500 more entries (a total of 4000 -
as opposed to ‘Oxford’s 3500).
Osborn’s may win favour with the PC
conscious studen
the use of all-emb

Castro’s remar
difficulties o
autobiography withi
genres, Chris Wallaces
we remember eve
Porter’s musing ab
in classical music.

Such diversity mak
give a simple overvi
Like all collections o
will appeal to everyo
liked Peter Goldwort
Literature’ in whic
thesis that the stand.
literature are instinctive to the h
mind. Some authors will attract
reader’s attention with humour;
others with insight. Some did not |
appeal or persuade me at all - Helen
Garner’s account of a Tahitian cancer
patient was dry, while Kerryn |
Goldsworthy contemplated the
phrase “black-armband historian”
without reaching any real
conclusions about its use or misus
In her introduction, Morag Fras
discusses the purpose of the e
form : “The genre is an interroga
one, bearing the implicit invitatic
ponder alongside, to question, ¢
and, because you have read, tv
head in an entirely different
and catch the view fro
These essays do precisel:
I can’t promise “sg

everyone”, there
something for most pe

Student Ticket Rush

Special ticket prices
o 1998 Telstra Adelaide
Festival Events
af the

Student Ticket
Outlet

'Rundie Mall (Near Pulteney Street)

Monday to Friday
17.00 am o 2.00 pm
28 February to 14 March

orin its entirety, Seams ofLLght offer
an interesting and stimulating read.

SIudeni ID Reqmred
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O HURL

The New Jim Rose Circus

The Masons (off Synagogue Place, at the back of Freemason'’s
Hall)

February 20 - March 15

8:45pm Tuesday to Sunday

Tickets $22.50 full/$19.50 concession (Fringe Tix)

I think that it is fair to say that one does not
usually fear a night out at the theatre. By
this I do not mean a fear of boredom or of a
particularly bad performance, I mean an all
out fear for your physical well-being and
your general mental health forever thereaf-
ter. Believe the hype (and there has been a
lot of hype) ladies and gentlemen, the Jim
Rose circus is sick and it will scar you for
life or your money back. It is also fantasti-
cally nauseating and entertaining at the
same time; you don’t want to look but you
know you’ll miss a hell of a show if you
don’t. This is the Ashton Circus on all kinds
of hallucinogenics.

Already the urban-myths are emerging
about the show, namely that some people
tend to have a bit of a vommy when watch-
ing it. This is not true at all. Nobody vom- -
ited when we went, though a few did pass out. The large ma-
jority steeled their stomachs and enjoyed the antics of the
Enigma, Bebe the Circus Queen, the Mexican transvestite wres-
tlers, Jim Rose himself and many more.

Jim Rose is the ringleader and he keeps up an extremely fast
and extremely loud running commentary throughout. He also
handled a front row heckler with effortiess ease. A warning;
do not challenge an acid-tongued (no pun intended) performer
with a loud voice and a microphone - you will not win. After a
while I began to tire of his banter and wanted him to do some
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tricks of his own, desperately hoping he would not be the Mike
Whitney of the circus world. But to his credit he swallowed
razor-blades and coughed them up, had darts thrown at him,
had his face pushed into broken glass and hypnotised some
guys from the audience. They probably weren’t actually hyp-
notised, but who cares - it was funny anyway.
Bebe the Circus Queen astounded young and old by making
parks fly from her crotch with an angle
grinder. The Enigma (that guy with the all-over
attoos) disgusted everyone with his ingestion
of maggots and cockroaches. I particularly
iked the part when he was force fed a strange
blue liquid up a tube through his nose down
to his stomach, only to regurgitate it back up
again so that we could witness it’s change of
colour. But the piece de resistance was when
he drank the whole lot again. Yuck. He also
inflated a condom out his nose and really and
truly swallowed an entire sword - I saw it with
my own eyes.
The Mexican transvestite wrestlers performed
a truly awe-inspiring cock-fight, “with abso-
lutely no chickens involved”. You get the pic-
ture. Mr Lifto disappointed with his act that
Steve Vizard made so famous. I felt that it was
-. # not really a proper lift, but actually more of a
swing. St1ll he is a bit of a clever dick I suppose.
Jim Rose himself and Bebe the Circus Queen were actually nice
enough to impart a few words of wisdom to any Uni students
who may be thinking of trying their luck with his band of merry
performers. Jim says “stay in school” and Bebe declared “don’t
try this at home, do it in your neighbours house instead”. But
besides all that, see the show because I guarantee you will never
witness anything like it again, and everybody needs a good
gross-out every now and then.

Fiona Shaw

It's Hot Inside the Bear Suit is a
multimedia affair - slides, mu-

It's Hot Inside the Bear Suit
(Dave O’Neil)

Cinema Nova

March 2-8

730pm O’Neil has a fine r
a comedy wri
Dave O'Neil comes complete about sho
with an impressive resume i
and an even more impressive
bear suit. He is the guy from
TV that everyone’s seen (on
various network delights) but
noone pays any attention to.
This is his one chance to stand
up and tell us how it is. And

he does.

lustrious log
company of
Heartbreak H

sic and even clippings from the
book. It’s proof enough that

Kowalski), O’Neil provides

the audience with an inside hootinglaughter from the guy
in the front row and the hoarse
(read: exhausted) chuckles
from Wil Anderson (who inci-
dentally hadn’t been to bed
since his final show the night
before) provided some light
hearted relief.

here'is something
in his deliverance.
what I saw was only
"to his show - Ican’t
ther it has really
at much since - but
nce member I felt I
really work with O’Neil
to see where he was going. The

Itis hot inside a bear suit (trust
me, I know) but it's even more
hot at the logies under the
lights. Good luck Dave!

Susie Bate.




The Dumb Waiter

Brink Productions

Red Shed Theatre, 255 Angas
St Adelaide

25 February - March 14 Tues-
day to Saturday 7pm
Tickets: Fringetix or at the
door $12 Fyll $10 Concession

Suspense. Tension. Waiting,.
The Dumb Waiter is a fantastic
exploration of a unique situa-
tion. Two assassins trapped in
a room waiting for the kill.
They cannot leave. They don’t
know when the call will come.
They don’t know who it will
be. You are trapped in there
with them and the tension is

mounting.

clas-

S1ic
play
by

Harold
Pinter
(1960)
and di-
rected by

G in a
Tsikouras
was origi-
about 2 hitmen but the direc-
tor has added an interesting
twist with the use of women
as the assassins. The set-up of
the theatre adds to the atmos-
phere: on the day that I saw the
play it was 38 degrees and the
play is being performed in the
foyer of the Red Shed (rather
than the actual theatre) so the
space is very restricted. The set
consists of a bare room with 2
iron beds, a single light-bulb
and a dumb waiter at the back
of the room. The audience is
trapped in the room with these
2 edgy women (there are only
about 20 seats) and the heat

added to the feeling of close-

ness and oppression.

We are immediately intro-
duced to the characters and it
becomes apparent that one is
the senior partner in the kill-
ing business. Gus (Lizzy Falk-
land) is constantly questioning

Ben (Catherine Bishop) is taci-
turn and edgy, remaining si-
lent between tense explosions
at her accomplice. The only
fault in the production is that

both casting and costuming §
make it somewhat of a stretch f|

to see her as inferior: she is

taller and her costume is more §
business-like with her hair up
and no make-up. As bi-

zarre requests appear

and as they wait for

the kill, Gus starts

becomes more
determinedly

-she also comes
across as al-
m o st

comic in the way that

she responds to the notes in the
dumb waiter. The sensation of
entrapment and the unique
subject matter allows the
writer and director to reveal
the personalities of the charac-
ters and the way they deal
with the stress of the predica-
ment they find themselves in.
This is a play of tension, drama
and contrast. Well worth see-

mg.

Sky Mykyta

in the dumb waiter §

the signal that means
they can go out for §

to lose it and Ben f
o lose it and Ben Al FOREPLAY performances at Theatre 62, 145 Burbridge Rd,

Hilton.
[ Tickets: $15 full/$13 friends/$ 10 conc. Rvailable at Bass or at th

calm. However |
‘door.

Theatre

ik o Abaiaas AN o sy

FI in the mood for wild, unpredictable,
hot'n'heawy, raw, sexy, cutting-edge,
tantalising & original FOREPLAY?

Often | find that | am naked
t's the kind of mistoke onypone:¢

and almost childlike whilst [ oventwe oll been here before?
[familicr...something cbout bein
1A luscious spectacle of comic cor
lloreqarious audience interplay. -
Icmerging Artists: Flona Sprott

 nihilis-
ost talk, fost images
f'a hard-core techno

st for the'
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Theatre

Masterkey

Space Theatre
February 28 - March 3
Devised, Designed and Directed:
Mary Moore

Poet: Miriel Lenore

Composer: Stuart Day

Video Artist: Richard Back
Animated Images: Ken Evans
Lighting De-
sign:  Philip
Lethlean

‘Wardrobes with
their  shelves,
desks with their
draws, and chests
with their false
bottoms are veri-
table organs of se-
cret psychological
life. Indeed with-
out these ‘objects
... OMY intimat
life would lack a”
model of intimacy.
They are hybrid
objects, subject
objects. Like us,
through us, and
for us, they have a
quality of inti-
macy.’

Gaston Bachelard, The Poetics of
Space, 1958.

Mary Moore begins her program
notes to Masterkey with the above
quotation from Gaston Bachelard,
on the mystery of the cupboard,
wardrobe or chest - the
architectonic incarnation of our
most fundamental notions of pri-
vacy, intimacy, and secrecy. This
is the essential motif running
through an exquisite production
which uses some of theatre’s most
convincing and innovative tech-
niques of illusion to create an ee-
rie, haunting, neo-gothic thriller -
a tale of worlds within worlds, set
within the dark passages and
locked rooms of a women's resi-
dence in Tokyo after World War
1.

For anyone familiar with Moore’s
previous work as set designer for
the State Theatre Company - re-
sponsible for some of the most
sumptuous, elaborate and archi-
tectural sets the Playhouse stage
has ever seen - it is somewhat of a
shock, in this piece directed, de-
vised, and designed by her, to dis-
cover the stage of the Space to be
drab, dark and almost empty, save

for a few old wardrobes littered
around the playing area.

When the lights go down how-
ever, the space is transformed as
slowly, one by one, isolated in a
pool of light against a pitch black
stage, each wardrobe opens, like
a Japanese sliding screen, to re-
veal minute rooms, each contain-

ing the

accesso-

ries to a:
life - in- -
tensely

private and intensely personal.
One s full of origami birds which,
as soon as the room’s occupant
has finished their creation, fly si-
lently, magically out of the win-
dow, on the strings of an invisible
puppeteer. In the second room, a
one-time school teacher sits amid
class photographs writing and re-
ceiving letters to and from her
former pupils. In a third a schol-
ar’s widow pours all her remain-
ing affection into writing and re-
writing her husband’s great
manuscript, whilst in a fourth a
street wanderer brings home the
scraps she has scavenged. The se-
quence continues, moving

through the other characters in
the play, and the strange, isolated,
private spaces they occupy. The
final wardrobe to open is the of-
fice of the concierge, whose me-
ticulous log contains a complete
record of the movements of the
building’s occupants, dating back
to its construction, and whose
masterkey is
the one
method of
gaining en-
try to the
. many differ-
~.ent rooms,
and the se-
crets and
SOITOWS
they con-
tain.
The narra-
tive of the
play is
adapted
. from a
novel by
- Masako
. Togawa,
and is
~ based
© . around
~ the dis-
 appear-
ance
many
. years
 previ-
ously of
a n
Ameri-
can -

‘ “what hap-
pened to the child gets underway,
we learn of an engineering feat to
be performed - the apartment
building is to be literally lifted and
moved backwards to make way
for anew highway - and of proph-
esies that when the building is
moved, the body of a baby will be
found. Although the plot unfolds
in a highly fragmentary and non-
linear manner - a rich tapestry of
images, gestures, scenes and texts
- a careful balance has been main-
tained, and the suspense of the
thriller element of the story still
provides much of the driving
force of the production, although
it is by no means a narrative- or

plot-based piece. Keeping abreast
of developments in the storyline
does, however, require a great
deal of attention from the audi-
ence in order to piece together
these scattered elements in a the-
atrical jigsaw puzzle.

Finally, however, it is not the so-
lution to the mystery, which is
only ever hinted at, or even the
structure of the play which gives
this production its intriguing
power and brilliance. This is a
production far removed from the
world of the well-made-play.
Rather it employs mixed media -
narrative unfolds mainly through
a chilling voiceover performed in
an eerily harmonic chorus of
voices, whilst action on stage is
the result of the sophisticated
meshing of gestural acting, clearly
owing a great deal to Japanese
theatre (the play is the result of the
close collaboration of Japanese
and Australian actors), with film
and puppetry. Objects fly myste-
riously in and out of the hands of
characters, and doors and draw-
ers open and close silently of their
own accord - all at the hands of
puppeteers lurking in the shad-
ows, and never made visible. A
filmic collage of actions and im-
ages is projected onto various
parts of the set with such ingenu-~
ity that, unlike many such works,
film and live action are not sepa-
rate and independent but inti-
mately entwined - film is pro-
jected onto actors' bodies, and ac-
tors respond to and act with the
filmed actions and images in the
same way as they do with the
puppeteered objects. If theatre is
usually seen as a medium for ac-
tors, and film for directors, this
production shows utterly con-
vincingly what sublime theatre
can be created from a single, all-
important directorial vision. Ac-
tors play a no more important
part in this production than film,
or sound, or puppeteers. The
seamless blending of the different
media, however, and the mesmer-
ising effect of the intriguing im-
ages and symbolism produced
make this a truly extraordinary
production. The well-made-play
may or may not be dead, but
Mary Moore shows us that live
theatre is most definitely alive and
kicking.

Janak Mayer




Theatre

Va Yomer. Va Yelech.

Ridley Centre, Wayville Showgrounds
February 27 - March 5

Itim Theatre Ensemble and the

Cameri Theatre of Tel Aviv

Adapted and Directed: Rina Yerushalmi

From the controversial, and now amended logo originally featuring
the Madonna playing the Accordion, and the illuminated manuscript
style of the programs, to the performance
of such choral works as Abbess Hildegaard
of Bingen’s Canticles of Ecstasy, there can b
little doubt that all things biblical feature |
strongly in Robyn Archer’s 1998 Festival. |
Few items on the program, however, can
come close to the Itim Theatre Ensemble’s
three-and-a-half hour interpretation of se-
lected texts from the first five books of the
Old Testament, either in emotion, in power
of performance, in humanity, in humour, or
in sheer brilliance. Va Yonier. Va Yelech (trans-
lated as I'And He Said. And He Walked’) may
be based on a text many thousands of years
old, but it is one of the most innovative and ¥
astonishing productions of this Festival.
Inamodern, or post-modern era, amid the tri-
umphs and confusions of a world increasingly
globally governed, through democracy and
through secular capitalism, and where ever
larger amounts of our daily interactions occur
not directly, but through some medium, be i
printed, celluloid, or electronic, the Bible, and the experience of
live theatre would seem to share one thing in common - an ever de-
creasing relevance to modern life. It is refreshing, ironic, and en-
tirely appropriate, therefore, that an Israeli ensemble dedicated to
experimentation with theatre, to discovering the base experience of
theatre that is vital not merely to preserve culture, but to man’s fun-
damental well being, should have created a production which not
only fulfils those objectives admirably, but also, simultaneously, dem-
onstrates that the original Word still bares an altogether remarkable

and intense emotional power, regardless of one’s religious convic-
tions.

Va Yomer is performed entirely in the Hebrew language, and the 12
actors of the Itim Ensemble bring to the text, with little other than
their own voices and bodies, extraordinary measures of love, hope,
terror, despair, weight and beauty, as well as making it overflow at
times with humour, mirth, irony and biting satire. For an English
speaking audience, a running translation has been cleverly composed
to fit into the silences in the performance, allowing an appreciation
both of the music of the actors voices, as well as an understanding of
the meaning of what is being performed. The translation uses the
King James version of the bible, and the antiquity
of the language is ideally suited to the flavour of
the performance.
Staged simply, in the amphitheatre that has been
created inside the Wayville Ridley Pavilion, on a
large white stage, blindingly, yet atmospherically
floodlit from all directions, dressed entirely in cor-
porate black, and with a bare minimum of props,
this is the purest form of ensemble theatre. Be-
yond lighting effects, all that is created on stage
is created through actors” voices and through
masterful physicalisation and choreography. The
actors’ vocal skills above all are impressive, us-
ng sweet, light chanting, deep intoning, atonal
screeching, and an extraordinary barrage of vo-
cal techniques which make the most of the
. sounds of the Hebrew Language. The effect
ranges from horror in the passages of Joshua’s
destruction of Makkedalh, or the story of
Jepthah's daughter, to extreme humour when
: the story of Adam and Eve is performed with
multiple Adams and Eves eating apples out of
each others’ mouths using knives and forks! The effect
of the performance, enhanced by the non-chronological order of per-
formance, is distinctly one of Brechtian alienation, giving new life
and inspiration to stories that many, particularly in Itim’s native Is-
rael, would know intimately.
Va Yomer is a masterful, powerful and emotionally charged perform-
ance, and is theatre at its rawest and purest. Were it not the case that,
by the time this reaches press, the production will have finished, I
would most emphatically state that it is not to be missed. Asitis, all
I am able to do is enthuse, after the event, about what was an ex-
traordinary experience.

Janak Mayer

Songs of the Wanderers being patient in the first half hour

Festival Theatre when not a gram of rice was flung
March 6,7,8 at 8pm, March 7 at into the air. Even the

2pm initial fascination|

Cloud Gate Dance Theatre (Tai- with the showering

wan) rice on the meditat-§

ing monks head lost
its appeal after about §
ten minutes! The
problem with goingf
to see so manyj
shows during theg
festival and The
Fringe is that after af
while you expect tog
be instantly enter-
tained as soon as thef
show starts. I'd for
gotten that one of th
unique features|
about Adelaide au-

Chorreographer: Lin Hwai-min

"The dance unfolds as peacefully as the

flow of the Ganga. Bodies and passage of
time weave a poignant poetry. Songs of
the Wanderers is a beautiful prayer...The
breathtaking finale makes the audience
gasp with excitement,” China Express,
Taipei,

This descripticn, as well as both
the poster and the television ad-
vertisement had shaped my ex-
pectations for the performance of
The Songs of the Wanderers. Is it any
wonder then that I had trouble

diences (and 'e hed t veri-_

head and the sudden sheets of
rice falling from the 'sky' (espe-
cially in the final moments) illus-
trated the powerful binary of
movement and stillness.

And then, when it was all over (at
least that's what it seemed) the
rice was raked into a huge swirl
(or what was termed a 'unique
thaetrical episode of Zen-like
meditation"), a moment that was
lost by many audience members
who thought it had already fin-
ished and had left.

I enjoyed going to see Songs of
the Wanderers because, like other
unique Festival experiences, it is
an opportunity to see, hear and
wonder at things you would not
normally see.

fied quite a few times over the
past couple of weeks) is their
willingness to sit and
work with the
performer(s) for a
while in order to ben-
efit from the overall
 performance. This
was the case in Songs
1of the Wanderers.
: The slow, quiet.and
peaceful beginning
sets the scene for a
yclical journey in-
volving performer
§ and audience alike.

The combination of
movement and mu-

xperience of medita-
tive energy. The con-

stant trickle f rion th nks _Susie Bate
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Clubby Clubby Clubs Clubs

Mature Students’
Association

The MSA is currently revamping its constitu-
tion. Copies of the proposed constitution wil
be available on the clubroom and through
the Clubs Association from O'Week on-
wards, Comments will be gratefully accepted
and can be made via the correspondence
boxin the clubrooms. A special generalmeet-
ing (SGM) will be held on Friday the 13th of
March, 1998 in the WP Rogers room, 5th
floor Union Building at 1.15pm. This meeting
will discuss the new constitution and vote on
it prior to it being adopted at the AGM.
Preliminary Notice MSA Elections
Nominations for positions for the MSA com-
mittee 1998 will open on March 2nd 1998
and will close on the 16th of March 1998. De-
tails of how to nominate somecne will be
posted in the clubrooms and also on
noticeboards within the Union Building, The
positions to be decided are: President, Vice
President, Secretary, Treasurer, Student
Services Officer, Cubs Association Delegate,
Genera Committee Members.
Duty statements will be available during the
nomination period. AGM notification will be
posted within the Union Building. As wel no-
tification will appear in the University news-
paperOn Dif.

BackGammon

The Inaugaral General Meeting of the
Adelaide University BackGammon Club wil
be held in the Margaret Murray Room, Level
5 Union House.

At 12pm on Tuesday March 24

For-further information please contact David
Warner on 8364 3714

Environmental Collective

AGM
19th March 1.00pm clubs common room,
level 6 union building

Clubs Association

CHANGE OF DAY FOR EXECUTIVE
MEETINGS

Please Note that as of Monday March 16th,
the Clubs Association Executive

Meetings will now be held on Monday
Evenings. The time and venue remain the
same. _

The Executive apologises for any
inconvienence. This change is due to conflict
with academic timetables.

Dave Matthews

CA President 1998,

Judo

The Adelaide Uni Judo Club has training
sessions for all levels on Mon & Wed
evenings from 5:30-7:30pm in the Games
Room, level 5 UnfonHouse (next to the bar).
Beginners are encouraged to join ASAP.
First session free! Bring a pair of trackies &
T-shirt.

AL, Judo also runs a congenial women's only
session on Friday evenings 6-8pm in the
Irene Watson Room (also level 5, Union
House).

A. Judo caters for friendly people who wish
to have fun, get fit, improve flexibility &
increase confidence & coordination.

Yau can contact ;

Michael 8352 2553 OR Karel 8352 5142

Eddie AGM

it's time again for the AUERC (Eddie) AGM,
this coming Thirsday the 12th of March from
-2 pm.

It's being held in the South Dining Room
which is located in the Union building at the
back, next to the Equinox. Exciting stuff wil
happen. |

Be there, or be not!

Film Society Movie Mania

This week's movie; Chinatown

Plus animated short Jabberwocky
Thursday 12th March, 1:10pm and 7pm
Union Cinema

$2 members, $4 others

Directed by Roman Polanski and starring
Jack Nicholson, this is a dark and gritty film
of greed and depravity in1930s Los Angeles.
It follows a detective's investigation into the
wealthy of LA which reveals more than he
bargained for. Watch for Polanski as a small
man with a big knife.

Coming Up:

Week 3:

AGM

Wednesday 18th March, 1:10pm

Margaret Murray Room

Blowwp

Plus animated short The Beast of Monsieur
Racine

Thursday 19th March, 110pm and 7pm
Union Cinema

$2/%4

Week 4

American Graffiti

Plus animated short Paddington Goes lo the
Movies

Thursday 26th March, 110pm and 7pm
Union Cinema

$2/$4

Week 5:

The Blues Brothers

Plus animated shorts Where the Wid Things

Are and I the Night Kitchen

Thursday 2nd April, 1:10pm and 7pm

Union Cinema

$3/$5

Week 6:

The Cabinet of Dr., Caligari

Plus animated shorts Paradise Losl, The
Hoober-Bloob Highway by Dr. Suess and
Fefx in Hollywood

Thursday 9th April, 110pm and 7pm

Union Cinema

$1/%3

Everyone is welcome, member or not. f
you'd lke to become a member you can
always join at the door for just $5.

F#m Society AGM

WedMarch 18, LiI0pmMargaret Murray Rm
Anyone who is interested in film is welcome
to come along (youll be able to join up on
the day). A new committee and new office
bearers wit be elected, these are the people

Golf Club AGM

Wednesday 11th March
at 500 pm
WP Rogers Room, Union House

Beer & Soft Drinks Provided

WE REQUIRE VOLUNTEERS
WHO DO NOT
EXERCISE REGULARLY

The CMAX Pty. Ltd. Drug Studies Unit requires healthy adult
males aged 18-50 years to participate in clinical drug trials.

The trials will be held in the Drug Studies Unit, located on
Level 5, East Wing, Royal Adelaide Hospital.

Potential volunteers will be required to undergo a screening
assessment prior to inclusion to a study.

Participants in a trial will receive FINANCIAL REIMBURSEMENT
for any inconvenience associated with the trial.

For further information, please contact
Drug Studies staff on
8222 3925 or toll free 1800 150 433,

Konrad Pesudovs
Optometrist

125 Jetty Rd, Glenelg
Tel: 8376 2552

Glasses from $45

Thin high index lenses from $85
Soft contact lenses $130 pair

Great range of brand name frames
and budget models

_-———_—-I—-l———-m1

15 % off any frame
] for Adelaide University students and staffI




Absolute Power

Exploring the sex life of their president
seems to be a popular pastime for
Americans atthe moment. Whilst Bill
Clinton appears to be forging a
second career as a defendant in
sexual harassment cases, a soon to
be released film, Wag the Dog, shows
he US President initiating a war in
~ order to divert attention from a sex
- scandal.

In Absolute Power The President,

They bike
nd the countrymdef
paring healthy whole-
some meals for people
who enjoy much more.
than a lettuce leaf for
lunch. Their cooking style
is as much fun as theu‘,
attitude to food - food is
ymething you master,
you control and you have
fun with - and whi

think I'm goingtobe sick.

~ to stage the killing as aninterrupted

atthetime and sees the whole murder
scene fro mhis hiding spot. But Clint
- manages to gain some leverage for
~ himself by stealing a blood stained
letter opener which places The Pres
atthe scene of the crime. So begins
agame of cat and mouse between
the President’s office, the police, and
Clint. No prizes for guessing the
ending.
For a suspense thriller Absolute
Powerlacks an element of iming and
momentum thatis so necessary for
| this genre of film. Clint Eastwood
amostwalks through his scenes with
- anattemptat cool disattachment that
 borders onthe comatose. Even.Judy
- Davis fails to make a contribution as
The President’s Chief of Staff: her
. mannerisms and delivery badly
' judged. Gene Hackman, meanwhile,
continues with his lifelong job of
playing Gene Hackman. But
ultimately all are let down by an
underdeveloped script and
Eastwood's direction. Don't bother
with this one.

The wgnérf

implicated inmurder when his Secret
Service men kill his date as she'
attempts to defend herself from his -

. particular brand of foreplay. Anidea

Erotic Ghost Story

1990, dir:Lan Nai Kai

Amy an, Ha Chai ng, Mamn
Su.
Siren

Erotic Ghost Story i
tant part of Hong Ko
tory for three reasons. F
ushered in the- Catego y i
ing for movies with extren

firstonscreen appearance of the
silicon enhanced talents of Amy
Yip who went on to become one
of the biggest Cat lll stars in HK.
But most importantly it has a lot

of softcore sex scenes, nudity
-and violence, and cllmaxes with
an explodmg three headed de-
mon. You'll love it. \
“This release is the same one
- screened on SBS a few weeks
L, ago and benefits from their su-
played by Gene Hackman, is perior subtitling, though lacking
-Des Mangan. The story is sim-
‘ple; three fox demons {or vixens

as they are appropriately called)
have to abstain from sex for a
few weeks to attain the next level

. burglary then has the ironic effect of - of immortality. Obviously that

implicating Clint Eastwood's
character, a seasoned jewel thiefwho
just happens to be robbing the place

doesn't include sex with each

~other (told you you'd love it) be-

cause it's only with the appear-
ance of the fertility demon
Wutung, disguised as a humble
scholar, that fur starts sprouting.
Of course for this to happen he
has to have sex with each one
of them doesn't he? Gratuitous
sex scenes ahoy! You'll love it.

Eventually the three wixens de-

feat Wutung with the aid of a lo-

cal Taoist priest. He must be a
strong Taoist too because of his
very large...eyebrows. This is all
just window dressing (or un-
dressing as the case may. be) for
what is essentially: a softcore
porn movie with ailrberal dose
of horror. It's kind of:
other porn mq;

and horror co-exis
you won't feel
i

p )
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(Ever‘Ywheﬁ_Q ~ you go.
everywhere you {ook, all you can
see are reminders of the
heterosexist society in which we
live. From o)) advertisements
to popular soap operas we are
force fed heterosexism. Clt is
enough to make you violently i,
and very angry! {Cven when gay
male, [esbian or bisexual
characters are visible and openly
out on the G*() they often remain
sexless, having (ittle opportunity
to express their sexuaﬁhz, C[f a
character does have the slightest
opportunity to express their
seXua[itxz, it is usua[[x quickly
contradicted by the reinforcement
of heteronormality.

One of the most recent and
obvious examples of

reinforcement of heteronormality
was the Channel 10 tefecasi of the
20th Sydney (zay and Jesbian
Mardi Gras, While the Mardi
(Gras is a cefebration of Yesbian,
(Gay, Bisexual, Hranssexual and
RQueer pride, it was constantly
interrupted by commercials
featuring heterosexual couples,
references to heterosexual sex,
and traditional heterosexual
family values, CIn particular,
those of you who viewed the
Mardi (Gras telecast may
remember the condom adverts, A
man in a shop, looking at a
PCthCll[Clr' brand of .condoms,
trying to decidz ‘what type best
suits fus needs. ‘:CHe is then

( Gras such
evhsemmt_wou(d feqtu_re two

CIf Mardi Gras

checkmg out more

of dams. (But no, the media must

‘ just tfte
range of . condoms, or two
wimmin viewing an assovtment_

reinforce the ﬁétzrosexua[itxz o‘f~

all thevstraigﬁt_s out there viewing‘

sexua[itxz. or rather perversity.

~such an open display of diverse - pa

o© he audience could not be ar

allowed to challenge their own
sexuality, or to become a part of
[esbian, bisexual, gay culture,
(Not even for a mere two hoursa
year. It would be just too much/

O hat brings me to my next point
on the telecast of the Sydney

and just not tafk about or expvess
our true sexua[ity then gay men
and [esbians will afmost fit in, and
oJ" course, will also be happy.

Yes, that is rigﬁt. gay and [esbian

(Gay and Yesbian Mardi (Gras.
Clt is obviously considered to be
too unbearable to show such a
perverse scene as the bisexual

float on . Gor two

consecutive years, the. bisexual
float has not been vww(zd by 0
audiences around the countrY
. Would this just add to the
confusion of the straight viewers
who watch the parade shaking
their heads in disgust at every
float they see. Would it just be
too challenging and too perverse)

. CWould it be make the audience
: (including some of the gay men
. and [gsbian audience) even more
fie confused

ian. S?l}pposed[y areQ

than - bisexuals

is about.

characters are represented as
heterosexuals in afmost every
way, but for who tﬁey choose to
fuck. Qrhat isif tﬁexiare alfowed
to fuck. Gay and [esbian
characters are certamf'x not as
sexua[ as thew heterosexua{

sex. or been’ seen‘ su
naked with another.
[esbian characters i

As much sex as you can handle

bisexual ﬁamctev (Blszxuaf
characters: are d'eplcted as ﬁemg
scﬁlzophremc. manipulating, and
even- violent; not something that
we really want around/ (Butfike
their - fesbian and - gay
counterparts, thex are not a true
reflection of reality, buta method
of heterosexist propaganda,

Returning to the in between bits
of commercial television, the
advertisements, they constantly
feature symbols of
heteronormality. rom
toothbrush commercials, the
dentist and his son who could not
show you their faces, to adverts
promoting the ‘family’ car, CIt
takes a bit of skill to find gay or
fesbian topics in adverts, We
must queerify them, as the
producers wont do it for us,

Heteronormality is strongly
enforced in our media, from soap
operas to adverts, and even the
Mardi (5ras, Clt is disappointing
that in 1998 society has not come
to terms with diverse sexualities
and [ife styles. Q) he media
attempts to portray bisexuals,
fesbians, and gay men in a way
that creates a mild [evel of
tolerance, provided we adhere to
their rules, their fifestyle and their
tastes, C[ am sorry, but I want

. c,ontro[_:of my {ife, and will not
conform to such heterosexist
i impositions,



but honest

Wanted:

Bicycle:

Interested in racing bikes only
(cos going fast is much more
important than looking trendy).
Call 8351 0026 and ask for Simon
- I'll arrange to inspect your
machine. :

Those in possession of stolen
cycles need not respond.

Ooh,
scribbled-on
gear!

Ever wanted to own an auto-
graphed...

- Redbacks Cricket Bat

- Crows Football

- Port Power Footbali

- Thunderbirds Netball

- Adelaide Rams Polo Shirt

- Giants Baseball

- 36ers Basketball

- Australian Hockey Olympic Shirt
- and many more great prizes???
If the answer is yes, then we have
the raffle for you!

Tickets only $1 each

2,500 tickets

drawn Friday 19th June, 1998,
5pm, UniBar

Ali monies raised go towards the
Australian Universities Games
Come into the Sports Association
Office (ground floor, Lady Symon
Building), or see one of your
friendly Sporting Club’s Commit-
tee Members for tickets.

Clubby
Clubby
Clubs
Clubs

Clubs Association Council Meet-
ing to be held on:

Wednesday 11th March 1998

in the WP Rogers Room

Level 5, Union House at 1.10pm
Please check your pigeon holes
All Club Delegates & interested
members welcome 1o attend.

40 On Dit

endy,

)oes the
noise in my
head Dhother
vou!

Headache?
If you suffer headaches, you may
be eligible to join a National

Headache Study. You may be

eligible if you have - one-sided
headaches; neck pain or stiff-
ness; headaches at least once a
week; headache history of 2
months to 10 years.

Sorry, you will not be eligible if
you have - migraines, claiming
workers compensation; current
third party accident claim; other
serious illness.

If you are interested in joining the
study and meet the criteria,
please telephone:

The Headache Trial Centre
School of Physiotherapy
University of South Australia
Pat Schultz

(08) 8302 2402

(08) 8302 2766

Bikini
babes?
Is that PPC?

WIN

Aim high

And you can win the ultimate
computer package:

Compagq Presario 1220 Notebook
Microsoft Software

Optus Express Prepaid Mobile
Pack

Oze-mail Access

Worth $5745

‘See your pigeonholes or ask for

an entry form when you open a

- commonwealth bank streamline

account.

Fantastic bonuses for .Austudy
recipients, international 'students
and all your everyday banking
needs including $54 p.o. rebate
and no account keeping fees.
See Australia Post on.campus or
visit 135 Rundie Mall or call
132221, ' ‘
Which bank? You guessed it!!
Who else but the bank that
brought you the bikini babes of
O'week? ... the Commonwealth

‘Bank!!! ‘

Put your posters up where they're
needed...

Atlast, the first Poster Park is now
open for use on 121 Hindley
Street, Adelaide.

Poster Park is a space provided
free of charge to all LOCAL ART-
ISTS to advertise their events.
But this first Poster Park is only
there for a short trial period. If
this project is successful, it could
be extended to other sites
throughout the city.

So, local artists, help yourselves,
and put ‘em up!!

Poster Park is a City Pride project,
supported by the City of Adelaide.
For any details, contact GEEOM
on (08) 8231 3610 - if you can't
make it to Hindley Street, give me
your posters and P'll put them up
for you...

{oaterie

Cheap

Brand New Labcoats $25,
Medcoats $30, Dental Coats
$30. Phone 8352 3762 after
6pm.

Don't
smoke,
do vou?

Share House: Kilburn

3 br place to share. Newly
painted with wooden floor. 6.5 km
to city. $60 p.w. plus expenses.
Non smokers preferred. Ph. 8344
2078 or 8381 8448.

$10 for
your fluids!
Oright!

Department of Clinical and Ex-
perimental Pharmacology.
Volunteers Wanted

Healthy volunteers required for a
drug metabolism study involving
a single urine and saliva sample.
Age: 18-50.

Male or Female

For further information: phone
Janet Coller on 8303 5985

($10 compensation paid for in-
volvement)

Belore,

The year she participated in the
Miss Australia Awards,
Sam Wilkinson changed a lot.

The Miss Australia Awards is
not a beauty contest. So Sam didn't
need to change her hair or learn
new makeup techniques. We think
she’s gorgeous just the way she is.

But Sam Wilkinson did change
a lot on the inside.

She became more conlfident,
organised and outgoing, And Sam

- now has the air of satisfaction and
personal happiness that comes with
knowing you've genuinely made a
difference in people’s lives.

The Miss Australia Awards
raises money- for Spastic Centres
services for children and adults
with severe disabilities. The
valuable services include respite for
family carers, accommodation with
24-hour support, access to
community facilities and more.

As well as helping others
through fundraising, Miss Australia
Awards participants benefit from
intensive training. This includes
public speaking, media training,
motivation and goal setting, They
also establish networks of friends
and business contacts, opening the
doors to many a successful career.

If you think these sort of inside
changes might suit you, why not
participate in the Miss Australia
Awards yourself? If you're over 18,
single and an Australian citizen, call
the Spastic Centres Foundation.on ...
(08) 8268 5000 to [ind out more.

SPASTIC CENTRES
OF SOUTH AUSTRALIA
FOUNDATION

ﬁusﬁim



