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Where we are:.

The On Dit office is located on
the North Terrace campus
opposite the Barr Smith Lawns,

" in the basement of the George

Murray Building, remarkably
close to the men’s toilets.

How to contribute / con-
tact us:

You can drop off stuff at the
office or in the contribution

box in the SAUA office, Alterna-

tively, you can write to us at
On Dit, ¢/- The University of
Adelaide, SA, 5005 or email us
at

ondit@smug. adelalde edu.au
About the cover:

It's free of artificial colours and

flavours

Next Edition:. ,

is the Hydro-Electric Student
Radio Edition.

Deadline Oct 28,.0ut Nov 1

Editorial

It was always on the second Wednes-
day of August that Mr. Walton
would walk behind the hedgerow
that backed onto the school sports
ground. It wasn't that he walked
down that lane at exactly the same
time of year. It was really his green

- parker that offended me the most. I
sometimes thought about asking

him to stop but one year he never

~came. I'm still waiting Mr. Walton.

ondit@smug.adelaide.edu.au




Catering

Com/by all the /un o/ the Tlelbourne Gup
on the &y screen in ijyuz}?ox /

7uesofay 2 November Shone: 8303 5858 for gooézbys

Gﬁampayne on arrival

Yomato and basil. soup

Chicken Camembert

- breast o/ chicken pocketed with a camembert
@ sundried tomato sauce, /Ghzisfzeof ina ﬁyﬁ/ yar/z'c chablis sauce

or

Saelic Steak
- b ee/ medallion fayereo/ with 5acon, /}}ub‘ﬂecf 2 a roast yaz'/z'c

caramefz'seo/ onion and shiraz y/&zze

or

Ueye/agfe Stack
~ czfazyrz]]eof Ueye/agfes fayereo/ with /e/a cheese,

accompapz'eof with roast capsicum relish

Al main dishes served with green salad and scaffop /oo/a/oes
f/?fac[/g)res/ Cateaux with cﬂan/sz cream

or

DBabed cheesecate with 5erry coulr's |

$15.00 per person

5701}2 n our cSweeps/afe on the race.

www.smug.adelaide.edu.au/ondit ‘ ’ OnDit 3



Wild and free

Dear eds,

Just a note addressing Ms Mykyta’s
mistaken allegations that the Sexuality
Department has been doing nothing
lately. In fact, we have been very busy.
After the campaigns of Semester 1 we
always said that Semester 2 would be
devoted to improving our service as a
referral agency - as that is how we
serve most students - and to develop-
ing a sexuality policy for the SAUA.
And that is exactly what we have been
doing, through our work with Queer
Collaberations, Queerspace, NOWSA
and, most recently, Health In
Dilterence 3.

The result is that we are an up-to-date
referral service that is better trained to
perform our duties than we were at the
start of our term. Consequently, we
have been providing a better service to
students who have sexuality issues and

this is an ongoing concern. As a former

student politican, Ms Mykyta should
be aware that student representation is
nol just about banner-waving and
sausage-turning. Having successfully
faced re-election, I teel that both
myself and the Sexuality Department
have proved the lie of your accusa-
tions.

Amanda Camporeale
Female Sexuality Officer

If you haven't got
anything nice to say...

on Dit,

Q. Why did Eileen Fisher cross the
road?

A. Who cares? At least she’s gone.

Joel ‘Tiger’ Northcott
Ist Year Arts

Danny Boy

Dear Editors,

Okay. It’s obvious that i’ve pissed a
few people off. And, by consequence,
they arc expressing that annoyance by
trying to drag me through the mud.
Andi could be drawn into a petty
political brawl, compelting in bile and
thetoric. But, that would only aid Sky
Mykyta’s attempt Lo distort the issue.
And the issue at hand is this:

Eileen Fisher, Women’s Officer,
refused Lo initiate a 1999 Elle Dit
collective after she was unhappy about
the cotlective-produced edition last
year. Rather, she appointed hersell sole
editor and proceeded to publish articles
by Liberal MPs, promoting their
profiles. These are the facts. As an
administrator in the Students’ Associa-
tion i would be neglecting my respon-
sibility to students to not articulate my
strongesl contempt for such a gross
abuse of position. In my opinion, Elle
Dit, nor On Dit, nor the SAUA should
be used as a party-political promotion
vehicle. Eileen Fisher stepped over the
line by publishing those articles in
isolation from any other political
representation and now [ am being
accused of not doing my job because i
am not playing hush like everyone
else. i don’t know about Sky Mykyta,
but i have no interest in defending
those who fuck over students' interests,
So, Eileen can get all of her mates to
write letters into On Dit about how
crap i am, but that is only a smoke-
screen and won't deter me from talking
about what really is going on,

ps: I wrote the “come on eileen” letter
with Marian because i understand the
problematics of a man critiquing the
Women’s Officer. Marian and I wrote
it as a coalitionist act, which seems to
have been conveniently ignored by Ms
Mykyta in her letter last week.

pps: we did not choose the title for that
letter: dexys midnight runners are so
passe.

daniel marshall.

Bloo Loo

Dear Editors,

I am somewhat fascinated by the
guestions that have been inscribed on
the toilet walls. Obviously there are
many students who are experiencing
some sorl of dilficulty with their
relationships and other life matters.
However by writing their question on
the walls, they are only adding to the
mass ol other questions... why not talk
to someone about your problems
instead?

From my understanding, which is yet
to be deepened, the purpose of having
sexualily officers is to provide help
and information on issues regarding
relationships, amongst a variety of
other issues, I am not implying that
they are counsellors, but T am sure that
if you have some sort of question, why
not at least talk o someone about your
problem?

1t would be an casier way of

resolving an issue. Getting someone
else’s opinion verbally can sometimes
be the best thing.

Kleenex.

He's in my Tummy

Dear Editors,

I write in reply to your recent corre-
spondence advocating the creation of a
Men’s Officer position at this Uni. 1
think this idea is a little bit silly, for the
reasons I have set out below
in convenient, easy to digest
list form:

1) Let’s be honest - who
cares? What would he do?
Would anyone ever go and
see him about anything?
What campaigns could he
run? I certainly don’t know.

2) There hasn’t been a
credible SAUA Womens’
Department for the last two
years, and civilisation has
failed to collapse. The
continued lack of a Men’s
Officer threatens to likewise
fail to cause the destruction
of our established social
order.

3) We already have far more
student politicians in this
world than is ejther neces-
sary or pleasant. Do we
really nced yet another one,
presumably complete with'a
standing committee full of

'On Dit

He said WHAT about a Men's Officer?!?

callow first-years filling their CVs for
later office bearer election bids?

4) Space in the On Dit Campus
section is already a limited resource,
and one of the worst and least efficient
ways of using this resource is in the
publication of weekly office bearer
reports. More office bearers mean
more bland, turgid, repetitive tracts for
the average student to ignore each
week,

5) But then, 1 don’t really care either
way, Which brings me buack to point I -
why bother?

Yours,

Elias the magic tapeworm

Hah Hah Harley

Dear On Dit,

First of all we would like to applaud
Mr Harley Ewing on his highly refined
sense ol satire, irony and sarcasn. His
ingightful and understanding com-
ments provided a wonderful argument
as to why Adelaide Uni ought never
employ a men’s officer!

Women in today’s society are diserimi-
nated against on a daily basis, solely
because of their gender. This is why we
have a women’s officer. '

This is not to say that men do not
suffer oppression. Sometimes they do,
but most often this is due to extraneous
issues, such as race, class, religion,
sexuality and body image; not gender
in particular. Women who suffer
discrimination for these reasons are not
directed to sec the women’s officer.
This is not her function. Instead they
are advised to see the EWOs, the
female sexuality officer or the equal
opportunity office. The women’s
officer is there to help women achieve
equality in society, not offer perks and
privileges.

To say that there is as great a need for
a men's officer, as there is for a
women’s officer, is to fail to acknowl-
edge all the suffering that women have
gone through in the past, and the
discrimination they continue to
experience on a daily basis.

Justice Bollen once noted that when a
woman says no somelimes means yes,
in Italy a male judge said that a woman
wearing jeans was incapable of being
raped. In Japan the female contracep-
tive pill took decades to' be approved,
while viagra was rushed through in a
matter of months. In Australia women
make up less than 4% of senior
management positions, while they
continue to earn less money for doing
the same jobs. They are charged more
for haircuts and clothes, while a
‘luxury tax’ continues to be placed on
bath tampons and sanitary napkins.
These are attitudes and experiences
that women suffer every single day,
and this Mr Ewing is why we have a
women’s officer.

n‘itsug..délaide.‘ed‘u.u




As for your assertion that YOUR
particular views are not being repre-
sented by the powerful men in society,
we propose that a “Harley Ewing”
officer be established. We suggest on
honorarium of $30 000 may be just
enough to attract a suitable candidate
to the position- someone to loudly
spread the word of an ignorant, sexist
bigot. Perhaps the funding for this new
office can be obtained by dismantling
the female sexuality ofTice and the
women’s department, If this fails to
cover the necessary sums, we under-
stand the Reverend Fred Nile is
offering sponsorship for up-and-
coming, right-wing, limp-dicked,
misogynist pricks!

Mr Harley Ewing- in the immortal
words of Ms Elly Wright- FUCK OFF
CUN-ASS!

Tanisha Hewanpola &
Anais Chevalier
Arts, Law ctc

We'll Help

Dear Editors,

Re: Contribution to On Dit

Response 1o Chris Niehus, Arts "Silent
Epidemic’

Dear Chris

Keep on writing Chris, it’s good 10
hear from a fellow student who shares
an interest in breaking the silence
about mental health. At the University
of Adelaide’s Grow Group we

have addressed the topic of depression
in depth. At Grow I have witnessed
people suffering from long term
depression recover with the help of
our method for recovery. I went to
Grow because of Anger about |8
months ago. I have worked on Anger
for most of the time and have sorted
out lots of relationship problems
during my progress to recovery. The
other issues T have seen (o be effec-
tively dealt with at Grow have in-
cluded the following:

Panic Attacks
Relationship Issues
Anti Social Behaviours
Shyness

Feelings of Inadequacy
Study Problems

Drugs and Addiction
Suicide

Schizophrenia

Eating Disorders
Personality Disorders
Post Traumatic Stress Disorder
Dropping Out

We have had the Grow group at the
University of Adelaide for the past 18
months. Grow is confidential, anony-
mous, self-run by volunteers and is
open to all. It’s non-denominational
and the literature is inclusive to

provide for believers and non-
believers in God. ‘Friendship - the
special key to Mental Health® is a
Grow Quote and I have seen it
work at our groups. Grow also
deals with the stigma surrounding
mental health. Not all, but some
Grow members have used
medication along side support of
Grow and/or a psychiatrist as part
ol their recovery. Come out to our
Grow Group, Chris. The details
can be obtained by contacting
Vicki Mc Coy, Education and
Welfare Officer, Telephone 8303
5915 or Andrew Warnest, Tel-
ephone 8231 6566. Just turn up
one Tuesday at TTam - 1pm at the
Don Stranks Room located
behind the Uni Bar on the 5th
Floor of the Union building. If
this time doesn’t suit ring Andrew
for the time and whereabouts of
other Grow groups held around
Adelaide at various times of the
week.

Thanks for bringing this most
important issue - depression and
mental health- out into the open.

Sue Ruler
Design Studies

Cop This

dear cileen,

it seems that everyonc had
sornething (o say about our
last letter to on dit except you,
so we'd like to say that we're
prepared to say sorry too: if
john howard says sorry to the
stolen generation,

marian prickett &
daniel marshall

Nyer Nyer

dear sky,
you are so irrelevant,

daniel marshall &
marian prickett

25th Oct, '99

Dear On Dit Editors,

It would be better to have the
date on the publication instead
of only numbers and volumes
and websites which mean
little,

For example, which date On
Dit has the election results in?
All the disruption and hulla-
balloo for voling. How about
some results stating the lact
that an edition conlains results
in large letters on the front of
the paper.

Y

Drop your weapon or I'll write a letter to the editors...

EMPLOYMENT SERVICES

COMMITTEE

Applications are invited for 3 student members
of the Employment Services Committee.

As a member of this committee, the student representative’s role would be: “'

@ to advise on strategic planning and the development of the service;
* to investigate opportunities that will assist the service;

o to consult with key stakeholders (AUU, SAUA & Students);

¢ to market and promote the service;

* to monitor the operations of the service;

¢ to administer regulatory requirements and,

* to undertake action as required to ensure the service is meeting the i
needs of the student body. ;;"’ \

Applications close Monday 1st November, 1999

Applications are to be forwarded to:
Ms ALIDA PARENTE :
President, Students’ Association of the University of Adelaide, George Mura;a‘j/ Building,;‘;SA 5005.
Further information can be obtained from the SAUA, Telephoné: 8303 5406},"]

:

Students’ Aséodaﬁon of the
Univefr,sity of Adelaide

Adelaide University Union

 www.smug.adelaide.edu.au/ondit



In his last gripping instalment Aldo Longobardi
tackles prime time tosh on its home ground.

to switch on the telly to channel 10 after

seeing in TV Week a show called Beauty
and The Beast. To my distress there was a
significant lack of furry beasts who turn into
charming princes when they learn to love,
singing teapots that used to star in Murder
She Wrote and dancing candelabras with se-
ductive French accents. Rather, this Beauzy
and The Beast, clearly not from the realms
of Walt Disney, is a clebate show hosted by
Stan Zemanek, a pompous opinionated capi-
talist with about as much personality as aloo-
fah sponge and who hosts a radio show that
holds about as much interest as a vacuum
cleaner. Stan, complete with Armani suitery,
pockels bulging with money and who quite
possibly stores some of his monetary loot in
his half a dozen chins, is joined by a panel of
“beauties”. This last comment is debatable.
His panel consists of Jeannie Little (this par-
ticularepisode dressed quietly in a shiny lime
green dress-suit and strawberries for earrings,
her peroxide thank{ul hair, if you could call
it hair, tacked down at one side), and
Kimberly Joseph, who could casily be
dubbed “The Breast” (a tanned veteran of
failed Aussie soap operas and becfcake bat-
tle shows like Paradise Beach and Gladic-
tors, dressed in a fluro pink latex top the size
of a postage stamp that conveniently dis-

I was slightly dabbled the other afternoon

played her black lacey lingerie). Then there
are two unknowns-to-me; Lisa Wilkinson,
moralistic Christian feminist who is attempt-
ing the Natalie Imbruglia hairdo but is fail-
ing miserably, and Jan Murray whose only
interesting feature is that she comes from
Nimbin. The other thing to be noted about
this program is that Barry Crocker is the light-
ing technician, seriously, check out the cred-
its!

The show involves viewers sending in let-
ters to the mailbag asking for advice. Al-
though I think that they just say the mail is
coming from viewers and the script writer
just makes themn up to give the impression
that people actually watch the show. It's quite
possibly the same concept used by nightclub
bouncers who allow five people into the club
at a time, and leave two hundred potential
clubbers outside freezing their nipples off in
the middle of winter dressed only in a gold
sequin, a pom-pom and a 3cm’ piece of
leather covering the private parts. Butat least
it looks popular from the outside. The sort of
questions asked by the supposed viewers are
so tacky and would have been better printed
in this book for alittle bit of humour. (Actu-
ally, 'm starting (o think that I sent those let-
ters in!)

The first letter being answered was from a
man, happily married for seven years, who

feels he is gay or at least bisexual and is pos-
sibly having a relationship or six with amale.
I was hoping for some sort of intelligent re-
sponse from our panel of “‘beauties”. Jeannie
Little suggested the guy get out of his mar-
riage before his wife kills him. This is the
same worman who later told a man, who was
distressed that an ex-sexual partner whom
he doesn't even like is having his baby, to
give the pregnant woman a few tablespoons
of Epsom salts and throw her down the stairs.
I'm starting to think that Jeannie Little her-
selfis a gay man, possibly withachild on the
way, who should be thrown down the stairs,
with or without Epsoin salt involvement, at
every given opportunity. Jan, the hippy
ereenie from Nimbin, suggested that the guy
in the first letter isn't gay. Rather he’s got the
Seven Year Itich. Well, how silly of the poor
man who wrote the letler, to consider, even
foramoment, that his sexual desires for men
was caused by the fact that for the last seven
years his wile has made lasagne for dinner
every Wednesday and Friday and thus he’s
feeling alittle scratchy. Could it be, perhaps,
that he actually finds men sexually atuactive?
Well, that depends on the advice of our panel.
Kimberly Joseph apparently suffered a tragic
on-airexperience called a “thought” and said
that in arelationship, monogamy is the most

Ph: (08) 8223 4366
Fax: (08) 8223 4876
www.unibooks.com.au

Sat 10am - 1pm
Cash Discounts All Year

Open Mon - Fri 9am - 5.30pm

UNIBOOKS

WIN WITH ART

Thanks to Unibooks (on campus),
we have a First Prize $50 Book Voucher and a
Second Prize $25 Book Voucher to give away
for the ajudged best pieces
of creativity published in
ON DIT each month

Prose, poetry, comics, drawings
Just about anything will be considered. The
submission box is down in the ON DIT office.

ertten work will be best received typed and
under 1200 words. A name and phone number
(not for publication) must be included.

important thing, Well, most of us figured
thatout from last week’s Woman s Day. But
just when you thought Bimb-erly Kimberly
couldn’t possibly say any more, she went
one step further and said that it is impossi-
ble to be attracted to both men and women.
Apparently she knows a lot. What I just
don't understand is why it is any of their
_business whether a person feels attracted
to both genders or not. The guy in the let-
ter just wants to know how to involve his
wife in the situation, whom he obviously
cares for, to help him, and anything short
of suggesting a threesome, This concept
was apparently difficult for the panel and
host to grasp. In fact Kimberly said three
things in the whole show, using what little
intelligence she actually has, and felt so
worn out that she had to take some Panadol
and a bit of shut-eye afterwards.
The general procedure of the program in-
volves the panel giving advice and opin-
ions that vary significantly, obviously
scripted by an out of work (and they should
be!) playwright. Then the fascist host, who
hasn't been outside of his money-counting
roomn since 1904, and therefore has no un-
derstanding of the real world, yells louder
than everybody else, disallows them the
right to differing opinion, occasionally goes
red in the face and abuses them all by call-
ing them a 'dill' at the end of each breath.
Frighteningly this is the same man whoalso
hosts aradiotalk back show which involves
him just talking back, boasting about how
much money he has and the amount of tax

he has to pay each year to stop people from

cutting down trees and
fostering the poor. His
opinion on welfare and the poor is about as
intelligent as Pauline Hanson’s suggestion to
simply “print more money” in order to rem-
edy the bad economic state of Australia. Stan
says that, “all you have to do to help the poor
is give them a job and make them work.”
Well, apparently, Mr Zemanek.

During my sabbatical in Melhourne I'had the
areat privilege to meet a homeless man by
the name of Adrian King who had lost his
job and decorates Swanston Street sidewalks
with very millennial chalk drawings that in
my personal analysis comniunicates some-
thing about his feelings towards the kami-
kaze world we live in called Australia, It is
(rue, as our street drawer is testament to, that
real poor do exist in Australia. They have
Jost their jobs for whatever reason, have no-
where (o go and do anything for a few bucks
(o buy a Steamed Pork Bun. But their fates
are sealed already. In their cuirent status, in
the same unwashed clothes they had on two
months ago, nobody is going 1o come up to
them with a business proposition to open and
manage (he new store of a world-wide chain
and earn in excess of $45,000 in the first few
years, a company car, a mobile phone and
annual conventions in the Bahamas. But then
again, maybe Stan can. However, Stan
doesn't believe in welfare or giving any of
his money to the tax pool to help the home-
less from their lot and have the means (o toss
jobs about like loose change. I'm sensing a
bit of a contradictory web forming here.
The problem with these tatk shows and
Agony Aunts is that i('s only ever one per-
son’s view. In the case of Beauty and The
Beast, it’s the viewpoint of five puppets with
bad acting skills and advice derived from old
episodes of The Sullivans. From Stan, you’ll
always get a quip about money, no matter
what the topic is: “I'm sorry, but I don’t pay
hundred of thousands of dollars each year in
tax to allow people the right to return a toaster
to a department store simply because it
doesn’t work. I mean what is this country
coming to?7” Jeannie will always say some-
thing that is illegal, solicits the use of liquid
eyeliner and acreative tip to transform a Chux

- Superwipe into something you could possi-

bly wear on your head, Kimberly Joseph
only moves or speaks when someone has a
hand up her frock to make her function (cam-
era three is actually placed down her top,
embedded in her cleavage). . As for-Jan
Murray of Nimbin, she’d be better telling us -
all how to make Love Bead Pudding and our
own soaps using natural resources like grass,
daffodils, pine bark, coconut milk, marijuana,
animal faeces and a recycled bottle of
Aeroguard. But nobody would really care
becauise nobody has ever heard of her any-
way.

1 say if you must get some advice from any-
one in the world, aside from me, it should be

ondit@smug.adelaide.edu.au




yourself. Call me New Age, call me millennial, call me disillusioned, deranged or
anything else beginning with “d” (but not Domestos, I couldn’t stand for that), but
whatever happened to good old fashioned intuition? If your instincts say, “no, I
probably shouldn't run down the street in a gold lame G-string waving a tiger snake
in the air while singing “If T Could Talk To The Animals” because of the [act that
you may have a few people think you're a bit crackers and call on the National
Guard”, then it probably would be in your best interest to take your own advice.
And if your intuition tells you it’s quite possibly a bit senseless lo insert my private
bits into an Elna press just to see what happens because of the fact that you can
somehow see the little logic in ironing a pinch pleat into your woozer, again it’s
more than likely advantageous to listen to that little voice in your head that speaks
sense rather than looking at the evil Hand That Holds The Fabulon. (Actually, that
sounds like a great title for a horror film about a busy middle aged num that hires
aderanged American actress who always has a baby blue cardigan handy to do the
ironing,) And if your intuition tells you that it's highly probable that writing into a
tatk back show or Agony Aunt column about your marital and extra-marital afTairs
isn’t such a great idea, since the people on the program are likely (o never have had
sex or are highly unlikely to ever have sex again (unless their contract runs out and
they are foreed to look for work, Mr Zemanek), then I'd hope that youw’d take that
advice oo,

But since we’re talking about not taking anyone else’s advice, do whatever the hell
you like, see if [ care. Thave a job, I'm not drawing pictures on the street, 'm quite
comfortable with i fabulous wardrobe and various fiuit inspired accessaries. See
if [ really care at the end ol the day about your worries, personal hang ups and
reasons for wanting (o slash your wrists. Oh, I'm getting paid to care? Well, then
that’s a different story. Listen up and listen good!!

PS: Adrian King does some very inspirational art work all around the streels of

Melbourne, primarily outside of acalé on the corner of Swanston and Little Colling
Streets. IFyou happen to pass by him and have some loose change, a cigaretie or
think you can help hin help himsel, remember the Australian Spirit of reaching
out. Thankyou.

Aldo Longobardi
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CENTREPRINT '

60 Pulberry Street, Adelaide 5000
(Instant printing, colour laser copying, photocopying)
* 104, discount for all Adcaide Uniiversity student /sta .

* All purchases must be made using Adelaide Uni card.

*Ofler only available at 60 Pulberry Street store,
Ofter ends 30711799,

\ 4 )
CARDORAMA
117 King William Street, Adelaide 5000

* 10% discount on all greeting cards in addition to our
already discounted prices,*

* 5% off all confectionery $1.00' and above.

* All purchases must be made using Adelaide Uni card.

*Dacs not apply to ‘discounted to clear’ stock. .

. J/
Your everyday buying card is now even
a discount card.

If you didn’t know already, when you load your
Adelaide University Student Card with cash you can
now use it to pay at photocopiers, parking stations,
retail stores, Telstra Smart Payphones and any vend-
ing machine where you see a Red Arrow Accepted
Here sign displayed throughout campus or anywhere
in the Adelaide CBD. But now it's even more useful. Use it to pay at the
above places and you'll receive some awesome discounts.

Adelaide University Student Card. Now your everyday buying card.

Gelstra Smart Phonocard [

elstra

Making life easier”
Telstra is piloting this programme in the Adelaide CBD. ™ Trade mark of Telstra Corporation Ltd,

A.C.N. 051 775 556, - . SOMTPE 0560




market you can bet your bottom’s dollar that we’ll be there with a crate and

 Black Rat. Th1s cider comes in three flavours - Blackcurrant, Lemon and
Apple. Naturally we had to grab a carton of each and guzzle the lot. As the
samplers got progress1vely pissed we asked them then' oplmons and the

they have “real” people glvmg the1r stupld opinions about equally stupld
films. _ v
The votes were in and it seemed that Blackcurrant got the Gold Medal for
its sheer ability to disguise itself as Ribena. There wasn’t a single sampler
who could say a bad word about this tasty bottle of fruit. The other two did '
not fair so favourably. Lemon was marked down as a nice drink but a bit
too sweet after a while. Some passionate responses included, “It’s not too
bad. It’s quite nice” and “Almost, but not quite, as good as Cubano.” Oth-
ers were less than impressed; “The first bottle of lemon was really yummy
but the second is just making me phlegmy. Mmmmmm .. .... Sweet. Like all
bottled, dressed-up wine coolers, in 3 months you will no longer be able to-
buy this drink. For instance does anyone ever buy DNA or Sub Zero any
more?” ; /
Although Lemon and Blackcurrant were given a resounding “thumbs up”,
Apple had few supporters. Feelings ranged from, “Godawful!” to “The
smell reminds me of vomit. It’s nice. It tastes like carbonated piss with
vinegar in it.” and “Apple so yuk. Lemon so yum. ... ... and so I sez to him,
Isez.......... Hmmm..... subtle oak flavours in lemon, disgusting acid fla-
vours in apple.” Those who liked Apple were unapologetlc for this rebel-
lious stance. “Quite tart but I like it. Applescent” and “It’s not bad. It tastes
like that Tasmanian apple
shit” seemed to sum up the
pro-apple debate. |
Some samplers did not take
to the new experience - “It’s
the bubbles of nothing that
make it really nothing.” But
I feel that most enjoyed the
refreshing change (and at
two for one in the bar at the
moment, who’s complain-
ing). But for all those who
haven’t tried Black Rat I
think we’ll leave the final
call to Brentyn after he’d
had a lot of them - “Sickly
sweet orgasmic teenybopper
manifesto.” ' '
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il any and all products that enter the market When anew dnnk comes on the :

a bucket. This month sees the mtroductlon of “New Kid On The Block”

range of responses was far more honest than those sh1t house ads where -



As the driver tried in vain to mop
up the gin and tonic that had spilt
down his front, he refocussed on
the road ahead and waved at the

flashing blue lights that said RBT

in their own version of visual
(albeit blurred) Morse code. It was
one of those nights where you
didn’t know if the driver was over
the limit and you didn’t particularly
want to {ind out. The song We'll
make regrets hummed to itself in
the background and seemed to sum
up the whole attitude of the
evening; with work looming in a
short seven hours and a dozen(ish)
scotches waiting to go with the
aperitifs that had made a lovely
liquid supper. The Royal and it’s
‘amazing happy hour’ of 99¢
spirits was tempting but a line up
of pre-pubescent Saints Boys with
a firm belief in the validity of fake
Student ID’s put us off. The
Historian (a nice little pub with
some bad memories for some)
became an attractive option but we
lost faith in this after the bar chick
got bored with us as the only
patrons and went to The Planet.
With no-one to serve drinks and
less people to boogie with we
considered The Planet option but
the Saints Boys had obviously
failed in their mission at The Royal
and were now taking up footpath
space on Pirie Street. Do you
remember the glory days of being
fifteen when you got a crash course
in statistics? You were told that the
average bouncer was not too bright
but could usually spot a
combination of pimples, braces
and sneakers-with-jeans. However,
as the night wore on the standard

deviation (and thus variance) of

bouncers’ ability/desire to care in-

Michael Hicks searches in vain for a beer aftér 2am in suburban Adelaide

creased, providing a position of
constrained optimisation about
3am where, if you’d stood in the
cold long enough and didn’t mind
being sober until early Sunday
morning, meant that you could of-
ten cateh the last three tracks from
the DJ.

Anyway, off statistics and back to
the boogie. There’s only so much
you can drink with two people who
have been drinking all
night and who are (two
steps from paralyticdom
and that so much is about
3 drinks. So three drinks on
my way from misery to
happiness (today, uh huh
uh huh uh huh uh huh!) I
was left with me, a gin
stained driver and a
hankerin’ for a ho down.
This is where Adelaide is
a little lacking. If you say,
“1 want somewhere to get
smashed, shake my little
tail feather and do it for a
long time on a middling
budget” where can you go?
I want a combo of pub-
priced drinks and club at-
mosphere. The lack of this,
I contend, is the root cause
of Adelaide’s dope addic-
tion. There being sweet FA
in terms of club variety we
all go home early and
break out the bucket bong
to see us through yet an-
other abysmal weekend.
And so I finished the night
with my only regret being
that I hadn’t put a load of
washing in the machine
before I went out. With
beer season officially

and the last edition of On Dit com-
ing out soon thereafter, I want to
know where to go. For the sake of
every binge-drinkin’ student out
there we need some guidance. We
are about to have three months of
unbridled piss-sinking opportunity
and it would be a sin not to grasp it
like 12 fluid ounces of amber
heaven. So there will be in the last
copy of On Dita guide to Summer

Camp Amerlca is on the hunt for i, 000
adventurous Aussies to worlk wuth
children for 9-10 weeks at an American
summer camp from June to August, 2000.
Choose from over 100 different sport and
recreational activities. And because Camp America

is the world’s No. 1 US camp counsellor program,
- we place 99% of all Australian applicants. No risk!

If you are cheerful, flexible and love working with kids,
chances are you'll soon be soaking up the sun and fun
at an American summer camp. Interested?

For free Camp America brochure, application forms
plus details on information Sessions in your area

PHONE CAMP AMERICA NOW!
Freecall 1800 653 477 (24 hrs)

Or write to Camp Amerlca, 288a Whitehorse Road, Balwyn Vie. 3103
Camp Amerlc; is a program of the American Institute for Forelgn Study (Aust) Pty Ltd A.C.N. 0B7 638 499

CAMP AMERICA

Luvin’. I want to know what pubs,
clubs and venues of adult leisure
can offer us over our sunny break.
So if you have any suggestions or
know any good spots, address
them to me at On Dit in the next
week and we’ll spread the good
word like a Mormon on a bike.
Here’s to Summer.

Michael Hicks

opening on November 1

 www.smug.adelaide.edu.au/ondit



The Magic Pudding
Once upon a time there was a Prince called Prince
Richard Alston who owned a magic Telstra pudding.
He announced to everybody who lived in the magic
Kingdom of Fairyland that he was going to sell a
huge chunk of the pudding to small pudding-
holders at a drastically reduced price.
“But why are you going to do that?” said some
inveterate cynics, who didn’t really belong in Fairy-
land anyway. And Prince Richard Alston replied by
saying that the magic pudding was becoming stale,
and in order for Fairyland to be able to deregulate
the pudding industry and compete in the globalised
pudding market he would have to chop it into little
bits and sell them.
“But it isn’t really a magic pudding, because it
doesn’t grow back if you cut it up,” said the same
bunch of cynics, “and if you sell off a huge chunk of
it the Kingdom will become poorer, and the
pudding will degrade in gnality, and most of it will
soon be owned by foreign pudding investors,”
But Prince Richard Alston ignored them and decided
to sell the pudding anyway. Which he did, with the
help of the evil harridan who guarded the magical
Balance of Power.

“But you’ve just throwing away vital Fairyland
pudding assets in a bid for short-term popularity
among middle class electors!” said the cynics, but,
because by this time everyone was getting pretty sick
of listening to their whingeing, the Prince had them
all shot.

The Frog Prince

Once upon a time there lived a beautiful Princess
called Princess Cheryl. Princess Cheryl lived in the
Senate Castle and ruled her own party. She also had
legions of devoted followers who wore Doc
Martens and-had funky two-word non-hyphenated
surnames and were really in tune with all of the
Kingdom’s young people.

One day Princess Cheryl was walking along in the
woods when she saw an ALP frog. The frog was
hideously ugly and covered in giant crusty warts,

. but somehow Cheryl found it oddly attractive,

“Kiss me,” croaked the frog, “And I will make you
more powerful than you have ever dreamed of

10 On Dit

being!”

"T couldn’t kiss you!” said Princess Cheryl, “Your
giant crusty warts will get in the way. And anyway,
you’re a frog and my legions of devoted followers
have no truck with unnatural relations between the
species.”

But the frog insisted, and Princess Cheryl gave in
and kissed it. The frog fulfilled its promise by help-
ing Princess Cheryl move out of the cold and
draughty Senate Castle and into the Palace of
Representatives, where she quickly faded into
obscurity and was never heard of again. And in
revenge her followers cast an evil spell on the
Kingdom which made everything 10% more expen-
sive.

The Three Wishes
One day 2 magical fairy appeared to the parliament
of Fairyland and offered to give them three wishes
for anything they could desire. The Opposition got
the first wish. ‘
“We could wish for eternal prosperity and happi-
ness for our people!™ said an idealist, at the party
caucus held to discuss the wish.
“But if we do that,” said a more politically astute
person, “the people will never vote the Govermiment
out! We need to be more realistic.”
“Let’s wish that all of the Government members’
travel rorts and corrupt practices become public
knowledge,” said a third. “That way the people will
be disgusted and get rid of them.”
So the leader of the Opposition went (o the magical
fairy and made this wish, with the result that the
Government was severely embarrassed and its poll
ratings dropped.
The Government didn’t like this very much, so when
the Prime Minister got to make the second wish he
wished that all of the Opposition members travel
rorts and corrupt practices should likewise be known
ta all. And the Opposition’s poll ratings dropped as
low as the Government’s, and the people lost what
little faith they still had in the political process.
Needless to say, neither side was very happy about
this situation. So when the magical fairy came back
and asked them what their third wish was, they got
together and wished that nobody at all knew about
either party’s travel rorts and corrupt practices. And
everyone lived happily ever after.

« The Three Bears
Once upon a time a happy little child called Kim
was trotting happily through the woods when he saw
a little cottage. Being an inquisitive child as well as
ahappy one, Kim walked right in. To his surprise he
found three tubs of lard sitting on the dining-room
table.

“Yum,” though Kim, who loved the rich wholesome
goodness of lard, “I think I’ll try some of that”. So
he went to the biggest tub and tasted it,

“Too hot!” he yelped, for it scalded his tongue. So
he tried the second-largest tub,

“Too cold!” he cried, for Kim was a refined child.

and preferred to eat his lard at room ternperature. So
he tried-the smallest tub,
“Just right!” he said, then ate the whole thing. But
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he was still hungry, so he mixed the middle-sized
tub of lard with the largest tub of lard, producing a
huge mound of lard at a moderate temperature, and
ate up all of the lard until he developed a weight
problem.

The Feeding of the Five Thousand
with Loaves and Fishes

1 And it came to pass that there was a Holy Man
called Jesus Costello, who preached far and wide
on the holiness of Economic Rationalism and the
necessity of a comprehensive tax on goods and serv-
ices.
2 And one day, when he had finished thus preaching
to the people, his apostles did come to him.
3 And the apostles said, The people are hungry for
concrele statistics and economic modelling to back
up thy piety.
4 But he said unto them, Give them what ye have.
5 And they said, We have no more than figures which
are obviously dishonest, and the results of a study
which claimeth that such a tax would leave the
people worse ofl if it accomplished anything at all.
6 And the Holy Man stood, and spake unto the
multitudes, and soothed their fears with words of
strong faith.
7 And he reached behind himsell, and from a
concealed nether orifice did he draw new figures,
and new economic modelling, and new propaganda
with which to prove his case unto the people.
8 And the people were greatly cheered by this,
9 But the unfaithful did mutter amongst themselves,
The Pharisees, and the centurions, and the priests of
Baal who burn their offerings in the high places, did
make noise unto the Holy Man so that he should
come clean and admit the weakness of his funda-
mental assumptions, and the ideological motivations
behind his economic policies.
10 But the Holy Man did say, Oh ye of little faith!
I1 And he did give unto them loaves, and fishes,
and did say unto them, Lo! For such basic
foodstuffs are to be GST-exempt. Other than that,
tough luck. ‘
12 Arnen.

Linley Henzell
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The 6t Australian International Documentary Conference
AUSTRALIAN is to be held in Adelaide next week on 2-6 November.
Focussing on the three broad themes of globalisation, cth-
INTERNATIONAL ics and creativity and digital features, the five day confer-
ence will be held at the Hilton International Hotel, and com-
DOCUMENTARY prises keynote addresses, master classes, panel debates and
‘ itching sessions. A highlight of the Conference is a free
CONFERENCE 99 gublic screening programme held daily at Her Majesty’s
. Theatre and includes Meet the Filmmaker sessions.
Adelaide South Australia International guests and keynote speakers include Michael
2 - 6 Navember 1999 Apted, creator of the 7Up series and director of the new
; g James Bond film The World is Not Enough; Albert Maysles
who, with his brother David, is one of America’s leading
| filmmakers responsible for such gems as Gimme Shelter
| and Salesman; Jennifer Fox whose riveting, 10-hour epic
An American Love Story is already being hailed as a clas-
sic; Aleen Stein, a pioneer of new media who has spent the
past 13 years publishing, creating and selling interactive
titles; Professor Margaret Somerville who holds profes-
sorships in both law and medicine and is a highly regarded
speaker on ethics; and Peter Sellars, Year 2002 Director of
the Adelaide Festival and one of the world’s leading thea-
tre, opera and television directors who will speak on
globalisation.
The film programme features the retrospective work of
| Michael Apted and Albert and David Maysles, as well as
| Sexthe Annabel Chong Story. Annabel is a self-styled femi-
nist, student of gender studies and debunker of the prevail-
ing clichés about what it means to be a porn star. The pro-
gram also includes the first Australian screenings of Werner Herzog’s Little Dieter Needs to Fly, Paul Jay’s Hitman Hart and Vicki Funari and Jennifer
Maytorena Taylor’s Paulina - a dreamlike blend of interviews and re-enactments on how a middle-aged Mexican maid returns to her hometown to
confront a horrific past.
In the Meet the Filmmaker sessions Michael Apted and Scott Hicks discuss making documentary and dramatised feature films and explore what
continues to draw them back to the documentary form. Peter Sellars speaks with Albert Maysles on his remarkable career which spans more than 50
years. Delegates also can attend more than 20 panel discussions and debates, such as “Pariahs, Parasites and Piranhas™ (questioning on-screen invasion
of privacy) and “In Bed with Commissioning Editors - Do They Have a Problem with Sex?”
Members of the public keen to press the flesh with leading filmmakers can register for the event by phoning the conference manager on 8363 1307.
Join up tor more filmmaking then you could poke a lens at,

To the women students at this university, and to every one who has a daughtex mother, sister o partner dnd woulcl llke to see lhem [)IOS[)L,I in this
country - the Coalition Government is your mortal enemy. The lip-service paid to democratic consultative processes by this Government are
finally fully revealed. First by the farcical nonsense displayed - and enshrined in Hansard - over the anti student organisation legislation “discus-
sions”, and now by the blatant disregard by David Kemp and his department over responses to the West Review and the Green Paper on Research
in Higher Education. David Kemp is a liar and Australia is not a democracy, it is a dictatorship.

The Coalition recipients of a free education system, while looking forward to their exorbitant pensions have the gall to tell us that we will pay more
than $100,000 for the cheapest humanities or science degree - and where is that going to get us? (and this is using current interest rates - have we
forgotten already that just a few short years ago they were more than three times this amount?) Don’t believe anyone who says that we are moving
closer to an “American system” of higher education: currently 50% of university education in The States is funded by

government - in Australia it is only five percent more than that now and set to fall dramatically. And a basic

degree (not at an “Ivy League” Uni) costs around US$3000 per year - cheaper than Australia!

This country will be thrown back into an age when the girls got secretarial jobs to help pay their

brother's university education, where the working classes did not even think of progressing beyond

secondary school, where the Original inhabitants of this country were quietly dying off in the

background, and the migrants did all the “dirty work”.

One of the most frightening words in this Cabinet submission is the word ‘follows" as in Option

1 point (b) “a tuition subsidy which follows the student to ... higher education”, in other words

it follows them from secondary education - and why stop there? Once the ideology is accepted

that education is not a public right, but a private choice, then why should the govemnment be

forced to pay for our children's Kindy classes? After all finger painting is not a skill highly

sought by Industry and therefore hardly an "optimal investment of limited public resources."

T urge all students to acquaint themselves with the facts of Dr Kemp’s proposal, and to voice

their subsequent opinions wholeheartedly in the public arena. Copies of the leaked document

and subsequent “denials” can be obtained from the PGSA Office, level 1 George Murray Build-

ing. Don’t believe that this is over, and don t believe that it won't affect you!”

Helen Kavanagh

CAPA National Women's Officer, email women@capa.edu. au, ph (08) 83034114 also PGSAPreSl-

dent

ondit@smug.adelaide.edu.au




Mobz/s ents

Last Thursday 400 students marched
through Adelaide visiting federal Lib-
eral MPs offices to denounce the pro-
posals outlined in the recently leaked
Cabinet Submission,

Organised as a National Day of Action
by the National Union of Students, the
students rallied against such proposals
as a voucher system, real-interest loans
and deregulated fees.
The national response
of revulsion has again
shown students, and indeed the Higher Education sector, as vehemently
opposed to both the ideology and the policy of the current Federal Gov-
ernment.

Dr David Kgmp, Federal Minister for Education, has proven himself an
advocate for the “user-pays” style of higher education funding, and hence
is incapable of creating policy which both satisfies and is in the spirit of
-this country’s Higher Education sector.

Prime Minister John Howard has established not only his inability to
maintain a constant line on higher education in the last month, but in
deing so he has shown his support for the proposals.

We have a government sitting on a budget surplus of thousands of mil-
lions of dollars, yet it is continually reducing government funding of the
sector, is not prepared to spend the bare minimum required to support
students through schemes such as Austudy and Abstudy, is introducing a
student unfrienndly GST (let alone allow us to represent ourselves through
Student Unions). Compound this with the potential for degrees taking
30 years to pay off, and the future for tertiary students is bleak.

If the Government isn’t willing to suppoit students throughout their edu-
cation, and if it is prepared to burden us with mortgage-like debts, then
obviously it doesn’t see education as a priority in society.

The sooner this Government goes the better.

Stephen Mullighan

www.smug.adelaide.edu.




Australian Universities Games, Perth 1999

The only way to describe the culture of the Uni games is to look at the basketball team who turned up to the Toga party in sequenced sheets and a carrot
hung from their necks. It is their spirit and that of the 3000 other athletes that make the week such a turning event in everyone’s lives. This being my

seventh Uni Games, if I have any more turning events, I'll need motion sickness pi

Ils.

As is traditional with the opening ceremony of recent games, mascots were subdued, streakers were few and far between and the crowd was extremely
restless as'the ceremony took place. The social program this year was like eating Chinese food, it was great and satistied you for a while, but you soon
needed some more. On the first three nights of the week all pubs and nightclubs closed at midnight leaving around a thousand students wandering the
streets of Perth with alcohol depleted bodies, lots of money and nowhere to party. This could have turned nasty if it had not been for the helping

guidance of the Perth Law Enforcement,

But things weren’t all that bad and all had fun with the sport specific parties and
closing ceremonies extending past the witching hour. The touch party was the event
I was fortunate enough to attend and I was able to extend the diplomatic hand with
the mixing of cultures between the University of Western Sydney-Hawkesbury team
and us. Their interpretive dance moves as well as their obvious love of the amber
fluid forged bonds that will never be broken. Not many can forget the token
Hawkesbury fat guy’s dance called "Tony the Yiros Maker”. It lasted ten minutes
and could not be replicated again.

But the week was not all about drinking and getting lucky, we also dabbled in alittle
bit of sport. The games this year were at the sports grounds of the University of
Western Australia. Adelaide University sent teams representing, Men’s Basketball,
Athletics, Judo, Kendo, Women’s Soccer and Mixed Touch. We won many medals
including two gold to give us a respectable medal tally. (A special congratulations
to the women'’s judo team for getting a team silver medal just for turning up.) A
definite low light for the week though was the elimination of the women’s soccer
team in extremely controversial circumnstances. The toss of a coin is a crueler way
of splitting teams than a penalty shoot out, especially when a winning toss is disal-
lowed after a meaningless technicality, Needless to say the girls were knocked out
and the administrators of the soccer made no new friends that day.

Of special note are the gold medal performances of David Cardone (Pole Vault) and
Liam Murphy (Race Walking). Medals were also won in Kendo and Judo.

The week left me with great memories, new friendships, many diseases and a guar-
antee that 1'cannot
‘walk more than 10
melers on ¢ampus
without bumping
into someone I went
away with, If you
ever get the oppor-
tunity Lo go on one
of these trips, do it.
You will never be
the same again.

Stephan Hubert

Film Society Programme

All films shown in the Union Cinema, Level 5, Union Building at 7pm. Free
~for Film Socrety Members $3 othérs (includes membersmp) unless otherwise
stated,

“Wednesday .27 October
LUNCH TIME VIDEOS 1-2pm with Friends of the Earth and SAUA envrron—
ment department. ‘ a\
Chernobyl: The Bells of Chernobyl
Gold coin-donation at door, full description‘of sereenings at door:

- Thursday 28 October

M (1931 German)

Directed by Fritz Lang, starring Peter Lorre j

Harrowing drama-about psychotic child murderer brought to justice by the
“Berlin underworld. Riveting and frighteningly contemporary. Cinemat9ically
“ dazzling, especially. for an early talkie. Lorrefs performance is unforgettab]e

With Shorts: Computer Animations. ‘

Wednesday 3 November
LUNCH TIME VIDEOS 1- 2pm w1th Frlends of the Earth and SAUA environ-
ment department;

Indians and Eco-forestry: Mama Bilong Olgera ( Mother of us all), To rhe
‘Roots: A Maya Reunion,

Gold coin donation at door, full descri 1puon of screenings at door.

Thursday 4 November
Throne of Blood
Directed by the late Japanese master of film Akira Ku1osawa and
based on Hamlet. ~




AUSKI ~

Annual General Meeting to be held on Thursday 11" November
1999 at 1pm in the North South Dining Room, level 4 Union
House. ALL MEMBERS REQUESTED TO ATTEND

Are you interested in working in a team of highly motivated indi-
viduals aged 17 ~ 31,

We need six highly motivated people with a bit of spare time on
their hands to be AUSKI COMMITTEE 2000. Personal require-
ments include;

> The ability to work in a close team;

> Competent with MS Word, Excel, PC and Macs (photoshop
and pagemaker is also used);

Outgoing personality;

ERLECTIONS
WE WANT YOU!

Notice of Special General Meeting

Notice is hereby given, that the Adelaide University Snow Ski Club
(AUSKI) shall hold a Special General Meeting for the purpose of
incorporating the club under the Associations Incorporation Act (SA),
Date: 11 Nov

Time: Following the AUSKI AGM held at 1pm

Venue : North/South Dining Room, level 4 Union House.

Agenda:

1. Welcome

2. Motion: “That this club apply for incorporation under the Asso-
ciations Incorporation Act 1985 (SA).”

3. Motion : “That this club authorise Nick Briggs to apply for in-

Vision, drive, commitment enthusiasm etc etc;

At least five hours per week spare next year + O’ Week
Previous AUSKI experience goes a long way;
Preferable non-drinker.

corporation.”
4. Motion: “That this club accept the amendments to the constitu-
tion, as tabled, for the purposes of incorporation.”

5. Election of Pubic Officer (sic). (Nominations to be submitted at
this meeting) .

MMM MM

Positions Available Include;
President
Vice-president

PN
2
2. Treasurer
hX
hy

In Bed with
Shakespeare

The very last drama students
from Adelaide University are
presenting a passionate pastiche
of Shakespeare scenes.

Date: Thursday 4th and Friday
5th November

Time: 7:30 pm

Venue: Drama Studio, 10th Floor.
Schultz Buiiding

Admission Free

Secretary

Social Secretary

Promotions Co-ordinator

What do you get I hear you say? How about a trip to the snow and
immortality in the AUSKI book of fame for the four main commit-
tec members. Of course there is also the bonus of hanging out with
all the AUSKI legends and the legendary AUSKI alcohol collec-
tion,

Application forms to be obtained from the Sports Association and
returned by Tuesday 9. Further information contact Nicky “what a
shitter of a jump” Briggs on 0417 800 734 or contact the Sport As-
sociation

g

Balal Baale 1ElllElEI Balal EHBEllBEl 1@1@121 IZIEI’.LI? vAA1BE 1B1AE EHEIlEil

applicatio‘ns are now open for
student radio in the year 2000

H pick up an application from your
SAUA, WISA or RACSUC.

@ make sure that you return it to the
SAUA by

5 PM NOVEMBER 26™ 1999

THE PIlTllHE 15 Ill]lll
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Adelaide University Union President

The Future of Higher Education?

Many of you will be aware of the furore surrounding the leaked Cabinet
document outlining Dr Kemp’s plans for Universities. Like Dr Kemp’s plans
for VSU, these ideas have been attacked by many people involved with
University communities.

Dr Kemp proposes to deregulate University course fees, allowing demand
to dictlate the price of a course at a given University. Unlike the current
system, where course fecs are capped by the government, and the same
across Universities, this proposed system would see some prestigious Uni-
versities charging exorbitant fees for courses, and other less prestigious in-
stitutions potentially facing closure.

Further Dr Kemp proposes to scrap the current HECS system of payment.
Instead the document suggests that a “student loan” which has real interest
rates attached to it would be the best system. So, if you can’t afford your
(newly deregulated and probably inflated) course fees up front, then you
can take out a loan, and pay it back just as you would with a car or a house
loan. :

Dr Kemp claims that none of his reforms are aimed at cutting government
funding to Universities, nor will his proposals disadvantage students. What
a load of 7#@! I wouldn’t be able to afford to attend University with higher
course fees that must be paid up front, or paid back through a real rate loan
scheme. My degree (like many of yours) will cost in excess of $5 000 If my
course was deregulated I'd expect that fee to jump to at least $30 000.

If you'd like to read a copy of the leaked cabinet document containing the
proposed reforms, visit www.alp.org.au/index.htrni#news. You can send your
views to Dr Kemp by emailing D.Kemp.MP @aph.gov.au.

Hundreds rally for their education

About 300 students rallied through the streets of Adelaide last Thursday, 21
October, 1999.

Students from the University of Sauth Australia, Flinders University aud
the University of Adelaide joined students all around Australia to voice their
anger at the Liberal Government’s contemptuous attitude to Higher Educa-

tion.
Students marched past the offi net Mini !

and Amanda Vanstone, and & e office orth, Federal
Member for Adelaide, who has { versity, 254n her electorate
alone. :

Students called for the sacking of David Ketnp, the Federal Education Min-
ister whose proposed reforms for Higher Education have included VSU, a
voucher scheme, and real interest rate loans, all of which are abhorrent 1o
student interests.

Students must continue to make clear their anger, and stand up for their
right to an accessible and fair education system. You can email your discon-
tent to both David Kemp at D.Kemp.MP @aph.gov.au, and also to the Prime
Minister John Howard, calling for Kemp’s dismissal at
JHoward. MP@aph.gov.au.

Finally, I'd like to thank those who helped with postering, lecture bashing
and giving out leaflets in the lead up to the rally, plus the hundreds who
made the rally successful, and particu-
larly those who coordinated the rally
across three Universities: Michael
Devlin, Sky Mykyta, Seb Henbest,
Zane Young, Michelle Bertossa, Kate
Marsden, Jason Veliskou, Charlie
Heuston, Adam Langman, and Sacha
Sewell.

If you have any questions, please do
not hesitate to contact me on 8303
5401, or by email at
elysia.turcinovic @adeiaide.edu.au.
You can check out (he Union’s
website at www.adelaide.edu.an/
AUU for more information also.
Elysia Turcinovic

Environment Officer

Howdy all, I hope study’s going. well!

STUDY TIPS '

We all know that you need chocolate and coffee to study, butI implore you
to avoid Nestlé, Nescafé and Allens. This company supplies powdered baby
formula to third world mothers, which is very very unhealthy and kills
most of them, after the local water poisons them and their mothers’
breastmilk dries up.

Also, avoid Kleenex tissues and toilet paper, because this is straight from
the old-growth native forests in Victoria,

If you're photocopying for study, photocopy in the Students’ Association,
This is the only place on campus that has double-sided photocopying, and
also the only place on campus that uses genuinely recycled Canon100 pa-
per! SAUA photocopying is available from 9 to 4 every weekday (includ-
ing holidays,) ‘

ENVIRONMENTAL FILM FESTIVAL

The Film Society is showing environmental films again this week. See the
Film Society column elsewhere. in this issue of On Dit for details.

NEW CAMPAIGNS ;
There’s a fantastic new Jeaflet in the SAUA about the proposed South Aus-
tralian nuclear waste dump. This very informative brochure has been pro-
duced by a coalition of environment groups, including your Students’ As-
sociation, the National Union of Students, and the Australian Conservation
Foundation.

On Thursday the 18" of November at the Adelaide Town Hall, there's a
public meeting about the waste dump proposals, with speakers including
Peter Garrett, the chair of

Greenpeace Australia and Abo-

riginal representatives. Come

in and pick up a pamphlet!

You know you can always talk:

to me about environment is-

sues, that’s what I'm here for.

Call me on 8303 5182 or

e-MAIL ME:

ENVIRONMEnt@saua.asn,au

zane

Activites Vice President

hello ‘
THE LAST DAY OF TERM

This day is looking huge. With Union Activities and the SAUA Activities De-
partment coming together to put a huge desplay of beer, music and even buck-
ing bulls, not to forget a BBQ with chunks of meat, salad and a vegan alterna-

tive, But more detai] on that next time,
Free BBQ

I hope all enjoyed the free BBQ held on the lawns last Friday. A fun time was
had by all, and sunshine added to the wonderful day. So for all who missed out,

please make an effort to have a free feed this Friday on the lawns,
Raffle Tickets.

Congrats to the winners for the last couple of weeks. Make sure that you head
up to the bar this Friday and enjoy the happy hour specials our happy bar

manager Paul has to offer. ‘
A big cheers to penny and all other editors who like the word cheers.
thank you list

penny, steve, pack daddy, brad, steve, amanda, Charlie Dan, jane and paul, lee,
hendo and all who helped with the BBQ and LPS a couple of weeks ago, not to

forget the biggest stud of all, resident PRO Phil Harry.
matty sykes

- ﬂondi‘@smug.ad‘e‘lai‘de;édu‘.fa‘ju‘v




Sexuality Officers

Last week, we attended the third Health In Difference conference, which was being held in Adelaide for
the first ime. At that conference we presented a workshop based on issues confronting young people in
relation to sexual health. We worked with a panel of people which include professionals and young
people: straight, bi, gay and lesbian,

Our workshop provided a forum for discussing how information about sexual health influences the way in
which people learn about sexnality. Some of the points which were raised included new developments in
contraception, information about safe sex aids and some of the problems that arise when people need to
learn about how to engage in sex with people
of the same gender and alf of the information
available is based on Sexually Transmitted In-
fections.

Some of the other workshops examined men-
tal health in non-heterosexual communities,
queers and reconciliation, experiences of
transgendered people, drug and alcohol issues,
cultural diversity and coming out. This confer-
ence provided an excellent experience for us to
meet lots of service providers from around the country (and New Zealand!) and discuss
some ol the problems we have faced in implementing campaigns in a University which can
be seriously phobie,

Daniel Marshall & Amanda Camporeale

boysexo@saua.asn.au / girlsexo@sava.asn.an

Women’s Officer
RECLAIM THE NIGHT . . University Of Adela‘de
This year Rectaim the Night will be held on the 29" October. This is an annual
march where women make a political statement that they have the right to feel ELECTION OF STUDENT MEMBERS OF
sale on the streets and in all aspeets of their life. Tf you are interested in being L THE UNIVERSITY‘ COUNCIL

involved with the organising of Reclaim the Night, you can join the RTN collec- ‘
11\'/9. The 9‘?”““,“? m.c?@ \‘vccl\ly at 5:30pm at Fleet Street Calé, on the corner There are two un‘d rgraduate members and one
ol Pulteney and Pirie streets. : : ‘

NOWSA 2000 : postgradu ¢ member of Council.

NOWSA, Network of Women Student’s in Australia Conference will be held in- § Three nominations have been receiVEd for the
Adelaide next year, so there is much work to be done to organise the conference, undergraduate members

NOWSA is an annual feminist confer- E :
ence, where students from around
the country meet together to dis-
cuss feminism and the wom-
en’s movement. This is a great
opportunity to gain Some new
skills by being part of the
conference organising col-
Jective. The collective meets
weekly in the women'’s
room. For more informa-
tion speak to the NUSSA
Women’s Convenor, Jade
Evans.
Eileen Fisher

www.smug.adelaide.edu.au/ondit



QUESTIONS:
1) What’s your favourite word?
2) What do you think is the most erotic household
_ appliance? s
3) What is the worst datlng dxsaster that has be- :
fallen you, or someone you know? .

know why, 1
weird wor d.

2) Kitchen blenders ...
. Most people don’t see it .
3) When I wasn’t sure yet

‘of their name ...

Tammy ; ‘ ‘
Co-ordumtmg a top-secret Lamouﬂage opera-
tion '
1) Omentauon O 4

2) The vacuum cleaner. -

3) University. Actually, I’ve hada boy riend for
two- and—a ha years so 1 haven t had a date tor a

_ondit@smug.adelaide.edu.au




I nutzfefablj excit

Pcnny Supurbia .. . the arena spectacle
2) Tristan; The electric toothbr ush
Mel: I use that to clean my belly button ..
Tristan: You should use ‘l:hc corner of thc shower curtain
‘ That’s what I do
Penny: ldon 1,1clually do much housework.
Mel: Electric carving kmvcs - glouously phallic. And they

vibrate.”

3) Penny: Well, I can’t do Mel bdeUSC she’s here; and she's
‘ my repetoire,
‘Mel: I had a tragic incident with a guy who looked like a
| ‘ brontosaurus ...
Tristan: A Mount Gambier friend of mine vomited on a
polential suitor ... and someone else T know was snogging in
the Botanic Gardens wearing a spaghetti-strap top, and both
the straps broke. She was being picked up by her sister at
Alfresco's and she was stuck holding her top up with her
hunds trying to look nonchalant.

smug.adelaide.edu.au /ondit

Bertie

Swotting like a

swotting thing

outside the Mayo

1) Exacerbate.

2) Washing ma-

' chines.

3) An older brother |

walking in to see his |2

| S‘istér' 100l1ng my
‘flatmat
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owar OWCETS
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Present your student card and receive discount at our store.
1999 Catalogue out now!

322 - 336 KING WILLIAM STREET ADELAIDE - TELEPHONE (08) 8212 5099
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This South Park thing has gotta
stop.

[’ve sat through this charade all
year. The endless repeats, SBS
using the characters to promote
every show on their schedule,
the release of that God-awful
film, the endless Today Tonight
and A Current Affair spots on
whether it’s destroying the
minds of our helpless kiddies,
the omnipresent merchandising
... Lean’t stands no more.

I’ve two points to make. One,

South Park is not the end of

Western civilisation as we know
it. Two, it simply isn’t that
funny.

I was pretty late noticing the
South park phenomenon. No,
scratch that. I was ridiculously
late noticing it (1 ghcss I just
dor’t know what the kids want).
Nevertheless, I guess [ started
giving South Park a cursory
glance around the middle of last
year, and 1 was suitably
underwhelmed. Couldn’t really
get into it. Still, all the glossy

pop-culture mags were telling
me it was the coolest cool thing
since the last one, so I just re-
signed myself to simply not be-
ing a part of the younger gen-
eration any more and watched
something else instead. Gave it
another try every now and then,
always with the same result.

I made a comparison to South
Park at the start of this year, and
I think it still holds up pretty
well. A few years back, the hot-
test thing in animated comedy
was a show Nickelodeon put out
called Ren and Stimpy. 1t was
going to be the future of com-
edy, it was the end of decent
civilisation, all the crap we’re
hearing about South Park. Every
bandwagon jumping half-wit
you saw was screaming “you
eceediot!” and it was the coolest
thing on the planet, all the gloss-
ies were telling us. Yet it crashed
and burnt large style, all within
the course of a year or so.
There were a couple of reasons
for said crashing and burning:

creator John Kricfalusi getting
booted off it was a big one, but
essentially Ren and Stimpy was
one note comedy. Sure, there
were some pretty seditious un-
dertones floating around, but the
major laughing point was al-
ways how funny they looked.
You don’t have to be a genius to
realise that a comedy with only
one real gag is going to strug-
gle, and Ren and Stimpy found
out the hard way. Well, I'm here
to tell you that South Park is one
note comedy as well, and it’s one
note is, basically, fart jokes.

I remember reading an interview
with Trey Parker and Matt
Stone, the “geniuses” behind
South Park, in which they at-
tempted to defend their appar-
ent fascination with all things
gaseous. They reasoned that
anywhere in the world, regard-
less of the barriers of language
and cultural difference, if a
bunch of folk are sitting around
together and someone farts,
they’ll all laugh. Thus, the argu-
ment runs, their’s is a legitimate
form of humour.

They’re right, of course, up to a
point. People laugh at farts and
fart jokes. They always have,
and they always will. Entire
comedic traditions have been

Ol my God, we're not that funny,
based on the fart. However.
Messrs Parker and Stone are
overlooking two major factors in
their argument: (a) fart jokes
aren’t very funny; and (b) fart
jokes aren’t very funny. Which.
admittedly, is only one factor.
but I hope you get the point:
South Park has one gag, and it
isn’t a funny one. Any attempts
to move beyond the obsession
with bodily functions into areas
of legitimate satire are so ham-
fisted to render them pathetic,
which leaves us with comedy
that, on average, provides one
decent laugh per episode.
Which ain't a hell of a lot.

I have noticed one interesting
thing, though: SBS’s tactic of
showing a new episode and then
a repeat in an hour block (looks
like they’ve been learning from
Ten on that one) has revealed,
to me at least, that the earlier
stuff is better. Sometimes ups
the laugh quotient to two per
episode. If anything, South Park
is getting worse. Let’s hope
Parker and Stone have banked
their profits, because that crash-
ing and burning may just be
starting already.

What a shame that would be.

Dale I Adams



The new iMac is coming.
~ Order yours now at...

..Camtech Campus Computers.

YOUR computer shop on campus.

Affordable high performance iMac - $1956

* 350- or 400-MHz PowerPC G3 processor iMac DV - $2482

ATT RAGE 128 VR 2D/3D accelerated graphics I

64MB or 128MB of SDRAM; supports up to 512MB

6GB, 10GB, or 13GB hard disk drive

Slot-loading CD-ROM or DVD-ROM drive

Fast, easy Internet access

* et on the Internet in around 10 minutes

* Preinstalled Internet software

* High-speed 56K V.90 modem

* Built-in 10/100BASE-T Ethernet, ready to connect to a
cable, DSL modem or LAN

Advanced video playback/editing capabilities

* Plug-and-play digital video (DV models only)

* Slot-loading DVD-ROM drive plays DVD-Video movies

* Two FireWire ports let you connect DV camcorders, iMac DV SE - $2865
hard disks, and other high-speed peripherals

* Preinstalled iMovie software makes it easy for anyone
to create high-quality DV movies in minutes

Easy set-up and use | |

 Allin-one system includes everything you need. Just

plug in the computer and you're readytogo

* The Mac OS provides you with easy-to-use system
software -

* Preinstalled applications let you begin working and
playing right away |

* Interactive tutorials help you get started with your
new computer |

As a member of the Apple University Consortium, Camtech Campus:
‘Computers maintains competitive pricing all year round and provides a
3-year genuine AppleCare warranty to students, staff, alumi and
departments of the University of Adelaide and Flinders University.

Priced for students, staff and Alumni
University of Adelaide and Flinders University. |

CAMPUS COMPUTERS
Hughes Plaza, University of Adelaide
 Telephone: 08 8303 3320  Email: computers@camfech.com.au-

CAMTECH




Blood on Their Hands: me tusteaian Government's R in Genocide of Bast Tmor

It has been generally accepted by the Aus-
tralian public that what has occurred in East
Timorsince 1975 is tantamount to genocide,
Whatis not readily accepted or recognised is
therole played by the Australian government
in this genoeide, Yet indisputable evidence

shows that our government had prior knowl- -

edge of the Indonesian dictatorship’s plans
to invade and did nothing to stop this from
happening, It has also been unequivocally
proven that the Australian government and
ruling class have made substantial {inancial
gains from Indonesia’s occupation of East
Timor and has exerted a sustained effort to
aid Indonesia in the maintenance of this oc-
cupation. Finally, the Australian govern-
ment’s actions of August 28 in East Timor
further prove its complicity with the Indone-
sian dictatorship in the systematic mass mur-
der of the East Timorese people.

When the Indonesian dictatorship invaded
East Timor in 1975, it did so with the back-
ing of the worlds richest and most powerful
countries. Britain increased its supply of arms
to Indonesia. The Australian ambassador to
Indonesia advised that we merely “Keep our
heads down™, In other words, sitidly by while
an atrocious injustice ook place. The UN
dectared Indonesia’s invasion of East Timor
“illegal,” but that did not stop Australia from
olficiatly recognising Eust Timor as a prov-
ince of Indonesia. In fact, we were the only
country in the world to do so. However it
was inour interest that Last Timor become i
part of Indonesin, with whom we had very
fuvourable trade relations.

John Floward excuses his reluctance to act

CReligeH VEREET

in East Timor now by citing the need to main-
tain refations with Indonesia, The sam
cuse has been made by every government
since 1975, But it is not the inferests of the
ordinary people of th ities that has
shaped Canberra’s

environment,
The Australian ‘ "has helped to
maintain Indonesia’s becupation of East
Timor in order to sustain f
relations, This has been
through military ties hetwe
tries. The Australian govern g
spent $6.5 million of tax payers' money pr
viding the Indonesian military with aid in the
form o officer training, military equipment,
and the carrying out of 101” [ naval, air and
land exercises, .

One reason why the How’lrd government is

-reluctant to even suspend military ties with

the Indonesian government, despite contin-
ued and increased atrocities i East Timor, i3
that the links mean business for Australian
companies. And as has been shown, the Aus-
tralian government's immoral stanee is that
profits are more important thian people.

On August 28 un overwhelming majority of

aver 78%: of East Timorese peaple voted for
independence. Fven aftet:consistent terrori-
sation. Even afler being told consistently [or
weeks that i they voted for independence
their homes would be burned and their fam-

e Indonesian

ily murdered. As we have seen, these proved
to be no idle threats. When the Australian
na]ly agreed to send troops o
ause it was forced

systematic campaign of
endence supporters. This

ing continued Indonesian military control of
East Timor despite the result of the UN-or-
ganised ballot, D(,Spll(, overwhelming evi-
dence that this lerror campaign directed by
the Indonesian military high command,
Howard and l’()l‘cigh minister Alexander
Downer have repeatedly sought (o absolve
the Indonesian military of any direct role.
There was never any legal obstacle to the
Australian government immediately dis-
patching the 43K troaps iChad said it could
have in Dili in 24 hours. The only obstacle
was of course that it was in the interests of
the Australian governiment that Indonesia

retain control of Fast Timor: Just as that had

been in the interests of the Australian gov-
emment for the past 25 years,

It is overwhelmingly clear that the Austral-
ian government is culpable for the genocide
of the East Timorese people. From the very
day of the invasion in 1975 until the present,
the Australian government and big business
has benefited a great deal from favourable
trading relations with Indonesia, and have
gone to great lengths to protect those rela-
tions. Indonesia invaded East Timor with help
from the Australian government. Indonesia
killed over a third of the East Timorese peo-
ple with the help of the Australian govern-
ment and Indonesia continues to deny the
East Timorese their freedom after the Au-
gust 28 referendum, With the help of the Aus-
tralian government the lives and frecdom of
thousands have been sacrificed upon the al-
tar of the almighty dollar in a purposeful,
systematic and inexcusable manner.

Troops may have gone into East Timor, but
the crisis is not over yel, Resistance demands
that the Austrafian government provides sul-
ficient and substantial aid to East Timor, We
also demand that any East Timorese person
who wants it be given refugee status and asy-
fum in Australia for as long as they wish to
stay here. A war crimes tribunal shoukd be
established and the war criminals (in particu-
far Habibic, General Wiranto and past and
present members o Australian governments)
should be tried for their crimes. East Timor
needs our ongoing support in their struggle
for independence.

Resistance

Camtech Internet gives vou
access to university data online,

‘off campus.

(That’s service!}

www.smug.adelaide.edu.au /ondit




Unibooks

Your campus bookshop

Talk about
tackling
taboos head
on. In Scar
Culture, Toni
Davidson
covers sexual

and ritual
abuse of chil-
d r e n ,

interfamily
sexuality and
hallucinogen-
aided psycho-
therapy.
Davidson’s
style is sparse
but vivid and
his imagery is
very,  very
memorable.

Two young
men, Click
and Fright, are
survivors of
both  child
abuse and
lengthy stays'in various institu-
tions. Seen as lost causes, they
are taken in by psychiatrist Dr

DAVIDSON

- Scar Culture
Toni Davidson
Allen & Unwin

Curtis Sad’s Milieu Therapy
Unit. ~ Sad is
contemptuous of traditional
psychotherapy practices, as
practised by the ‘psychohacks’
at his work, and uses an
experimental technique on the
two lads. Click and Fright have
both been able to tell their
stories: Click through his cache
of films, on which he has cap-
tured images from his
childhood, and Fright through
his breathless narration into a
tape recorder. These recollec-
tions are stark and confronting:
finally child abuse of this nature
is dealt with openly and without
the ‘kid glove’ handling which
it so often receives.

The character of Dr Curtis Sad
brings into question the
assumption that the therapist is
sane and socially acceptable: his
relationship with his sister Josie

when they were growing up to-

gether was highly questionable,
as are his persistent fantasies of
her throughout his life. As his
companion and lover, the men-

Unibooks

Your campus bookshop

tal projection of Josie flickers
through different ages: she is
seventeen, shaven-headed and
ready to leave home one minute,
then a thin, wisp of a girl at age
ten, wearing her green gingham
dress.

Sad colludes with an American

colleague, with a similar
disrespect for psychiatric

practice, who is taking a mute
patient (unbeknownst to the par-

ents) into the Alaskan wilder-

ness to use LSD as radical treat-
ment.

There are two sides to Scar Cul-
ture: the hilarity of its open con-
tempt for institutions and tradi-

tional psychotherapy, and the

shocking confrontation of
scenes of abuse as related by the
victim. At odds, these two sides
of this story balance each other,
with the humour of one making
the other (almost) bearable. This
is an incredible book, and de-~
serves to be Scotland’s next big
hit.

Alethea Reid

! Heavy Water &

| Other Stories
Martin Amis
Vintage $17.99 rrp

i ‘Martin Amis has always
- had alot to live up to. His
father, ngsley Amis,

- -was one of the most im-
T W‘a R : s
;?J WW% PATMTER, portant voices of post-
MU‘}’{C’fMJ ST MATAR war literary Britain, pro-

W* R %’vﬁ”“'ﬁ ducing works like Lucky

IR AL o Jim and The Old Devils
Y N !

P rac When Amis the Younger

THE EXETER ‘flurried onto the scene

246 RUNDLE ST., ADELAIDE with fh" Rachel Papers i;
L e+ x_aw ] Was to a reception o
This pub has not been “Irished praise tempered with a
Superb leod, menu umatamivthmgmg suspicion as to whether
cnmp’lcmentml by ene of Adelaide’s more ‘

interesting and sensibly-priced wine lists, his t'aleljlt had legs.
After nine good novels -

a couple, like The Infor-
' mation, verging on bril

Lunch Sunday-Friday
Dmnez Mundav ﬂ lridm (mh/

liance, Amis should now feel
less pressure to live up to any-
thing except the expectations of
his own readers.

Heavy Water is Amis’s second
collection of short stories, and
through it he once again demon-
strates an acute understanding of
the limits of their form, and just
what can be accomplished
through it. Broadly speaking,
there are two schools of contem-
porary short fiction writing;
what I would dub the American
school, of which, ironically
Roald Dahl would be perhaps
the most famous exponent, and
the British school. The first tend
toward the simple, straight-for-
ward narrative - usually set
within an all too familiar envi-
ronment - and deliver a twist or

-sting in the last few pages. The

_ondit@smug.adelaide.edu.au

latter tend toward the experi-
mental, altering the premises of
narrative, or form, or the very
reality the story describes. It is
from this camp that Amis writes.
From the juxtaposed creative
avenues of “Career Move” to the
contemplative desperation of
“Let Me Count the Times” the
reader is lead through a gallery
of alternative points of view,
some desolate, others heroic [or
perhaps mock-heroic].

The nine stories that make up
Heavy Water are representative
of a writer in top form and offer
an excellent introduction to
Martin Amis’s work. You could
do worse things with an after-
noon than making your way
through this collection:

Jonathon Dyer




Unibooks

Your campus bookshop

Unibooks

Your campus bookshop

What is Feminism, Anyway:
Understanding Contemporary
Feminism

Chris Beasley

There is a sad lack of good

books detailing the works of

feminism, and placing the often
complex concepts into terms
that the ordinary person can
grasp. It was this that induced
Chris Beasley, a lecturer in Poli-
tics and Women’s Studies at the
University of Adelaide, to write
this introduction to feminist
thought. She was concerned that
feminism was beginning to be-
long to the ‘Ivory Tower aca-
demics’, and that ordinary peo-
ple were perceiving it as far too
complex for them to understand.
She has set out to create a con-
densed analysis of contemporary
feminist thought, for those of us

The Safe House
Nicci French
Penguin

www.smug.adelaide.edu.au/ondit

without ‘the time and energy
necessary’ to undertake a thor-
ough reading of feminist litera-
ture. And she has succeeded.
There are three main sections to
this book, which give a clear pic-
ture of what feminism is, why it
is so hard to define and what it
has to offer society. Part 1 de-
tails where feminism disagrees
with traditional social and politi-
cal thought, and where the dif-
ferences lie. There are several
theories within feminism, and
each of these is treated impar-
tially,

Part 2 details these different
theories and looks more closely
at the debates within feminisn.
It attempts to explain the diffi-
culty of defining feminism, but
also tries to draw out the com-
mon threads of ideas that unite
the theories, Part 3 is all about

Crime readers
and television
viewers will be
familiar with the
surge of mate-
rial in the new
genre for the
nineties: the up-
market psycho-
logical thriller.
_ After the enor-
mous success of
both book and
film versions of
The Silence of
the Lambs,
these ‘superior
crime novels’
began springing
up everywhere,
with  Britain
leading the
march in terms
of quantity and,
I thought, qual-
ity. Taggart, The
, Midsomer Mur-
ders, Hetty Wainthrop Investi-

gates, Pie in the Sky. Even-

Bernard from Yes, Minister and

what feminism has to offer in
different areas of life, and the in-
fluences of other forces, such as
postmodernism and race.
Beasley writes in a friendly
fashion, removing the angst and
egotism so often associated (or
perceived to be) with feminist
writings. Her writing is directed
at those with little familiarity
with academic jargon, but she
never condescends to the reader.
The ideas are expressed plainly,
and the terminology clearly ex-
plained so that the reader learns
in the most painless manner pos-
sible.

This book belongs on every-
one’s bookshelf, and more 1m-
portantly, should be a familiar
text. Many of us feel that femi-
nism has left ordinary people
behind, or that it really does only
apply to academic theorizing in

Grenville from Open All Hours
had their own detective series,
Then there was the television ad-
aptations of Minette Walters’
best-selling novels, The Sculp-
tress, The Scold’s Bridle, The
Echo. We have been swamped.
Not surprisingly, then, that even-
tually we turn up some dross.
This particular piece of dross is
very much trying to follow in
Walters’ footsteps, but French is
utterly lacking in Walters’ im-
agination and daring.

As I reached the final pages of
The Safe House, I began to won-
der whether the promotional

-snippets on the cover were ac-

tually written for this book or
not. ‘French [sustains] the per-
vasive mood of terror and sus-
pense before the final surprise’
gushed The Times; ‘A craftily
plotted book in which the mys-
tery unfolds layer by layer ...
right up until the surprise end-
ing’ marvelled the Sunday Tel-
egraph. What ‘surprise ending’?
Indeed, what ending? This book
starts off promisingly, but stead-

this world of political correct-
ness. However, this book is a
reminder of the contemporary
nature of feminism, and its in-
herent importance. Whether or
not we all support the ideas
within feminism (in fact, no one
could support all of them: they
are often contradictory), they are
important concepts that have
had, and still have, an impact on
the way society works. Femi-
nism also exposes many of the
hidden assumptions in tradi-
tional thought, something we
should all we aware of. Chris
Beasley’s book is clever, easy to
read and packed with informa-
tion. Unlike many another books
claiming to introduce feminism,
this one really does achieve its
aim,

Erin O'Donnell

ily deteriorates until it fizzes out
completely by the last page. To
her credit, French does occa-
sionally succeed in the thumb-
nail sketches of minor charac-
ters, .but the main characters of
Sam, Danny, Finn and Michael
are either two-dimensional or
stereotyped. Danny in particular
comes across as churlish, sulky
and selfish, but his departure is
presented as one of the most
meaningful events of the novel.
To be honest, I don’t understand
why French is writing psycho-
logical thrillers at all, as she
seems to be restricted by the
conventions of the genre. In-
deed, by straying from these
conventions by her omission of
a denouement, she disappoints
her readers and short-changes
her own plot. Her elaborate plan
of murder, £18 million theft and
faked suicides comes undone,
unravelling into a mess of pop
psychology, grieving processes
and family values.- :

A]etha Reid SR
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After throwing myself at the music editor’s feet and begging embarrassingly for this
album, it was with great expectation that I chucked The Distance To Here, Live's
new album, in my CD player. Let’s just recap shall we, Live have released three
albums previous to this one, the first being Mental Jewellery but it was their second
album Throwing Copper released in 1994 which took the world by storm, With
songs like ‘Lightning Crashes’, ‘All Over You’ and ‘T Alone’ the world cagerly
awaited Live's next album, Secret Samahdi followed in 1997, Personally 1 was dis-
appointed by Seeret Samahdi, while still being a great album, it focused too much on
the vocals of Edward Kowalczyk and sacriliced the intense rock music for a softer
sound that just didn't gel as well. Anyway back to the story at hand....

The Distance To Here sees Live reunite with the producer of Throwing Copper Jerry Harrison (which can only be a good thing). On
first listen the album seemed to be much like Secrer Samahdi with Kowalczyk's strong voice heralding their {irst release *The
Dolphin’s Cry’ but as I progressed through the album I realised that they had developed significantly since Secret Samahdi. The
guitar work is much more intricate and intense and the druins are much heavier on this album. The lyrics instead of being the focal
point of the album are a perfect counter point to the more developed musical ability of the band. With The Distance To Here Live
seem to have lound the perfect halance between the intense rock of Throwing Copper and the hallads of Secret Samahdi.

The only problem is that none of the songs really have the raw emotional power of Throwing Copper. But despite (his there are
definilely some good songs that make this album worth adding to your collection. My personal favourite is “Where Fishes Go’, onc
of the more laid back songs on the album, it has a unique guitar sound (Jike it’s being played underwater or something, sort of gives
the impression of whales) that really catches the attention. Another song that I like is *Voodoo Lady’ which is very much like
‘Heaven Wore A Shirt’ off Mental Jewellry.

This album although lacking the impact of Throwing Copper is in iy opinion better than Secret Sumahdi, displaying the maturity
of the band. It includes some songs that are sure to excite anyone who has ever liked any of Live’s songs. If you haven't bought the
album already stop wasting time reading what 1 think and get it yourself. When are they touring here? My sources tell me that
they’re due to hit our shores sometime in march 2000. (Please Mr Music-Editor-Man give me a fiee ticket to their concert, pretty
please, with icing on top).

Gareth Sheurp

deatstar

With ‘Run Baby Run’ and ‘Deeper Water’ having already made a huge impact on the
Auslralian music charts during the year Deadstar are {inally releasing the album to
accompany these two great pop songs. Both of Deadstar’s previous two albums
Deadstar and Milk have been released late after record company hassles and the
promise this time was that we would receive the new albuin on the planned release
date. However all plans of men and musicians are at the whim ol the all powerful
record companies and we have once again been forced to wait for the release of
Deadstar’s new album Somewhere Over The Rainbow (which despite my suggestion
in aprevious On Dit does not feature the band dressed up ala the Wizard of Oz on the
cover).

But finally the new album is coming out and looks like it’s going to do great business with the success of the releases. The rest of
the album is jam packed with great pop songs that range from the moody “Texas’ and ‘Don’tLeave’ to the fast paced and sexy ‘Over
The Radio’. The album has been in writing since the band's England Tour in *97 when Barry Palmer (well known ex-Hunters &
Collectors) and Caroline Kennedy penned ‘Sattelite’ and represents Deadstar coming into their own as a musical foree.

The Band has gone through many line-up changes and finally seems to have found the right mix. The band now consists of the
orginal members Caroline Kennedy, (Vocal), Barry Palmer, (Guitar) and Peter Jones on drums, but they have also brought in Peter
McCracken to replace Nick Seymour on bass and Michael den Elzen on guitar. This new line-up really seems to work for the band
and it has definitely produced a great album that should work well live as well as on the radio.

This album is a rush-out-and-buy release and should form a part of your collection if you’re into the pop style of music. With 12
quality songs it is definitely worth your well earned cash to go out and grab this one.

Gareth Sharp

This is the debut five-track for four local Adelaide boys called Career Girls. Appar-
ently dubbed as such after the Mike Leigh film of the same name, these lads are a
refreshing sound in the local pub-rock scene. Too often in Adelaide we hear the
same grunge/brit-pop/ACDC inspired garage bands, Carcer Girls offers something
very different. Perhaps this is the pop that (besides Superjesus) Adelaide so badly
lacks. With the poppy synthintro to “Kill Yr Parents” to the excellent songs of “You
“Are What You Read” and “Caffeine Nation™, Carcer Girls display their obvious
skills and potential. The only citicism you could make (after hearing “Par(=Timer”
especially) is that-this has been attempted before. If this was 1986 this band would be unstoppable. The only problem is that
Regurgitator have already deconstructed the 1980s. Luckily for Todd, Sasha, Jeremy and Andrew of the Career Girls they are all
talented song writers. Being good at what they do, as well as being talented artists, seems to be all that this group has going for it,

Anthony Paxton

 ondit@smug.adelaide.edu.au




Machine Head’s 1994 debut Burn My Eyes came at exactly the right time. Metallica
had voluntarily abdicated the thrash-metal throne with their foray into hard rock and it
seemed like all new metal bands were death-metal. “Burn My Eyes” and the instant
classics “Davidian” and “Block” filled a thrash vacuum and the album went on to be
the biggest selling metal debut ever. Consistency was the band’s problem, with much
of Burn My Eyes and the {ollow-up The More Things Change not measuring up to the
high standards of the singles. With their third album, The Burning Red, Machine Head
does produce a consistent album, but not quite matching up to the high-water mark. A
new, subtle rap influence pervades the album (think Biohazard or similar) but it’s only
overdone on “From This Day”. An ill-advised cover of The Police’s “Message In A
Bottle” and a muddy, pointless “Devil With The King’s Card” complete the roundup
ol bad tracks. From here it’s all good, with “Nothing Left”, “Exhale The Vile” (up
there with "Davidian", "Block" and "Old"), and “Five” among the standouts. It’s a
focused, energised unit that pumped out this album and the characteristic Machine
Head rage is there in spades. The lyrics, too, have improved with efforts like “Quench
this fire with gasoline/Confessions I spit, my faith obscene/Heretic jackals/Worship
liars/Forever I'1l be the God that you desire” (Exhale The Vile). ICs not the best metal
album cver, but it is the best Machine Head album ever. Thumbs up.

Chris

“What is Life™ is reminiscent
ol a 1970s pop song. TUis casy
to listen o but alse casily for-
golten as the lyries are fairly
repetitive and corny. The see-
ond song on the single is in the
style of “Lullaby™ in that he
talks more than he sings and
the lyrics are better than *What
is Lifc”, but it’s not worth buy-
ing the CD for this song,

Catherine Evans

Judging from their identity as
a production organization in
Japan (actively engaging in
staging fashion_art, and club
promotions, one-off radio
evenls and radio programs),
U.E.O. biave amusical passion
for life. Their enormous tal-
ents as musicians and collabo-
rators are once again apparent
with this fourth release.
Armed with a fanatical musi-
cal knowledge, U.F.O, are not
afraid to toy with a number of
musical genres, namely jazz,
latin and hip-hop to name but
a few. Immediately notable is
some wonderful percussion work on the first track, “Good Luck Shore”, a smooth up-
beat fusion of hip-hop and latin leanings. Track 4, “Happy Birthday”, features an
irresistably catchy bop reminiscent (somehow!) of Russian folk or old sea shanlies. I
was surprised to learn that an accordion was not used! This testifies then to the grasp of
musical subtleties the backing musicians possess, and credit also to Jimmy Murakawa’s
luscious crooning.

There really isn’t a dull moment on this disc, It would be great at parties, but woutd be
equally successful as a CD to be contemplated in the long term. It is a multilayered
celebration of life through music, past present and future.

| mei) f?’umre&fgm:mmm
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Enk Btasse

Ky-Mani Marley, that’s right, the son of
the legendary Bob Marley, has released
an album The Journey which lends heav-
ily from his fathers music and also com-
bines a ton of other great musical styles
to produce something that captures the
attention and draws you in. The obvious
Rasta influences are evident from the
front cover which sports a picture of Ky-
Mani with dreads but he has also incor-
porated into the music the feel of Afri-
can-American choir music and soft rap.
The songs on the album range {rom the
twa choir style songs ‘Return Of The
King’ and ‘Lord Is My Shepherd’, to the soft rap song ‘Party’s On’ and even if you
dislike these styles you’ll find yoursell drawn in by the easy flowing rythmic music,
Ky-Mani seems to be trying to come out from the shadow of his father, cause the CD
contains no references to his parentage, but unfortunately his musical style is so simi-
lar that Bob Marley is the first person that comes to mind when describing him. Even
a person who has not listened 1o much Marley, like me, and who did not realise that
they were related ean not escape the overpowering similarity.

1f there are any Bob Marley fans out there you might be interested in ‘Dear Dad’, a
tribute to him, but for anyone thinking about buying The Journey 1 suggest you lake a
stroll hack over the years and get the real thing. Ky-mani’s album is decent but he’s
still yet to do anything that will make him anything but the son of a great musician,

Gareth Sharp

Since the release ol their debut album, Days
Of The New have undergone some line-up
changes. Originally a [our piece, three mem-
bers have called it quits, leaving the band to
singer/leader Travis Meeks, On his own,
Mecks has furthered his band, in which he
plays all instruments at one ime or another,
and released an experimental CD which
goes {ar beyond the boundaries of the first
alhum,

After the success of the first album’s hit sin-
gle, “Touch, Peel and Stand’, the rest of the
band did not want to experiment, satisfied
with their present status, and creative dilferences split the band. Travis Meeks was not
deterred by this, and the second album shines because of this, There is still that distinc-
tive acoustic guitar driven sound present on “Touch, Peel and Stand’and the first al-
bum, but the second album goes to much more depth, incorporating orchestras, choirs,
violins, and a4 whole range of other instruments, coupled with Travis’s distinctive vo-
cals.

The first track, ‘Flight Response’ is about the exhilarating experience that life is. Next
is “The Real’, a song about how people hide their feelings inside themselves. ‘Enemy’
follows this, and is a dance influenced song. Track four is a heavier song called “Weapon
and the Wound’. This one’s about the realisation of dreams. Next is an instrumental
interlude called ‘Skeleton Key’, This is followed by “Take Me Back Then’, a 6/8 time

. song about wishing for the past. This one is one of my favourite tracks, and is clearly a

stand-out. Up next comes a song called ‘Bring Yourself’; a ballad type of song about
raising a family. This one’s another stand-out track, and another favourite, ‘I Think’
follows this, and is another heavier song. After that comes two more instrumental
musical interludes, one called ‘Longfellow’, and the other untitled. After that comes
‘Phobics of Tragedy’, a song aboul avoiding pain and troubles, rather than.facing
them. ‘Not The Same’ follows this, andl is a very heavy (comparatively) song. Track 13
is called “Provider’, and is a very light happy sounding song and is almost like an
answer to ‘Phobics of Tragedy’, as it is about facing fears. The final track is appropri-
ately called ‘Last One’, and is about how all people need others to help us out.

All in all, the album as a whole is very cleverly structured-and is quite good. I"doubt
that it will get the success of the first album, but hopefully it’ll do okay. I quite liked it,
and I recommend it to fans of the first album, and also to fans of acoustic driven rack

‘ music. 8.5/10!

Luke ‘Rockonforever’ Balzan




"Good Lord, this is Funky!"

"God damn, Funk for your
Dad"

LOCAL NOISE LIVE @ THE LION ARTS BAR SATURDAY 23/10

For the last six wecks Student Radio, in conjunction with Arts SA, Derringers Music,
Coopers Brewery and the Lion Arts Bar, have been presenting LOCAL NOISE LIVE @
THE LION ARTS BAR. This series of shows aims Lo showcase the best in local bands
and introduce the public to a new live music venue in the West End. This week was the
much anlicipated battle between those two juggernauts of funk; Pornland and Phat Albert,
The evening began with the sweet sounds of Monte, warming the crowd with their unigue
brand of guitar driven pop. With soaring vocals driven by a tight rhythm section Monte
made themselves noticed to an attentive audience. Hopefully it wont be a long wait untif
their next release.

Next to hit the stage were Pornland laying down the challenge for those yet to come. In
the past few months Pornland have really hit their stride and tonight they showed the
crowd just how funky funk can get. Their new original material only serves to highlight
the calibre of musicians in this band, and with the inclusion of Ben Timmis on keys the
future looks bright. Unfortunately their set was interrupted mid-flight by the untimely
assassination of their security guard, but, like the true professionals they are, the band
continued on in his memory.

As itapproached 1 AM the 9 members of Phat Albert took the stage to show their wares,
Incorporating elements of funk, hip-hop, techno and electro Phat Albert are one of the
hottest bands in Adelaide at the moment. They played with conviction and energy, and
showed Pornland that they were up to the challenge. If this sounds like your kind of thing
Phat Albert will be Jaunching their debut CD this Saturday at Synergy nightclub, Who
was the winner that night, you ask? Music was the winner.

This week LOCAL NOISE LIVE @ THE LION ARTS BAR will feature the talents of
REVOLVAR, THE VIOLETS, and releasing their debut CD, KURB. All this fun is still
only $3 and starts 9 PM this SATURDAY,

Cheers.
Anthony Paxton

When I was handed this by the music editor, I was
wondering what exactly he thought I'd done wrong.
Was [ too rude to him last week? Whatever the rea-
son I wasn’t going to fold under pressure. I 1ook
the CD with every intention of even listening to it before I wrote the review, The

Radio single was uninspiring with the usual accentuation of Mariah’s gorgeous

bubblegum voice. The other mixes of “Heartbreaker” are actually really good. I
was as surprised as the next person to find myself dancing. And the “next person”
was really surprised, The thing that gave me the shits with this Single was its pack-
aging. Sure Mariah might be really proud of the way she looks and might revel in
her sexuality, but this cover smacks of her consistent attempts to sell her product to
the lowest common denominator. For someone with a voice as beautiful as any in
the world, which has grown more beautiful since she sang “Voice of Love” all
those years ago, it is a real pity that she feels she needs to sell her album on the basis
of anything else. Has anyone paid attention in the last twenty ycars?

Anthony Paxton

This is like Enya meets Enigma and they drop acid.
This is trance music at its best and although it lacks
the authenticity of the other two in terms of origi-
nality it makes up for it in the vitality and diversity
of its sounds. The songs last between the shortest
at 4:48 minutes up to 11:12 for Silence, (which is
probably longer than most guys last) and incidentally, has currently reached com-
mercial status. Most tracks have a hypnotic and deep repetitive baseline with the
same rhythm as the heart beat with the tempo increasing as the percussion doubles
and triples to get you going. An influx of layer upon layer of different instruments
and female vocals give texture and complexity to a maximum. The subtle and skillful
blending of African melodies, Gregorian chants, Native American and Middle East-
ern rhythms give the songs a catholic; sometimes soulful and musically eclectic
feel. This is very, very seductive music. A must have for the bedroom collection.

Sonja Lowen




On Dit. Compared to ‘Slightly Odway’, ‘Of Someday
Shambles’ seems more mellow. Is this an indication of
a change in the attitude of the band?
Chris Daymond: I think both sides of mellow and in-
tensity were pushed a bit more on this record. You
know I think there are moments on the record that are
‘really quite intense and sort of a lot darker than on
‘Slightly Odway’ and I guess it’s just sort of the way

things have gone. We’ve sort of had an amazing expe- -

rience with “Slightly Odway’ and that probably found
* its way into influencing our music. I think, you see,
the thing is , we write our music as four people to-
gether and so the way that a song will come out has
been influenced from four different directions and on
a day we could write a song like “Slot-car Racing’ in
one hour, sit back, you know, have a drink and then go
back into the rehearsal room and write ‘Happier Sad’
you know, it just tends to be lthe way it works out. We

don’t really try and push our songs into any sort of

direction, it’s just what comes out. Overall, the actual
tempo of the record is probably a little bit slower but I
don’t think we’ve sort of tried to go against the forte of
the other record, it’s just what feels right. '

OD: So what was the most interesting moinent in the
rehearsal and/or the recording of ‘Of Someday Sham-
bles’?

CD: It was quite an experience actually, the recording
of it. There were some interesting experiences when
we knew we were starting to run quite a little bit over
the schedule or the time-frame that we’d sort of in-
tended. We had quite a lot of technical problems in the
studio and other sort of hurdles that we didn’t antici-
pate so I can’t really pinpoint exactly a particular ex-
~ perience, it was a lot different than the recording of
‘Odway’, that’s for sure. It did seem at times to be more
stressful, not because of the expectations once the
record was done, it was just the actual recording of it
that was stressful at times.

OD: Do you reckon you are going to be able to keep

up the heavy touring schedule that you have been main-

taining for the past eighteen months"
CD: Yep, it only really gets easier really as you get
bigger I think, just in terms of the comfort of touring,
being able to have people to help you out carrying your
gear and setting it up on stage. In terms of our involve-
ment in doing that sort of stuff it’s been getting easier
and easier for us. We sort of get to spend a little bit of
our money on making the tours more comfortable for
us and, you know, on a six week tour it’s fairly impor-
tant that you remain a little bit comfortable so you don’t

* burn out and I think that if we continue to do that then
we’ve got a long time to, I mean, we really enjoy it and
-as long as we don’t push ourselves too hard I don’t see
why we can’t keep it up.

OD: You don’t sort of get sick of each other on tour or
you each have your own personal space that you have
to keep at times?

CD: Yeah, I think everyone respects each other. Eve-
ryone’s the same, you know, no matter what kind of
. job it is that you do, there are days when you get up
~ andyou’re not full of beans about doing what you have
to do. I think that comes in every aspect of hfe You’re

always going to be at the wh1m
of how you feel on the day and,
of course, everyone is entitled
to Just be themselves and
there’s no pressure on anyone
to not be themselves _ ;

OD: What tounng plans do you have for' ‘Of Someday
Shambles’?

CD: I can’t say at the moment not because 1can t say,

but because I don’t know. I know we’ll come outonan

album tour, although, that probably won’t be untll next

March, we’re still hoping to see whether we'll get on

the Big Day Out tour. Yeah, we’re waiting to see

" whether that comes through. Fuck; I'd lové.te- bé on it. -

OD: You’ve got a gig coming up at Adelalde Um on

_the 4th. Who’s supporting you for that?”

CD: This gig at Adelaide Uni will be an exclus1ve show
for people who pre-order the album. So: I think, you’ll -
only get to go if you pre-order the album, I think that
it’ll just be us.

OD: 1 saw your performance of ‘Jerks of Attentlon (at
Magill in August) and I was wondering whether karaoke -
was something you were planning to have at more of
your gigs? ' v ’
CD: Oh right, yeah, it’s fun. Sometimes it goes down a

little better than others.

OD: Yeah, ‘cause that guy was really good.
CD: Yeah, yeah, well that’s the thing. If we get'some-
one up who knows what they’re doing, I mean I don’t

want to sound like I'm putting girls down at all the
- times when we brought up a few girls to smg, it’s been.
 atrocious.

OD: Well, Kevin’s is actually a male voice I'suppose.
CD: Yeah, well and if you actually can understand the

lyrics, then good on you as well. I love doing that, it’s .

fun and it breaks the monotony of it. . _
OD: What do you think of Adelaide in general and the
crowds that you get here?

CD: Fantastic, yeah, I think it was the first place that
we actually started feeling great about the people com-
ing to the shows and getting a really great feehng after
playing. I think we’ve always included it on -
our tours and thiere’s no.reason why we"
wouldn’t. It’s always been good te.us, every-
one’s been great to us. You guys are just so
friendly. i
OD: We try to be. You’ve received, since it
came out, a lot of acclaim for ‘Slightly Odway’.
What do you think of reviews in general?

CD: It’s all just someone’s opinion really. Of
course I can identify with people who have
criticisms of our record. I know why, I’ ve been
there from day one, I know all the faults it has
or what’s the strength of the record, and what’s
the weakness about it. I’m more than aware of -
all of that. I really enjoy reading other peo- -
ple’s praise or criticism of it and it just is food
for thought. I’ve never been worried or too.-
stressed about what someone has said about
us. I think I’ve always believed that our live
shows always speak for us in the best possible
terms. So yeah, I only read one review of our -
new album so far and I thought it was really
great.

OD: What did you think of working on the
Duran Duran covers album?

CD: Well that was because the lady that put it

On Dit's Mark "Hendo" Henderson caught up with Chris
Daymond, Jebediah's brown jumpsuit wearing guitarist.

The chat ranged from porn to the front seat of cars and
- :  'what should happen there.

together Rae she sort of approached us “and she 8 a"'
friend of ours, so just as friends we were keen to sort
of help out. Personally, I don’t know much Duran
. Duran. Of course, I’ve heard the hits on the radio but
* I'mi not a fan. We just. grabbed that. ‘Hungry Like the
Wolf Duran Duran CD and hstened toita couple of
tlmes and then played it with- our tinge i m one after-

A noon, so we didn’t spend- too much time worrymg about

-it: We just kind of handed 1t back in and were glad it
made therecord., . - ‘
OD ‘With how much tourmg you actua]ly do, what do

_]llSt When you re s1tt1ng at home when you’ re not tour- -

-i0g? T o ;
*CD+ 1 skate I skate-board a lot I"love the beach S0 -
durmg the summer I spend heaps of time at the beach.
Also just my friends, I don’t hang around other people
that play in bands really. It’s kind of strange ‘cause the
~four of us always hung out; together anywayand we
* started getting gigs and stuff, and playing as a band
together and spending a hell of a lot of time together.
‘But it’s kind .of weird that we still hang out on free
_time as well, with each other. We don’t try and dis-
 tance ourselves and get away from the band. The band
is part of our lives and something that we love and it’s -
going really well for us so there’s no reason for us to
_ take a break. We don’t get ¢ on other’s nerves. So when
we get time off in Perth, yeah we hang out w1th each
other and party, party, party, party.

OD: What’s been your most embarrassing moment?
CD: I think it happened very early on. I broke a string
on my guitar, so halfway through the song I had to try
and find another guitar and then I broke another string,
soIended up, I was wearing this flaréd brown jumpsuit,
and I ended up just dancing around the stage and I
hadn’t really danced around on the stage in front of
many people before, playing the tambourine. I enjoyed

" it, maybe I'm a little twisted.

OD: If you weren’t in Jebdiah, what do you reckon
you’d be doing with your life?
CD: I’d be a porno star.”
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“The fact that objective reality is our goal does not guar-
antee that our pursuit of it succeeds in being anything
more than an exploration and reorganisation of the in-
sides of our own minds.” - Thomas Nagel.

WHAT THE HELL IS
POSTMODERNISM CONTINUED....

A convenient way of conceiving of postmodernism is
the function it plays in intellectual debates. The goal
of most conversations is to work things out; to come to
solutions; to arrive at the truth., Since social
constructionism views all discourses as historically
anchored, it denies that truth, facts, or solutions can
ever be found. Rather, terms such as “truth” simply
serve to give rhetorical power to, and authorise one
discourse over another. Since all truth is socially con-
structed, social constructionism, does not seek to bul-
wark the streams of debate, but to keep them unblocked
- undogmafied ‘with so-called truths, Thus,
postmodernism’s task is not to find the truth, as realist
discourses attempt, but to critique all metanarratives,
and above all, to keep the conversation going

IS SCIENCE TRULY OBJECTIVE?

The claims made by science (AKA the received view

of 'science), goes something like follows: there is a

world of real objects independent of our perceptions,
which are discoverable by the methods of science. Sci-
entific methods are objective, value-free, and detached
from the bias of social processes. By inductive logic
*the scientist is able to generalise from observations to
. arrive at theories, or laws of nature, By testing, modi-
fying, and replacmg theories, knowledge is accumu-
lated and there is’a progression towards truth. Recent
movements in the philosophy of science have disputed
the received view of science, Kuhn's (1962) social ac-
- count of scientific knowledge production has been ex-
. tremely influential. Kuhn theorised that science takes
place within a specific framework of ideas, metaphors,
theories and assumptions he labelled a paradigm. This
“acts as alens through which the scientist sees the world.
It determines ‘what questions the scientist asks, the
- methods used to investigale these questions, and what
L fmdmgs count as answers; or facts. Thus the scientist's
. observatlons are fiever neutral or obJectlve, but theory-
laden. That is, what counts as a fact is relative to the
‘ framewor k/paradwm from which.you are working, For
example consuler the parucle acce]erator - lhe de-

vice which science uses to “observe” atoms. The re-
sults of this, usually a pattern composed of lines of
blotchy dots, is meaningless to the causal observer.
These results are only intelligible within the network
of ideas which composes ‘particle theory.’ Yet these
results simultaneously serve to “validate” this very net-
work of ideas.

Science does not progress by a gradual accumulation
of facts, proposes Kuhn, but tends to switch suddenly
and frantically to another paradigm via a ‘scientific
revolution.” Since paradigms are often incommensura-
ble (so incomparable that they can not be used to test
each other), no single method can be considered as
spanning the history of science, but rather multiple
methods, depending upon the paradigms which domi-
nate at that time. The commanding paradigm is usu-
ally decided by the sheer number of scicntists support-
ing it over its competitors. Thus the ‘scientific method’
is regarded as a process of social negotiation, rather
than an operation of rationality. In fact, that which is
regarded as rational is defined within the boundaries
of the paradigim in which you are anchored.

IRRATIONAL LOGIC

Paradigms organise our thought and how we perceive
the world. To remain within a paradigm means to {ol-
low certain rules which prevent breaches of the para-
digm’s boundaries. To follow these rules is to be logi-
cal. Thus rationality is not an independent cognitive
ability which we utilise to discover truth, but is de-
fined by social convention. In Wittgenstein’s terms,
logic is a term applied to a valid move within a lan-
guage game. To demonstrate the power of paradigms/
language games to construct rationality, consider the
following well known paradox:

Imagine a straight line AB. To traverse a path from
point A to point B you must first cross the halfway
point of this distance. Let’s call the halfway point Al.
To get from Al to B you must again cross the halfway
point of this distance. Let's call this A2, But to get from
A2 to B you have still to cross the halfway point A3,
and so on ad infinitum. Since the number of halfway
points you-must pass is infinite, it therefore follows
that you can never reach point B.

- This conclusion is obviously false. Yet within the

boundaries of the paradox we seem forced to. accept it
- it seems to logically follow. How is this achieved?
Basically by inducing us to consider only the distance
which must be traversed, at the expense of other no-
tions such as speed, it forces us to accept a false con-
clusion, The paradox can be seen as a paradigm, or
language game, which by setting up certain initial con-
ceptual conditions defines what is rational within its
boundaries. To resolve this paradox, necessitates exit-
ing the paradigm/language game and entering one
which incorporates other notions such as speed.
Likewise, what is considered rational within a
Newtonian or an Einsteinian universe is relative to the
initial conditions proposed as truths within each of these
paradigms/language ‘games. Logic works differently
according to whatever paradigm/language game you

_ accept as a framework. Since the accepted framework

depends upon the historical period in which you live,
and the social group which you inhabit, it follows that
rationality is defined by irrational forces, namely S0~

¢ial convention. ‘

ondit@smug.adelaide.edu.au

THE SOCIAL CONSTRUCTION
OF TREES

We carve up the world into linguistic categories, creat-
ing boundaries between “things” and differentiating
them into separate “objects”. Consider a tree. What do
we mean by a tree? The label tree gives the illusion
that we are referring to a discrete, bounded, unitied
object. This separateness and unity is constructed by
the mere action of labelling with the single word ‘tree.’
This label, is accepted by most as referring to an ob-
jectively real thing. However, upon reflection, it is in
fact a very biased linguistic notion. The illusionary
bounded, discreteness created by the term tree, hides
or ignores the unending relationship the tree has with
the soil, waler, air, and sunlight. It obscures the fact
that it is a thing in progress and continual change. A
thing moving through time. A thing unstatic.

Consider how a tree can not exist without and there-
fore can not be separated from the soil, air, and sun-
light. How the tree constantly utilises sunlight, water,
minerals in the soil, and carbon dioxide, into produc-
ing energy to build new cells, and thus maintain and
further its structure. Consider just one of these essen-
tial ingredients: sunlight. Since the process we call a
{ree incorporates the sun’s rays into itself, the tree can
be seen as a process of the sun. But the sun is also
necessary for the existence of all trees, thus the bounda-
ries between all trees begin to blur, Likewise, the tree
is a product of the soil system. But also the water sys-
tem. But the soil system, water system, and sun system
are also intertwined. They support all other plants, and
all other animals. And these plants and animals also
support each other. To-completely define a tree you
would have to define the interactions between all things
on earth, In fact, for a truly complete definition you
would have to incorporate the entire universe. Thus a
“tree’s” discreteness is a function of social convention.

This carving up of the world into discrete objects has -

hidden the interrelationships between “objects”, which
has contributed to the exploitation of the environment.
‘Would people be so ready to cut down a tree if they
were continually aware of the tree’s role in an intricate
system, and the interrelationships being severed by its
destruction, and the damage done to the ecosystem of
insects; birds, animals, air, soils, and waters? None of
this is manifest in the label “tree”. Since words not
only shape the way we think, but reality as we see it, it
can thus be seen that the carving up of reality is by no
means neutral, or objective, but is intensely political,
with political consequences.

Okay, you might say, if we just include enough other
entities in our definition of a tree, surely we can still
save it as a notion and eradicate bias from it. Unfortu-
nately, however, notions such as air, water, soil, and
sunlight, are just as much biased. These words, also
establish arbitrary boundaries, and illusions of discrete-
ness. These objects depend just as much upon social
conventions for maintaining their boundaries from oth-
ers, and thus are just as much socially constructed.
‘But 1 can see the tree!” you protest. According to
science, however, you do not see the tree, but a nest of
perceptions. You don’t see the tree, you actually see
light rejected by the tree’s surface to your retina. But
you do not see this either, because the photo-sensitive




cells in the retina, actually convert this to chemical

signals. Thus you do not “see” the “tree’
“light” but actually chemical processes.
Neither is it you who “sees” these chemical processes,
but millions upon millions of tiny blind animals
referred to as neurones. The colours we “see” do not
exist in reality but are brain dependent chemical
reactions. Thus a “tree” is actually a figment of your
mind.

’, or even the

‘But the atoms of the tree still exist!” Do they? An atom
is a conceptual device based upon these mind-depend-
ent perceplions, which the scientist has already admit-
ted isn’t the real world anyway. And even if atoms ex-
ist, from the level of atoms, the tree can hardly be said
to exist anymore anyway. No actual set of atoms can
be labelled as the tree, since its components are con-
tinually interchanging with those of the environment.
Thus once again, we must take into account the entire

Joan Scotl once wrote that “[i]f we employ Jacques

Derrida’s definition of deconstruction, this criticism

means analyzing in context the way any binary oppo- I

sition operates, reversing and digplacing its hierarchi-
cal construction rather than acceépling it as real or self-
evident or in the nature of things.” Joan Scott’s ambi-

tious attempt-to define and organize the concept of

deconstructive criticism appears successul on the sur-
face. She appeals 10 4 sense-of authority by invoking
the name of Derrida and subsequently establishes a
number of igsues which seem central to adeconstructive
reading.
deconstruction and fix il with some meaning. Gayatri
Spivak pursues a totalizing paradigin of deconstruction

in her preface to Of Granmatology. } or Spivak the aims

ol deconstruction are 10

locate the promising marginal text, to disclose
the undecidable moment, to pry it Joose with the
‘posmvc iever of the signifier; to reverse the resi-

dent hierarchy, only. to dlsplaw ity to-dismantle:

in order to reconstitute what is always: alwady
inseribed. Deconstrumon in-a nutshell, ‘
- (Spivak, Gayatri Chakravorty. “Translator st
“ace”. Derrida, Of Grammatolog

This is not the only effort to name

This previous

‘ pru,enl m Lhc f

qucntly claims ab ) |
of thetorid, and convoluuons of thouoht rathcrt ‘
conclusions about. what 4 parlwu]at work. means

(Culler, Jonathan. On De ORSIrHEtion: Yhec)ly and:

Criticism after Stllt( rralisur Tthaga: Cornel) Univeis

sity Pregs, 1982 pg 221). Such a claim will move aur.

discussionaway from specifics of reading and toward
an appreciation of the philosophic: impetus behind
deconstruction.
The first-issueta-analyseis the nouun of l(wocu]u isni
as the “self- evident” “nature of things’ Quusmms about
(he nature of deconstruction automatically. pr ovoku a
consuduatmn of metaphysics and Jogocentrism. These
sucs are at the core of deconstruction.
{ement is a pet
cerns ol"mulnhysxcb By Llanmna that a teore” | §

g language,

and (ranspar-
11 and expu 1emed :

et example of the con-

universe if we are to properly define the tree. No mat-
ter how you look al it, when subjected to a detailed
analysis, a tree’s supposed stable boundaries disappear
into a linguistic mist. If these boundaries are not real-
ity-based, then they must be the arbitrary social con-
ventions of language users, and thus trees are socially
constructed.

Brentyn Ramm

'uomry, isa rexull of lhe mcaan spcakus hav<,
given it in pastacts of c0mmumcalmn And what
is-(rue of a word is true of language in general:
theistructure of wlanguage, its system of norms
and regularities, is a product of eveuts, the result
ol pnm speech a(,ts However; when we takethis
argument serjously and begin 10 look at the events

which are said Lo deter mine structures, we {ind
thqt every: event ;,' 1tsclf already d mmcd and
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In A Savage Land
Now Showing

This is your usual story of Anthropolo-
gist marries researcher and heads to the
remote South Pacific to study mating
rituals. We’ve all been there before,
haven’t we? The only problem with this
trip is that the researcher, Evelyn Spence
(Maya Stange), is out for her own re-
search and her interference in tribe life
has fatal consequences. This begins the
sordid journey of sex, mourning and star-
vation where i’ you aren’t lucky enough
to die then you’ve got more chance of
being tied up and abused. Amongst all
of the strange and savage surroundings
stands Rufus Sewell as the swaggerly
Mick Carpenter. This mysterious trader
deals with the locals in pearls and his
sensual connection to the environment
poses a personal but serious threat to the
cocksure Dr. Phillip Spence (Martin
Donovan). Donovan must be used to
playing sullen characters. Either that or
he has little dimension as an actor. Per-
haps that’s what makes him so appeal-
ing to a director like Hal Hartley. Dr.
Spense cannot begin to compete with his
romantic rival and as such Donovan
plays the taciturn and immature aca-
demic perfectly.

This film is about love and longing for
something from another time and another
place. The main problem with this film
is that such a narrative set against a sub-
text of social sexuality should have been
far more effective. In the end it seems
that the love story of Westerners is only
tacked on the end to make us interested,
If there were connections between the
two these were drowned in cinematog-
raphy or muted by style and over-em-
phasis.

The most striking feature of this film is
its local setting. Dr. and Mrs. Spense both
hail from Adelaide University and so
there are numerous shots of Adelaide
Train Station, The Miichell Building-and
The Barr Smith Library. This film is en-
gaging and well acted but its local ap-
peal is perhaps its only real justification
of admission.

Anthony Paxton
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Windhorse
Now Showing
Trak Cinema

A *Windhorse’ is a plea for freedom for
the Tibetan people which is inscribed on
a piece of paper that is set aloft in the
mountain wind, With an award winning
documentary making background, direc-
tor Paul Wagner successfully attempts (o
use a script based on real events to con-
vey the state of oppression and fear that
the Tibetan people are experiencing un-
der the Chinese, who have occupied Ti-
bet for forty years.

The film focuses on the lives of three
young Tibetans, who feature as children
in the opening scene of the film as their
grandfather is shot by the Chinese au-
thorities. These children, after twenty
years, (ake very different paths in life.
However Dolka (Dadon), a pretty pop
disco pop singer and her brother Dorjee
(Jampa Kelsang), an unemployed
drinker, are unexpectedly united with
their buddhist nun cousin, Pema, (name
withheld for security reasons) when
Pema is arrested and put in jail for a vo-
cal plea in the strect for the freedom of
Tibet. After a short time in the jail, Pema,
severely beaten and on the verge of
death, is released into the hands of Dolka
and Dorjee’s family.

This incident has a great impact on the
lives of Dolka and Dorjee. Dolka, who
is about to be launched into stardom as
the face of Tibet, singing songs praising
Mao, is forced to reconsider her priori-
ties in life. Dotjee, disillusioned with the
Chinese control, yet unmotivated to take
action like his friends, is now compelled
to take on the struggle for freedom, aided
by an American tourist who documents
Pema’s story in the hope of gaining pub-
lic awareness of the situation of Tibetan
people.

Windhorse is the first feature film to be
made in the Tibetan language. It was.also
an incredibly difficult film to make,
given the intense police surveillance in
Tibet. Wagner and his film crew were
forced to take extremely secretive meas-
ures to make Windhorse. It is a work of
poignant political realism which pro-
vides an understanding of the plight of

the Tibetan people whose voice has been
limited to pieces of paper until the re-
lease of this film which serves the pur-
posc of being Wagner’s own windhorse.

Leah Kermode

TOUCHING
OrsonN
WELLS

Touch of Evil

Fully Restored to Orson Welles’ Origi-
nal Vision

Now showing at Palace Nova

After nearly a full year of continuous
rubbish that has been pawned off to the
public as film, Orson Welles’ Touch of
Evil is the closest thing Lo an apology
that has been offered to the cinema-go-
ing public of Adelaide. Anyone who is
interested in film will reward themselves
by attending a screening. I cannot exag-
gerate the qualities of Touch of Evil and
after 40 years of being reissued and re-
released, this version (billed as “Welles’
original vision”) is superior to all those
that have preceded it.

Much has been made of the initial crane
shot which in all previous version has
been partially obscured by the opening
credits. In this version the credits have
been removed. The shot is often es-
poused as the greatest single shot ever
emulsified onto film but Welles provides
much more than a classy opening shot.

The entirety of Touch of Evil is the work
of amaster craftsmen at one of the many
peaks in his carcer.

Russell Metty, who also photographed
The Magnificent Ambersons, skilfully
creates the locations within which the
characters thrive in the shadows of filth
and corruption. The overlapping dia-
logue and frenetic pace of the soundtrack
and editing create a sense of urgency and
pace unrivalled in mainstream films of
today. Hollywood has in the past pro-
duced intelligent films, The proof is
Touch of Evil.

From the explosion that concludes the
initial tracking shot, Welles’ characters
ignite the screen as the murder investi-
gation begins. The selting crisscrosses
the border involving the law in both
countries. The central plot concerns the
confrontation between “morally upright
Mexican lawman” Ramon Vargas
{Charlton Heston) and Hank Quinlan, a
candy bar and cigar munching crooked
cop with a well renowned instinct for
spotling the guilty. To describe the plot
further would be an exercise in futility,
it is a mere formality, through which the
film celebrates itself. The production
notes describe the film as “..a tale of
corruption, perverted justice, unholy al-
liances and racial prejudice that fasci-
nales, frightens, moves and mesmer-
izes.” Touch of Evil is much more than
that. To experience il is to witness Orson
Welles unapologetically exploring, ex-
perimenting and demonstrating the pos-
sibilities of the medium of film:

Mana Heasley

ondit@smug.adelaide.edu.au
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Election
Now Showing
Palace Eastlind and Selected Cinemas

Just when you start to think that you
couldn’t possibly sit through another
American high school comedy this year
(see: American Pie, She’s All That, The
Faculty, Ten Things | Hate About You)
comes Alexander Payne’s Election, a de-
liciously funny political satire that will
make you cringe for all the right reasons.
Matthew Broderick plays Jim
McAllister, a popular teacher and student
government adviser at George Washing-
ton Carver High, He’s been named
teacher of the year three times during his
twelve years. there and thrives on mak-
ing adifference in his students’ lives, En-
ter Tracy Flick (Reese Witherspoon -
Cruel Intentions), the gir} we all knew
in high school - too busy with school
musicals, elubs, committees to realise
that high school doesn’t have to be the
only path to a successful carcer. Next
on the agenda is the student government
presidency.

Since no one clse is running, Tracy is
set to take over. That is until Jim, realis-
ing that this control freak must at all costs
be stopped, recruits his own candidate,
Paul Metzler (Chris Klein from Ameri-
can Pie, looking like a very dumb and
very young Keanu Reeves). Very popu-
lar and charmingly dimwitted, Paul
threatens Tracy’s chances. The contest
gains even more strength when Paul’s
lesbian-in-denial younger sister, Tammy
(Jessica Campbell - /'m attracted to peo-
ple.It’s just that the only people I've been
attracted to happen to be girls), joins the
race in an attempt to abolish the student
government altogether.

Based on the novet by Tom Perrotta (who
was inspired by real lile events), Elec-
tion is a fast paced, witly and poignant
study of politics and basic democratic
rights. The narration by different char-

aclers is a hoot, and Payne’s usc of

freczes is inspired. The casting also is a
strength, with Broderick playing the
nerdy teacher to perfection and
Witherspoon in particular playing the
relentless, unapologetic and opinionated
shrew with what looks like a little too
imuch ease (that’s a compliment). Elec-
tion scores an unopposed thumbs up, but
to be truly democratic about it, I suppose
you'll have to see it yoursell,

Belinda Schenk

THEY CAILIL IT
POSTMODERNISM

Powaqqatsi
Now Showing
Palace Nova EastEnd

When Koyaanisqatsi was released in

1983, it was declared a masterpicce of

epic proportions by critics and the view-
ing public. A documentary without nar-
ration or commentary, it used innovative
visuals to make a point about human-
kind’s reaction to machines throughout
the warld. First time director God(rey
Reggio wanted Lo redefine his viewer’s
values and change what a film could do.
His new work is just as ambitious.

Powagqqatsi - life in transformation is
described as ‘an exploration of the ef-
fects of developing nations and the ef-
fect the transition to modernisation has
had on them’. This eco-doc, like its pred-
ecessor, is a montage of juxtaposed im-
ages of our wonderful world. This time,
we move 1o the third world and explore
the clash between technology and hu-
mankind and in particular, the balance
between them. Yes, the two films sound
quite similar, and it may be worth men-
tioning that part three in the trilogy will
be called Nagoyqatsi - nago meaning

war, quatsi meaning life.

It’s easy (o sit back and enjoy a film like
this without bothering to think about the
statement the director is making because
the images are mostly spectacular. It’s
like looking at someone’s photo album
of arecent journey to East India without
having them next o you to tell you about
it, But to get the greatest value is to think
about it during and after the experience.
Unfortunately for Reggio, not everyone
is going o do this.

Filmed in Brazil, Egypt, Hong Kong,
India, Kenya, Nepal and Peru, and with
music by Philip Glass, Powagqatsi is an
admirable ook at the third world and
while it may not be everyone's idea of a
worthwhile cinema journey, it certainly
has a lot te offer.

Belinda Schenk




Dead Man on Campus

1998, Director: Alan Cohn

CIC; Starring Some teenagers

you've never seen before or
- since

Shag

Hilary and Jacky

1998, Director: Anand Tucker
Emily Watson, Rachel Griffith
David Morrissey

This is a beautiful, troubling and
magnificent opus. It is a true story
based on the lives of two sisters
in England in the 1950s. Hilary
and Jacqueline du Pres are both

musically talented, Jacqueline, the
younger and more brilliant sister,

soon eclipses Hilary, a gifted flau-
tist. Although initially the girls
have an almost otherworldly re-
lationship, it later diverges sharply
as Jacqueline embarks on an ex-
tra-ordinary musical career and
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Take one pot of Clag glue, add
two hours of Police Academy
highlights; as well as a plot line
that has the depth of a blow-up
kiddy pool - result: Dead man on

Campus. Anyone who saw this
movie in the theatres I pity you
and I"'m sure even now you’re still
attempting to re-capture those one
and a bit hours of your life. The
tragedy begins when the studious
and dedicated character of Josh
enrols into college under a schol-
arship and in typical ‘odd couple’
style, Josh is thrown into a dorm
with the party minded and lovable
character of Cooper and the two
immediately bond. Josh is soon
lured off the tracks by Cooper’s
‘madcap’ ways and is soon
partying with the best of them,
throwing his scholarship to the
winds. It is only when Josh dis-
covers that he needs a B+ aver-
age to maintain his scholarship,
and Cooper discovers that his dad
is going to take him out of col-
lege and put him in the physical
side of his toilet cleaning business
that reality kicks in for the pair.
Unable any longer to redeem
themselves by study, the two find
out through a story from some
drunk guys in a bar (that plot
development sounds plausible)
that their college has a policy
of A+ grading any student
who has another student commit

suicide in their dorm. This,

unfortunately for us, turns out to

be true. From here, much corny
slapstick hilarity ensures as the
two attempt to find a student on
campus who is likely to commit
suicide before the end of year, and
get him/her into their dorm. No,
it doesn't get any worse than that,
but trust me getting this far is an
effort. The only redeeming feature
of this movie (apart from the
opening credits which really are
funny) is its scarily lifelike imita-
tion of first year college/univer-
sity life. That is before the whole
“Hey, let’s get a student to com-
mit suicide so we can pass!” part

of the story begins. Watching Josh

attempt to mix too much time in

the bar and his heavy workload

was actually funny, until [ realised

that it could be me in a week, or

so when all those essays I’ ve been -
putting off start to catch up with

me.If you’ve finished rewinding

all of your Police Academy vid-

eos in your VCR, put Dead Man

on Campus in and press play - you

won’t be disappointed.

On the other hand, you could start

that study you’ve been putting

off, or just sit in a chair and

watch your goldfish swim in cir-

cles- it’ll probably be more fun.

Justin Hanson

my Husband

Hilary marries and retires to the
country. The movie explores the
increasingly difficult relationship
that develops between the two sis-

ters from the perspective of both

of them. Hilary has to come to
terms with her sister’s ascending
star, while Jackie has to come to
terms with her own emotional
demons. Celebrated at an early
age (she started playing the cello
at five) she was thrust into con-
cert tours and public scrutiny for
which she was il equipped. With
her immense gift of talent and ar-
duous lifestyle came a sadness
and petulance that placed a great

burden upon her family, her, and ’

her sister in particular.

This film was based upon a book,
A Genius in the Family co-writ-
ten by Hilary and their younger
brother Piers. The exploration of
the juxtaposition of the public and
private persona of Jacqueline du
Pres must have required an enor-
mous amount of soul-searching
and courage from her siblings.
Their intimate portrayal of her,
although not without its critics,
adds a dimension that in no way
diminishes her musical passion
and beauty. She was diagnosed
with multiple sclerosis in 1973
and died in 1987 at 42 years of
age. Emily Watson plays the part

of Jacqueline with great compas-
sion and vitality while Rachel
Griffith resonates as Hilary, torn
by her sister’s mental, emotional
and personal anguish and ulti-
mately her physical deterioration
and demise.

This is a film that is complex and
confronting, riveting and heart-
breaking. It explores and ques-
tions the boundaries of love and
sacrifice, the alienation of genius
and the struggle to come to terms
with what life has offered us. It is
also a satisfying and intelligent
film.

Sonja Lowen

ondit@smug.adelaide.edu.au
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Action

A Better Tommorow I1
1987, Director: John Woo
Siren Entertainment

Arguably the best of the ac-
claimed A Berter Tomorrow series,
this John Woo action extrava-
ganza is simply amazing, Consid-
ering that in 1987, the West
thought that Stallone and
Schwarzenegger were the big
names, A Better Tomorrow 1, il-
lustrates how advanced the Hong
Kong movie-making industry
was. While Chow Yun Fat is not
the central character he controls
the action with his graceful move-
ment, superior acting, humour and

Blg Man, S

Analyse This

1999, Director: Harold Ramis
Village Roadshow

Robert De Niro, Billy Crystal

For those who get annoyed by
Robert De Niro’s frequent type-
casting, it is wise (no pun in-
tended) to note that this is pre-
cisely one of the reasons why
Analyse This is so appealing.
Since his early days on the mean
streets of New York De Niro has
refined his recurring role as a
tough gangster in everything from
Bloody Mama (1970) to The

of course his toothpick and trade-
mark overcoat. The other main
characters provide strong support,
not surprising as they are all fa-
mous Hong Kong actors in their
own right. Leslie Cheung, the
youngest of the cast, is especially
dynamic as Kit (He starred in A
Chinese Ghost Story - reviewed
by On Dit a couple of weeks
back).

The plot is a straightforward Ma-
fia-Police saga, centering on the
efforts of former mobsters strug-
gling to keep straight. Events un-
fortunately conspire to corrupt
them and they slide back into ret-
ribution, vengeance and death

Untouchables (1987)
to Hear (1995), not to
mention his long-run-
ning career-making
crime spree with Mar-
tin Scorsese. In Anu-
lyse This, De Niro
plays Paul Vitti, New
York’s most feared and
infamous wise guy
(who ain’t all dat wise),
faced with a new kind
of problem for him: he
keeps having panic at-

at the mere sight of a
playful puppy on tel-
" evision.

Later Ben Sobel (Billy Crystal in
his usual, gloriously deadpan
mode), a psychiatrist who can’t
get away from the distinguished
new patient who falls into his lap.
Bullied into helping this big man
with a short fuse, Sobel finds no
support from his usually reliable
colleagues, retreating after an in-
troduction to Freud gets off on the
wrong foot (“You think I wanna
fuck my mother? Have you seen
her?”). ‘
Director and co-screenwriter
Harold Ramis (Caddyshack,
Groundhog Day) gathers all the

_ www.smug.adelaide.edu.au/ondit

tacks and emotional
outbursts, even crying

(not a bad thing in a John Woo
{ilm). A reformed mobster, Chow
Yun Fat owns a New York restau-
rant, but when gangsters bomb the
place, he grabs his personal ar-
moury and joins his old buddy, Ti
Lung, who just happens to be in-
filtrating a major counterfeit cur-

- rency operation. Lots of other sub-

plots revolve around, all climax-
ing in Chow, Ti and Dean Shek
blowing away hundreds of extras
and stuntmen, in a seaside man-
sion. Inspirational stuff - how ac-
tion movies should be.

The Better Tomorrow series is his-
torically significant in that it her-
alded John Woo’s entrance into

hort

Mafia stereotypes (e.g. Robert De
Niro) his arms will allow, throws
them into a pot and brings it to
boil with some mild spices (Chazz
Palminteri as a rival gangster, Lisa
Kudrow as Sobel’s neglected
bride-to-be). The casting in-joke

extends to incorporate many other

actors who played gangsters in

Xtravaganza

the HK mainstream. Before the
Better Tomorrow series, he had
directed a few chop-socky period
martial art flicks without much
success. His break came when he
experimented with using auto-
matic weapons, coupled with the
speed of the HK style and his own
flair in the first A Better Tomor-
row. This eventually led to mas-
terpieces like Hard Boiled and
The Killer. 1 strongly recommend
this movie to all action fans as
being a great place to learn more
about the greatest action director
in the world.

Lindsay Gordon

use

other films. Of course, the empha-
sis here is displaced from violence
on to humour, and although Ana-
Iyse This is anchored in contem-
porary Hollywood design, its
cheeky wit needs offer no apol-
ogy.

Daniel Gear

North Terrace
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Arc you having problems with Centerlink?

Have your applications for Austudy/Abstudy been rejected?

If the answer is yes, then contact the WRC,

8006 287.

The Wellare Rivhts Centre (SA) is a community service organi-

sation specialising in Social Security law. They provide free in-

formation and advice for current Centrelink clients or Centrehink

recipient applicants experiencing any difficultics with the

Centrelink system. '

For FREE information or enquiries phone 1800 240 287 between
“riday.
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