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ABSTRACT
This study is concerned with what Systemic Functional Linguistics (e.g. Halliday 1994) terms
the systems of Theme/Rheme and Given/New. It provides a small scale exploration of the
degree to which equivalence in these two systems is maintained under English to Mandarin
translation. As well, it pays close attention to the two English structures known as Theme
Predication and Theme Identification due to their association with the expression of
exclusiveness. This expression attributes the conflation of Theme with New rather than with
Given, the usual state of affairs. As a consequence, they pose certain challenges for Mandarin
to English translation. This paper offers the following key findings. Firstly, thematic and
informational equivalence is usually, but not universally maintained under English to
Mandarin translation. Some discussion is provided of why such ‘breakdowns’ occasionally
occur. Secondly, while Theme Predication and Theme Identification do pose some problems
for translation, the mechanisms employed by the translators to achieve the textual equivalence
will be described, with discussion how they are both similar to and different from English
original. Special attention paid to the expression of exclusiveness demonstrates that, while in
English this expression is conveyed via particular word orderings, in Mandarin it is conveyed
via the use of certain adverbs. Despite its necessity only of a limited nature, this study is
expected to serve as the commencement of researches on exploring the significance of textual
meaning in translation, as well as on exploring other possible elements in Mandarin related to

text structuring meaning.
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ABBREVIATIONS

The abbreviations adopted in this thesis, as listed below, are from Li and Thompson’s

Mandarin Chinese: A Functional Reference Grammar (1981).

ABBREVIATION TERM
ASSOC associative (FY; de)
BA 1; ba
CL Classifier
COMP Comparative
CRS Currently Relevant State ( 1;le)
CsC complex stative construction (15; de)
DUR durative aspect(Z/7E; zhe/zai)
EXP experiential aspect (38; guo)
GEN genitive (H9; de)
NOM nominalizer(FY; de)
ORD ordinalizer (5; di)
PFV perfective aspect( /; le)
REX Response to Expectation (VE; ne)
RF Reduced Forcefulness (IF/F; alya)

Q question (1%; ma)



CHAPTER 1
INTRODUCTION

Overview

This chapter introduces the investigation reported in this study. The study will shed some light
on the considerations underpinning the motivation of applying ‘textual metafunction’ as a
perspective to analyse original and translation texts for the purpose of maintaining the original
communicative function. By textual metafunction, this study will focus on what the text
construes as the ‘starting point’, ‘grounding’ or ‘angle’ of each clause and what is presented as
‘newsworthy’, ‘noteworthy’ or the primary point of interest. Research questions and
objectives of the study are involved in an attempt to clearly indicate the purpose of this study.
A brief description of the material adopted for analysis and a brief summary of findings on
analysis are provided as well in order to give a preview of the study. The last section provides

a brief representation of the structure of the study.

1.1 Rationale

The function of language is to “express our experiences of the world that is around us or
inside us”, and to “act out our social relationships” (Halliday 1976a, p.27; 2004, p.29). These
two functions can only be performed with a third function as a facilitator which has the ability
to build up “sequences of discourses, organizing the discursive flow and creating cohesion
and continuity as it moves along” (ibid. 2004, p.30). Under the account of Systemic
Functional Linguistics, this third function is called textual metafunction concerned with the
departure point (labeled as Theme in Theme system) and newsworthiness (labeled as New in
Information system) of the message. It is the perspective adopted by this study to explore how

language, specifically written language, performs its expected function, for example, to
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recount an experience of encountering a friend.

While the paper has a general interest in how Theme/Rheme and Given/New are dealt with
under English to Mandarin translation, it also has a more narrow focus. The specific concern
Is with how the two particular English structures are dealt with under translation, namely what
Halliday (1967; 2004) terms ‘thematic predication’ and ‘thematic identification. These
structures are of particular interest because, in various ways, they can be seen as marked or
salient in what is typically made Theme and/or what is typically made Given or New. The
interest of this study is in the degree to which how the Mandarin translators can manage to
parallel the translation text with the English original text in terms of which element is made as

the Theme, and which elements are presented as New and as Given.

Translation is defined by Bell as “the replacement of a representation of text in one language
by a representation of an equivalent text in a second language” (1991, p.6). As for
“equivalent”, Bell explains further that equivalence at different ranks as to word-for-word,
phrase-for-phrase or sentence-for-sentence (ibid.). Rather, current translation strategies mostly
put emphasis on clause-for-clause equivalence as well as syntactic structures of the target
language (Baker 1992; Ventola 1995); thus the significance of communicative function of the
original text is often in expense. That is to say, the original text always has its own
arrangement of selecting ‘starting points’ for conveying messages. Upon these selected
‘starting points’, messages can be coherently conveyed and pushed forward through the whole
text. The ‘arrangement’ of these ‘starting points’ is the way in which the original text
communicates with its readers, and what matters with this arrangement is how faithfully it can
be maintained in a translation text. That is to say, the original arrangement of ‘starting points’
(the meaning represented as the thematic) has to be maintained under translation. While

exploring the maintenance of thematic arrangement, ‘textual metafunction’ is a potential
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perspective on analysing the original rhetoric effect by such an arrangement, and thus

reflecting on how a translation text faithfully maintains the original arrangement.

1.2 Research Questions and Objectives

The central research question is concerned with the degree to which textual meanings can be
maintained under English to Mandarin translation. Subsidiary to this, questions are about the
conditions under which the textual equivalence is achieved and the conditions under which it
typically is not achieved. More specifically, the study is concerned with what happens to
textual meanings when the English original employs either Theme Predication or Theme

Identification structure.

Theme Predication involves the introduction of a dummy Subject ‘it” — for example, ‘It was
on Monday that he left’ or ‘It was John who drank Coke” which Theme Identification are
structures such as ‘What | want to drink is a Coke’ or ‘What John wanted to do was to help’.
Do these structures pose particular problems for translation? Are there particular mechanisms
which the Mandarin translators can employ in order to deal with the particular semantic

effects associated with these formulations?

In order to investigate these questions, it is necessary

e To explore differences and similarities in the textual metafunctions of Mandarin and in
English, with special reference to thematicity (Theme/Rheme) and information structure
(Given/New).

e To investigate the rate at which thematic equivalence (the same Theme and the same Given
or New in both original and translation) typically occurs under translation.

e To investigate the rate of this equivalence when the original texts involves Theme
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Predication or Theme Identification structures.
e To investigate the specific textual and lexico-grammatical circumstances under which this

thematic equivalence fails.

1.3 Data Description

Findings in this study is based on an analysis of two Mandarin translations of an extract from
a chapter in an English-language novel, the chapter entitled The Orientation from the novel
Tuesdays with Morrie, by Mitch Albom. This extract is chosen essentially at random. A close
analysis on thematic patterns is conducted in Chapter 2 in order to discover what is typically
the case for thematic equivalence/non-equivalence. Based on the analysis in Chapter 2,
Chapter 3 investigates all of the instances of Theme Predication and Theme Identification
structures in the novel in order to explore what happens when maintaining thematic

equivalence in the context of these two particular English structures.

1.4 Findings on Analysis

Findings from Chapter 3 will discover that the majority of instances where thematic
equivalence is maintained under translation. The rate of maintaining the equivalence is above
90% in both translation texts. Maintaining thematic equivalence indeed, at least in this study,
is a norm under English to Mandarin translation, except on the occasion where English
clauses operate with less usual, more marked grammatical arrangement (i.e. New or

grammatically complex Theme).

Chapter 4, on the other hand, will reveal that the two particular English structures, Theme

Predication and Theme Identification, do seem to pose problems for translators in that
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thematic equivalence occurs less frequently. The analysis, however, will also reveal that the
Mandarin translators seem to have mechanisms and ready-made equivalent structure, such as
involving certain particles or nominalization, for maintaining at least some aspects of the

textual meaning of the English original.

1.5 Structure of the Study

The study consists of five chapters. Chapter One provides rationale of the study. It also
presents the aim and objectives followed by research questions of the study. Chapter Two
reviews a body of literature, primarily based on Systemic Functional Linguistics, related to
‘textual metafunction’ in English. Further, for exploring the possibility of operating SFL based
‘textual metafunction’ in Mandarin, other non-SFL based literature related to similar textual
function in Mandarin will also be used. It also reviews a number of literature related to
thematic progression in an attempt to explore thematic choices on information flow within
paragraphs. Chapter Three analyses the translation texts of a randomly chosen extract from a
English-language novel for revealing the frequency of maintaining the original thematic
orientation, so does it show interests for any instance where the orientation is not maintained.
Chapter Four turns to focus on the investigation of two particular types of structure in English,
‘Theme Predication’ and ‘Theme Identification’. It is concerned with the expression of
exclusiveness in these two structures being translated into Mandarin text. Chapter Five
provides brief conclusions on the findings in previous chapters, as well as the limitations of

the study and directions for possible future research.



CHAPTER 2
LITERATURE REVIEW

Overview

As indicated in the previous chapter, the focus of this study is based upon what Systemic
Functional Linguistics terms as the ‘textual metafunction’. That is to say, it is concerned with
the meaning of organising mechanism by which the speaker’s ‘starting point’ or ‘angle’ with
respect to the material under consideration is revealed and by which particular meanings are
presented as newsworthy or noteworthy for the listener. Within SFL, upon which the current
study primarily relies, these two textual organisational mechanisms are dealt with by means of
the notions of Theme and Rheme, and the notions of Given and New (see Halliday 2004,
Chapter 3). Accordingly, this study will explore SFL-based accounts of these two systems, as
well as noting some important contributions to the understanding of these aspects of meaning
making which come from non-SFL literature. Obviously, this study also needs to consider
how these two systems might operate in Mandarin, and accordingly the study attends to the

literature dealing with related text structuring mechanisms in the language.

2.1 Theme System and Information System: Based on Systemic Functional Linguistics
Systemic Functional Linguistics (SFL) theory in this area has been strongly influenced by the
work of Prague-school linguists, such as Mathesius (Fries 1995b, p1) who initially advocated
the concept of Theme. Fries interpreted Mathesius’s definition of Theme as two concepts: a)
information which is known or obvious in the situation and, b) information from which the
speaker proceeds. (Fries 1995b, p.1) The two concepts have been developed and modified by

the SFL framework, and are separately assigned to different sub-systems of text organisation



meaning, namely those of Theme and Rheme and of Given and New. Accordingly, this section

explores SFL and related accounts of these two sub-systems.

2.1.1 Theme-Rheme

Within the SFL literature considering the sub-system of ‘Thematization’ (that is, the text
organisation of Theme-Rheme), the definition of the category of Theme (and its related
category of Rheme) is rather of diversity. Halliday (1967, p.212) describes Theme as “what is
being talked about, the point of departure the clause as a message”. Later, Halliday in his
highly influential work Introduction to Functional Grammar (2004, henceforth IFG) defines
Theme as “the point of departure for the message. It is the element the speaker selects for
‘grounding’ what he is going to say” (Halliday 2004 p.58, quotation marks in original).
Further, in regard to the function of Theme, Baker, based on Halliday’s IFG, indicates two
functions of Theme: a) it acts as a point of orientation by connecting back to previous
stretches of discourse and thereby maintaining a coherent point of view and, b) it acts as a
point of departure by connecting forward and contributing to the development of later

stretches” (Baker 1992, p.121).

Thus, within the SFL account, Theme can be regarded as a means of constructing a frame for
readers or listeners to interpret what the following “messages” or “stretches” is about. The use
of “following message” implies that Theme, at least in English, is the element that comes first
in a clause, and the element is usually realised by a nominal group (Butt et al. 2003; Fries
1995a; 1995b; Halliday 1967; 1970; 1976b; 1978; 2004; Matthews 1997). Under SFL account,
the following “messages” or “stretches” can be seen as constituting the Rheme of the clause,
which “is the reminder of the message, the part in which the Theme is developed” (Halliday
2004, p.64). That is, within the SFL account, Rheme carries the very information that a

speaker or writer wants to convey, and the information carried by the Rheme must be
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something to do with the Theme (Baker 1992, p.122). Further, the part that Theme plays in a
text is organizing the development of the text, and the part that Rheme plays is presenting the

‘message’ that Theme tends to draw out so as to induce the flow of information (Martinez

2003).

This notion of “Theme’ is not one which typically occurs in more traditional grammar of
English, instead, the categories encountered are Subject, Verb and Object. In the Introduction
to Functional Grammar, Halliday clearly clarifies the relation between his notion of ‘Theme’
and the more traditional notion of ‘Subject’. He does this by noting that in the un-functional
grammar where the notion of ‘Subject’ has, in fact, incorporated three different grammatical
functions. These three functions were “psychological Subject”, “grammatical Subject” and

“logical Subject” (Halliday 2004, p.56). The meanings of these three kinds of Subjects are

quoted from IFG as following:

(1) Psychological Subject meant ‘that which is the concern of the message’.
It was called ‘psychological’ because it was what the speaker the speaker had
in his mind to start with, when embarking on the production of the clause.
(if) Grammatical Subject meant ‘that of which something is predicated’. It
was called ‘grammatical’ because at the time the construction of Subject and
Predicate was thought of as a purely formal grammatical relationship; ...... it
was not thought to express any particular meaning.

(iii) Logical Subject meant ‘doer of the action’. It was called ‘logical’ in the
sense this term had had from the seventeenth century, that of ‘having to do
with relations between things’, as opposed to ‘grammatical’ relations, which
were relations between symbols. (ibid., p.56)

For making these three Subjects more distinct from each other, Halliday (2004) replaces the
three terms with other three specific terms with distinct functions in respective strands of
meaning: (1) Theme (for psychological Subject) is what the clause is about, the orientation of

the message conveyed by the clause; (2) Subject (for grammatical Subject) is the element



being validated by its predication, which is dealt with as a category within the interpersonal
metafunction; and (3) Actor (for logical Subject) is the element that executes the action
portrayed in the clause, which is seen as a type of participant, and dealt with as a category

within the transitivity system.

In the sentence like this one: This morning, | was woken by dad. The message being conveyed
by this clause is something that happened in This morning, and This morning is also the
starting point of conveying the message; it thus is the Theme of this clause. For I, it is the
element being predicated by the event was woken by dad this morning, it is the argument that
the event holds true, and it surely can be argued about as true or false; it thus is the Subject of
this clause. As for dad, it plays an active role in the action of waken, whereas | plays a passive
role, that is, dad is the doer of the portrayed action waken in this clause; it thus is the Actor of

this clause. This clause can be diagramed as below in Figure 2.1.

This morning, I was woken by dad

Theme Subject Actor

Figure 2.1: Theme, Subject and Actor

Under the account of SFL, the relation between grammatical subject and its predicate was not
merely seen as a formal relation without expressing any meaning; instead SFL considers
grammatical subject a ‘meaningful’ category to perform an interpersonal function. Such a
consideration, though is not of immediate relevance here, could be resorted again since it is

related to the concept of Subject in Mandarin.

2.1.2 Given-New
The second type of text organisation meaning within the SFL framework is that of Given-New,
which is termed as the sub-systems of ‘Information’. Though the idea of Given-New is

correlated with Theme-Rheme, the two systems are indeed independently derived from
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different concepts. The distinction of these two concepts has been continuously explored by
Halliday, who distinguishes between these two sub-systems of “information” and
“thematization” in his early study (1967), which respectively assigns structures of Given-New,
and Theme-Rheme. From Dane§’s understanding, “the former determines the organisation of
text into discourse units, the latter frames each clause into the form of a message about one of
its constituents” (Danes 1974, p.107). In other words, within the information system
(Given-New), a unit is specified and organised for relating it to preceding discourse; whereas
thematization organises a unit in a way that is independent of preceding discourse (Halliday
1967; 1976b). To make it short, “information” is related to “before”, and “thematization” is
related to “present”; further while Theme-Rheme is speaker-oriented, Given-New is
listener-oriented. It is the speaker who orients the angle and starting point of the message, and

who also assigns what message is being newsworthy or noteworthy for listeners.

Halliday (1967) indicates that it is the “tonality” that the addresser can manipulate in the
utterance to make the addressee aware of the distinction between given and new information.
Thus, Given and New are realised by phonological patterns (Halliday 1978). Similarly, Chafe
(1976) also clearly indicates that the phonological patterns in an utterance have significant
influence on distinguishing given and new information. The information unit in an utterance
is stressed or attenuated by the addresser in a dialogue, to respectively make it ‘new’ or
‘given’. The unit being stressed or attenuated bears the focused information, and is selected
by the addresser, thus it could be located in the initial, middle or final position in an
information structure, which could be one or more clauses, and there could be more than one

information unit being stressed.

The concept of given and new information in a text is not based on the notion that whether the

information has been mentioned in previous discourse or not, though it is often that given
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information is recoverable from, or predictable according to preceding discourses. It is the
addresser’s intention of stressing certain information unit in an utterance to make it prominent,
or attenuating certain information unit to make it non-prominent. The addresser’s intention is
based on his/her assumption by which information unit could be known by the addressee

(Halliday 1967; 1970; 1976b; 2004).

The term ‘given’ and ‘new’ are to be interpreted, not as ‘previously
mentioned’ and ‘not previously mentioned’, but as ‘assigned, or not assigned,
by the speaker, the status of being derivable from the preceding discourse’.
Thus what is treated as new may be contrastive or contradictory. (Halliday
1976b, p.176)

Halliday’s suggestions above have a resemblance to Chafe’s (1974) suggestion, from a
psychological viewpoint, that given information, exclusive of other information already
known by the addressee, is assumed by the speaker to be presently in the addressee’s
consciousness, but new information assumed by the speaker neither to be presently in
addressee’s consciousness, nor to be already known by the addressee (Chafe 1974; Prince

1978).

For information unit that is not in the initial position in a discourse, given information can be
represented by the use of three anaphoric techniques, which are Ellipsis, Substitution and
Reference. In Halliday’s early study, Ellipsis and Substitution are discussed separately. Under
Ellipsis, the speaker omits information which has been mentioned previously, thus the omitted
information loses the potentiality of being focused. That is, from Halliday’s word, “what is
unsaid cannot be otherwise than taken for granted” (Halliday 1967, p.206). For Substitution, it
“involves those items which are essentially text-referring” (ibid.); in other words, information,
which is carried by an element represented by Substitution, is still realised in information unit

only with different anaphoric representations. In his lately study, IFG, the two techniques are
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b

simply categorised as ‘Ellipsis’, “since Substitution can be interpreted as a systemic variant’
(Halliday 2004, p.535). The previous representation of information is not realised in later
information unit, but the information can still be represented. Reference means the use of
anaphoric items, which are extralinguistic references, to represent information outward from
the discourse (Halliday 1967; 2004; Halliday & Hasan 1976). Halliday’s wording, Ellipsis,
Substitution and Reference, is again similar to Chafe’s suggestion of the establishment of
“givenness”. The assumption that an addresser can establish givenness in the consciousness of

the addressee is dependent on either extralinguistic or linguistic context (Chafe 1974; 1976).

2.1.3 Theme-Rheme and Given-New

In this section, the discussion turns to considering possible interactions between
Theme-Rheme structure and Given-New structure, and what the typical and not so-typical
patterns in these interactions, whereby it reveals the material being thematic is either Given or

New.

In an English clause, Theme has always preceded Rheme, that is, the two have to be realised
strictly under a Theme-Rheme sequence. Thus, when a Theme is typically realised in the
clause-initial position by a noun or nominal group which is conflated with Subject in a
declarative clause, the Theme of this clause is considered as “unmarked Theme”. In other
cases, when the clause-initial is posited with elements other than Subject, the Theme is
considered as “marked Theme”. It is the mapping of Theme-Subject that determines the

thematic markedness of a Theme (Cloran 1995; Halliday 1967; 1976b; 2004; White 2005).

Though Theme system as to Theme-Rheme is independent of Information system as to
Given-New, the correlation between the two systems often reveals a mapping that is a

frequent occasion that the Theme of a clause is conflated with given information, whether the
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Theme is marked or unmarked, as exemplified below:

(1) Where did you go last Monday?
(2) Well, last Monday, | went to Glenelg.

Sentence (2) has a marked Theme ‘well, last Monday’ in the sense of not being consistent
with Theme-Subject mapping, but this marked Theme is obviously not newsworthy

information, thus is Given.

Halliday (1967) makes a clear statement for explaining the overlap between Theme and Given,

and the correlation between Theme-Rheme and Given-New structures.

...the given-new structure is not itself realized by the sequence of elements,
and the focus of information may fall anywhere in the information unit, the
partial congruence between this variable and the one which is in fact
realized by the sequence of elements, that of theme-rheme, together with the
partial congruence between clause and information unit, results in a
tendency towards a left to right form of organisation in the information unit
with given, if present, preceding new (Halliday 1967, p.205)

Halliday’s statement of “a tendency towards a left to right form of organisation in the
information unit” can be related to Chafe’s (1974, p.112) statement that “the material assumed
to be in the addressee’s consciousness tends to be transmitted first”. Both statements clarify
the correlation between Theme and Given in unmarked cases. Other previous studies (Fries
1995a; 1995b; Halliday 2004; 1967; 1976b; Kopple 1991; Vallauri 1995) as well have
claimed that Theme usually carries information that is known by addressees or mentioned or
obvious in the context, such information is called “Given” as the first concept in Fries’
interpretation of Mathesius’ definition of Theme; on the other hand, the information that
Rheme carries is usually unknown, “New”. Thus, Theme-Rheme structure is often coincided

with “Given-New” structure. However, in English it is possible to have New Theme for the
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purpose of contrastiveness. As exemplified sentences below where sentence (4) has ‘Mary’ as
Themes for the purpose of contrasting with ‘everybody’, thus is conflated with new

information.

(3) He said that everyone arrived on time.
(4) But actually Mary was late.

The typical information unit is composed of a Given element accompanied with a New
element. The account of this typical unit holds two exceptions which are: 1) the
discourse-initiating position is posited with a New element, and 2) the achievement of
phoricity of given information (referring to Ellipsis in Section 2.1.2) in the non-initial position
in a discourse. Both exceptions mean the absence of Given elements. Thus, structurally, “an
information unit consists of an obligatory New element plus an optional Given” (Halliday

1967; 1970; 2004).

2.1.4 The Expression of Stressed Tonic Group in Written English

As the discussion in Section 2.1.2, the status of information as New can simply be realised by
phonologically stressing an element to equip it with the feature of information focus in spoken
English. However, it is a fact that the strategy of ‘stress’ is not an available mechanism in
written English. This deficiency can be complemented by the usage of “predicated Theme”
and “identifying Theme”. Predicated Theme involves the usage of the it-cleft structure, which
is involved in the system of “Theme Predication” (Halliday 2004, p.95); whereas identifying
Theme involves the usage of wh-cleft structure which is termed as “thematic equative” in the
system of “Theme Identification” (ibid. p.69). Usages of these two types of Themes “offer a
way of signaling known vs new information independently of the use of intonation” (Baker

1992, p.136). The two types of structures are shown in Figure 2.2 below.
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Theme Predication

It is the book (that) I need.
Theme Rheme

Theme Identification

What | need is the book.
Theme Rheme

Figure 2.2: Theme Predication & Theme Identification

In the structure possessing a predicated Theme, as the term inferring, the Theme in this
structure is predicated by the empty subject ‘it’. That is, the Theme is not ‘it’, but the
succeeding element occurring after the copula verb ‘be’ and before the embedded clause
initiated with ‘that’ (Baker 1992, p.135; Halliday 2004, p.95). The empty subject ‘it’ serves
the function of predication by placing the succeeding elements near the beginning of a clause

to foreground a framework for what the clause is about.

In Huang and Fawcett’s study (1996, p.181), this type of Theme, as ‘the book’ in the
exemplified sentence above, is considered as “enhanced theme” in this particular structure.
They indicate the element conflated with enhanced Theme has the thematic effect of making
this element being thematically focused. However, what they mean to be ‘thematically
focused’ seems ambiguous. Under the account of SFL, ‘the book’ is indeed focused, but it is
focused in terms of conflation of information prominence with the Theme. It is the effect of
this type of structure to signal the stress should be placed on an element in the Theme, thus to
indicate that the Theme is the point of interest in the message, hence a Theme Predication

structure contains a New Theme, as another example shows in Figure 2.3.

What do you want?

It is a Coke (that) I want
Theme Rheme
New Given

Figure 2.3: Theme-Rheme and Given-New in Theme Predication
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Further, a predicated Theme is likewise a result of selection among several available options
for foregrounding certain frameworks, it is what the writer/speaker assumes to be newsworthy
or noteworthy to readers/listeners, and thus is “given the sense of contrastive selection among
a set of alternative candidates” (Halliday 2004, p.395). In other words, giving the above
sentence as an example, not ‘a Pepsi or Fanta’ (alternative candidates), but ‘a Coke’ is
exactly what | want. The noteworthy information conflated with ‘a Coke’ reveals the feature
of contrastiveness. This feature of contrastiveness on the one hand ensures the information
conflated with the predicated Theme as being New, and it on the other hand indicates the
selection of this element as the Theme is exclusive of other options, and thus the feature of

exclusiveness is also what the Theme in this particular structure can represent.

Exclusiveness is also a salient semantic feature that is realised by identifying Themes in the
system of Theme Identification. This system involves the use of wh-cleft structure for
representing thematic equatives as a thematic nominalization in the expression of
Theme-Rheme structure. As the term ‘identify’ and ‘equative’ infers, the particular type of
clause to form a thematic equative is the identifying clause, and in the identifying clause, the
Theme-Rheme structure is set up in the foundation of equality with the use of the verb ‘be’ as
a kind of equaliser (Halliday 2004, p.69). To put it in another way, in an identifying clause,
while Theme identifies Rheme, Rheme identifies Theme. It means that Theme is equal to
Rheme. This foundation of equality leads to the semantic feature of exclusiveness

(Halliday1967, pp.223-230; 2004, pp.69-71; pp.227-229).

The typical thematic structure in a thematic equative is the nominalization as the Theme
conflated with Subject, along with the element after the copula verb ‘be” as Rheme. The

nominalization, in a thematic equative, is an embedded clause initiated with ‘what’ to serve as
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the “identified” in an identifying clause. As in the sentence, ‘What | need is a Coke’, the
information conveyed by ‘What | need’ the nominalization, is that | want to tell my listener
that | need ‘something’, and this ‘need’ is known by the listener. That is, the information
involved in nominalization is Given (Baker 1992; Prince 1978); but the listener does not
know that this ‘something’ is ‘a Coke’ which is the element conveying the newsworthy
message, the new information that the speaker wants the listener to know. On the contrary,
when the embedded clause nominalization comes after the verb as the Complement, this
sentence is reversed as ‘a Coke is what | need’, it reveals that ‘What | need’ is posited as the
Rheme, and ‘a Coke’ is the Theme which is typically conflated with more focused

information, depending on its potential contexts.

The semantic feature of exclusiveness along the conveying of prominent information can be
easily expressed by manipulating intonation in spoken English. For example sentences like ‘it
is the book that | need’ and ‘What | need is a Coke’ can be uttered as ‘I need the book’ with
the stress on ‘the book’, and ‘I need a Coke’ with the stress on ‘a Coke’ to inform listeners the
newsworthy information in this utterance. The negation of manipulating intonation in written

English is complemented by the usages of these two types of Themes.

While both Theme Predication and Theme Identification structures have the capability of
expressing the informational newsworthiness on a certain element, the two structures express
this newsworthiness in quite a divergent way. In the Theme Predication structure, the Theme
is given the feature of contrastiveness as being New; in Theme Identification structure, certain
elements are all ‘packaged’ by the use of nominalization as the Theme in an attempt to leave
out the possibility of being a part of the Rheme, thus all of these packaged elements are
conflated with non-newsworthy information under the account of typical Theme-Given

mapping, and what is left out of this ‘package’ is conflated with the most newsworthy
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information as being New, the point of interest. The exemplified sentences below provide a

clearer explanation on the use of this ‘package effect’.

(5) Would you like a Whisky?

(6) I"d like a Coke. (I: Theme/Given; ‘d like a Coke: Rheme/New)

(7) What I"d like is a Coke. (what /°d like: Theme/Given; a Coke: Rheme/New)
(8) A Coke is what I"d like.  (a Coke: Theme/New; what /°d like: Rheme/Given)

In sentence (6) only ‘I’ is the Theme as Given, and the other elements are parts of the Rheme,
the newsworthiness is not specifically conflated with ‘a Coke’; whereas, in sentence (7) only
‘is a Coke’ is the Rheme, the newsworthiness is solely conflated with it. In sentence (8) what
is left out of the package as to nominalization is still ‘A Coke’, which is conflated with

newsworthy information.

2.2 The Two Systems in Mandarin

Section 2.1 discussed the realisation of the two systems in English, as occasionally mentioned
that several features, namely the sequence of Theme-Rheme or Given-New elements, are
faithfully represented in English. This section will explore how the two systems are realised in
Mandarin, which will again begin with the status of the Subject in Mandarin, and end with the

realisation of applying the two systems in Mandarin.

2.2.1 Theme in Mandarin

In studies being conducted on Mandarin grammar, there are a number of approaches related to
the meaning of thematicity and givenness/newness. In one approach, a Theme-like function is
recognised and distinguished from a separate Subject-like function; in another approach, only
the Theme-like function is recognised. These two approaches will be considered in the

following discussion.
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2.2.1.1 Li & Thompson and the Notion of ‘Topic’

Li and Thompson in their influential work on the grammar of Mandarin (1989) have
identified what they term as the ‘Topic’. They indicate that the Topic is “what the sentence is
about” (p.85). They also state that Topic functions to “limit the applicability of the main
predication to a certain restricted domain” (1975, p.50), which means that a topic sets “a
spatial, temporal or individual framework” from which the following stretches attached to the
Topic can be appropriately interpreted (Chafe 1976; Dahl 1974; Li & Thompson 1975; 1989).
To distinguish between the ‘Topic’ and ‘Subject’, Li and Thompson clearly distinguish the
Topic from what they term as ‘Subject’, which they defines as “the noun phrase that has a
semantically ‘doing’ or ‘being’ relationship with the verb in that sentence” (1989, p.87,
quotation in original). For this relationship with the verb, they note that this Subject enters
into a grammatical relation with the verb of the sentence (1976; 1989). They introduce the
term, “selectional relations”, for this characteristic. “Selectional relations” means that “a
selectional relation must exist between the Subject of a sentence and some verb in that

sentence, whereas no such relationship need exist between topic and verb” (ibid. 1976, p.463).

It would appear that Li and Thompson’s notion of the Mandarin Topic is similar, at least in
broad terms, to what SFL terms the Theme. Both Mandarin Topic and English Theme are said
to be what the sentence/clause ‘is about’ and both are said to set up a framework by reference
to which the following meanings in the clause are interpreted. Hence, it is valid, at least for
the current purpose of considering English to Mandarin translation in this study, to postulate
that there is a single Theme function which can be observed in both languages. In this study,
Theme is defined as the element which indicates what the clause is about and which provides
the departure point. This study is supported by Fang, McDonald and Cheng (1995), who
similarly choose to operate with the notion that Themes operate both in Mandarin and English.

Accordingly, in order to avoid confusion, | will operate this term Theme when discussing
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either Mandarin or English.

It is also clear that Li and Thompson’s notion of Subject in Mandarin is quite coterminous
with what is termed as Subject in English. That is to say, while the Subject in English has the
characteristics that it agrees with the verb, and is co-selected with the verb (Radford 2004),
Subject in Mandarin has the “Selectional relations” with the verb, as in Li and Thompson’s

assertion that it has ‘doing’ and ‘being’ relationship with the verb.

Li and Thompson declare that Mandarin is a Topic-prominent language, whereby they
recognise that, in Mandarin syntax, the role of the Theme (their Topic) seems to be more
dominant than that of Subject. That is, almost all Mandarin clauses have a Theme while it is
quite frequently the case that the Subject is absent from the clauses. Here, indeed, they are

making a contrast with English, where the Subject in much more central to the syntax.

2.2.1.2 Chao and the One Function Approach

Unlike Li and Thompson, Chao identifies only one element or function as ‘Subject’.
Apparently, under the influence of English grammar, he provides this label of ‘Subject’.
However, it is obvious that his notion of Subject in Mandarin is much more like English
Theme than English Subject in that he defines the Mandarin Subject as ‘the subject matter’ of
the clause, or the element that presented to “be talked about” (1968, p.70). He also sees the
Mandarin clause as divided into two halves as what he terms as ‘Subject’ and ‘Predicate’, but
states that these two parts are “topic and comment, rather than actor and action” (1968,
pp.60-69). He notes that this Subject is likely to represent the ‘known’ (again suggesting
connection with the English Theme) and that ‘the Predicate introduces something unknown’
(suggesting connection with the English Rheme since it is where the New typically occurs).

Chao offers an explicit explanation of the Mandarin Subject that “the subject is literally the
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subject matter to talk about, and the predicate is what the speaker comments on when a

subject is presented to be talked about” (ibid., p.70).

From the reviewing on Chao’s concept about Mandarin Subject, it is quite clear that what he
terms as ‘Subject’ has a completely different meaning from what English linguists term as
‘Subject’. In English linguistics, the Subject has the characteristics that it agrees with the verb,
and is co-selected with the verb (Radford 2004). These are not the characteristics that
Mandarin Subject has as Chao conceives; instead, what he conceives as to Mandarin Subject
Is quite similar with the Theme in the account of SFL. Hence, to avoid confusion, it could be
simply to substitute Theme for Subject. Similarly, what Chao terms as ‘Predicate’ is the same
element that SFL terms as Rheme; hence to avoid confusion, it also could simply be to

substitute Rheme for Predicate.

2.2.2 Theme-Rheme and Given-New in Mandarin

Summarising the discussion as to the concept of Mandarin Subject and Topic in the last
section, a framework is established. The Topic in Mandarin is conterminous with the Theme
in English, that is, it is tentatively assumed the Topic in a Mandarin clause is actually the
Theme of that clause, and what is left out of this Theme is considered as the Rheme. As for
the Subject in Mandarin, it is conterminous with the Subject in English in that both Subjects
have ‘doing’ and ‘being’ relation with the verb. Several mappings of Theme and Subject in

Mandarin are displayed in Figure 2.4 below.
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I don’t have class on Tuesday.

W0 xingqier mei  you ke

a) || Tuesday not have class
Theme/Subject Rheme

xingqier Wo mei  you ke

Tuesday I not have class
b) -
. Subject

Theme/Adjunct

Rheme

|
That car is sold.

na bu che mai le
c) |that CL car sell PFV/CRS
Theme/Object Rheme

Figure 2.4: Realisation of Theme in Mandarin Sentence

Figure 2.4 represents the possibilities of conflation and separation of Theme and Subject in
sentence a) and b). In exemplified sentence a), Theme and Subject are conflated, — in ‘wo’.
In such a structure, Mandarin appears to be rather similar to English, where, at least under the
account of SFL, such a Theme would be classified as ‘unmarked’ since, in English, Theme
most frequently appears to be conflated with Subject. In b), in contrast, Theme and Subject
are not conflated; rather, the element ‘xinggier’ (Tuesday) involves the conflation of Theme
with an Adjunct. In the SFL analysis of English, such an arrangement would be considered as
‘marked’ under the account of Theme not conflating with Subject. It is arguable, however, that
such an arrangement is not marked in Mandarin, or at least less marked than in English since
there is evidence that fewer Themes in Mandarin are conflated with Subject. As well, it is not
acceptable to place such a temporal Adjunct at the end of the clause (compare with the typical
‘I dont have class on Tuesday’ in English). It is valid to argue that b) might more
appropriately be translated as ‘I don t have class on Tuesday’ than ‘On Tuesday, | don t have
class’. (Indeed, there is little work in the literature on this specific aspect of the conflation of
Theme with elements of Transitivity structure in Mandarin. Obviously, this is an area where
more research is required.)
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As for sentence c), here differences between Mandarin and English are clearly revealed.
Specifically, it is worthy noticing that not only the Theme maps Object, but that there is no
Subject (in the sense defined above) present. It may be necessary to stress this clause is not
with passive voice (referring to Li & Thompson Chapter 16 for the expression of passive
voice with ‘bei” in Mandarin), Thus what is observed here is that it is possible to leave out the
element that has the ‘doing’ relation with the verb ‘mai’ (sell) — that is to say, the Subject is
ellipsed. With no doubt, the obvious translation of such a clause in English would be one in
passive voice — for example, ‘That car has been sold’, reflecting the need in English for
there to be a Subject element ‘car’ (che) with the ‘doing’ relation and grammatical agreement
with the verb ‘sell’. This account may partially explain why English is called a

Subject-Prominent language, while Mandarin is called Topic-Prominent language.

2.2.2.1 Theme Choices and Contrastiveness

As already noted in Section 2.1.3, there is something of a tendency in English for Themes
which do not conflate with Subject (i.e. what SFL terms ‘marked Themes’) to be associated
with contrastiveness and newness. This is especially the case when the Theme is conflated

with Object (and less so when it is conflated with Adjunct), as exemplified below.

(9)
A Soyou don’t much like living in Adelaide?
B  Adelaide I love, it’s just that I miss my family.

Here, there is a marked sequence of Theme/Object ~ Subject ~ Verb in ‘Adelaide I love’, and
an associated sense that the Speaker B’s loving of Adelaide is in contrast with something else,

i.e. her/his missing family.
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In Mandarin, on the other hand, non-Subject Themes are typically not strongly contrastive and
certainly are frequently not New. There would be no contrastiveness associated with such the

Theme ‘na bu che’ in the exemplified sentence below.

(10) na bu che wo mai le
that CL car | sell PFV/CRS

Chafe observes in relation to non-Subject Theme in Mandarin that “Chinese seems to express
the information in these cases in a way that does not coincide with anything available in
English” (Chafe 1976, p.50). Similarly, Green, Christopher and Mei observes that “in Chinese,
the occupation of Theme position by the discourse topic does not have the effect of rendering
the information structure marked” (2000, p.102). It seems plausible that the reasons for this
absence of contrastiveness on non-Subject Theme in Mandarin is the greater flexibility of
word order in Mandarin, whereby an Object-initial clause, as an instance, is substantially less

unusual in Mandarin than it is in English.

Accordingly, in what follows, the current study will do away with the notion of marked
Theme as it has been used in SFL literature to refer to where the English clause does not
conflates the Theme with the Subject. This is because it is not clear whether non-Subject
Themes in Mandarin should be seen as ‘marked’ in this way, and it could be inappropriate to
impose an English category on the Mandarin. Thus, the more language-neutral terms as to
Subject-Theme and non-Subject-Theme are employed. By Subject-Theme, it refers to where
the Theme conflates with the Subject; by non-Subject-Theme, it refers to where the Theme

conflates with non-Subject element such as Adjuncts and Objects.

2.2.2.2 Theme and Given/New in Mandarin

Mandarin is similar to English in the sense that meanings presented as thematic are very
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typically also construed as Given as in Shi’s statement (2005, p.63) that “#E 48 K Z H 95N 1B

GFP - FTAUNNHN—RE2HER - MU NN ZAKREE 2 (in the majority of

Mandarin sentences, what is generally correlated with Theme is known information, and what
is correlated with Rheme is unknown information); the known information here refers to new
information, whereas unknown information refers to new information. Nevertheless, just as it
is possible for Themes in English to be new (see Section 2.1.3 for New Theme in English), so
too is it possible that Themes in Mandarin to be New. The exemplified sentences below reveal

how Mandarin express newsworthy information in Themes.

(11)
I libaiyi ni you mei ke ma?
Monday you have not class Q
(Don’t you have class on Monday?)
il libaisan wo cai mei ke.
Wednesday | only then not class
(It is on Wednesday that I don’t have class)

(12)
I ni shenme shihou hui qu tushuguan?
you  what when  will go library
(When will you go to the library?)
il mingtien hui  qu.
tommorow  will  go
('l go tomorrow. p.s. ‘I’ is understood in Mandarin, thus ellipsed)

In sentence (11ii), ‘libaisan’ (Wednesday) can either be posited before or after the Subject
‘wo’ (1), when it is posited before the Subject, as in the exemplified sentence, it is the Theme,
and because of the adverb ‘cai’ (only then), the Theme ‘libaisan’ is specified. Hence, it is a
New Theme; in sentence (12ii), ‘mingtien’ (tomorrow) also can either posited before or after
the Subject of the clause, and in this clause the Subject is ‘wo’ ellipsed. When ‘wo’ precedes

‘mingtien’ as Theme, ‘mingtien’ is the Rheme conflated with New. But either when ‘wo’
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succeeds ‘mingtien’, or is ellipsed, ‘mingtien’ is considered as New Theme. That is to say,
from these two examples, it may assume that the newsworthiness with Mandarin Theme could
be expressed by the use of certain adverbs such as ‘cai’ here, or by the ellipsis of Subject to
ensure the element being New is on clause-initial position. However, more analyses on
various discourse types or genre types are needed to reveal other possibilities as to the

expression of newsworthiness in Mandarin Theme.

To make a brief summary about the realisation of the Theme and Information systems in
Mandarin, it is suitable to regard the first constituent of a clause as the Theme, whether it is
conflated with Subject or not, and the tendencies as to Theme-Subject mapping which have
been observed in English do not apply in Mandarin; in fact, thematic markedness is almost
absent in Mandarin due to its flexible word order. Further, without the use of certain adverbs
or ellipsis as to Subject, the correlation between Theme-Rheme and Given-New is quite fixed,

that is, the typical mapping of the two systems are Theme-Given and Rheme-New.

2.3 Theme at the Higher Clause-complex Level

This study has so far considered Theme/Rheme and Given/New at the level of the clause.
However, numerous writers working within SFL have demonstrated that Thematicity is also
an issue at the higher level of clause complex. Halliday and others thus have argued that
thematic choices do not merely occur below the clause level, but above the clause level as

well (Halliday 2004; Vallauri 1995).

“A clause complex consists of two or more clauses, and it may be described from two related
points of view: textual and logical” (Fang, McDonald & Cheng 1995, p.246). From the logical

viewpoint, a clause complex is formed by a pair of clauses as a “clause nexus”, and a clause

26



nexus comprises of a “primary” clause and one or more “secondary” clauses. The logical
relation between primary one and secondary ones can be described based on two systems of
determining a degree of how clauses are related to each other. These two systems are

Interdependency or Taxis, and Logico-semantic relation.

The degree of Interdependency relation consists of “Parataxis” (subordination) and
“Hypotaxis” (coordination). The primary clause in this relation is the “initiating” in Parataxis,
and “dominant” in Hypotaxis; the secondary clause(s) is/are the “continuing” in Parataxis, and

“dependent” in Hypotaxis, as seen in Table 2.1.

The degree of Logico-semantic relation consists of two logical relations: “Expansion” and
“Projection”. In the Expansion relation, the primary clause can be expanded by the secondary
clause via “expansion”, “extension” and “enhancement”; in the Projection relation, the
secondary clause can be projected by the primary clause, which positions it as “a locution” or
“an idea”. The relation and the representation of Interdependency and Logico-semantic

relations are tabulated in Table 2.1. (For more discussion and definitions of the categories

given above, see Halliday 2004, pp.374-378)

Primary Secondary

Parataxis 1 (initiating) 2 (continuing)
Hypotaxis o (dominant) B (dependent)
Expansion:

elaboration =  (primary equals secondary)

extension +  (primary is added by secondary)

enhancement x  (primary is multiplied by secondary)
Projection:

locution “  (secondary is projected by primary as wording)

idea *  (secondary is projected by primary as meaning)

Table 2.1: Logical relations in clause complex (Halliday 2004, pp.376-377)
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Based on the approach in IFG reviewed above, a table in Fang, McDonald and Cheng’s study
(ibid.), which is adapted from Ouyang’s study, represents types of clause complexes in

Mandarin, as in Table 2.2.

Logico-semantic relation | Interdependency relation
Expansion: Parataxis Hypotaxis
elaboration 172
extension 1*2 Ba
enhancement 172 Ba
oB (marked)
Projection:
locution 12 o
“12 “B o (marked)
idea 12 a‘P
‘12 ‘B o (marked)

Table 2.2: Types of clause complex in Mandarin
(Fang, McDonald & Cheng 1995, P.251)

The table shows that the structure order within parataxis are fixed, and the only variation
within parataxis is whether the primary clause is projecting or projected; further, the clause
order in hypotaxis normally is that dependent precedes dominant in expansion, and in contrast,
dominant precedes dependent in projection. The variation of clause order in hypotaxis is

possible for expressing marked thematic pattern.

What this suggests is that, while at the clause level, it is difficult to identify Theme choices in
Mandarin (i.e. Theme conflating with Object, Theme conflating with Adjunct) as ‘marked’ (at
least when compared with English), it does seem more valid to propose that certain choices at
the level clause complex should be seen as marked. Thus in Mandarin the following two

orderings of clauses are possible.
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(13)

i ta shuo, “ni  zongsuan lai le”. (he said, you’ve come at last.)
he say you atlast come PFV/CRS
i “ni zongsuan  lai le”, ta shuo. (you’ve come at last, he said.)

you at last come PFV/CRS he say

However, the ordering in (13ii) — projected, subordinate clause first — is much less frequent

than the order in (13i) and hence can be classed as ‘marked’.

An interesting point is revealed that Mandarin seems to have more potentiality for the
expression of marked Theme within a clause complex than it has within a single clause. In
other words, Mandarin has greater flexibility in word order below the clause level, but above

the clause level, it has less flexibility in clause order.

2.4 The Concept of Thematic Progression

Despite the discussion in Section 2.1.1 stating that it is Rheme that carries the very
information that a speaker/writer wants to convey through an utterance/sentence, from the
viewpoint of textual organisation, it is Theme that organises the development of a text. While
Rheme bears the significance of typically conveying newsworthy information, Theme bears
the significance of making a text coherently convey the newsworthy information. Coherently
conveying information employs the collaboration between Themes of clauses/sentence within
a text. This collaboration between Themes can be revealed by the ‘Thematic Progression’

(abbreviated as TP) within this text.

The concept of thematic progression originates from works on text organisation done by

several Prague School scholars, Danes (1974) and others who work on Sentence Functional
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Perspective (SFP). Thematic progression, in Danes’s word, means

“the choice and ordering of utterance themes, their mutual concatenation
and hierarchy, as well as their relationship to the hyperthemes of the
superior text units (such as the paragraph, chapter, ...), to the whole text,
and to the situation. (Danes 1974, p.114)

Figure 2.5 below graphically displays three main types of thematic progression

ascertained in Danes’s study (1974) on Czech, German and English texts.

1. Simple linear TP

T1— R1

v

T2 (=R1) — R2

|

T3 (FR2) — R3
2. TP with a continuous theme

T1 —> R1

l

T1—» R2

l

T1 —» R3

3. TP with derived T°’s

[T]
— /\

T2 — R2
T3 — R3

Figure 2.5: Three main types of thematic progression (Dane§ 1974, pp.118-119)

The first type is called “simple linear TP”. It is the most basic thematic progression, in which
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the content of T2 derives from the content of R1, and the content of T3 derives from the
content of R2, and analogically goes on. The second type is “TP with a continuous theme”. A
particular kind of contents co-referentially appears in the Themes of a series of clauses.
Themes in this type of progression are not necessarily with identical wordings. The third type
is “TP with derived T’s”. In this type of progression, Themes are derived from a

“hypertheme” of, saying, a paragraph. Along with a general notion delivered by this
hypertheme, contents appearing in the Themes of a series of clauses within a paragraph do not
need to be directly co-referential, but all relate to the general notion (Danes§ 1974; Fries 1995a;

1995h).

For the thematic progression in Mandarin, these three main types are eligible as well, however
it is worthy noticing the fact that in Mandarin “normally the coreferential phrase in the second
sentence is not mentioned, although it may also be present as a pronoun” (Li & Thompson

1989); thus when a series of clauses share an identical Theme, this Theme is normally ellipsed

after the first clause. Such an ellipsis in Mandarin is termed by Wang (1999, p.899) as “7&_E

Z %> (anaphoric ellipsis).

Wang (ibid.) also indicates that the relation between clauses in Mandarin is not as obvious as
in English. What he means is that Mandarin does not heavily rely on participants to explicitly
indicate the linking within a series of clauses; instead this linking can be achieved by merely
adopting conjunctions to represent the logical relation between clauses. Hence, thematic
progression in a translation text of English-Mandarin/Mandarin-English practically can be

parallel.
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2.5 The Significance of Thematic Choices in Translating

The selection of Themes is a possibility for a translator to make the translations have the same
or similar textual development with the original. The function of Theme, as the discussion in
Section 2.1.1, is representing speaker’s/writer’s departure point in each clause, and organizing
each clause to fit into the development of its surrounding context. It is particularly significant
in translating that thematic choices cannot be considered merely on clause level because a text

has to be thought of as whole.

The elements chosen as the Themes of clauses within a text could “refer to one semantic field
then that semantic field will be perceived as the method of development of the paragraph”
(Fries 1983, quoted in Baker 1992, p.129). By introducing these particular elements as
Themes, an author can orient readers’ ‘starting-point’ of paying attention to what
forthcomings are going to be about (Baker 1992; Halliday 1967; 2004; Ventola 1995). Thus,
the influence of thematic choice on interpreting a text cannot be neglected. As Baker points

out

...that is why you have to ensure that whatever elements you put in
initial-clause position in your target text or in a given part of your target
text add up to something that can be understood as a method of
development and that can provide a point of orientation for that part of the
text. (1992, p.129)

The equivalence of thematic pattern in translation texts (“target text” in Baker’s word) is what
Baker’s statement intends to emphasize. Without this equivalence, the translation texts could
lose the potentiality of performing the function of authentically orienting readers’ ‘starting
point’ of interpreting forthcomings. Baker’ emphasis on this equivalence can be based on a
definition of translation that “translation is the replacement of a representation of a text in one

language by a representation of an equivalent text in a second language” (Bell 1991, p.6).
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Summary

The two textual organisation systems as to Theme-Rheme and Given-New have been explored
in this chapter by way of theories mostly within the account of SFL, as well as that outside the
SFL account. By this exploring, the correlation between the two systems indicates that
Theme-Given mapping is a typical pattern in English, and as well it is possible to have New
Theme in English. By attending to literature dealing with textual organisation in Mandarin,
such patterns observed in English are as well observable in Mandarin. This chapter also
demonstrates a substantial difference between Mandarin and English with respect to the
elements that conflate with Theme, that is, the tendencies as to Theme-Subject mapping in
Mandarin is not as applicable as in English. Indeed, within a single clause, Mandarin seems to
void of thematic markedness. Another crucial aspect regarding to the purpose of this study,
that is, the semantic feature of exclusiveness obviously can be expressed by means of formal
structure in English, it is, however, uncertain by what means can Mandarin express such a

semantic feature.
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CHAPTER 3
REVEALING GENERAL PATTERNS OF THEMATIC CONVERSION UNDER

TRANSLATION

Overview

The purpose of this chapter is to reveal what typically happens to thematic orientation when a
text goes through the process of translation. This focus on what is ‘typical’ provides a ground
work of comparison for the analysis of how Mandarin translators deal with Theme Predication
and Theme Identification structures. With the objective of laying the ground of work for this
comparison, this chapter presents findings as to how frequent the two Mandarin texts can
achieve what is termed ‘thematic equivalence’. For ‘Thematic equivalence, it means the
situation in which both translation and original conflate Theme with the same set of
interpersonal, ideational and textual meanings. The first section of the chapter is devoted to a
discussion of the majority of instances where thematic equivalence is observed in the two
translation texts. The different clausal arrangements in which thematic equivalence typically
occurs are described and findings are presented which suggest that thematic equivalence is
achieved for a large majority of clauses. The second section of the chapter is devoted to
considering the minority of instances where thematic equivalence does not occur and to

offering some suggestions as to why this equivalence has not been achieved.

3.1 Methodology
This current chapter is set up for the analysis of the translation into Mandarin of an extract
from a chapter in an English-language novel, the chapter entitled The Orientation from the

novel Tuesdays with Morrie, by Mitch Albom. This extract is chosen essentially at random.
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The purpose of conducting this analysis is to provide insights into what typically happens

with respect to Theme-Rheme and Given-New under English to Mandarin translation, at least
in the context of fictional, novelistic texts of this type. Obviously, since only one extract is
being analysed, any findings can only be preliminary and any conclusion can only be tentative.
In an effort, however, to produce findings which are to a certain degree generalisable, two
quite separate translations of the same extract are chosen for the analysis; one by the
Taiwanese translator (Bai, Yu Chen) and the other one by the Mainland Chinese translator
(Wu, Hong). By this, it is hoped that the analysis can identify what are likely to be general
tendencies in English to Mandarin translation, rather than tendencies just in the work by a

single translator.

The focus of the analysis is upon which is termed as ‘thematic conversion’ in this study. Here
the study attends to whether or not meanings which are thematic in the original English text
are also made thematic in the translation texts. There are various possibilities for conversions.
For example, what is thematic in the original English text may be maintained as thematic in
the translation texts, what is thematic in the original may become rhematic in the translation,
what is rhematic in original may become thematic in the translation, and so on. I am also
interested in what happens with regard to Givenness/Newness. Thus, is it the case that where
the Theme conflates with Given in the original, it will also conflate with Given in the
translation, or, in those rarer cases where Theme conflates with New in the original, will it

also conflate with New in the translation.

The original text of The Orientation is provided in full in Appendix 3. The text is broken
down into paragraphs, with the English text first and immediately followed by the two
translation texts. The translation by Taiwanese is provided in traditional Chinese characters

(this being the writing system used in that jurisdiction), and translation by Mainland Chinese
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provided in simplified Chinese characters (this being the writing system used in that
jurisdiction). For the convenience of readers not familiar with the Chinese characters, all

characters will be orthographized using pinyin system when appearing in discussions.

In the English version the whole chapter comprises 85 clauses/clause complexes, from which
125 information chunks are blocked out for identifying themes at the clause level, and for
analyzing the thematic conversion between original and translation texts. The notion of
‘information chunk’ is taken from Fries (1992, p.462) who argues that clauses provide for the
informational chunking of texts, as does the combination of independent and dependent

clauses into clause complexes.

The analysis of thematic conversion is represented in Appendix 4. For reasons as outlined in
the previous chapter, the analysis distinguishes those clauses in which Themes conflate with
Subject (what would be treated as ‘unmarked Theme’ in English), and those clauses in which
Themes conflate with a clause element other than Subject (what would be treated as ‘marked
Theme in English), such as an Adjunct or Object. Accordingly, the analysis records what
happens under translation to clauses where the Theme conflates with Subject (indicated as
ST), and where the Theme conflates with non-Subject (indicated as nonST). The analysis also
records clauses where the Theme conflates with Given or New. To make it specific, the

analysis allows the following possibility with respect to thematic conversion:

Total thematic equivalence:

(1) Given/ST — Given/ST: where the original clause conflates the Theme with the Subject
and where the same conflation applies in the translation

(2) Given/nonST — Given/nonST: where the original clause conflates the Theme with a non

Subject element (for example an Adjunct), and where this same conflation (Theme with
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non Subject element) applies in the translation. As well, in both English original and
translation, Theme conflates with Given information

(3) New/nonST — New/nonST: where the Theme in original conflates with a non Subject
element and also with New information, and where the same conflation (Theme with New
and non Subject) applies in the translation

Partial thematic equivalence:

(4) New/nonST — Given/nonST: where the translation has the same non Subject Theme (i.e.
an Adjunct) as the original and but the Theme in the translation is Given whereas it is New
in the original.

Non-thematic equivalence:

(5) Given/ST or Given/nonST — Rheme (i.e. Given/ST—R or Given/nonST—R): where the
clause element which is thematic and Given in the original (either Subject nor non Subject)
is located in the Rheme of the translation.

(6) New/nonST — Rheme (i.e. New/nonST—R): where the clause element which is thematic
and New in the original (either Subject nor non Subject) is located in the Rheme of the
translation.

(7) Rheme — ST or nonST (i.e. R—ST, R—nonST): where the clause element which is

thematic in the translation was rhematic in the original.

Hence, the first letter (ST or nonST or R) represents the state of affairs in the original, and the
second letter (ST or nonST or R) represents the state of affairs in the translations. The analysis
also records where a minor clause (minorCl in short) occurs since such a structure can

typically either be analysed as being Un-thematic or entirely being constituted of Theme.

It needs to be noted that not all of the possible options have been allowed for the list above.

For example, the option for New/Subject/Theme — New/Subject/Theme conversion is absent
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since no clause either in the original or translation text conflates the Subject/Theme with New.
Thus for the sake of simplifying presentation, options which are not found in the analysis are

excluded here.

The analysis in Appendix 4 also records where a minor clause (minorCl in short) occurs, such
a structure can typically either be analysed as being Un-thematic or entirely being constituted
of Theme. However, since the analysis in this chapter attends to the issue of whether the
original thematic mapping (i.e. Subject/Theme or Adjunct/Theme mappings) can be
maintained under translation, the 12 occasions of minor clauses is ignored for further analysis.

Thus, the total number of clauses adopted for the analysis is 112.

3.2 Findings: Thematic Equivalence under Translation
Turning to considering in detail the frequency with which, and the circumstances under which,
thematic equivalence is achieved under translation, the discussion will be begun with

reporting on frequencies and then some typical examples.

Within the 112 clauses available for analysis, there are 99 clauses where the original English
clauses have the Theme conflating with the Subject. Further, within these 98 clauses having

Subject/Theme, 1 clause is identified as Theme Predication structure (found in N0.68) and 2
clauses are identified as Theme Identification structures (found in No.28 and 31). These two
types of structures will be discussed later in the next chapter, thus are ignored in this chapter.
As for remaining 96 clause all have the Theme conflating with Subject, and with Given, that
is, the original English text has 96 clauses where the thematic mappings are

Given/Subject/Theme.
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Further, within the 112 applicable clauses, total of 14 clauses in the original where the Theme
conflates with non-Subject elements. All of these non-Subject elements are Adjuncts. That is
to say these 14 clauses have Themes conflating with Adjuncts. With respect to the conflation
of Givenness/Newness with the Adjunct/Theme, 6 of which are conflated with Given and 7
are conflated with New. Table 3.1 below clearly displays the total of Given/Subject/Theme,

Given/non-Subject/Theme and New/non-Subject/Theme in the original English text.

Total in English Text Thematic Equivalence Taiwan Text Mainland Text
(original Givenness/Newness) (Thematic Conversion) (times) (percentage) (times) (percentage)
Given/ST 96 Given/ST—Given/ST 88 91.7% 91 94.8%
Given/nonST 6  Given/nonST—Given/nonST 6 100% 5 83.3%
New/nonST 7 New/nonST—New/nonST 3 42.9% 3 42.9%

Table 3.1: Rate of maintaining Thematic equivalence under translation

It is clear from this analysis in Table 3.1 that there is a very strong tendency for total thematic
equivalence to apply under translation when the English clauses conflates Theme with Subject
and with Given — 91.7% equivalence in the Taiwanese translation and 94.8% equivalence in
the Mainland translation. The high percentage of cases where the original thematic structure is
maintained indicates that both texts have the intention of preserving “the thematic patterning
of the original without distorting the target text (the two translation texts in this study)”

(Baker 1992, p.128).

The analysis also reveals an even stronger tendency to maintain the original
Given/non-Subject/Themes in the Taiwan translation text. The total thematic equivalence is
maintained in the Taiwanese version in 6 out 6 instances — 100%; while the percentage for the
Mainland translation is 83.3%. That is, the strong tendency of maintaining total thematic
equivalence in Given/nonST—Given/nonST conversion demonstrates the typical of mapping

Given onto Theme in both languages.
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With respect to New/non-Subject Themes, the analysis reveals that the tendency of
maintaining this type of thematic mapping in the original text is relatively weak. In both
translation texts, total thematic equivalence is maintained in 3 out 7 instances — 42.9%. The
weakness of maintaining thematic equivalence in this type of thematic mapping seems
indicate that Mandarin has a preference of conflating Newness with Rheme. This is an
interesting and important finding which will be taken up for further discussion in a later

section.

What follow up in the next three sections are the findings of where thematic equivalence is

maintained under translation, with some examples provided.

3.2.1 ST—HST Conversion: Maintaining Given/Subject/Theme under Translation

As the discussion of Table 3.1 above indicates that there is a very strong tendency in both
translations (above 90%) to maintain the original thematic mapping when the original clause
conflates Theme with Subject. This situation is exemplified in the following, taken from
No.14, No.17 and No.30 as set out in Appendix 4 (p.s. An inter-lingual gloss of the Mandarin
is provided in italics, and Themes are in bold font). One thing needs to be noted that in the
Mainland translation of No.30 the element ‘gangcai’ though is translated as ‘a while ago’,
what this element really functions in Mandarin could be a tense marker to indicate the past
tense. That is, this element indicates the time when the action ‘zai zhao yaoshi’ (looking for
keys) happens is not at the moment of making this utterance; thus ‘gangcai’ cannot be

considered as an Adjunct/Theme.

(1) ST—ST conversion: No.14
Original text:
I had not seen him in sixteen years.
Taiwan text:
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@)

3)

wo shiliu nian mei jiandao ta le.
| sixteen year not meet he CRS

Mainland text:

wo you shiliu nian mei you jiandao ta.
| have sixteen year not have meet  he

ST—ST conversion: No.17

Original text:
I suddenly felt unprepared for this reunion

Taiwan text:
wo turan juede ziji hai mei you  zhunbei
| suddenly feel self yet not have prepare
hao he ta chong ju

done with he again gather

Mainland text:
wo  turan gandao wo hai  mei  you zhunbei
| suddenly feel I yet not have prepare
hao chong feng
done again meet

ST—ST conversion: No.30
Original text:

I had told him

I was searching for my keys,
Taiwan text:

W0 gaosu ta

I tell  he

wo  zai zhao  yaoshi,

I DUR lookfor key
Mainland text:
W0 gaosu ta

I tell  he
gangcai wo  zai zhao  yaoshi,
a while ago I DUR look for  key

Since Theme is only relevant when it is within its context, the following extract in Table 3.2
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demonstrates a sequence where both translations maintain thematic equivalence (extracted

from No.14~No.17).

I had not seen him in sixteen years.

wo shiliu  nian mei jiandao ta le.
1. | | sixteen year not meet he CRS

wo you shiliu nian mei you jiandao ta.
| have sixteen year not have meet he

His hair was thinner, nearly white,

tade toufa bian de eng shao, jihu yijing
his  hair become CSC COMP less almost already
2. quan bai,
completely white

ta toufa geng Xi le, jijin huabai,
he hair COMP thin CRS almost white

and his face was gaunt.

liankong ye  xiaoshou  giaocui
3. | face also thin gaunt

xingrong  kugao.
face haggard

I suddenly felt unprepared for this reunion

wo turan juede ziji hai mei you zhunbei hao
| suddenly feel self yet not have prepare done
he ta chong ju
4. |with he again gather

wo turan gandao wo hai mei you zhunbei hao
| suddenly feel | yet not have prepare done
chong feng

again  meet

Table 3.2: Demonstration of thematic equivalence within context

The table displays that in the original and both translation texts, the same thematic

development occurs across the four clauses as:

Original text: I~ his hair ~ (his) face " I
Taiwan text: wo (I) " tade toufa (his hair) ~ linakong (face) ~ wo (1)
Mainland text:  wo (I) " ta (he) " xingrong (face) ~ wo (1)
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Under such arrangement, the Givenness/Newness equivalence, at least with respect to whether
the original Theme is Given or New, also applies. Thus in the above sequence, the thematic
equivalence is total. Both translations and original texts have the same mapping of the

Themes to clause element (i.e. the Subject) and to the value of Given/New.

3.2.2 Given/nonST—Given/nonST Conversion

The discussion of Table 3.1 indicates that, within the 5 occasions of Given/Adjunct/Theme,
the Taiwan text has 5 occasions where the Themes are also conflated with the (same) adjunct
and with Given, and the Mainland text has 4 occasions. Thus, the rate of maintaining thematic
equivalence for Given/Adjunct/Theme in the Taiwan text is 100%, and in the Mainland text is
80%. These 5 occasions in the original text are found in No.43, No.44, No.65, No.73 and
No.81. The Adjunct/Themes in No.43, No.73 and No.81 depict ‘time’, No.44 depicts
‘location’ and that in No.65 depict ‘purpose’.

The following extract demonstrates thematic equivalence in the case of an Adjunct Theme
depicting time (No.43). The preceding clauses of this extract are provided in Table 3.3 in

order to give some context for the occasion where thematic equivalence is maintained.

(4) Given/nonST—Given/nonST conversion: N0.43

Original text:
for the next few hours, I could fool him.
Taiwan text:
zai jiexialaide jige xiaoshi li, wo keyi manguo ta.
in next several hour in | can deceive he
Original Text . .
Thematic Progression
Theme Rheme
T1 |1 R1 remember graduation day, the T1—-R1
briefcase, his tears at my
departure,
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T2 |andl R2 swallowed T2(=T1)—R2
T3 | because | R3 knew, deep down, that T3(=T1)—R3
T4 |1 R4 | was no longer the good, T4(=T1)—R4
gift-bearing student he
remembered
5 |1 R5 only hoped that, T5—R5
T6 | for the next R6 I could fool him. T6(=T2)—R6
few hours,
Taiwan Text i .
Thematic Progression
Theme Rheme
T1 |wo R1 xiang qi bi ye dian li na tian, xiang | TI—-R1
gi na zhi shou ti xiang, xiang gi ta
han lei mu song wo li qu, bu you
de yan le yan kou shui,
T2 | yin weiwo R2 nei xin zhi dao, T2(=T1)—R2
T3 |wo R3 bu zai shi ta ji yi zhong na ge shan | T3(=T1)—R3
liang er you tian fen de hao xue
sheng.
T4 | wo R4 | zhi xi wang, T4(=T1)—R4
T5 | zai jie xia lai R5 | wo ke yi man guo ta. T5—R5
de ji ge xiao shi
li,

Table 3.3: Example 4 in context (extracted from No0.41~No0.43)

It can be observed from this table that, in the original text, a shift in thematic orientation from

the writer (I’ in original; ‘wo’ in translation) to an orientation towards forthcoming time (“for

the next few hours’ in original; ‘zai jie xia lai de ji ge xiao shi li’ in translation). This

translation in the Taiwan text faithfully follows the original thematic development.

3.2.3 New/nonST—New/nonST Conversion

As well, by referring to the discussion of Table 3.1, it can be observed that within the 8

occasions of New/Adjunct/Theme, both translations respectively have 3 occasions where the

Themes are conflated with the (same) Adjunct and with New. The rates of maintaining
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thematic equivalence for New/Adjunct/Theme in both translations is thus 37.5%.

The extract demonstrates an occasion (No.29) where the Adjunct Theme is construed as New

rather than Given.

| had not seen him in sixteen years. His hair was thinner, nearly white, and his
face was gaunt. | suddenly felt unprepared for this reunion—for one thing, |
was stuck on the phone—and | hoped that he hadn’t noticed my arrival, so that |
could drive around the block a few more times, finish my business, get mentally
ready. But Morrie, this new, withered version of a man | had once know so
well, was smiling at the car, hands folded in his lap, waiting for me to emerge.
“Hey?” the producer said again. “Are you there?”

For all the time we’d spent together, for all the kindness and patience Morrie
had shown me when | was young, | should have dropped the phone and jumped
from the car, run and held him and kissed him hello.

Instead, I killed the engine and sunk down off the seat, as if | were looking for
something.

“Yeah, yeah, I’'m here,” | whispered, and continued with my conversation with
the TV producer until we were finished.

| did what I had become best at doing: | tended to my work, even while my
dying professor waited on his from lawn. | am not proud of this, but that is what
| did.

(No.29) Now, five minutes later, Morrie was hugging me, his thinning hair
rubbing against my cheek.

The Theme ‘Now, five minutes later’ in N0.29 is construed as New rather than Given on the
following grounds: a) if the extract is read aloud it is extremely likely that ‘Now’ would bear
stress, thus indicating that it is the point of noteworthiness or Newness; b) there seems to be a
contrastive meaning associated with the Adjunct (Now, five minutes versus then, at the earlier

time), and contrastiveness is usually associated with Newness.

Example 5 displays how the two translation texts deal with this New/Adjunct/Theme.
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(5) New/nonST—New/nonST conversion: No.29

Original text:
Now, five minutes later, Morrie was hugging me, his thinning
hair rubbing against my cheek.

Taiwan text:
wu fenzhong hou, morui yijing yongbao zhe
five minute after Morrie already hug DUR
wo, ta i jian xishu de toufa ca
| hedaily gradually thin NOM  hair rub
zhe wode  mianjia.
DUR my cheek

With the void of translating ‘Now’, the exemplified translations above represent the
maintaining of original orientation as to “five minutes later’ (wu fenzhong hou) as the starting
point or the angle. Thus with respect to the orientation as to newsworthiness or

noteworthiness, Mandarin seems to have another mechanism for such New/Theme mapping.

An interesting point is found in the Rheme ‘morui yijing yongbao zhe wo’ (Morrie already
hugged me) in the Taiwan text, which introduces an adverb, ‘yijing’ (already). Likewise ‘Now’
in the original, if the extract is read aloud, what receives stress is ‘yijing’, but the point of
noteworthiness that it indicates is its preceding elements, rather than succeeding. Thus the
Adjunct ‘wu fenzhong hou,” (five minutes later) is the element associated with the point of

noteworthiness as to Newness.

3.3 Findings: Thematic Non-equivalence under Translation
While Table 3.1 indicates that there is a very strong tendency for maintaining total thematic
equivalence in both translations, the discussion will now turn to consider the relatively low

rate of losing the equivalence under translation. As revealed in Table 3.5 below.
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Total in English Text ~ Thematic Non-equivalence Taiwan Text Mainland Text

(original Givenness/Newness) (Thematic Conversion) (times) (percentage) (times) (percentage)
1. Given/ST 96 Given/ST—R 9 9.3% 3 3.1%
2. Given/nonST 6 Given/nonST—R 0 0 1 16.7%

New/nonST—R 4 57.1% 4 57.1%

3. New/nonST 7 .
New/nonST—Given/nonST 0 0 1 14.3%

Table 3.5: Rate of occurrence of Thematic non-equivalence under translation

This table suggests two distinctive scenarios: a) conversion when the original clause conflates
the Theme with Givenness — rows 1 and 2 in Table 3.5; b) conversion when the original
clause conflates the Theme with Newness — i.e. row 3 in Table 3.5. For the first instance
(Theme/Given mapping), whether the original conflation of Theme with Subject or with
non-Subject is not a major factor since there is just 1 instance of non-thematic equivalence for
Given/nonST across the two translations, only 3 instances of non-thematic equivalence for
Given/ST in the Mainland text and just 9 in the Taiwan text. In contrast, in the second
instance of non-thematic equivalence for New/nonST, there is only 1 instance of
New/nonST—Given/nonST found in the Mainland text; further, both translations reveal a
typical preference (i.e. 57.1% for New/nonST—R) that what is thematic in the original
becomes rhematic in the translation. The two scenarios will be discussed and exemplified in

later sections.

3.3.1 Given/ST—R Conversion

Referring to the discussion of Table 3.2, within the 96 Given/Subject/Theme in the original
text, the Taiwan text has 9 occasions where the Themes in translation are not conflated with
the (same) Subject and with Given, and the Mainland text has 3 occasions where the Themes
in translation are not conflated with the (same) Subject and with Given. Thus, the rate of

thematic non-equivalence for Given/Subject/Theme in the Taiwan text is 9.3%, and in the

48



Mainland text is 3.1%. The following extract is the only occasion of where both translations

reveal this tendency, which is found in No.39.

(6) Given/ST—R conversion: No.39

Original text:

I was surprised at such affection after all these years,

Taiwan text:

(T—Rat) ta zheyang de reqing shi  wo shou chong
he this ASSOC enthusiasm make | receive flatter
ruo jing, daodi  women ge le zheme jiu
asif startle after all we separate PFV  so long
mei  jian.
not  meet

Mainland text:

(T—Ras) xiangge le zheme duo nian ta juran neng
separate PFV so many year he unexpectedly can
baochi zhe zhe fen ganging, wo gandao shifen jingya.
maintain DUR this CL sentiment | feel very surprised

Example 6 reveals that the original text is a single declarative clause having the Theme
conflating with the Subject ‘I’. However, the original single clause is decomposed into two
clauses. The original clause thus is translated as clause complexes in both translations. As

shown in Table 3.6 below.
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Original text:

I was surprised at such affection after all these years

Taiwan text:
ta zheyang de reging shi wo shou chong ruo jing,
¢ he this ASSOC affection make | receive flatter asif startle
THEME [ Theme | Rheme
(marked)
y daodi  women ge le zheme jiu mei  jian.
P afterall  we separate PFV o) long not meet
RHEME | Theme Rheme
Mainland text:
xiangge le zheme duo ta juran neng  baochi zhe
. separate PFV so many | he unexpectedly can maintain DUR
P nian zhe fen ganging,
year this CL sentiment
THEME | Theme Rheme
wo gandao shifen jingya.
* I feel very surprised
RHEME | Theme Rheme

Table 3.6: Logico-semantic relation in translations in Example 6

What is most telling in this instance is the fact that while the original clause has the reference
‘I’ as the Theme, the Taiwan text replaces this with ‘ta’ (he) as well as the Mainland text
replaces it with ‘xiangge le zheme duo nian’ (being separated for so many years), though the
Mainland has ‘wo’ (1) as the Theme of the second clause. What can be proposed for this
replacement is that it would be too redundant for Mandarin expression to express the meaning
of ‘I’'m surprised at such affection’ and ‘after all these years’ within one clause; thus it would
be more appropriately to express this original meaning by two clauses in Mandarin. The
translation below demonstrates how redundant it could be for expressing the original meaning

within one clause in Mandarin.
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W0 dui ta zai xiangge le zheme duo nian zhiho hai neng
I to he DUR separate PFV so many year after still can
baochi zhe fen reqing gandao shifen jingya
maintain this CL affection feel very  surprise

Theme | Rheme

The translation above though maintains the original thematic orientation as to ‘wo’ (l) it is too
redundant to place such a long Adjunct depicting time ‘zai xiangge le zheme duo nian zhiho’
(after being separated for so many years) in the middle part of the clause, nor can it be placed
at the final part. To avoid such redundancy, both translations thus express the information of
‘I’'m surprised at such affection” and ‘after all these years’ with two clauses. Hence, ‘ta’ (he)
is introduced under translation as the Subject of one of the clauses, and is conflated with the
Theme in the Taiwan translation. As the result, both translations fail to maintain thematic

equivalence.

3.3.2 Given/nonST—R Conversion
As displayed in Table 3.5, this type of conversion occurs only once. This instance is found in
the Mainland translation text in No.43, and involves an embedded clause. It is the embedded

clause where the instance of Given/nonST—R conversion is found, as extract in Example 7.

(7) Given/nonST—R conversion: N0.43

Original text:
I only hoped
that for the next few hours, I could fool him.

Mainland text:
wo suo xiwang de  shi,
I so hope NOM be
WO neng zai jiexialai de jige xiaoshi i
| can in next NOM several hour in
mengzhu tade yanjing.

blind his eye
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Taiwan text:
(nonST—nonS  wo  zhi  xiwang,

T) I only hope
zai Jiexialaide jige xiaoshi li, wo keyi manguo ta.
in next several  hour in | can deceive he

Obviously the original mapping of Adjunct onto Theme is not maintained in the Mainland
translation; instead, the correspondent translation of this Adjunct ‘zai jiexialaide jige xiaoshi
li” (in the next few hours) is placed as the Rheme and in its place ‘wo’ (I) is made thematic.
Compare this with the Taiwan translation which maintains thematic equivalence—conflating
the Adjunct ‘zai jiexialaide jige xiaoshi li’ (in the next few hours) with the Theme, there is no
obvious reason for failing to maintain thematic equivalence, thus the Mainland translation is

probably a case of inadvertence.

3.3.3 New/nonST—R Conversion

The previous two sections have dealt with the minority scenario where the original Given
Themes (either Subject or nonSubject/Theme) becomes the Rheme under translation. The
discussion, therefore, now turn to the typical scenario where the original New Themes
(actually Adjunct/Theme) becomes the Rheme under translation. For ease of reference, the

rate of relevant conversion as to New/nonST—New/nonST in Table 3.1 is repeated in Table

3.7 below.
Total in English Text ) ) Taiwan Text Mainland Text
Thematic Conversion
(original Newness) (times) (percentage) (times) (percentage)
New/nonST—New/nonST
. 3 42.9% 3 42.9%
(equivalence)
New/nonST 7
New/nonST—R

) 4 57.1% 4 57.1%
(non-equivalence)

Table 3.7: Comparing rates of thematic conversion in the occasion of original New/nonST
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Instances of New/nonST—R conversion are found in No.22 (2 clauses), N0.40 and No0.85 in

both translation texts. Within these three occasions, a common feature involving complex

nominal group is revealed within the original text, that is, all of the clauses involve an

embedded clause within the Adjunct/Theme, as set out below (embedded clause is within

double square brackets i.e. [[...]]).

(N0.22) For all the time [[we’d spent together]], for all the kindness and
patience [[Morrie had shown me when I was young]], | should have
dropped the phone and jumped from the car, run and held him and kissed

him hello

I was surprised at such affection after all these years,
(No0.40) but then, in the stone walls [[I had built between my present
and my past]], | had forgotten how close we once were.

(No.85) The whole time [[I know him]], I have two overwhelming desires:
to hug him and go give him a napkin

The set out below in Example 8 through 10 demonstrates the instances where Themes are

represents by nominal complexities.

(8) New/nonST—R conversion: No.22

Original text:

Taiwan text:

For all the time [[we’d spent together]],
for all the kindness and patience [[Morrie had shown me when | was

young]],

women  yiqi gong du name duo shiguang,
we  together share spend so many  time
morui dui wo zhe nianshao gishengde ren,

Morrie to | this young impetuous person
cengjing ruxu naixinde hehu tiaojiao,
ever S0 patient  care about teach
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(90 New/nonST—R conversion: No.40

Original text:
but then, in the stone walls [[I had built between my present and my
past]],
Taiwan text:
buguo wo ne, zao zai guoqu he  xianzai
but | Rex early at past and now

zhijian zhu qi yi dao doa shi giang,
between build up a CL CL stone wall
Mainland text:
zheng youyu wo zai wode guoqu he Xxianzai
just because | at my past and now
zhijian  jianli qi le yi du shi qiang,
between build up PFV a CL stone wall

(10) New/nonST—R conversion: No.85
Original text:
The whole time [[I know him]],
Taiwan text:
wo he ta «zai yiqi zhe duan qijian,
| and he DUR together this CL period

Mainland text:
zai  wo renshi ta de na duan shijian i,
DUR | know he NOM that CL period in

It seems that such nominal complexity poses certain problems for both translators, as revealed
in the extract above that all of the Themes in the original embedded clauses are shifted
forward to the clause-initial position, hence, for example the Taiwan translation of No.22, the
original Theme in embedded clause (i.e. we) becomes the Theme of the whole clause in the
Mandarin text. Such arrangement can also be seen in the other cases, thus in order to deal with
the complex nominal group in the original Theme, both translators apparently produce an
array of different structure and in the process are unable to maintain thematic equivalence.

Obviously, failing to maintain thematic equivalence leads to change the orientation of
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‘starting point’ or ‘angle’ as well as the orientation of Given and New.

3.3.4 New/nonST—Given/nonST Conversion

The only instance where this type of partial non-thematic equivalence is found is No.29. In

this instance, the Taiwan translation maintains the original conflation of non-Subject Theme

with New by introducing an adverb, ‘yijing’ (already), as the discussion in Section 3.2.3.

Compared to the Taiwan text, the Mainland translation below does not have an element to

function in a similar way, thus of which the Theme is simply a starting point without any

indication for the noteworthiness of this temporal concept. This non-Subject Theme is,

therefore, conflated with Givenness.

(11) New/nonST—Given/nonST conversion: No.29

Original text:

Mainland text:

Summary

Now, five minutes later, Morrie was hugging me, his thinning
hair rubbing against my cheek.

wu  fenzhong hou, moli  yongbao le wo,
five  minute after  Morrie hug PFV |
ta xisongde toufa ca guo wode lianjia.

he  thin hair  rub pass my cheek

This chapter has examined the patterns occurring in the translation of The Orientation. The

high percentage maintaining thematic equivalence obviously reveal that both translation texts

have the strong intention (more than 80% of all clauses) of totally maintaining original

thematic and information orientation so as to create similar ‘starting point’ or ‘angle’, and

newsworthiness or noteworthiness. Meanwhile, this chapter also demonstrates the occasions

where thematic equivalence is not maintained under translation. A number of reasons for
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those occasions are identified. On at least one occasion (No0.43) failing to maintain the
equivalence this seems to be the advertence on the part of one translator (since the other
translator effortless maintains the equivalence). More general reasons for not maintaining the
equivalence are observed in the context of New/nonST-R conversion. A possible reason is the
complex nominal group within the original Adjunct/Theme forces the Mandarin translators to
produce a different array of the structure, thus failing to maintain thematic equivalence.
Another possible reason could be the information status of these Adjunct/Themes as New,
rather than Given. It seems plausible that Mandarin translators have a preference for placing

what is New in the Rheme, rather than the Theme.

This chapter has demonstrated that maintaining thematic equivalence is a norm under English
to Mandarin translation, except in the occasion where the English clause operates with less
usual, more marked grammatical arrangement—i.e. New or grammatically complex Theme.
Bear this norm in mind, the study in the next chapter will turn to explore whether such a norm

as applies in the case of Theme Predication and Theme Identification structures.
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CHPTER 4
MAINTAINING THEMATIC EQUIVALENCE IN THEME PREDICATION AND

THEME IDENTIFICATION STRUCTURES

Overview

While the last chapter establishes that maintaining thematic equivalence is the norm under
translation, except in the rare case of New/Adjunct/Theme. This chapter turns to explore what
happens when the two translations deals with another two rarely occurring structures, Theme
Predication and Theme Identification. Such structures can be classified as ‘marked’, not with
reference to whether or not they conflate Theme with Subject, but because they are
statistically less common in terms of the mappings they make with Given or New. The two
structures while having Theme conflated either with New or Given, the semantic feature of
exclusiveness represented by these two structures is the focus in this study. This chapter aims
to reveal how thematic equivalence can be maintained when dealing with these two structures;
further, while the thematic equivalence is maintained under translation, this chapter will
uncover how the semantic feature of exclusiveness can be expressed in Mandarin, and to

detect if the expression is semantically equivalent.

4.1 Methodology

The discussion in Section 2.1.4 indicates that these two types of structures (i.e. Theme
Predication and Theme Identification) could be a mechanism for the negation of manipulating
intonation to convey newsworthy or noteworthy information in written English. According to
Baker’s statement, these two types of structures “offer a way of signaling known vs new

information independently of the use of intonation (1992, p.136). Further, while both Theme
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Predication and Theme Identification possess the capability of conveying newsworthy
information on a certain element with the clause, the two structures convey the
newsworthiness in a rather divergent way. That is to say, Theme Predication is a mechanism
by which Theme is conflated with New, thereby establishing a sense of contrast or
exclusiveness; whereas Theme Identification has nominalization as the Theme in attempt to
leave out the possibility of being part of the Rheme, therefore what is left out of the
nominalized group is conflated with the newsworthy information as being New, the point of

interest.

From the short review above, it could be interesting to explore how the clauses involving
these two structures can be appropriately translated into Mandarin. That is to say, in the case
of translating these two particular English structures, what influences can be exerted on
maintaining the original thematic orientations, and the original semantic feature of

exclusiveness.

Tuesdays with Morrie and the two correspondent Mandarin versions in the analysis in Chapter
2 are again adopted as the material for doing the analysis. The reason for adopting materials
from an identical fiction is to avoid the stylistic discrepancy represented by different authors
and translators. For this analysis, not just a particular chapter, but the whole book is reviewed
for picking out applicable sentences. The transcription of theses sentences are included in
Appendix 6. Each single original text is put in its respective paragraph, and is immediately
followed by two respectively correspondent translations: the Taiwan text, transcribed in
traditional characters, and the Mainland text, transcribed in simplified characters. For the
convenience of readers not familiar with the Chinese characters, all characters will be

orthographised when appearing in discussions.
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There are only 10 instances of these structures in the entirety of the book. 3 of these are
instances of Theme Predication, and 6 are instances of Theme Identification. The analysis of
thematic conversion occurring to the two types of structures after the process of translating is
represented in Appendix 7. The proportion of each type of thematic conversion will be

provided in later discussion.

4.2 Findings: Theme Predication under Translation

As reviewed above, it is normal that the Theme in a Predicated Theme structure is conflated
with Newness, thereby establishing a sense of contrastiveness or exclusiveness. The analysis
found 3 occasions where the Theme Predication structure is adopted in the English
version—extracted in No.1, No.2 and No.3 in Appendix 7. For classifying whether the Theme
is conflated with Subject or non-Subject Theme (i.e. ST or nonST) in this structure, it needs
the agnate form in which the predication is removed. By looking at the agnate forms of the
three occasions, as demonstrated below, whether or not the Theme is conflated Subject is

clear.

No.1:

original: but it was Morrie’s softness that draws me

agnate: Morrie’s softness draws me

No.2:

original: It is at these times that | realize he is indeed a professor,
agnate: At these times, | realize he is indeed a professor

No.3:

original: It was on Tuesdays that we sat together

agnate: On Tuesday, we sat together

The agnate form in the above extracts indicate only No.1 has the ideational element

represented by Participant (i.e. Morrie's softness which could be a Subject), while the other

59



two have the ideational elements represented by non-Participant (i.e. At these times and On
Tuesday which could be Adjuncts). By disregard the dummy Subject ‘it” and copula verb ‘be’
in the original Theme Predication structure, No.1 could be considered as conflating Theme
with Subject (indicated as ST), while No.2 and No.3 as conflating Theme with non-Subject
(indicated as nonST). Within these occasions, the thematic equivalence maintained in both
translations is 2 out of 3 instances (1 in ST—ST conversion and 1 in nonST—nonST
conversion); as for the thematic non-equivalence, only 1 nonST—R conversion is found in

both translations, as displayed in Table 4.1 below.

. Taiwan Text Mainland Text
Theme Predication ) )
times times
. . ST—ST
Thematic Equivalence 2 2
nonST—nonST
Thematic Non-equivalence nonST—R 1 1
Total 3 chunks 3 chunks

Table 4.1: Thematic conversion occurring to Theme Predication

Obviously Theme Predication rarely occurs within the English text (the whole fiction
Tuesdays with Morrie); the table can only postulate the tendency of maintaining thematic
equivalence could still be a norm in both translations in the occasion of Theme Predication.
Hence while both translations still have the tendency of maintaining thematic equivalence, the
points of interest in the later discussion is to explore: 1)in the case of thematic equivalence (i.e.
ST—ST; nonST—nonST), whether the original expression of exclusiveness which makes the
Theme conflate with Newness can be maintained under translation; 2) in the case of thematic
non-equivalence (i.e. nonST—R), while the translation maintains the conflation of Newness
with the meaning (the Theme in original) by placing this meaning as the Rheme under
translation, the feature of exclusiveness whether or not is maintained is another interest in the

discussion.
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It seems that there is no structure available in Mandarin which directly parallels the dummy
Subject ‘it’ plus copula verb of the English Theme Predication structure. Findings on how the
two translators here deal with such an English structure indicates none of the strategies
adopted involving the parallel translation of ‘it’ and verb ‘be’, as set out in Appendix 7. What
they do translate is only the ideational element (such as Participant or Circumstance) that
follows ‘it and the copula verb. The findings suggest that English-Mandarin translators, at

least in this study, have three strategies for dealing with this translation problems.

4.2.1 Thematic Equivalence (ST—ST & nonST—nonST Conversions)

The only occasion where ST—ST conversion occurs is found on No.1 in both translations, as
extracted in Example 12. Disregarding the presence of the empty Subject ‘it and copula verb
“is”, both translations have parallel thematic structures with the origin, due to their lexical

ordering.

(12) ST—ST conversion: No.2

Original text:
—but it was Morrie’s softness that draws me,

Taiwan text:
dan morui de yipai wenwen  xiyin  zhe  wo,
but Morrie GEN complete softness draw DUR |

Mainland text:
—raner, morui  de heai xiyin  le  wo,
however  Morrie GEN amiability draw PFV |

Example 12 clearly represents both translation texts paralleling the thematic structure by
having ‘de yipai wenwen’ and ‘morui de heai’ (Morrie’s softness) as the Theme; both
translations hence parallel the ‘starting point” with the original English text. However, in

neither Mandarin versions is there the sense of exclusiveness or contrastiveness which
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operates in the English original, since, at least in this case, the Mandarin version is arranged in

a ‘usual’ sequence as: Subject + Verb + Object. The arrangement is as below

morui de yipai wenwen  xiyin zhe WO (Morrie’s softness draws me)
[Subject] [\Verb] [Object]

With this usual sequence, there is nothing to suggest that the Theme ‘morui de yipai wenwen’
(Morrie’s softness) here conflates with New rather than Given. Consequently, there is nothing
to suggest the sense of contrastiveness which operates in the English original. As such, in both
Mandarin translations the informational focus is not on ‘Morrie s sofiness’ (as it was in the
original) but rather on some element in the Rheme —i.e. ‘wo’ (I) or possibly on ‘xiyin’ (draw).
Clearly then, both translations maintain thematic equivalence to parallel the ‘starting point’,

but fail to maintain the informational markedness associated with a New Theme.

In contrast with the ST—ST conversion where the Theme under translation is partially
equivalent with the Theme in the original (i.e. represented by the same ideational element, but
not conflating with Newness), the only occasion of nonST—nonST conversion has
completely maintained the original thematic mappings not only as to the same ideational
element but also Newness and exclusiveness under translation, as extracted from No.3 in

Example 13.

(13) nonST—nonST conversion: No.3

Original text:
It is at these times that | realize he is indeed a professor, not an
uncle. ...

Taiwan text:
zai zhexie shihou, wo cai hui xiang dao
at these moments | onlythen will think of to
ta bu shi wo shushu jiujiu, er
he not Dbe | uncle (agnate)  uncle (maternal) but
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shi yi ge jiaoshou...
be a CL professor
Mainland text:

zhi  you zai zhe zhong shihou, wo cai

only have at this  kind moment |  onlythen
yishi dao ta shi ge zhenzhengde jiaoshou, er
realize to he be CL real professor  but

bu shi zhangbei...
not be elder

In Example 13, while preserving the authentic thematic orientation, the semantic feature of
exclusiveness is represented by the introduction of two adverbs in translation texts. As such,
the original noteworthy information conflated with ‘at these times’ is preserved. These two
adverbs are ‘cai’ (only then) and ‘zhi’ (only). For ‘cai’, it “must refer back to some element
specifying a time or a set of conditions under which the predicate with céi holds true” (Li &
Thompson 1989, p.332, italic in origin); for ‘zhi’, it is a “predicate-modifying adverb” for
modifying “solely the entire predicate phrase” (ibid.). That is to say, what ‘cai’ specifies in the
Taiwan text is ‘zai zhexie shihou’ (at these times) and in the Mainland text is ‘zai zhe zhong
shihou’ (at this kind of moment); while what ‘zhi’ modifies is ‘you zai zhe zhong shihou’ (at
this kind of time) in that this Mandarin sentence involves the verb ‘you’ (have) which though

in this sentence cannot be translated directly to English.

The Taiwan text though does not have exclusiveness represented in the Theme, the Rheme
introduces ‘cai’ to specify the Theme, the information conflated with the Theme is exclusive
of other conditions. That is, the exclusiveness of ‘zai zhexie shihou’ (at these moments) is
referred and highlighted by the adverb ‘cai’. It is the element in the Rheme that performs the
function of attention-getting to indicate which previous part is also noteworthy and new

information.
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On the other hand, the Mainland text introduces not only adverb ‘cai’ in the part of Rheme,
but also adverb ‘zhi’ in the part of theme to further represent the exclusiveness of ‘zai zhe
zhong shihou’ (at this kind of moment). The use of these two adverbs in Theme and Rheme,
the informational orientation represented in the Theme is obviously to inform readers that the
information conflated with the Theme is crucial in the sense that it makes the Theme
exclusive of other possible options to be the starting point of the message, therefore making it

noteworthy.

The two strategies above maintain the original thematic orientation, and it is obviously that
Mandarin depends on some adverbs to analogously achieve the expression of exclusiveness
on certain elements within the clause. The discussion will now turn to the strategy which does
not maintain thematic equivalence, yet to a certain degree maintain the equivalence as to

Given/New.

4.2.2 Thematic Non-equivalence (nonST—R Conversion)
The occurrence of nonST—R conversion identically locates on No.5 in both translation texts

in Appendix 7, as extracted in Example 14 below.

(14) nonST—R conversion: No.5

Original text:
It was on Tuesdays that we sat together

Taiwan text:
women ye shi  xinggier pengmian
we also be Tuesday meet

Mainland text:
women zong shi zai xinggier zuo dao yikuai
we always be on Tuesday sit to together

The original ordering of the Adjunct/Theme (i.e. on Tuesdays) and the Subject (i.e. we)
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involved in the event is reversed after translating. Though the previous discussion in Chapter
2 indicates that Mandarin has greater flexibility of word order (see Section 2.2.2.1 for
non-Subject Theme in Mandarin), the feature of flexible word order does not fit for the
temporal Adjunct ‘xinggier’ (Tuesday) in the case here. The re-locating of ‘xingqier’ at the

clause-initial position is not eligible because of the presence of copula verb ‘shi’ (to be).

The verb ‘shi’ (to be) can signify how the translator assume if ‘xinggier’ is noteworthy or
non-noteworthy information for his readers in that it has the function of giving special
affirmation to or assertion of the preceding or following statements. The statement can be an
entire sentence or a predicate (Chao 1968; Li & Thompson 1989; McDonald 1992). These
being affirmed or asserted statements can be considered as noteworthy information; hence the
element ‘Xingqier’, the statement being affirmed, in both translations are the focus of
newsworthiness. Hence, the parallel English structures of the two translations in this case are
‘we also are Tuesday meeting’ and ‘we always are on Tuesday sit together’ rather than ‘we
Tuesday meet’. However, it should be noted that these structures do not convey the sense of
contrastiveness or exclusiveness which is present in the English original. Accordingly, the
conversion in this case is one which to a certain informational equivalence is maintained (the
temporal Adjunct in both original and two translations is construed as New, but not exclusive),

while thematic equivalence is not maintained.

The above three strategies adopted by the two translators seems to indicate that, as mentioned
earlier, Mandarin seems not to have a parallel structure with the English Theme Predication
structure, the suggested modification below however, could indicate that Mandarin does have
an available structure which would closely parallel the thematic and information orientation

of the English.
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For expressing the feature of exclusiveness and maintaining the original thematic orientation,
both translations in Example 15 can be modified by adding adverb ‘hai’ (still) to precede verb

‘shi’ (be), and ‘cai’ (only then) to precede verb ‘zuo’ (sit), as modified translation below.

hai shi zai xinggier women cai hui  zuo dao yikuai
still/also  be at Tuesday we onlythen  will  sit to  together
THEME RHEME

By substituting ‘hai’ (still/also) for ‘yei’ (also) and adding ‘cai’ (only then) in the position of
Rheme, the original thematic and informational orientations are preserved, as well as the
feature of exclusiveness which can be maintained because: 1) the meaning of ‘hai’ is applied
to its succeeding elements, unlike ‘yei’ applied to its preceding elements (Li & Thompson
1989, p.334), in this modification it thus is more appropriate for ‘cai’ as a facilitator for verb
‘shi” (be) to specify ‘shi zai xinggier’; 2) the function of ‘cai’ as in the discussion of Example
13 is referring back to some element specifying a time under which the action that ‘cai’
predicates holds true, thus the Theme is further specified by this adverb in the Rheme position.
By this dual effect of specification, the feature of exclusiveness is expressed, therefore
informational orientation as noteworthiness conflating with the Theme is maintained. By
positioning ‘xingquer’ (Tuesday) in the part of Theme as to the starting point of the message,

the thematic orientation is maintained as well.

4.3 Findings on Theme Identification

The discussion now turns to the second of the two structures under consideration—Theme
Identification, what Halliday terms the “thematic equative” (1967; 2004). Based on Appendix
7, sentences involving this structure are found in No.4 through No.10 in the original text. A

minor clause is found in No.4 in the Taiwan text, which is ignored in discussions. Thematic
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equivalence maintained in the Taiwan text is 2 out 7 instances—28.6% and in the Mainland
text is relatively higher—57.1%; while in contrary the rate of thematic non-equivalence in the
Taiwan text is 42.8% and in the Mainland text is 28.6%; both translation also have an
occasion of R—ST conversion where an element in the original Rheme becomes the Theme

under translation. The rate of each type of thematic conversion is presented in Table 4.2.

L Taiwan Text Mainland Text
Theme Identification _ _

times % times %
Thematic Equivalence ST—-ST 2 28.6% 4 57.1%
. _ ST—R 3 42.8% 2 28.6%

Thematic Non-equivalence
R—ST 1 14.3% 1 14.3%
minorCl 1 14.3% 0
Total 7 chunks 7 chunks

Table 4.2: Thematic conversion occurring to Theme Identification

Though the occasion of where Theme Identification is rather sporadic (similar the occasion of
Theme Predication), an obvious similarity on the translating strategy can be found in both
translations, that is, the use of nominalization. The presence of nominalization in translation

could be a factor of contributing to preserve the original thematic orientation.

The 7 occasions of this structure extracted from the novel are provided below, along with
enough of the preceding text to provide for an understanding of the textual sequence in which
each structure occurs. The clause which features this structure is indicated in bold, with its

Theme underlined.

No.4
| did what | had become best at doing: | tended to my work, even while my dying
professor waited on his from lawn. 1 am not proud of this, but that is what I did.
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No.5

No.6

No.7

No.8

No.9

No.10

Now, five minutes later, Morrie was hugging me, his thinning hair rubbing against
my cheek. | had told him | was searching for my keys, that’s what had taken me so
long in the car, and | squeezed him tighter, as if I could crush my little lie.

Morrie hates lawyers.

“What do you want to do when you get out of college?” he asks.

| want to be a musician, | say. Piano player.

“Wonderful,” he says. “But that’s a hard life.”

Yeah.

“A lot of sharks.”

That’s what I hear.

“Still,” he says, “if you really want it, then you’ll make your dream happen.”

The first time I saw Morrie on “Nightline,” I wondered what regrets he had once he
knew his death was imminent. Did he lament lost friends? Would he have done much
differently? Selfishly, | wondered if | were in his shoes, would | be consumed with
sad thoughts of all that |1 had missed? Would | regret the secrets | had kept hidden?
When | mentioned this to Morrie, he nodded. “It’s what everyone worries about,

1sn’t it?...

“You look fine,” Koppel said when the tape began to roll.
“That’s what everybody tells me,” Morrie said.
“You sound fine.”

“That’s what everybody tells me.”

“It’s the same for women not being thin enough, or men not being rich enough. It’s
just what our culture would have you believe. Don’t believe it.”

His eyes widened. “Mitch, it was a most incredible feeling. The sensation of
accepting what was happening, being at peace. | was thinking about a dream | had
last week, where | was crossing a bridge into something unknown. Being ready to

move on to whatever is next.”
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But you didn’t.

Morrie waited a moment. He shook his head slightly. “No, I didn’t. But I felt that I
could. Do you understand? “That’s what we’re all looking for. A certain peace with
the idea of dying.

Section 2.1.4 in Chapter 2 has noted that the embedded clause nominalization in Theme
Identification structure can either come before the verb in Subject position or come after the

verb as the Complement. For example,

What | want is a Coke. (nominalization as Subject)
A coke is what | want. (nominalization as Complement—-‘reversed’ form)

It also has been noted that in ‘reversed’ form the Theme is typically conflated with New,
rather than Given. Therefore, in ‘A coke is what | want’, it is the Subject/Theme, ‘A coke’,
which is presented as the New information that the speaker/writer wants to stress that it is a

‘coke’ rather than other drinks which he/she wants.

In English, then, the salient feature of the structure of Theme Identification is the equivalence
between a nominalized wh-clause cleft structure (i.e. ‘what | want’) and a nominal
element—such as a pronoun (‘what | want is you’), a noun group (‘what | want is a nice cold
Coke’) or another embedded clause (‘what | want is to drink a nice cold Coke’). While in

English nominalization is realised by wh-clause cleft structure (see Section 2.1.4), in
Mandarin it is realised by adding a particle ‘de’ (H9) as the nominalizer (abbreviated as NOM),

subordinate to the verb of the embedded clause that needs to be nominalized (for fuller
discussion see Chao 1968; Fang, McDonald & Cheng 1995; Li & Thompson 1989). Further,
the nominalized clause in Mandarin, likewise that of in English, can either be placed as the
Subject conflating with Theme or as the Complement conflating with Rheme. The

arrangement is illustrated in sentences below to reveal how close Mandarin and English seem
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to be in this respect.

(nominalization as Subject)

wo  dian de shi kafei (what I order is coffee)
I order NOM be coffee

nominalization

(nominalization as Complement—-‘reversed’ form)
kafei shi wo dian de (Coffee is what | order)
coffee  be _I order NOM

nominalization

All 7 occasions of Theme Identification structure found in the novel are of ‘reversed’,
nominalization as Complement type—i.e. ‘That’s what everybody tells me’, and as is typically
the case with such structure, they act to conflate the initial Subject (the element with which

the embedded clause is being equated) with New. For example, in

“You look fine,

” Koppel said when the tape began to roll.
“That’s what everybody tells me,”
Morrie said.

This occasion acts to place the informational focus on ‘That’ (itself referring back to the
proposition ‘You look fine”). The effect was to present the proposition that ‘Morrie’ was
‘look[ing] fine’ as still in play, as still the focus of information attention. (Such structures will,
of course, usually have a second New focus. In the above instance, it is possible that ‘tells’
would also receive stress if read aloud and hence could be construed as another point of

newsworthiness.)

It is also noteworthy that all of the occasions of Theme Identification involved, in the Subject,
a pronoun is used to either refer back to previous textual content or forward to forthcoming

textual content. In all 7 occasions, this structure is used to bring a previous or a forthcoming
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proposition into marked informational focus.
The discussion on translating Theme Identification structure will begin with the use of a
ready-made equivalent structure in Mandarin which leads to maintain the thematic

equivalence for such English structure.

4.3.1 Thematic Equivalence (ST—ST Conversion)

The occurrences of ST—ST conversion are found in No.7 and No.10 in the Taiwan text; No.4,
No.7, N0.9 and No.10 in the Mainland text. The use of nominalization effortlessly leads to
produce parallel syntactic structures; hence the original thematic orientation is realised in
translations. Further, the original Subject/Theme represented by demonstrative references is

faithfully translated as demonstrative references.

What the verb ‘be’ functions this particular English structure is an equaliser between the
Theme and Rheme; that is, in an identifying clause, while Theme identifies Rheme, Rheme
identifies Theme. It means that Theme is equal to Rheme. This foundation of equality leads to
the semantic feature of exclusiveness (see Section 2.1.4). This function as being an equaliser
of the verb ‘be’ is served as well by the verb ‘shi’ in Mandarin (McDonald 1992); additionally,
‘shi’ has the semantic function of giving special affirmation to or assertion of the preceding or
following statements which had been inferred by both speakers and hearers (Chao 1968; Li &
Thompson 1989; McDonald 1992). Translation texts in Example 15 to 17 below all comprises
verb ‘shi’ to equalise the demonstrative references as themes and the nominalization as
rhemes, but what is being affirmed by ‘shi’ is more obviously the part of nominalization, the

Rheme, rather than the Theme.

(15) ST—ST conversion: No.4
Original text:
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but that is what | did.

Mainland text:
dan zhe zheng shi wo suo zuo de.
but this exactly be |1 so do NOM

(16) ST—ST conversion: No.9

Original text:
It’s just what our culture would have you believe.

Mainland text:
zhe dou shi womende wenhua yao ni xiangxin
this all be our culture  want you believe

de.

NOM

(17) ST—ST conversion: No.10

Original text:
That’s what we’re all looking for.

Taiwan text:
na jiu shi women dou zai zhui
that then (emphatic) be  we all  DUR pursue
xun de,
search NOM

Mainland text:
zhe jiu shi women dou zai Xun
this then (emphatic) be we all  DUR search
giu de:

request NOM

Regarding the expression of exclusiveness in Mandarin, the use of demonstrative references
in both translation texts could be under the account. Except ‘na’ (that) in the Taiwan text in
Example 20, ‘zhe’ (this) is used in all the other examples. While demonstrative reference ‘zhe’
can function as an anaphora as well as a cataphora in Mandarin, as a determiner, it further has
stronger potentiality of expressing the semantic feature of exclusiveness than ‘na’ has. Both

translation texts thus tends to use ‘zhe’ to compensate for the original exclusiveness of ‘that’
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(i.e. ‘That is what | did’ or ‘That s what were all looking for’) which is expressed by the

particular formal structure in English.

Another more crucial facilitator for the expression of exclusiveness is that certain adverbs are
inserted between the correspondent translation of the original Themes and the verb ‘shi’ (be).
As in the examples above, both translation texts use certain adverbs, which include ‘zheng’
(exactly) in Example 15, ‘dou’ (all) in Example 16 and ‘jiu’ (then) in Example 17 (it is
noteworthy that ‘jiu’ cannot be considered as a Conjunction in Mandarin, unlike its English
translation ‘then’). These three adverbs ‘zheng’ ‘dou’ and ‘jiu’ all have the function of
emphatically referring to specific nominal groups, and facilitating the expression of
affirmation by ‘shi’. The translation texts reveal that, among these three adverbs, while ‘dou’
and ‘zheng’ specifically refer to preceding nominal groups, ‘jiu’ usually refers to succeeding
nominal or verbal groups. But due to the presence of ‘shi’ as the equaliser between the
demonstrative references and nominalization, ‘jiu’ both specifies its preceding references and
succeeding nominalization. In other words, the demonstrative references ‘zhe’ and ‘na’ are
emphatically specified by these adverbs, whereby the feature of exclusiveness is represented

on these references.

The discussion of the above three examples could postulate that by means of introducing
endophoric references, certain emphatic adverbs and the semantic affirmation with ‘shi’, the
original informational orientation and the feature of exclusiveness are represented via the

capability of specific referencing in these means.

In contrast with the above three examples, translation texts in Example 18 alone is the only
occasion where the expression of exclusiveness on the Theme is not maintained, though both

translations introduce an adverb ‘dou’ which does not immediately follow the Subject, the
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Theme; instead it is placed in the Rheme, what ‘dou’ specifies thus is ‘meige ren’ (everyone).

(18) ST—ST conversion: No.6

Original text:
It’s what everyone worries about,

Taiwan text:
zhe shi  meige ren dou hui danxin de shi,
this be every person all will worry NOM thing

Mainland text:
zhe shi meige ren dou yao danxin de,
this be every person all haveto worry NOM

4.3.2 Thematic Non-equivalence (ST—R Conversion)

Unlike the translation in the instance of ST—ST conversion, nominalization is not present
anywhere in translation in the instance of ST—R conversion. The instances of this type of
conversion are presented in Example 19 to Example 21. Since the translating strategies
applied in these instances are rather similar, all of these instances will be considered as
identical cases in the later discussion. A typical pattern is revealed that the meaning placed as
the Theme in the original English text is placed as the Rheme under translation, the meaning

is, however, often posited before the verb or even absent in both translations.

About the expression of exclusiveness in translations with the absence of nominalization, a
particular adverb is used commonly in the translation texts, which is ‘zheme’ (this way). In
fact, this adverb can only be roughly translated as ‘S0’ in this discussion, while ‘ruci’ has the

same rough translation in the discussion. Examples below represent the use of these adverbs.

(19) ST—R conversion: No.4
Original text:
but that is what | did.
Taiwan text:
dan wo dique ruci  zuo le.
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but | indeed SO do PFV/CRS

(20) ST—R conversion: No.8

Original text:
That’s what everybody tells me,

Taiwan text:
dajia  dou zheme jiang.
everyone all this way say

Mainland text:
meigeren dou zheme dui  wo shuo,
everyone  all this way to | say

(21) ST—R conversion: No.9

Original text:
It’s just what our culture would have you believe.
Taiwan text:
womende wenhua yao ni zheme xiang,
our culture  want you this way think

From Example 19 to 21, when these two adverbs are respectively split into two parts; ‘ru ci’
and ‘zhe me’, the exclusive expression falls on ‘Ci’ (this) and ‘zhe’ (this), while ‘ru’ means
‘alike” and ‘me’ is a modal suffix in Chao’s explanation, which is for expressing degree and
manner (1968). While the original text clearly indicates that it is the anaphoric references
‘that’ or ‘it’ that bears the semantic feature of exclusiveness, translation texts jointly express
exclusiveness, and functions as anaphoric references by using a single adverb, ‘ruci’ or
‘zheme’. This single adverb has a similar feature with adverb ‘cai’ (see the discussion of
Example 13 in this chapter), that is, even though the adverb grammatically modifies its
succeeding verb, it has an anaphoric function as referring back to some elements specifying
certain conditions under which the verb being grammatically modified is in effect. For
example, when the translation of No.7 is put within its context, what ‘zheme’ refers to is ‘ni

kan lai gise bu cuo’ in the Taiwan text and ‘ni gise bu cuo’ in the Mainland text (you look
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fine), as the extract below (Themes in bold font). Consequently, in translation texts, the

feature of exclusiveness is backwardly expressed by the use of these adverbs in the part of

Rheme.

Taiwan Text:

dang sheyingji kaishi  yunzhuan,
when video camera begin run

kabo shuo:

Kopple say

"ni  kan lai gise bu cuo. |

you look come complexion not bad

morui  shuo:

Morrie say

" dajia  dou  zheme jiang. .
everyone all this way say

Mainland Text:

“ni gise bu cuo,”

you complexion not bad

daizi kaishi zhuandong  shi

tape begin roll when

kepeier shuo.

Kopple say

“meigeren dou zheme dui wo shuo,”
everyone  all this way to | say
moli huida.

Morrie answer

(22) ST—R conversion: No.6
Original text:
That’s what I hear.
Mainland text:
wo  zao yi ting shuo le.
| early already hear say PFV
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As for Example 22 above, this Mandarin rendering clearly is not thematic equivalent as well,
and it is further the case that the original Theme (i.e. ‘That’) is ellipsed in the translation.
The translation of the ellipsed item could be ‘zheme’ as the other translations in ST—R
conversion, and can be placed before the verb ‘ting’ (hear) as ‘wo zao yi zheme ting shuo le’.
Though the item that bears the expression of exclusiveness is not present, it is usually
understood by a Mandarin speaker that the information conflated with the ellipsed item is

focused.

In fact, all of the translation texts in Example 19 to 22 can be revised to maintain the original
thematic orientation by merely using nominalization as the rhemes, as the translations found
in ST—ST conversion in last section, So as to maintain the original thematic orientation, too is
the feature of exclusiveness expressed by introducing the adverbs that is found in ST—ST

conversion. Hence these translations are revised as the following.

Revision of translation in Example 19:

Original text:
but that is what | did.

Taiwan text:
dan wo dique ruci  zuo le.
but 1 indeed S0 do PFV/CRS

Revised translation:
dan zhe zheng shi wo suo zuo de
but this exactly be | so do NOM

Revision of translation in Example 20:
Original text:

That’s what everybody tells me,
Taiwan text:

dajia  dou zheme jiang.
everyone all this way say
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Mainland text:

meigeren dou zheme dui  wo shuo,
everyone  all this way to | say
Revised translation:
zhe jiu shi dajia gen wo shuo de
this then (emphatic) be everyone to | say NOM

Revision of translation in Example 21:

Original text:
It’s just what our culture would have you believe.
Taiwan text:
womende wenhua yao ni zheme xiang,
our culture  want you this way think
Revised translation:
zhe jiu shi womende wenhua vyao ni
this then (emphatic) be our culture  want you

xiangxing de
believe NOM

Revision of translation in Example 22:

Original text:
That’s what I hear.
Mainland
text: W0  zao yi ting shuo le.

| early already hear say PFV
Revised translation:
na ye shi wo ting shuo de
that also be I hear say NOM

Hence it is some what puzzling here as to why translators (especially the translator of the
Taiwan text) sometimes do not achieve thematic equivalence while there is a ready-made
equivalent structure available in Mandarin. The reason for abandoning the equivalent
structure could be that Mandarin depends on certain adverbs (i.e. ‘cai’ or ‘jiu’) or anaphoric
elements (i.e. ‘zheme’ or ‘ruci’), rather than formal structure (unlike English), for representing

the focused information in a certain element in the clause. Such as in ‘dajia dou zheme jiang’
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and ‘zhe jiu shi dajia gen wo shuo de’ (both meaning ‘That s what everybody tells me’),
‘zheme’ and ‘zhe’ both receive stress when read aloud and hence is construed as the point of
noteworthiness; especially ‘zheme’, which does not need an additional adverb (such as ‘jiu’),
itself has the expression of excluding other optional meanings which are also plausible for
making the clause meaningful. Therefore in the extract of N0.8, what ‘zheme’ exclusively
refers back to is ‘ni kanlai gise bu cuo’ (you look fine), rather than anything else. (relevant

clause in bold with ‘zheme’ underlined)

Mandarin version (Taiwan text):

dang sheyingji kaishi yunzhuan,
when video camera  begin roll
kabo shuo :

Koppel say

"ni kanlai gise bu cuo..

you look complexion not bad
morui  shuo:
Morrie say

"dajia  dou zheme jiang.
everybody all thisway say
English version:

“You look fine,
” Koppel said when the tape began to roll.

“That’s what everybody tells me,”
Morrie said.

Hence the un-achievement of maintaining thematic equivalence can be postulated as the result
of translators’ inadvertence on thematic orientation while they do attend to construe the
representation of noteworthiness and exclusiveness on certain elements in the original English

clause.
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Summary

This chapter has revealed that the tendency towards maintaining thematic equivalence under
translation which was observed in last chapter is also found in occasion with more
informationally marked structures. The analysis has demonstrated both translations do achieve,
with at least some regularity, thematic equivalence both in the case of Theme Predication and
Theme Identification. Nevertheless, it has also demonstrated that, in the context of these
structures, the equivalence occurs in a lower frequency than is the more general norm for the
translation as whole. This is particular the case with reference to the translation of Theme

Predication structure where there is no parallel structure available in Mandarin.

This chapter also has demonstrated that both translation texts indeed have similar techniques
to express the semantic feature of exclusiveness in Mandarin. These techniques include the
use of nominalization (using ‘de’ to nominalize the clause; such as in ‘wo suo zuo de’ for
‘what I did”) to map out similar thematic structures, and the introducing of certain adverbs for
the expression of exclusiveness. By these adopted strategies, specifically adverbs, this chapter
again reveals that mechanisms for expressing exclusiveness in English and in Mandarin are
fundamentally different. While English can manipulate formal structure to fulfill the
expression, Mandarin heavily relies on certain adverbs, such as ‘zhi’ (only), ‘cai’ (only then),
‘zheng’ (exactly), ‘jiu’ (then), ‘ruci’ (so) and ‘zheme’ (this way), for the fulfillment of this
expression. Further, the verb ‘shi’ (be) and the demonstrative reference ‘zhe’ (this) bear more
responsibility for the expression of exclusiveness than their respective English

correspondences.
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CHAPTER 5

CONCLUSIONS

Overview

Based on discussions in previous chapters (i.e. in Chapters 3 & 4), this chapter will briefly
make conclusions specifically on the high frequency of maintaining thematic and
informational equivalence under English to Mandarin translation. This chapter is also
concerned with what challenges to thematic and information equivalence are posed by Theme
Predication and Theme Identification structures, and what typically occurs under translations.
Of crucial importance here will be the exclusiveness meaning which such formations typically
convey. Limitations of the study and directions for possible future researches, primarily based

on the conclusion, will be included as well.

5.1 Parallel Thematic Orientation under English-Mandarin Translation

The discussion in Chapter 3 demonstrates that it is of great possibility of maintaining the
original thematic orientation under English-Mandarin translation, even though the two
languages are substantially different. In fact, this great possibility can be considered as a norm
in the case of dealing with normal clausal arrangement—i.e. Given or grammatically simple
Theme. The norm of maintaining thematic equivalence also indicates that as is it possible for
English to place non-Subject elements (such as Object or Adjunct) as the Theme, so too is it
possible for Mandarin. Indeed, non-Subject elements being placed as Themes in Mandarin are

more common than in English.

In other cases where Themes are conflated with Newness or grammatically complex, the

norm of maintaining thematic equivalence is likely to be failed. This fail in maintaining
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thematic equivalence could attribute to the Mandarin translators’ preference for placing what
is New in the Rheme, rather than Theme. However, the discussion in Chapter 3 indeed also
has observed that the conflation of Theme with Newness is possible in Mandarin. This
conflation depends on the introduction of certain adverbs, such as ‘yiing’ (already), and this
adverb is placed as part of the Rheme, rather the Theme. Such arrangement may postulate that
Mandarin also have the preference to place elements which bear the feature of Newness (i.e.

indicating what is New) as part of Rheme.

5.2 Findings on the Expression of Exclusiveness in Mandarin

The analysis and discussion in Chapter 3 demonstrates that the two translation texts
effortlessly maintain the original orientation since Theme-Given is also a typical mapping in
Mandarin. Chapter 4, however, indeed reveals the occasional occurrence of New Theme in
written English, specifically on the expression of ‘exclusiveness’ in the context of Theme
Predication and Theme Identification. This expression of ‘exclusiveness’ in Mandarin is
expressed by dramatically different mechanisms. That is to say, for the expression of
‘exclusiveness’, English relies on the manipulation of altering formal structure while
Mandarin relies on the involvement of verb shi (be) and nominalization (involvement of ‘de’

as nominalizer), and on the manipulation of certain particles.

Based on the findings in Chapter 4, the particles that have the potentiality of expressing
exclusiveness include adverbs “cai’ (only then), ‘chi’ (only), ‘zheng’ (exactly), ‘dou’ (all) and
‘Jjiu’ (then), and elements which have anaphoric meanings ‘zheme’ (this way) and ‘ruci’ (so).
Though all of these adverbs do have effect on the expression of exclusiveness, verb ‘shi’ alone
can indeed fulfill such an expression. These adverbs, in fact, can be considered as facilitators

for verb shi to enhance the expression of affirmation or assertion, thus to express
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exclusiveness on the element being affirmed or asserted. Further, while the element that shi
affirms or asserts is nominalization, the semantic feature of exclusiveness can easily be
expressed. This type of formal structure is quite similar to that of the ‘Theme Identification’ in
English, both languages in this type of structure involving nominalization require verb shi (in

Mandarin) and be (in English) as the equalizer to fulfill the expression of exclusiveness.

Without the involvement of shi and nominalization, Mandarin obviously relies on certain
adverbs for such expression. Among the adverbs discussed above, ‘chi’ directly indicates
exclusiveness on the element being modified by its literal meaning; whereas ‘cai’ is a
particular one that has the connotation of negating other potential options, either present or
absent in discourses. That is to say, by negating other options, ‘cai’ can fulfill the expression
of exclusiveness specifically on the element that is being referred by cai’. The thematic
structure of the clause involving ‘cai’ in Mandarin is quite similar to that of the “Theme
Predication’ in English, that is, what conflates with the feature of exclusiveness is placed as

the Theme (see Section 2.2.2.2 and Section 4.2)

Further, though it could be too narrowly focused on individual words, a reflection on the
usage of this adverb does occur to me, (somewhat different from the observation by Li and
Thompson; see Section 4.2.1). The element being referred by ‘cai’ does not necessarily
specify abstract concepts of “a time or a set of condition”, whereas it could be an object with
concrete concept as well. As in exemplified sentences below where the utterance of Speaker B

involves ‘cai’ to refer back to an object ‘kele’ (Coke).

A ni yao he yinliao  ma?
you want drink drink Q
(Do you wanna drink something?)
B. kele wo cai yao he.
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Coke | onlythen want drink

(It is Coke that I wanna drink.)

Except the involvement of the adverbs mentioned above, nominalization or verb ‘shi’,
‘zheme’ and ‘ruci’ (i.e. the two elements with anaphoric meanings) can be considered as
alternatives for the expression of exclusiveness in Mandarin, without the involvement of those
mechanisms which though obviously contribute to produce the parallel structure of English
Theme Identification structure. These two elements alone already have the connotation of

specifically referring back to a certain previous textual content.

5.3 Limitations of this Study Reconsidered
The most obvious factor that affects the applicability of this study is the materials adopted for

doing analyses, both the original text and the two translation texts.

On the one hand, it is a fact that there is only one source for the original English text, and this
single text merely represents a particular genre type, fiction in this study. Even though it
diminishes variables of rhetoric styles, this single genre type contains different types of text.
For instance, in the chosen chapter The Orientation, certain paragraphs could be a recount or a
narrative by the author, and others could be a conversation between the two protagonists. All
such differentials raise difficulties over the analysis on thematic patterns. Further, the
individual writing style is another factor that may affect the generality of thematic patterns

appearing in this particular genre.

On the other hand, this study uses two translation texts, respectively from Taiwan and

Mainland, for the sake of objectively revealing translation strategies. Nevertheless, though it
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IS bold to query about the quality of both translation texts, in terms of translation strategies
and Mandarin language use, it is necessary to diminish influences from individualities; thus
for exploring the generality and dissimilarities between the two areas absolutely with respect
to how Mandarin is actually used, more translation texts and authentic Mandarin texts done

by different translators and authors are needed.

5.4 Possible Future Researches

One possibility for future research is concerned with the majority of maintaining original
thematic orientation under both translation texts. While both translations maintain the
thematic orientation, the percentage of Theme ellipsis is quite low, that is 12.6% in Taiwan
text and 4.2% in Mainland text (see ST—STut conversion in Appendix 5). Such a low
frequency of the ellipsed Theme does not conform to the typical pattern as to “anaphoric
ellipsis” in Mandarin. Thus, there is a need for:

e The investigation of how this maintaining of English thematic orientation can have

influences on representing authentic Mandarin rhetoric in translation texts.

Another possibility is concerned with what mechanisms can be used in Mandarin for the
expression exclusiveness. In the course of this study, several particles and verb shi do have the
potentiality for such an expression; nevertheless, these findings are from translation texts,
which may not be as accurate as those from a genuine Mandarin text. The exploration of
mechanism for expressing exclusiveness in Mandarin will be beneficial for translators to
faithfully preserve such expression in the target text, whether Mandarin or English. Thus the
second direction for research is:

e The investigation into genuine Mandarin texts for exploring possible mechanisms (such as

adverbs and nominalization) which has the potentiality for expressing exclusiveness in
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Mandarin.

5.5 Conclusion

By demonstrating the norm of maintaining total thematic equivalence under
English-Mandarin translation, this study answers the first research question that Mandarin and
English do have great similarity in the textual metafunctions with reference to the mapping of
Theme/Given and Rheme/New. The demonstration of this norm also answers the second
research question that the rate at which thematic equivalence occurs is rather high (above 90%
in both translations). In answering the last two questions, this study has observed a relatively
lower rate of maintaining thematic equivalence in the case of translating Theme Predication
and Theme Identification structures. However, it also has been observed that the Mandarin
translators do have certain mechanisms and ready-made structure for paralleling the

translation text with the original text.

For paralleling the Mandarin translation with the English Theme Predication structure, even
though there is no directly parallel structure available in Mandarin, the Mandarin translators
manage to produce meanings which are quite close by introducing certain elements, such as
‘cai’ (only when) in the discussion of Example 14. Due to its potentiality of referring back to

certain elements, the Theme on the translation clause is conflated with Newness.

On the other hand, in the context of Theme Identification, a parallel structure available in
Mandarin is observed. This parallel Mandarin structure is the involvement of nominalization
and the verb ‘shi’ (be) as the equaliser between the Theme and Rheme. Further, similar with
the arrangement in English, the part of nominalization can be either placed as the Theme or

the Rheme. Without the involvement of this parallel structure, the expression of exclusiveness
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on certain meaning in the original clause can be maintained by introducing certain elements
such as ‘zhi’ (only), ‘cai’ (only then), ‘zheng’ (exactly), ‘jiu’ (then), ‘ruci’ (so) and ‘zheme’
(this way). However, it is also the case that thematic equivalence is not maintained under

translation.

Despite its potential limitation and the need for further research, this study, by answering the
four research questions proposed at the beginning, demonstrates the potentiality of
maintaining thematic equivalence, and thereby tries to emphasise the importance of such
maintenance in order to parallel the translation text with the original text not only on the level

of clause-for-clause equivalence but also on the level of textual equivalence.
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Appendix 1: The meaning of symbols and abbreviations adopted in analyses

Symbols:

[ ]: un-present element in the original/translation text

Some abbreviations of lowercase letters are added to the representation of thematic
conversion (ex. T-T) for representing more specific types of thematic conversion, the meaning

of those lowercases is as below:

t: Theme

s: Subject

u: understood
a: added

n: new

ex: explicity

The meanings of the representation of thematic conversion after being attached with those

lowercases are explained as below:

T-Tut: Theme is understood in the translation text, thus it is omitted. The omitted theme is still
presented in the bracket [ ] in the above analysis.

T-Tat: the theme in the original text is changed to be the subject in the translation text, and
new theme is added in the translation text.

T-Tnt: the theme in the original text is lost in the translation text, and a new theme is adopted
in the translation text.

T-Tex / T-Rex: the original text has metaphorical meaning, but the translation text does not.

T-Rat: the theme in the original text is changed in the translated text, and a theme/subject

which has similar ideational meaning with some of the elements in the original text is
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added in the translation text.

T-Rns: the theme in the original text is changed in the translation text, and a new subject is
adopted in the translation text.

T-Rt: the rheme in the original text becomes the theme in the translation text.

R-Tex: the original theme is lost, and the rheme in the original text becomes the theme in the
translation text; the original text has metaphorical meaning, but the translation text does
not.

minorCl (minor clause): Theme and Rheme are unidentifiable in the clause
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Appendix 2: Types of circumstantial element (modified from Halliday 2004, pp.262-263)

Type wh-item
enhancing | 1 Extent distance How far?
duration How long?
frequency How many times?
2 Location place Where? [there, here]
time When? [then, now]
3 Manner means How? [thus]
quality How? [thus]
comparison | How? What like?
degree How much?
4 Cause reason Why?
purpose Why? What for?
behalf Who for?
5 Contingency condition Why?
default
concession
extending | 6 Accompaniment | comitative | Who/What with?
additive And who/what else?
elaborating | 7 Role guise What as?
product What into?
projection | 8 Matter What about?
9 Angle source
viewpoint
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Appendix 3: The transcription of The Orientation and the two correspondent translation texts
from Taiwan (transcribed in traditional characters) and Mainland (transcribed in simplified
characters)

The Orientation (pp.26-31)

FAEFI AR (pp.37-43)

AR (pp.24-29)

As | turned the rental car onto Morrie’s street in West Newton, a quiet suburb of Boston, |
had a cup of coffee in one hand and a cellular phone between my ear and shoulder. | was
talking to a TV producer about a piece we were doing. My eyes jumped from the digital
clock—my return flight was in a few hours—to the mailbox numbers on the tree-lined
suburban street. The car radio was on, the all-news station. This was how | operated, five
things at once.

HHREMEARE - BEMAERSRAENG £ SEERTERIIN—EEFNE -
H—F=MMGE - BEBETHERBEEEHE - N—EBREF AR FMETH—E
81 - RRBHEEE LN FE - AARMNCRERERELE NSBREER  —857
HNACARER B RB R R REREE - M= _ EPIRRE - RIEEERE -

WEEFTEA - RBEBEEMSE - FREOLUHSERETT -

SRWERNE A5 EEBER T — MRS XA AR RGN - HFE
EE—MINEE - BEMESRBRE —RFA - HMEER—TBAGH AR —PTHE - &K
RIS E M F 1P —B R BRI NBEA A LD NN—A AR ATRO S8 _E AR LE M AE

SEZBEBRBE - F ERWETITITE - BE2MES - XMERNEETIZ= - —0d
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A -

“Roll back the tape,” I said to the producer. “Let me hear that part again.”

HIRBFARS "% EHOHBE—E - 4

"EEFEEE - " RER AR - IR BT —E - "

“Okay,” he said. “It’s gonna take a second.”

filsn - T4 - RE—D -

YRR AR REE R -

Suddenly, I was upon the house. I pushed the brakes, spilling coffee in my lap. As the car
stopped, I caught a glimpse of a large Japanese maple tree and three figures sitting near it in
the driveway, a Youngman and a mille-aged woman flanking a small old man in a wheelchair.

RAFCACRZ BRI - FER FAE - MBEERR L - Er1ERE - RET—FR
AREHREE - FIO0=—EALEREARZRE  —EFESFM—RPFEEA - MAPE -

BT ERENEA -

RN AR FH AR « R P RS - MBERE 7~ - Fe g - HENL
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TEBERIBRHEAABNNESLLEN=PA -LERDNZE—PEREAN—1F

FEAL - PEZE-PLELFLROEA -

Morrie.
At the sight of my old professor, | froze.

B -

—EBIHWEHIE - HAERET -

=8 -

—EBNHNEHIE - IRR T -

“Hello?” the producer said in my ear. “Did I lose you?...”

"B BFANBEEREEBER T /RERRFIT?

"R " HRAANEEERESL LXK - REERIB? -

I had not seen him in sixteen years. His hair was thinner, nearly white, and his face was
gaunt. | suddenly felt unprepared for this reunion—for one thing, | was stuck on the
phone—and | hoped that he hadn’t noticed my arrival, so that I could drive around the block a
few more times, finish my business, get mentally ready. But Morrie, this new, withered
version of a man | had once know so well, was smiling at the car, hands folded in his lap,
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waiting for me to emerge.

HTANFRRERM 7 - HNBRESSED EF K20 - RAMHIERER - R
KRESEHCELIBEBINMER (BIRAR - WERHAELHT ) RILHREMLS
ARFN AR - FEROIIEN IS EEE - KRN AS - W OEER - B2
S IEMRBZHNE  MFSENER L - SEEF FWATR - SEAFZ L UER

& WS A RSB EE -

HATANERBNIM - MLAKER 7 - JLOER - BN - HRARFIFHAER
AERHEE 20  BRRTFEBTNN X P BE—RAEMITRBEEIET AR
Ko BZERMIUBRYLNMEX - BEROLRE - M 0IEEE - BRE - XUKSB

RRMWLATEBIENZIARRE ~ BBAEREA - NIENEE FEMK - R

RNEWERE L - FHERMNEFELN -

“Hey?” the producer said again. “Are you there?”

"IR?, RAFABRENERL T RERRIIE?

12 B ARER - IRERIS ?
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For all the time we’d spent together, for all the kindness and patience Morrie had shown
me when | was young, | should have dropped the phone and jumped from the car, run and
held him and kissed him hello.

HH—EXEIRESRY - ERHREFTORENA - BEFFIORVEFZ -

TR H LHMEERE - BB N E - & LAt - MthERRERES -

AT HMNZERNAEL - N 7TEEZEZETFHAOMBDEMFMN D - A ZEIRBIE -

PR =AM - Ef -

Instead, | killed the engine and sunk down off the seat, as if | were looking for something.

MMIRAIRSIZE - EEA EHES ¥ - RESEHRA -

BIOZIBLM - FRIE (51 - BRNBFLIFERHARA -

“Yeah, yeah, I’'m here,” | whispered, and continued with my conversation with the TV
producer until we were finished.

TIREERE -, BB - EENRFARRE - EISHRE

B - FENT - " REERIMREEF A AERYR - BEFIIESBIRE
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I did what I had become best at doing: | tended to my work, even while my dying
professor waited on his from lawn. | am not proud of this, but that is what | did.

RYNERREEZFNS  BEBCHWLF - MEREFRIENEZMEMREN

FEEFH - HIDARELF - EAZEF/FSHNS - BRI~ -

BT REERNSE - RIDEROEWIF  REXRHITZWEZREMIIAE

WEER - HHASIMAES - BXIEZHPIA) -

Now, five minutes later, Morrie was hugging me, his thinning hair rubbing against my
cheek. I had told him I was searching for my keys, that’s what had taken me so long in the car,
and I squeezed him tighter, as if | could crush my little lie. Although the spring sunshine was
warm, he wore a windbreaker and his legs were covered by a blanket. He smelled faintly sour,
the way people on medication sometimes do. With his face pressed close to mine, | could hear
his labored breathing in my ear.

hniER - BHOAHEEER - thEURRNRERZHAEE - SEHMIER
ML PTAT B LG T E 0B - RERER NG FHM - 7 SRBEE T TR/
NeR= - BEHBEFFRN - BtMIDZF4EES K. - BT HEREEE - 5 8
KRMBEERK - BERIZENATENIEIKE - NREFHWIRE FRT - HILIEE

R 0B B IR -

hothfa - BERE 7 - MR RASLART AR - oS RN AR -
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PRMAELEER (AR - REBDMEEM - CIFBRFHREN/NIRS - BREFRAINE
PRROREAY - MAZFE XA - R ERFEE S - thIEE A —RIORAIBEIK - BLZLE

ERANWAZERN TSR - BTt ZSBERARLT - FeEir WMIZ DR0IERES -

“My old friend,” he whispered, “you’ve come back at last.”

"ERREMRE - o BB T IREREIR T -

"BEEBR - " EER - RETFERT -

He rocked against me, not letting go, his hands reaching up for my elbows as | bent over
him. | was surprised at such affection after all these years, but then, in the stone walls | had
built between my present and my past, | had forgotten how close we once were. | remember
graduation day, the briefcase, his tears at my departure, and | swallowed because | knew, deep
down, that I was no longer the good, gift-bearing student he remembered.

S FRIEE SRR - BEFA - RWEERITME - thINERFN - SR
BERZEERE  IERME FEEAORR - ABRIE  FEBEMBEZBRE—
BOf PSR MBASERL - WIRERFEHCHRK - BERRFIERM - Bt
ZREZERBE - ARSE FBOK  BRFEALAE  RABZMERFREZEM

ARMIEFEE -
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MEEHERES F  REKNBEDTT - SRF NEEN - MAYFIUE 7 FAINTED -
e\ XAZEMERERTEXMHRE - RE+2IRF - BE—8 - EBETRET
MEENMEZBRIE 7 —8EAlE  PAURETICHMNBE TSRS - ok FEW
RUABK - ICEE /AR R BB TN AR - BB MEBELR - KATRER/DRL

SARIRE - RABZEIB M PR EMALYNEFEE T -

I only hoped that, for the next few hours, | could fool him.

HRFBE - EE NRRVEE/NSE - Fol DB -

HPTARENZ - FBEEE N RN\ ESEMAIRE -

Inside the house, we sat at a walnut dining room table, near a window that looked out one
the neighbor’s house. Morrie fussed with his wheelchair, trying to get comfortable. As was his
custom, he wanted to feed me, and 1 said all right. One of the helpers, a stout Italian woman

named Connie, cut up bread and tomatoes and brought containers of chicken salad, hummus,
and tabouli.

HEIEF 2% RPLE—RZIARNERA - —SHNEFPELEZMENET -
Sinfrints CRIMEE - BEAFEFRE - tIABE K BRERIZLERA - FHEREW -
—EZWRENRBIREAFGEA - BFFL) TBEREM - Wik EBHIDAL - [ElE

DS -
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HER - BNV E—SKEMANERS - FO—FBEEUBENES - EEEXS

EAMERIE) - IREB CALEFIRLE - tRIBRIZRT 4 - XEMAISIMR - I - B

PE—UBRMUERE - KERESEHNEANL ARG E7UIFRNEE ~ £9 - UIKBIAESA

Bh - EETRANEBIINET -

She also brought some pills. Morrie looked at them and sighed. His eyes were more
sunken than | remembered them and hi cheekbones more pronounced. This gave him a
harsher, older look—until he smiled, of course, and the sagging cheeks gather up like curtains.

IS

Mt Z=AEIRZEN, - EIREEEL - B OR - MARIELCFECIEPRYEINMIFE -

_}

=+t
m

A

TE%E - BXRERNFEBNER - BESHUREAR  1EME

iy
AU
)
I
i
—
i
>}

lr&l
N

— R m LRI -

MAZR AR - BEHENEE N7 —0O5 - RBMESIEHBEPRE

)

R BBRTOSEL Y - XEMESESE—RAMEMNIE - ABARTER B [0 M

S REUTHRESK -

“Mitch,” he said softly, “you know that I’m dying.”

TORET - MEEERRR T ARFIBHIRIE 7 -
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OREF - MEBR - RABERELES AR - "

| knew.

FHNE -

FHNE -

“All right, then.” Morrie swallowed the pills, put down the paper cup, inhaled deeply, then
let it out. “Shall I tell you what it’s like?”

TR BBE - BInd NEA - BEAMES - AR TEERIFR - RER T ERE

ARRE 2 ORIE 7

"BEF . " EEBENIAR  WNEM - RERMIE OS5 - EEEuIysk o &

CERIRERALSE?

What it’s like? To die?

2K ? SETIE 2
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BARE?RCERARE?

“Yes,” he said.

TREE o 4 MR -

2H L -

Although I was unaware of it, our last class had just begun.

ERHEAES  HPNERE—FIR - DEEREES -

AR BERIRE - BRIMNNVEE—=2R B S

It is my freshman year. Morrie is older than most of the teachers, and | am younger than
most of the students, having left high school a year early. To compensate for my youth on
campus, | wear old gray sweatshirts and box in a local gym and walk around with an unlit
cigarette in my mouth, even though I do not smoke. I drive a beat-up Mercury Cougar, with
the windows down and the music up. | seek my identity in toughness—»but it was Morrie’s
softness that draws me, and because he does not look at me as a kid trying to be something
more than | am, | relax.

BHAR—IBE - BIGLEAZSHENEE - MBLLAZHBLEFE  BRHRA—F

X

WHERE - BT AEREEBRSHES  RASFHEENXERMC  EREHE

DWERE - IEEIRENERREE - #HARFLAHIE - B —EWER Mercury

107



Cougar - EEMERE N - BEABEEE - REEMICKEGEE - BEHHN—IRX K

SIEF - MERMAEREFEAANNZFERT - REMBEBIREGE -

MRHARFNE—F - BEENFRICREDZEIA - MIAEAZHZE/) - BN
HRFI—FmePEL Y - N TEREEAZFHE - HEEIHNXSTIARME - 5
ESMNEBEE  EBRNAEV E—T8B R0 - REFARME - TR ZE—H
KERWKE BEERNRARE ENFEEELER FIBHRI LB ME—TM -
SENIEKRS 7R - mE - IERAMRBIEREMZ - PIRESHZ T - TER

R T -

I finish that first course with him and enroll for another. He is an easy marker, he does not
much care for grades. One year, they say, during Vietnam War, Morrie gave all his male
students A’s to help them keep their student deferments.

HAETMAE—PIR - XE T MNP - T nE AR - RA/MAZRREFDEH - B

MEBEEE Bt FEBROAASEEN T - FEMF I DUREEEL -

WL TS TR - XX NS —T IR - @ DT D RERAVEE - AX0F
BN - BB —F  BEEBANE  EELFANSFEETT 7 A - £M1E3%RS

ZRN= -
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I begin to call Morrie “Coach,” the way | used to address my high school track coach.
Morrie likes the nickname.

HRBEERS " HR - BRLEIETFRPENEERR - BRTSEMRER

oy -

HITRIRIEM "% " - BERMESPROHERLNE  ZERENXIES -

“Coach,” he says, “All right, I’ll be your coach. And you can be my player. You can play
all the lovely parts of life that I’'m too old for now.”

TR - MER TR RLERER - IR RVETF - RIRELXE Y - R

ol I Em PRI Z RO REL - |

"Bk "R IR - RSB IRAOEL - IR DUMFRRY BB - N2E)E

PEREFEBRNESTEZZNARMA - REJUERK L - "

Sometimes we sat together in the cafeteria. Morrie, to my delight, is even more of a slob
than I am. He talks instead of chewing, laughs with his mouth open, delivers a passionate
thought through a mouthful egg salad, the little yellow pieces spewing from his teeth.

ARRME—EEENERERE - ARSHE - ENCAEES - thEE2B=FEA A

109



BER mEEMERBAR - Mol —E2EEREDN - —EARFEESIRER -

=HBIERSEEEZE -

AR —HEEETHE - SRSHNE LR AEANEDR - MIZARANZRIE -

AERKIER - AMURERNCESNALEEENTEELLERAIBRVER -

It cracks me up. The whole time I know him, I have two overwhelming desires: to hug
him and go give him a napkin.

BLESBEERLAR - HAME—RERIE  EEAMERINRE - —Z8afth -

—Efath—IREM -

LR AR - ERHINRMAIRNEE - HEBRIWHNEEZ | HitANs

fil—sKE M4 -
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Appendix 4: Analysis on Thematic Conversion in The Orientation

English Text

Original Theme Status

No. | Mandarin Translation Text in Taiwan . .
- - - - Thematic Conversion
Mandarin Translation Text in China
As | turned the rental car onto Morrie’s street in West Newton, a quiet suburb of Boston, Subject Theme
B ORE AR E. B & 7oA uE Eiwm MPEW L B 2 KLU
| drive rental car turned into West Newton Morrie lived street  this be Boston
ST—ST
oo — B EFEN MBE-
1. |city outer a CL quiet suburb
5 K OB W OMEERN FF 15 i =82 £ EEm — N B
when | that CL rental car turn  onto  Morrie in  Boston a CL quiet
ST—ST
ZPX PHAANE =) B x @ iV
suburb  West Newton ~ ASSOC  that CL street moment
1 had a cup of coffee in one hand and a cellular phone between my ear and shoulder. Subject Theme
2. | — F = M mer B BB BEIEE B & H &
= ST—ST
| a hand hold cup coffee use shoulder BA cellular phone hold at ear beside
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x F g2 1= = — N - BEE = PN = *
| hand inside hold DUR a cup coffee shoulder and ear between hold ST—ST;
. R—ST
£ — R Fl- -
DUR a CL  cellular phone
1 was talking to a TV producer about a piece we were doing. Subject Theme
[E] M — @ B|ERE RIEA gl wrm & — @ #H -
— ST—STut
I and a CL TV producer talkabout we carryingout a CL program
E24 IE £ Bro— N o8l HARA 1% — N THE-
= ST—ST
| atthemoment DUR and a CL TV  producer talk about a CL program
My eyes jumped from the digital clock—my return flight was in a few hours—to the mailbox numbers on i
QQ;_J P 9 Subject Theme
the tree-lined suburban street.
F IRBE B = B £ ® griE. HE  EW [ EOFREE
| eyes glance DUR car on ASSOC digital clock because my return journey flight ST—STat;
= 44 + y ap T - . . ST—ST,
AE B Mg ' m = wem —858 X X A T A &
T(“F added
plan several hour after then want takeoff awhile | again not busy not alternate ( added)
oORE B B ZRGsErsE - B = MELE W FIRRSRAS
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make sight move to tree-lined street recognize DUR  mailbox ASSOC house number
xH BB & T —5 F BEE AN KNE  @® =] JL N
my eyes at digital clock leave 1| return flight time still have several hour ST—ST;
NG " o X \ . \ ST—ST
— A WARITR EE £ BB fiFE =5 =] Bk X B K-
and tree-lined street on those mailbox number between jump come jump go
The car radio was on, the all-news station. Subject Theme
e =R £ = U fe WEOH-
= ST—Rnt
I BA radio turnon DUR listento news channels
r i WEH FIFF = B 2 #FE &
ST—ST
car on ASSOC radio turnon DUR that be news station
This was how | operated, five things at once. Subject Theme
T RE B B WM = Fg8 B L #® = Eilis3 T -
= ST—R
| always like this do thing athand have five CL thing simultaneously proceed
X wh 2 EM £F OTE — 0D ol A H-
= ST—ST
this then (emphatic) be my life tempo a mind can five use
“Roll back the tape,” minorCl
1 said to the producer. Subject Theme
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“Let me hear that part again.” Subject Theme
R Reversed with
IR ORIEA R .
= ST—ST original
| with producer say clauses
I o
™ minorCl
reverse tape
o . . ST(imperative
2 %5 B OB B — B, (Imp
)—
this part | again listen a time Rt
“£8 w5 A EIF S :
minorCl
BA tape reverse back
®B oW OBEIBEA B
= ST—ST
| to producer say
ST
. . " . ) imperative
i BE OB HBH B W — & (imperative)
N
let | BA that part again listen a time ST
(imperative)
“Okay,” minorCl
he said. Subject Theme
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“It’s gonna take a second.”

Subject Theme

EVAN

A7

53

he say

ST—>ST

TF
ok

minorCl

mo% = T

you wait a moment

ST—STnt

“UFRY -

ok

minorCl

U

he say

ST—ST

“BHE Rzl - "

wait a moment

minorCl

Suddenly, I was upon the house.

Non-Subject Theme

R xR K

Gl

suddenly I already come arrive destination

nonST—
nonST
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R B % BF H A BEHN R 75 . nonST—
. . nonST
suddenly that CL house enter into my eye curtain
1 pushed the brakes, spilling coffee in my lap.
x oM B ImBE B 2 OB k-
= ST—ST
10. | step down brake coffee spill to lap on
PR N EE. mBE 2 4" 7 MFe
= ST—ST
| step down brake coffee sway out PFV  cup
As the car stopped, Subject Theme
| caught a glimpse of a large Japanese maple tree and three figures sitting near it in the driveway, a i
L caught a glimpse of a large Jap P Y gne Y Subject Theme
youngman and a mille-aged woman flanking a small old man in a wheelchair.
EE % STST
car stop steady after
11.
B — B R AW =N P - @ A
| see a CL very large Japanese maple tree entrance three CL people
ST—ST
#oxE B OR A E OE — B FK S5 M — & thaF wmA
sit at away tree not far place a CL young man and a CL middle-aged woman
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] A BB 2 — @B &% ' S - - EAN -

two people between be a CL sit at wheelchair on NOM thin small old man

r B & STST
car stop after
E BN v FE r ST (O 1 A A A M v FH M
| glimpse PFV driveway on ASSOC that CL Japanese mapletree and it beside sit

5 W = 1~ A B FE BB K2 — N FRA Mmoo —
DUR NOM three CL people sit at twosides NOM be a CL youngman and a ST—ST
™ heE [z E 2 — N 4 ' B F ® EN -

CL middle-aged woman  between be a CL sit at wheelchair on NOM old man

12.

Morrie.

minorCl

At the sight of my old professor, | froze.

Non-Subject Theme
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B35 -
minorCl
Morrie
— B3 B T O T om BEF - nonST—
nonST
the moment see my old professor | then freeze PFV/CRS
=8 - :
minorCl
Morrie
. - C e nonST—
— BN BN E OHE. ® ORER -
nonST
the moment see my old professor | freeze PFV/CRS
“Hello?” minorCl
the producer said in my ear. Subject Theme
“Did I lose you?...” Subject Theme
TIEME 2 |
13. minorCl
hello
BEA B BE & I H B & .
ES = ST—ST
producer GEN wvoice at | ear side sound rise
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R OBE B I ST—Rex/
R—ST
you hear me Q
u[]EEI ? n
= minorCl
hello
slAA B FE &£ & O H @ m 7 ke«
ST—ST
producer GEN voice at | ear side sound PFV rise
TS 0 g2 ...
R ' o 15 R—STex
you still DUR listen Q
1 had not seen him in sixteen years. Subject Theme
T N £ 2 RE oM o
= ST—ST
14. | sixteen year not meet he CRS
B T~ ®© x A Wi M-
= ST—ST
| have sixteen year not have meet he
His hair was thinner, nearly white, Subject Theme
15.
fihpy 9% & " = D F EK z ST—ST
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his  hair become CSC COMP less almost already completely white
EN I GNP T 1=
o o= 2 % 7 ! ST—STat
I hair COMP thin CRS almost white
and his face was gaunt. Subject Theme
ALt MUE
== e IR ST—ST
16. | face also thin  gaunt
ra  Mis - ST—ST
face haggard
1 suddenly felt unprepared for this reunion Subject Theme
H RR BE B B2 B B #EF W M M = =
= ST—ST
17. | suddenly feel self yet not have prepare done with he again gather
C RARORE K #® & J g8 E
FEES I3 @® &= B EF it €= STST
| suddenly feel 1 yet not have prepare done again meet
—for one thing, | was stuck on the phone— Non-Subject Theme
18. | (Al B A - Tk FBm B &R R B 5 ) nonST—
others NOM not say I phonecall all yet not speak finish nonST
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—zb. X WK b ©® T K& Wi o X N BiE— nonST—
at least I eyes under yet must first deal with finish this CL phone call nonST
and | hoped that he hadn’t noticed my arrival, Subject Theme

so that | could drive around the block a few more times, finish my business, get mentally ready. Subject Theme
At [ & MM 2 A AR 7 ‘W FHK.

- ST—STut

S0 I hope he not have notice to my coming

FOE I oall ' Mk % ] % , B 5T

easily let |1 can in neighbouring  more turnround several circle talk about finish

ST—ST
B RS- W fF o IR A -
19.

my  business and do  well mental  preparation
x R/E M F R A EE B B 2X.
= ST—ST
| hope he also not have notice to my coming

O owm okl B0 o L.~ #X. B e BE2 - VN

this | then can again drive through several CL block deal with finish my

ST—ST

. W & DE -
business do well mental preparation
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But Morrie, this new, withered version of a man | had once know so well,r: was smiling at the car, hands

Subject Theme
folded in his lap, waiting for me to emerge.r> )
BE =in = ME & = W s\E-om F G W ' B
but Morrie atthe moment smile watch DUR my car two hands close put at lap
e et . e ST—ST,
%5 2 B F B A b KerpisllE A T BLE QU6
R1—-R2;
on wait DUR car on ASSOC person down come this person | once so R2—R1
RE - WS A ES g E W Hi-or
20.
familiar now but withered bone thin like silk
= 5 s R = 4 e = / / ST-8T,
B EE. X I EBEXR B Mz HE B IFixE X 2 Bx BEE- B2 R1R1:
_) 1
but Morrie this CL | once be so familiar but now but be so strange so R2—R2
MEr A N = XJ 5 X F MER-mft A F
withered old man now at the moment toward DUR car DUR smile he two hands
RY & W #® B - 5FF F M FFr B Hll-r
cross DUR put at lap on wait DUR | from car inside appear
“Hey?” minorCl
21. | the producer said again. Subject Theme
“Are you there?” Subject Theme
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2?7,

minorCl
hello
BEA BE X & &

ST—ST
producer voice again sound start
TROBRE %
= ) ST—STex

you listen to Q

“I]Ei s 1

= minorCl
hello

| HE‘ °
shAA X £ IE STosT
producer again DUR yell
13 ;‘—{ l] u_ ? 1l

1=J * T ST—STex

you DUR listen Q

22.

For all the time we’d spent together,

Non-Subject Theme

for all the kindness and patience Morrie had shown me when | was young,

Non-Subject Theme

1 should have dropped the phone and jumped from the car, run and held him and kissed him hello.

Subject Theme

BE i 2 E OBE B B

nonST—R
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we  together share spend so many time

N

=m H T &8 F2 REA A B WEF MWOK EE

nonST—R
Morrie to | this young impetuous person ever SO patient  care about
fRER H EZ st e BEE - M5 Bk N
as a matter of course | should rightaway hangup telephone leap jump down
ST—ST
= B = #BEF M-y LT 2 [RE = #H-
up front to hug he kiss he forehead say hello just right
. 1 : B
N7 B % F iy 8 onST— Rat
for we many year NOM getalong
N BE 8BR By H W A N all Moy
—_— nonST—Rat
for Morrie ever give | NOM that consideration and patience
EEA VAL Ei8 BiE - B &£ FEF = HE M-oEx ¥ b
| should throwaway telephone jump out car to hug he to Kkiss he
Instead, I killed the engine and sunk down off the seat, Subject Theme
as if | were looking for something. Subject Theme
A B B8R 51 ' EuU £ R B+ ST—ST
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but 1 turnoff engine at seat upon lower body
BE ®) 2 = ‘ = -
Rk (R) = £ 7 ST—STut
pretend | be DUR look for something
B 3 & Ma W Added
clause
but I not so do
2 £. B R
B & T 3% B R T 5T STsT
| turnoff PFV engine squat bend down body
L (3 7= & P8 - ST—STut
asif | DUR look for something
“Yeah, yeah, I’'m here,” Subject Theme
1 whispered, and continued with my conversation with the TV producer until we were finished. Subject Theme
R o7 B O3
A I minorCl
od listen to listen to
* & B w3 EE M RBIEA EERI B3 SBE  wE-
— ST—ST
I lower wvoice say continue with producer conversation until business done
“ZH - T ' U ST—ST
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yes | DUR listen

F EE B A B #RA # A% B3 £ =15

1%

| lower voice continue with producer DUR  conversation until BA business discuss

ST—ST
well-arranged
| did what I had become best at doing: Subject Theme
x # BN 2 R BE & ZEF B = ZE Ho B IfF- ST—ST,
added R
25. | do NOM be | now most goodat NOM thing dealwith self GEN job
x WM 7 O &= BK W BB
ST—ST
| do PFV | most goodat NOM thing
1 tended to my work, Subject Theme
even while my dying professor waited on his front lawn. Subject Theme
e . — s JE . Original
ME R EEEEN OEH O£ X OBEF b % E R 0
26 - ST—Rat clause order
" | Even though | dying teacher at he house lawn on wait DUR | are reversed
RS ToE -
B AR & LfF ST—ST
I still DUR work
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BB ' AL BM T

ST—ST
| still DUR concern my  work
Rg K H * 2 W ¥ #E #® ft 1] 7§ B =
even though come day not many NOM old professor at he door front lawn  wait SToST
5  Fo
DUR |
1 am not proud of this, Subject Theme
B A~ 2 EE FO W ES
= ST—STnt
21 | this not be worthy brag NOM thing
® ¥ K 3 mn B =
= ST—ST
| entirely not cite as self pride
but that is what I did. Subject Theme
B I AY% E o .
s B I 8ot UL W 7 STLR
but | surely so do CRS
B X 1 =ZE& M # - ST—ST
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but this exactly be I so do NOM

Now, five minutes later, Morrie was hugging me, his thinning hair rubbing against my cheek.

Non-Subject Theme

h niE B Z=m B Be = - ot H o W R BRE

five minute after Morrie already hug DUR | he day gradually thin NOM hair nonST—
- s . nonST
2l o®m BN EE-
rub DUR my cheek
h 2% B =B W 7 M WY Xk B OO O K- nonST—
. . . . . nonST
five minute after Morrie hug PFV | he thin hair rub pass my cheek
1 had told him Subject Theme
1 was searching for my keys, Subject Theme
=
z o ST—ST
| tell he
30.
. . saor |
i £ 5 A RES ST—ST
I  DUR lookfor key
B SF
= ST—ST
| tell he
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M x = R

ST—ST
awhileago | DUR look for key
that’s what had taken me so long in the car, Subject Theme
PRL(F) & & B8 £ 2 /K 7 ¥ niE.
- ST—Rnt
3L | 5o I then at car on more stay PFV few minute
FRILE) &% B & 717 MBsr K-
- ST—Rnt
S0 I at car inside stay PFV so long
and | squeezed him tighter, Subject Theme
as if I could crush my little lie. Subject Theme
N E/\ —++ N A A m ,
@ % = B = Bh BT OB TSTut
| say DUR | evenmore exert hug PFV hug he
32. |1A#E (F) EHE W HE T N = ] A A =
ST—STut
as if I this then can push down my little little lie Bt
E24 & RO N
= ST—ST
| evenmore exert -ly(adverb) hug he
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G BF B OFE RO ) RS-

ST—STut
I asif think crush my little lie
Although the spring sunshine was warm, Subject Theme
he wore a windbreaker and his legs were covered by a blanket. Subject Theme
== BB BEFFEN
ST—ST
spring sunshine  warm
B 4 I =T H EF EF K= B O U A FHE BE E-
33 ST—ST
" |but he still wear CL thick sport jacket leg part also use blanket cover DUR
2R EX B PHYE REmREIRY -
ST—ST
although spring ASSOC sunshine warm
i A ZF 5 — B X o x- B #® = =5 Br-
— ST—ST
he but wear DUR a CL wind clothes leg on still cover DUR blanket
He smelled faintly sour, Subject Theme
the way people on medication sometimes do. Subject Theme
34.
M 5 £ B B MoOB 2 Tk -
—= ST—ST

he body on have Kkind faint sour stinky smell
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B 22 £w 2 % £ A w K3

@ = ° s ’ ST—STut
that be sick take medicine NOM people often have NOM that
i 0= E2) 2 B — K R B Ik
J ® g kM ® S
he mouth inside spread out a kind faint sour smell

= = 2 \ A )
B = Tt BB & ¥ A -
that be exactly DUR take medicine NOM people often have NOM a
With his face pressed close to mine, Subject Theme
1 could hear his labored breathing in my ear. Subject Theme
the M 5 B BEF R -
ST—ST
his face near my cheek very close

ol £ B K B 3 Mt #E #H =Y

3 | ST—ST

" |1 can at ear beside hear to he slightly rough thick NOM
BHE f# kB = B B ® R I
ST—ST
because his face make CSC near | very close
N N [] i H/— £ D\ 7 l] =

F osE W M zsy MR & STST
| can hear he labored breath sound
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“My old friend,” minorCl
he whispered, Subject Theme
“you’ve come back at last.” Subject Theme
" T R .
minorCl
my old friend
i & B &
= ST—ST
he lower voice say
R /%'2 /Q\ AL o @
w | DFROBR T ST—ST =
you finally back come PFV
“BH £ AR _
minorCl
my old friend
< =
#wow B W ST—ST
he soften voice say
13 ;‘—{ zg Sz o !
i T * s ST—ST
you finally back come CRS
37. | He rocked against me, not letting go, Subject Theme
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fth 5F B & ER #K. - F A N
= £ } # : ST—ST
he body forth back rock begin hug DUR 1 not setfree
fth far 5 T ER B B5F 8B = M I e
= ST—ST
he leanagainst DUR | rock DUR body allthetime not with | apart
his hands reaching up for my elbows as | bent over him. Subject Theme
x_ 2 B B B o K. ot M F R FH-
ST—R
| bend waist paste close he then he grab DUR | elbow
5 F K F 5 E N FOME 7 A0 KEB-
ST—R
when | bow down body to then his hand grab PFV my elbow
1 was surprised at such affection after all these years, Subject Theme
B iy nig = BE & % e M
he thisway ASSOC affection make | receive flatter asif startle afterall we
ST—Rnt
i 7 B/E A R R
separate  PFV so long not meet
A > VAR £t B B R®E B2 X M IR ST—Rns
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separate PFV  so many year he unexpectedly can maintain DUR this CL
B T KA +n ®F-o
sentiment |  feel very surprised

but then, in the stone walls I had built between my present and my past,

Non-Subject Theme

1 had forgotten how close we once were. Subject Theme
AB R B B & #BF M BE B #® & — 8B 8@ A #&-
nonST—R
but I Rex early at past and now between build up a CL CL stone wall
GEF # Sk BH BK =2E R
ST—STut
| early then forget we once so close
40.
B8 B — 78
an added clause
but again a think
IF HBF I £ O X M WE 28 #i ®2 v o —®m A &
nonST—R
just because | at my past and now between build up PFV a CL stone wall
PRIL & = ®io Fdl) A o B FE
ST—ST
therefore 1  will forget we once have EXP NOM closeness
41. | 1 remember graduation day, the briefcase, his tears at my departure, Subject Theme
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x| i IR B roX B ®E OB R FEE B
| think rise graduation ceremony that day think rise that CL briefcase think rise
ST—ST
fh = R B x X W =
he with tear eye send 1 leave go
E2d c g7 Eel =0 1 L NI g 7 B R
| remember rise PFV graduation ASSOC that day remember rise PFV that CL
ST—ST
K2 €l Mo B KN MW B e
briefcase and | leave then his tear flower
and | swallowed Subject Theme
because | knew, deep down, Subject Theme
that | was no longer the good, gift-bearing student he remembered. Subject Theme
2 = [ 3 17K -
p (B A8 E i X ST—STut
I  not follow CSC swallow PFV swallow saliva
ASs & A o FE
- ST—ST
because | inside heart know
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43.

x A~ B = M R == A E =R m A vl 9
| not again be he memory inside that CL Kkindhearted and have gift-bearing NOM
ST—ST

¥ B4
good  student
B ¥ =B nE W kK-

ST—ST
but | not reveal out come
A4 ; U w~ A BZ =R #.
AR B E AN R 2 J -
because | at inside heart deep place already know to
x A B =2 B N Mt B2 & OSSO UL/ B 4f ST—ST
| not again be that CL he memory inside NOM give he present NOM good
4 I
student CRS
1 only hoped Subject Theme

that, for the next few hours, | could fool him.

Non-Subject Theme

x R BE-

I only hope

ST—ST
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£ OB EE O g E-F ol Ed e nonST—
in next several hour in 1 can deceive he nonST
. R EZE M 2.
=N = ST—ST
| so hope NOM be
B o ® ENMR OB N W B =E M REB-
nonST—R
| can in next NOM several hour in blind his eye
Inside the house, we sat at a walnut dining room table, near a window that looked out one the neighbor’s i
Subject Theme

house.
£ 7 EBFY ZE. HMYL T — & MK W BF Al - —5%
enter PFV house after we sit at a CL walnut NOM dinningtable front aside nonST—

" nonST

4 £ HFE & 4LE 2 2 #E K B

NOM window look out be neighbour GEN house
.  p — \ nonST—
H OB & W) & &' — K &K 8 BF . F i — onST
enter house after we sit at a CL walnut NOM dinningtable beside near close a
B B 2B W L= 9 Sl
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CL can look see neighbour ASSOC window

Morrie fussed with his wheelchair, trying to get comfortable. Subject Theme

£im 1 WE = W A B 8| ZF A B il

Morrie at wheelchair on east move west move think want sit CSC comfortable

ST—ST

It o
45. | alittle

2B £ ®BE FRX F 0B e B B Bo % R

Morrie at wheelchair on not stop NOM move think make self sit comfortable

ST—ST

It o

a little

As was his custom, Subject Theme

he wanted to feed me, Subject Theme

and | said all right. Subject Theme
46. | A BE —& -

7 5 ST—Rat

he as past same

(thy 2 F B, Iz £ b ST—STut
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he want see | eat some thing
o e
= ST—ST
| say ok
i 8 F X Il = ffa-
= ] ST—ST
. Reversed with
he think treat | eat some what .
original
X = R MR- clauses ST—ST
this be his custom
K R OHM -
= ST—ST
| say ok
One of the helpers, a stout Italian woman named Connie, cut up bread and tomatoes and brought containers i
. . Subject Theme
of chicken salad, hummus, and tabouli.
— B = A e B @ OFARN BA & M ) 7 #EE K
47.
a CL name call Connie NOM stout Italian woman for we cut PFV bread and
ST—ST
VIl i 2R % W bnr - EEQRE £

tomato also hold/carry come several plate chicken salad hummus soon
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BFE + B — U % W gEE- K B R £ B BAR
assistant in have a CL name call Connie grow CSC very stout NOM ltalian
ZAN I 7 1 4f K BEE -t -UR W B BA
ST—ST
woman hold/carry up PFV cut complete NOM bread potato and put have chicken
Bl EEQE M /NEZE 8l BN HFf-
salad hummus and wheat salad NOM plate
She also brought some pills. Subject Theme
w ot = K & A, -
= ST—ST
48. |she also take come several CL  pill
o o® = k7 R -
= ST—ST
she also take come PFV pill
Morrie looked at them and sighed. Subject Theme
O e o w o= omgox Y O -
ST—ST

Morrie look DUR pill

sigh PFV CL breath
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=8 2 = I N B R
A ' % g = STST
Morrie toward they see see sigh PFV a CL breath
His eyes were more sunken than | remembered them Subject Theme
and hi cheekbones more pronounced. Subject Theme
gy R HE b EER P W g m M-
ST—ST
his eye socket COMP | memory in NOM even more sunken
aE B, = ,
50 - v = F ! ST—ST
" | hi cheekbone also even high CRS
ey IREE [Hkg 13 tE T B = W ©® F XK.
LS ) ST—ST
his eye sunk CSC COMP | imagine in NOM even want deep
BE it 4 7 B2 & 7T
— ST—ST
hi cheekbone also protrude CSC even out CRS
This gave him a harsher, older look Subject Theme
m & XK EBE B =2 B Z-
51 — Rut—ST
' he look come gaunt grey old CSC more
x =& # B £ B B = ST—ST
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this make he appear CSC even grey old
—until he smiled, of course, and the sagging cheeks gather up like curtains. Subject Theme
B [ 5% #K ) %W 8 K @ HBEE KW BER -t & #8 —K
but he laugh rise still asif old time loosen NOM cheek also like curtain same
ST—STut
] o e
52. |toward up pull rise
— HF i X B WNE- B ORME O KR 4 B R
only when he laugh NOM then that loosen NOM cheek then like curtain same
ST—ST
I b/
collect rollup rise
“Mitch,” minorClI
he said softly, Subject Theme
“you know Subject Theme
that I’m dying.” Subject Theme
53. | ..
N minorCl
Mitch
JLUE S S ST—ST
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he soft voice say
R HE
- ST—ST
you know
EEA | R
= ’ ST—ST
| soon die CRS
“%? , R
= minorCl
Mitch
2 = s
U ST—ST
he soft voice say
“IR SIpE] ST—ST
you know
A3 = g \LjTD o M
2 8 %8 A4 s ST—ST
| leave die date not far CRS
1 knew. Subject Theme
54,
F AE - ST—ST
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| know
. HiE -
z ST—ST
| know
“All right, then.” minorCl
"R AR
minorCl
55, | very good then
i 5 minorCl
then good
Morrie swallowed the pills, put down the paper cup, inhaled deeply, then let it out. Subject Theme
£ " N~ =R B8 KX M K M 7 E X HE.
Morrie swallow down  pill BA paper cup put down make PFV CL deep breath
56 ST—ST
L REB R
then say
e e - - ST—ST
=8 & F T ®HmA-B F & F B B % -
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Morrie swallow down PFV pill put down paper cup deep deep -ly(adverb) inhale
T O s B # 8 i ¥ E k-
PFV CL breath again slow slow -ly(adverb) exhale out come
“Shall | tell you what it’s like?” Subject Theme
TE ¢ H&F R OB kK 157
- ST—ST
57. want | tell you among flavor Q
“B_ W HRF IR E2 Bxa BE B
ST—ST
want | tell you be what happen Q
What it’s like?
A% o[k ?
HEE 240K ST—ST
58. | what flavor
B4 [EF?
ST—ST
What happen
To die? minorCl
59. | ETC ME 7 .
minorCl
die Q
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FC B Ba [EsE7

die be what matter

minorCl

60.

‘CYeS’,’

minorCl

he said.

Subject Theme

TR ¢

minorCl

ST—ST

yes

minorCl

f B

he say

ST—ST

61.

Although | was unaware of it,

Subject Theme

our last class had just begun.

Subject Theme

5 KB & & A

this then |1 yet not

know

ST—ST
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AR & — P R WIE & B =
AN & ; s B O STt
our last a CL class just Ilift open prelude
8 o % 2 A =R F-

R > ST—ST
although | still not have know to
B W B — =& ) 4 .
B I8 && 2 ] M 7 SToST
but our last a CL class begin CRS
It is my freshman year. Subject Theme
[H8] E T AN — B F- STSTut
that/it be 1 university first that year
B 22 R AF W8 — £

ST—ST
that be |  university ASSOC ORD one year
Morrie is older than most of the teachers, Subject Theme
= tE AN E2 ST - S

ST—ST

Morrie  COMP  most  number teacher all old
58 M OFie K #Ho B XK

ST—ST
Morrie  GEN age COMP most part teacher old
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and | am younger than most of the students, having left high school a year early.

Subject Theme

m F Lt X ZHE O BFx % Be T #/a — F# it
but I COMP most number student young because | advance a year from
ST—ST
hE3 =0
64. high school graduate
m ® A b K 2% F4 N BRSO ORBAEI — £
but I but COMP most number student young because | advance a year then
ST—ST
=k Bl T
high school graduate CRS
To compensate for my youth on campus, | wear old gray sweatshirts and box in a local gym and walk i
. . . Subject Theme
around with an unlit cigarette in my mouth,
even though | do not smoke. Subject Theme
65 AT A & KE & # g MR & B F H B B B
for not at campus inside appear CSC childish | always wear CL old old NOM nonST—
e B e ' BEm & 7 0 8 & = B # nonST
grey cotton shirt at gym inside hit sand bag practice box mouth inside
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= R’ BR L A

hold slightly ~ CL cigarette sway come sway Qo

R F i A HE -

ST—ST
though | completely not smoke
Nl R 8B A & 2B KI5 &F HW K& LW
for at campus inside notappear CSC childish 1 body wear old grey collarless
DN 2. 8 X SMW KEE F - EE N X% 1% £ - nonST—
long sleeve shirt often go local gym box walk then even holdslightly up a nonST
x 2 A =R B S
CL not have lit NOM cigarette
)g’.—"-’—." > [] \ R
S R N -
though | not smoke
1 drive a beat-up Mercury Cougar, with the windows down and the music up. Subject Theme
66. e
¥ B — ®  WERM  Mercury Cougar - E RE B N B4 HRE ST—ST
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I drive a CL beat-up Mercury Cougar car window always

turn down music always

2 =2
sound DUR
x O B E - W KE iz Ay % = B EB &% M
I drive NOM be a CL Mercury brand ASSOC beat-up car shock ear music from STST
%= A ® £ B = 2 £ & X%
not have turn up NOM car window inside pass out come
1 seek my identity in toughness Subject Theme
®x = B ®Ook WM RE-
= ST—ST

67. I swank personality come look for take identify
T W®\H  Fil B MEEFN M
= ST—ST
| exert perform out tough personality
—but it was Morrie’s softness that draws me, Subject Theme
=] s £ N NS I = s,

- 18 m_ A K mx  R5l EF R STST

" | but Morrie GEN complete softness draw DUR |

—m - EE K My ksl 7 I ST—ST
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however Morrie GEN amiability draw PFV |

and because he does not look at me as a kid trying to be something more than I am, Subject Theme
1 relax. Subject Theme
AT == SN 17 N B A== (= £ AN B MEF BFE

ST—ST
and because he not BA | takeas pretend adult NOM kid treat
F oE M m A R OBE-

ST—ST
| at he face front very relax -

69.
mA - 1  IF HAh = A #£ T B =2 — T 0K =7
and also exactly because he not have BA | regardas be a CL notyet experience
ST—ST
s W Zf
affair NOM  kid
= > IX HR °
M %:F/\\\ 7 ST_)ST
therefore 1 relax CRS
1 finish that first course with him and enroll for another. Subject Theme
70. |3 B = MM H 00— P9 e X = g i i I

= ST—ST
| attend finish his ORD one CL class again select PFV next one CL
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. . i N . N N ST—ST
x £ = v = — 71 & X #®® 7 #Mw 3 — 1]
| attend finish PFV his ORD one CL class again select PFV  his another one CL
IR
class
He is an easy marker, Subject Theme
t e X
JUE S G NI STaT
71 | he mark grade not strict
= A AN 7 2o p\ =
o2 A~ 7 5 R/ OERK B -
he be CL mark grade very lenient professor
he does not much care for grades. Subject Theme
A5 th A~ 2 ® FHE 2#-
- ST—ST
72. | Because he not be very value grade
10 [ N =2 S
Ll ’ 7 ST—STut
he not very emphasize grade
One vear, they say, during Vietnam War, Morrie gave all his male students A’s to help them keep their i
73. Subject Theme

student deferments.
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BER  fE HE e B — & fn © 7 & w B B
allegedly in Vietnam war period have a year he give PFV choose class NOM all nonST—
e P nonST

5 B% A+ - & #&E MM ogbl W AR AL -

male student ninety point well let they can apply for deferment
1E 7 — F B B & e  HHE. =B 45 MEM 5

allegedly have a vyear that be in Viethamwar period Morrie give all male nonST—
NN e - nonST
FH£0#H T 7 A M) BE IRE 1% Ay M= -

student all mark PFV A make they can acquire deferment ASSOC opportunity

1 begin to call Morrie “Coach,” Subject Theme

® B M FER B THHE

= ST—ST

74. | begin call Morrie as coach

A AR fh <EL

= ST—ST
| Dbegin call he coach

the way | used to address my high school track coach. Subject Theme

75 | m T DAl M 3K chid K EE AR
Sso= B ST—ST
as/like 1 before call 1 highschool ASSOC track coach
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g _F WY Sh m B B #E B

as/like 1 call highschool ASSOC field track coach that way

ST—ST

76.

Morrie likes the nickname.

Subject Theme

=hm U =28 H B & WM fe

Morrie also like 1 this way call he

ST—ST

=8 R 20 X 4 £Bs5-

Morrie very like this CL nickname

ST—ST

77.

“Coach,”

minorCl

he says,

Subject Theme

TER

coach

minorClI

&R

ST—ST

coach

minorCl

fin %

ST—-ST
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he say
“All right, 1’1l be your coach. Non-Subject Theme
> HP = 7 &
"YFIE - 3w = R B SToST
78. |allright 1 then serveas you coach
73 h AN iy ATl
HE .- & = MAA R Bk STST
allright | will become your coach
And you can be my player. Subject Theme
AR h E B EF-
- ST—ST
79. |then you then (emphatic) be my player
moabl g B L B BN R
= ST—ST
you can do my on field team member
You can play all the lovely parts of life Subject Theme
that I’m too old for now.”
BBE K O T
80. | ST=ST Reversed with
I now too old CRS .
original
ROl U & @ @ Adan P OFFZ O EEW kB - clausses
— ST—ST
you can represent | face toward life inside many lovely challenge
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NE & & ZF B X £ B X A EX KW KA
ST—R
aslongas life inside lovely but I too old CSC not able enjoy NOM  thing
R & ok =5 ;b e
= A B e ST—ST
you all can represent | goup field
Sometimes we sat together in the cafeteria. Subject Theme
Ak FM —& T BhEER HE- nonST—
. . . . nonST
81. |sometimes we will together at cafeteria dine
=1 M —#& #® g1 HEg- nonST—
i . nonST
sometimes we together at restaurant dine
Morrie, to my delight, is even more of a slob than I am. Subject Theme
x R SHE. £k kB 3 = #iS -
= ST—Rat
82. | very glad Morrie COMP | evenmore slovely
) < F & W =ZF- M B P2 £~ B A0E -
e . = ; ST—STut
he make | glad NOM be he COMP | evenmore not embellish appearance
He talks instead of chewing, laughs with his mouth open, delivers a passionate thought through a mouthful )
83. Subject Theme

egg salad, the little yellow pieces spewing from his teeth.
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f EE B = &= ~ B =2 B-om Kk BY E
he always care DUR speak not care DUR chew full mouth food still
ST—ST(subje
B ARS - Mt ol — B Iz = ez & - — B KX *
ct “ft”added)
excitedly laugh he can a side eat DUR chicken egg salad a side big talk about
X @ 2k =BE. &= #B & 2 #H = -
certain CL sect thought eggyolk piece spew CSC everywhere all be
~ - R e — . ST—ST
oz ARE N B OBE-FE %k K =N OF B
he eat thing then love speak even open big mouth laugh from he full mouth
K X8 & BN M A & gm0 o % B £ W
NOM chicken egg salad and stain DUR eggyolk NOM teeth slith inside pass out
= =] B B -
abundant have passionate thought
It cracks me up. Subject Theme
84. |EL EBE = L Ba-
= = ST—ST
these thing let 1 crack
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ot B OB OB Ok %
he let | hold belly big laugh

ST—STnt

85.

The whole time | know him,

Non-Subject Theme

1 have two overwhelming desires: to hug him and go give him a napkin. Subject Theme
c A At —# B % HAME
B O M ® i B HARS TR
| and he DUR together this CL period
F =22 B W @ B RE. — 2 ¥ B M — Z &K fth
| always have two CL strong desire one be hug hug he one be give he
ST—STut
— &k Bm-
a CL napkin
£ RANR M w3 B WE 2.
- nonST—R
DUR | know he NOM that CL period in
xR =N N BE 2 OME MM % it — Kk BMA- STosT
I most strong two CL wish be hug he and give he a CL napkin
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Appendix 5: Percentage of the change of thematic features in translation texts of The

Orientation
ST ST ST ST nonST
!
STut l l l l
STat STnt STex Rnt
Taiwan
12: 12.6% 1: 1% 2:2.1% 1:1% 0
Text
3:19; 23;
Chunk 3272 34: 40:
4 8; 27 21
No. 42: 46; 52;
62; 85
Mainland
4:4.2% 1;1% 1; 1% 1; 1% 2;2.1%
Text
Chunk 23: 32; .
15 84 21 22%2
No. 72: 82
ST ST ST ST ST R
} } } } } }
Rex Rat Rns Rt Rnt STex
Taiwan
1: 1% 3:3.1% 0 1: 1% 3:3.1% 0
Text
Chunk 26; 46;
13 7 5:31; 39
No. 82
Mainland
0 0 1: 1% 0 1: 1% 1: 1%
Text
Chunk
39 31 13
No.

160




Appendix 6: Clauses involving Theme Predication and Theme Identification Structures

Tuesdays with Morrie

&2 14 225 AR

GEEASE==E-

Theme Predication:

1. Itis my freshman year. Morrie is older than most of the teachers, and | am younger than
most of the students, having left high school a year early. To compensate for my youth on
campus, | wear old gray sweatshirts and box in a local gym and walk around with an unlit
cigarette in my mouth, even though I do not smoke. I drive a beat-up Mercury Cougar,
with the windows down and the music up. | seek my identity in toughness—but it was
Morrie’s softness that draws me, and because he does not look at me as a kid trying to
be something more than I am, | relax. (p.31)

EHAR—IBE - EMCAZHENMEE - MBLEAZEHBEFE - IRFEA—F
WHBEEZE - B/ AEREERSHER - REESFTHEENXERME - BEES
EIVERE  IEEJRENRERREE - BRI A HE - 6 —E K ERY Mercury
Cougar - BEMERE [ - BHEBEEE - RREMICKARE - BER—IRX

KSIEF - MERMAEREFEAANNZFERS - HEMEBITREGE © (p.42)

MRHAFNE—F - EENFRIEAEDZIIA - MBAEERZHEE/N - BN
iR —FrePEW 7 - N VT EREEAZSHR - REFIHNXELARKME -
EEIMEBIETZE  EBNAEV E—SORB R - RERABE - T80

—KERNKE  BEERANKBE LNFEEEL LR - HISHRILEEFRY
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MM - EERAERSI 73 ME - IERAMRBERERE—TNRES

WHZ~F - TE2HBEA T - (p.28)

...Often he defers to their words, footnoting his own advice, even though he obviously
thought the same things himself. It is at these times that | realize he is indeed a
professor, not an uncle. ... (p.39)

MBEEMMNEAREE - AR EBCHERBEMN AHELMNELEEELR

RIEPTRIEE - EELRE T ZRAMAZHANES - B —EHEE - ..(p.53)

MEBRBMINER - RAEBHE BRI - REEXMIEE - A RIR

M2 HNEIERNHEE - MAZKE - ..(p.36)

. We laughed because he used to say the same thing nearly twenty years earlier. Mostly on
Tuesdays. In fact, Tuesday had always been our day together. Most of my courses with
Morrie were on Tuesdays, he had office hours on Tuesdays, and when | wrote my senior
thesis—which was pretty much Morrie’s suggestion, right from the start—it was on
Tuesdays that we sat together, by his desk, or in the cafeteria, or on the steps of
Pearlman Hall, going over the work. (pp.51-52)

AR VAR - WA/ 1 Fa - B RERNE - SFE2EEH _-F8EL -
RMEREHEZEEH_H - R EERVR - SEEEH - EP_MERLER
B4 MERBAMMY (S —FRmEShitsaEs ) ROANEEH i -

NEEMERT WESEEMELER NEEMNHEENSME L 5w XSHE - (p.68)

AR 7 - R _+FRIMRXARY - KEEEH 17 - SLhr b - EH_—H
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ERMNWEBSH - EERNRASOEER _ £ RESRINEXNMICHSNETE
EEPR_—N—TTERZEEENETR RN EEEP L3 —R - SEDREF

NEETE - SER/REEEM £ - WIBIEXAE - (p.48)

Theme Identification:
4. 1did what | had become best at doing: | tended to my work, even while my dying
professor waited on his from lawn. | am not proud of this, but that is what I did. (p.27)

RHNERREEZFNE  BEBCHWILF - EREERIENEMEMREN

FEEH - HIDARELF - EAZEFSFSONE - BRI 7 - (p.39)

B 7 HEBRNSEE - RIDEROENIF - RERXALZHNEZHEEMINRE

WEEH - HIHASILINE R - BXIEZHAAMA - (p.25)

5. Now, five minutes later, Morrie was hugging me, his thinning hair rubbing against my
cheek. I had told him I was searching for my keys, that’s what had taken me so long in
the car, and | squeezed him tighter, as if | could crush my little lie.

hniER - EncCAREEER - tMWHIRRNWBRZEREREE - HEHFMBER
MR PRUITHEE L2/ 78 0E - RERBR I 7B - hHESERMEER T

H/VINERS

hothfa - Z2ERE r & - RRASLABRD RV - FSIFMNIZT FEFHE -

FRIEEER (B4R - ERDMEEM - CIFEFTHIA/ NS -
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Morrie hates lawyers.

“What do you want to do when you get out of college?” he asks.

| want to be a musician, | say. Piano player.

“Wonderful,” he says. “But that’s a hard life.”

Yeah.

“Alot of sharks.”

That’s what | hear.

“Still,” he says, “if you really want it, then you’ll make your dream happen.” (p.47)

=3 a7 BRERD -

il TIRABRRFBIAMTE ?

e - RWEEBER - BilE -

"REF o MER T REBERHAFALS -
ZM -

"EAERZER -

ET IR

TARRBE - fER T UIRIRENRE - EEECWSREIR - L (p.63)

RIS RERT -
“UREE AR 42 " id) -
RERHERE - K - BAE -

KT R B ERRRERER

=89
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BUSTREF - "
REERHT -

BE - MR "NRIRENX AR - BRMAZILRERKE - " (p.44)

. The first time | saw Morrie on “Nightline,” | wondered what regrets he had once he knew
his death was imminent. Did he lament lost friends? Would he have done much differently?
Selfishly, 1 wondered if | were in his shoes, would | be consumed with sad thoughts of all
that | had missed? Would | regret the secrets | had kept hidden? When | mentioned this to
Morrie, he nodded. “It’s what everyone worries about, isn’t it?... (p.64)

HE (&R NEEIERE - OFPME - BB SR ER - OPIBHE
RERER ? MEER/RENAALRR? MIEEHREALSEERIGE? HOE
B HENMBERRREE  REARIHAENFZSYMEENSE ? RBIEEC
REBEAMLE LW ?

HWIRSBINREEHSE - thEREE - SEBEASZELNS - AZ20E? - - - (p.84)

F—RE "R THPEIREN  RARER SNBSS TCABERNMS
AT 2ZFERER - RN EROEN ? thSEMRREEEH ? BERER - &
THAEMHINE - AR FE S E0RL - BIREDR R ERN—1) 7 1R
RALESRWE ?

AREXERESFEREN Rk - "XESNABEBLN AZB? - (p.60)

. “You look fine,” Koppel said when the tape began to roll.
“That’s what everybody tells me,” Morrie said.
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“You sound fine.”
“That’s what everybody tells me.”(p.69)

HMTMELEE . R T REREERE -
BRI TARBBEE -
TIRE B S B AR ¢

"RZXEBEERS o L (pp.90-91)

RSERE - " T REHR AR -
EMNEBEANER - " BBEE -
RGBS E R -

"BNANEXANHIG - " (pp.65-66)

9. “It’s the same for women not being thin enough, or men not being rich enough. It’s just
what our culture would have you believe. Don’t believe it.”” (p.155)

"LAARHEF - BB AAEE - HZRENER - AN EEREESR -

BAZLEE - 4 (p.191)

"TAHmRESR - SAFWRES - EEFNER - XEERATREERE

580 - AIEMEYE < " (p.145)

10. His eyes widened. “Mitch, it was a most incredible feeling. The sensation of accepting
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what was happening, being at peace. | was thinking about a dream | had last week, where
| was crossing a bridge into something unknown. Being ready to move on to whatever is
next.”

But you didn’t.

Morrie waited a moment. He shook his head slightly. “No, | didn’t. But I felt that I could.
Do you understand? “That’s what we’re all looking for. A certain peace with the idea of
dying. (pp.172-173)

MAERIBES " KSR T DL EFRRE - REBHE N RENFERER

TEOFRM - HIRBE CERFREN—ES  SPHHEB—ERS - BIERAR

PRE - AEIGZME - REERT FEZERER—D

OJZIRIIDEA

SR 7 HM - RIS - T 228 - BREEIFERT 7 - IR THEIE? TR

ERHMEBEESH - BRIETHEFOFER © .0 (p.211)

fAREBIEH - "KEF - BB —MEATTBWRRKT - — M TRMERBIORDT - 3

El

BE T ENESFIN T RED—UH - BA T —PEENIT - R ES

FEREEI—HTG - "

BIRRBE -

BE 77—l AE 7Sk - ERY - FORAE - BRETIHCSEESRE S
TREEHRARNG 7

"ErE RN ES KR - FEHENIET ¢ . " (pp.160-161)
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Appendix 7: Thematic analysis on Theme Predication and Theme Identification

Theme Predication:

English Text

No | Mandarin Translation Text in Taiwan

Mandarin Translation Text in China

Thematic
Conversion

It is my freshman year.

Morrie is older than most of the teachers,

and | am younger than most of the students, having left high school a year early.

To compensate for my youth on campus, | wear old gray sweatshirts and box in a local gym and walk around with an unlit
cigarette in my mouth, even though I do not smoke.

1 drive a beat-up Mercury Cougar, with the windows down and the music up.

1 seek my identity in toughness
1. | —but it was Morrie’s softness that draws me,

and because he does not look at me as a kid trying to be something more than | am, I relax.

= X — B F-
be | university first that year

5k BH EH OB E.

Morrie COMP most number teacher all old
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m F b A ZBE B4 g8 WA &’ OB — & & B2 CEE
but I COMP most number student young because | advance a year from highschool graduate
AT A & KE & s g MR ¥ B2 F #H B B B kB B #le

for not at campus
T #BB%m & #H 0 8 #
at  gym

= BR R i A HE -

go though | completely not smoke

F B — ®  AERY  Mercury Cougar -
| drive a CL beat-up Mercury Cougar

x = ek 2R K HY

I swank personality come look for take

B i &Y — K mX RS

but Morrie GEN complete softness draw

inside appear CSC childish |

inside hit sand bag practice box mouth

always wear CL old old NOM grey cotton shirt
z=. B & = B’ AR S N

inside hold slightly CL cigarette sway come sway

= me B T OE% @2 B =
car window always turn down music always sound DUR
aal -

identify

E %

DUR |

170
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m B A~ B & =MF = RN B /¥ BFFH & M B O R O ME-

and because he not BA | takeas pretend adult NOM kid treat | at he face front very relax
B 2 B K% 9 g — £
that be | university ASSOC ORD one year

=5 N Fe B K #o #E X

Morrie  GEN age COMP most part teacher old

m A b K =% Fa N AN T OB — & B SF Ee
but I but COMP most number student young because | advance a year then highschool graduate
7

CRS

ANl A 2 A T KB #HE - 5 F HHN X XA K 1 <

for at campus inside notappear CSC childish | body wear old grey collarless long sleeve shirt
B X SmW KBE HE-EB N 7R 17 F - % B B =B B
often go local gym box walk then even holdslightly up a CL not have lit NOM
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ne RE I A RE
cigarette though 1 not smoke

x OF 8n 2 W KE i Ay w B H B X N & B &

drive  NOM be a CL Mercury brand ASSOC beat-up car shock ear music from not have turn
N - VS B £ 4" X%

up NOM car window inside pass out come

F B = B

| exert perform out tough personality

—&Rm - 5 s ksl 7 o

however Morrie GEN amiability draw PFV |
me - 1  IF HA Moz A #® F B =2 — 1 K = Sl B

and also exactly because he not have BA | regardas be a CL notyet experience affair NOM
7 TE T BX -

kid therefore | relax CRS

ST—ST

...Often he defers to their words, footnoting his own advice, even though he obviously thought the same things himself.
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It is at these times that I realize he is indeed a professor, not an uncle. ...

X

L BEROF MM & & MEE ZNS m E B W BR A

~LH -

he always esteem their words as compass occasionally add up self GEN opinion as footnote

A i F L& M M B BZ T EME M R i B
not difficult look out he and these noble and wise persons be hero that see slightly alike
T B OBE. ® 7 78 B oM A 2 AR == i nonST—nonST
at these moment | onlythen will thinkof to he not be 1 uncle (agnate) uncle (maternal) but
= — & I -
be a CL professor
L 2% OB M BR-AXE OB OB BHS B Digg 1 XM -
he often quote their words then again use self GEN opinion as footnote
= =] T X Nz - 3 7 2R # M E N EEW HE- m A NonST—nonST
only have at this kind moment | onlythen realize to he be CL real professor but  not
& K#E
be elder
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We laughed because he used to say the same thing nearly twenty years earlier.
Mostly on Tuesdays.
In fact, Tuesday had always been our day together.

Most of my courses with Morrie were on Tuesdays,
he had office hours on Tuesdays,

and when | wrote my senior thesis
{—which was pretty much Morrie’s suggestion, right from the start—}
it was on Tuesdays that we sat together, by his desk, or in the cafeteria, or on the steps of Pearlman Hall, going over the work.

ELARIES J gR Bl &I —+ & Fp-oft & B EEN &

we laugh PFV/CRS arise because almost twenty year ago he also say EXP same  word

¥ EF ' EH_-

mostly be on  Tuesday

£8 £ M B # 2 £ EH_ #H@\-
fact upon we wusually all be on Tuesday meet
® £in £y w2 =E ' EH_
I attend Morrie GEN class mostly be on  Tuesday

EP_ £ PRE B B4

Tuesday he in office meet student
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m 2 = UL
and when | write senior thesis
B O#® — B i

this from very beginning

then (emphatic)

= =wm i B

et

be Morrie from aside suggest

BH L 2 OEHP_ ME X B2E M FER F 2 BHER. % 2 E HAEE nonST—R
we also be Tuesday meet or be at he desk side or be at cafeteria or be at Pearlman Hall
FY ek - W WX SH-
ASSOC step on discuss thesis business
] & X I BArxn M —+ F #H B XA W e
we all laugh PFV/CRS because he twenty year ago then so say EXP
KEB £t Bl e
mostly on  Tuesday say
SNU B —HFH 2 TIIW Bx H-
actuality upon  Tuesday always be our meet  day
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=2 K8 R’ A #y & EH - L

Morrie  GEN class big part on Tuesday attend

* B EeAl/ e i

I write graduation thesis then

£ WS e U & ' E#H_

he BA consult time also arrange on Tuesday

{—MN — Hia wh = =2 BN E=E—}
from very beginning then (emphatic) be Morrie GEN idea
1] = = T 25 & 7 —H. I E HBRE B I E ZT 8. 1Y nonST—R
we always be on Tuesday sit to together or at desk front or at restaurant inside or
£ IR S i a8 e BX RIE -
at PearlmanHall ASSOC step on discuss thesis develop
Theme ldentification:
English Text i
] 5 : : Thematic
No | Mandarin Translation Text in Taiwan )
Conversion

Mandarin Translation Text in China

4. | 1did what | had become best at doing:
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| tended to my work, even while my dying professor waited on his from lawn.
1 am not proud of this,
but that is what 1 did.

* M B 2 BRBEE & ZEF B s RBE BHc wm IfFe

I do NOM be | now most goodat NOM thing deal with self GEN work

mE B FE 2 FE i S ZE fF fin X OB F F  FE F-FK DR

evenif | hang hang bereadyto die NOM teacher at he home lawn on wait DUR | | still
£ TfE-
DUR  work

A 2 BE A =

| aie

this not be worthy boast NOM thing
B I ot W M 7o

but | indeed so do PFV/CRS

ST—R

xTHM S ® & BK B BB
I do PFV | most goodat NOM  thing

w1 = R B TE- RE * H X = Bz EE ' 0]
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I stil DUR careabout my job even though come day not many NOM old professor at he door
B B 5 5 e

front lawn wait DUR I

% F K 3 w B =

I entirely not cite as self pride

B X 1 Z & P M wW- ST—ST
but this exactly be | so do NOM

Now, five minutes later, Morrie was hugging me, his thinning hair rubbing against my cheek.

1 had told him

1 was searching for my keys,

that’s what had taken me so long in the car,

and | squeezed him tighter,

as if I could crush my little lie.

h g 7. Z=:&®m O e F oMM o BRSO W BE OB F R
five minute after Morrie already hug DUR | he day gradually thin NOM hair rub DUR my
[HE -

Cheek

178




 FEF

I tell he

I DUR look for key

L (E 47 &® £ £ 2 & 7 % niE. R—ST
S0 I then at car on more stay PFV few minute

@ % = B = Bh OB 7T OB M
I say DUR | evenmore exert hug PFV hug he
i (R) B w8 7 M ®H /N N B

as if I this then can push down my little little lie

3

h 2 B EE W 7 Rt BB Lk B o W ke

five minute after Morrie hug PFV 1 he thin hair rub pass my cheek
R &R
I tell he

Mz & = o HHE
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justnow | DUR look for key

A (&) # % B & 7 Ba Ao R—ST
S0 I at car inside stay PFV so long
= Ah ik

I evenmore exert -ly(adverb) hug he
F P | B R N RS e

I asif think crush my little lie

Morrie hates lawyers.

“What do you want to do when you get out of college?” he asks.

| want to be a musician, I say.
Piano player.

“Wonderful,” he says.
“But that’s a hard life.”
Yeah.

“A lot of sharks.”
That’s what I hear.
“Still,” he says,

“if you really want it, then you’ll make your dream happen.”

Em B 26
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Morrie hate lawyer

fin "R RE = % 7S

he ask you university graduate after want do

R M8 = BER
I say | want beas musician

B W=

play piano

frEE?

what

R g 4 &R

very good he say

‘HE B & H¥Y A& & #B-

but this kind life not good live

" A R % EEH-

will have very many obstacle
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% @ B -
many thank give teach

A B ER

but Rex he say

"R R B H 8 £ Z BHo B =8 8RR

if you really NOM thinkof want then will let self GEN dream realize

gw WX #Fe

Morrie hate  lawyer

SR EN 5 48ty ftpet i id-

you graduate after thinkof do what he ask

B N BRR - R

I want become musician | say
B OMmME-

play piano
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k7 T i

very good CRS he say

“BE X 2 Ox RORMEN BE-

but this be CL very difficult road
=/ e

yes

A WE R BF-

have many expert master

% 2 2 W ¥ 7-

| early already hear say PFV

“BE .

but he say

“UNR R E i Xz 8- B om Nz R BB B -

if you really NOM thisway think that then should let your dream become real

ST—R

The first time [ saw Morrie on ‘“Nightline,” | wondered what regrets he had once he knew his death was imminent.
Did he lament lost friends?

183
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Would he have done much differently?

Selfishly, 1 wondered if | were in his shoes,

would I be consumed with sad thoughts of all that | had missed?
Would | regret the secrets | had kept hidden?

When | mentioned this to Morrie, he nodded.

“It’s what everyone worries about, isn’t it?...

F#E (&) &1 B 5 3 Zm K-
I at nightline programme watch to Morrie then

S SR B M HE B i J&

h G B ME

heart inside then thinkof he know self dead date beabout due

N = B ERY

notyet finish NOM regret

fh 2 & B KEW KA BE

he yes not for lost friend lament

th 2 @& FE AL F e B 2R R 157?

he yes not hope some thing can again  beginning come across

184

i 0
then heart

inside

if have what
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B M I 5 R

I search conscience self ask

xTE M OM B = MR R

I if as he have DUR same situation

= BE & RKENHZ ¥ m BE K7 ST—ST
I will because thinkof | lost many thing then sad Q

* ®BE Bo KB @ A Mg —L& WE 152

I regret self never to someone confide some secret Q

HIR Fim 2 B #H =M O B

I with Morrie talkabout this CL thing he nod nod head
'E = s# A #H By o w = A ZF B

this be every person all will worry NOM thing not be Q

[B] £—%x & ‘&' BE o F 3 =B O
I firsttime at nightline programme inside watch to  Morrie then

x AR #® B H fth ME T 22 MmN Ot = 0B o &ER-

=
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I can’thelp DUR think when he know death already closing then
f A AR KA

he lament dead friend

= EW OKXE LR AN

He will anew change life style

BeE & « BOEE R K OB MW UE-

secretly | DUR think if | posit at his position

¥ = £~ = W r # = =EH =3k 1 {51
I will not will fullof head all be anguished thought hold regret
[F] # 1= = A tge = i M ?

I hold regret not have reveal EXP NOM secret

5 B B O XE L HSF 2B N = = k-
when | BA these thought tell Morrie then he nod nod head
X o2 8N A #H OB OELN M- R 2 B2
this be every person all haveto worry NOM not be Q

186

he will

A

oncoming past

have what kind of

AR —t)7?

everything

regret

ST—ST
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“You look fine,”

Koppel said when the tape began to roll.

“That’s what everybody tells me,”

Morrie said.

“You sound fine.”

“That’s what everybody tells me.”

= A

EElE

when video camera begin
Eati= I

Koppel say you

@ T FAN
== o

Morrie say
AR B
everyone all
IR BE
your soundd

5

AR

look

this way

15

i .
roll
2B A gE e

complexion not bad

A

==
say

Z S LUNZ N =

sound come also not bad

A
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everyone all thisway say

“f 5B K
you complexion not bad
BF B ®H

tape begin  roll  then

BHR/R 35

Koppel say

“EIA B OBL XN E W

everyone all thisway to 1| say

28 [EX-

Morrie answer

ST—R

= S N R

you speak sound also not bad

“BPA M #H X4 X e "

everyone also all thisway to | say

“It’s the same for women not being thin enough, or men not being rich enough.
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1t’s just what our culture would have you believe.
Don’t believe it.”

=N H  E\iE-s B BA AL -] gt # 2 KRN BE-

woman not enough thin  or be man not enough have money also all be same notion SToR
My X1E £ IR IS 8

our culture want you thisway  think

e £ = Hut=—1L

but not want fooled

“IA Hron 8 mxE BA Pim B =EF-1 2 EEN BE-

woman desperately want thin  man desperately want rich also be same notion STST

X O 2 HMOW Xt 2 R MHE A -
this all be our culture want you believe NOM

Al X HE B

donot to believe it

10.

His eyes widened.
“Mitch,
it was a most incredible feeling.
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The sensation of accepting what was happening, being at peace.
1 was thinking about a dream | had last week, where | was crossing a bridge into something unknown.

Being ready to move on to whatever is next.”
But you didn’t.

Morrie waited a moment.

He shook his head slightly.

“No, | didn’t.

But | felt that I could.

Do you understand?

“That’s what we’re all looking for.
A certain peace with the idea of dying.

fithiy ARES 52 e
his eyes round bright
(NS

sINTT

Mitch
B =2 &8 +n HMN EBEFEN BRE-
that be Kkind very hardto believed feeling
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