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oar gusplcion of the ob-
golete, of mustipess, and wordiness,
in the novels of that perkd, which en-
genders hesltation to undertake thelr
perusal. Georze Eliot bas been declir-
od by a critle to bave portrayel the
working of the human heart in a fa-
shion excellid by only Shakspeare him-/
self, and Dickens's pietures of the joys

and sorrows of middle-class life entitle

bitw to rapk in ber honourable com-
pany. The man In search of “some-

thing to read" will, however, pick up

and put aside thelr stories, m.rkln::

with Polonius concerning the Players
recltnl:—“T'his Is too long.” Ame, then,

the novels of the master storytellers orf
the last century to be cast to the Lite-

rary vaid because they canmot be con- |
densed Into “short  story” form—be- |
cituse, as Mr, Reld observed, the quart |
camoot by any possible physical strati- |
gem be all poured in the pint pot? Re-
gretinble as is the tendency, it 18 anatu- |
ral evolution for which the present-diy
reader should not bhe held altogether
respangible, To the demnnd that one |
must read the novels and storles ol
a past sge, the aoewer I8 cogent—
that one cannot read everything, un-
less one  possesses, like Huxley, the |
capacity to “tear the heart out of i
book" without steadily plonghing
through it. The literature of to-day Is

not so wanting In attractive and moeri-

torlous qualities as to discournge the

exercise of a natural desire (o n*n-.ll
first what appeals to lnmedinte expres |
rienee. The plty is that If this desire

be geatified o any considerible ex-

tent no time s left even for retlectiol,

much less for a perusal of the older
long stories. Apother conslderation is
the prevalent feeling that thero Is o
kind of moral obligation to riad the
modern writers. This is enfarced by
tlie ubliquitious literary friend who per-

efickent ot
Agatnst  the ooe  {llustration  of
Darwin _ as  the
pclence and the gmave of ro-
manece, it Is easy to find cootempo-
rary writers o the mune feld who em-

bodied the spirlt of romance as op- |

plied to wclence. Take, for examplo,
R. A. Proctor, whose astronomical
works are popularly written and nll
of eharm; and that remarkable genlus,
W. K. Clifford, who could weave 2
fascinntion about even a goometrical
problem, ns Sir Prederick Pollock at-
tests. The sclentifie spirdt of the tme,
:ilim desire for precise nnd oxnet know-
| lodge, lns, more than any other mov-
| ing enusr, explored Shakspeare from
opening  scene o flopal *ecurtaln™ in
iHl"ﬂI‘("h of new light upon the work and
npon the poet himself, Modern Investl-
gation has given o ur a wider kKnow-
ledge of the mun Shakspeare than was
cvor possessad by any other fge, pos-
sibly not excepting that in which he
llved, and moved, and had his being.
We may, after all, lay the flattering
unction to our souls, while we still
stndy and admire the beautes of “The
Tempest” and “The Merchant of Ve
nice,” and while we possess enthnslas-
te seholars like Mr. Reld to polnt the
way, that we have somethilng of the
romantic left In ng, We may also feol
Justitied as a people In following the
gpirit of science Into the deepest -
cosses of her explorations, vot being able
to see, even in this “wireless and horse-
less age,” the eloments of | real  ro-
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necessarily gave them blrn? |
fountaln  of |

Mr. W. Geoffrey Duffield, BSe, (Adys
laide). and B.A. (Cambridge), has Deen

sista In enquiring until one woaries of
the “damnoable temtion"—"Have you
rad So-and-So by Such-and-Such?™ A
negative answoer falls like a confession
of Origintl Sin. Thus the old resolve
to some day read **Peadennis’’—when
one hns time—rades away into the lim-
bo of New Year resolutions aml such
other vague promises of reformuition.
But Romance Is not dead, beeansze the
old romantie writers ame mostly un-
read,  Observe the vopue of modern
romantie novels—for Instance, “The
Conqueror,” the fascipating atory of
Alexander Humilton's career, “Richard
Carvel,” the works of Mr. Anthony
Hope, and (coming nearer home) “IFor
the Term of His Namral Life” and
“Robbery Under Amng'”™ Nor can It be
urged with any logical domonstration
that the sclentific spirit of the last
balf-century bas had much to Jdo with
the negleet of Scott and Thackeray or
the decay of Romance itself, I It has
decayedl.  The Nerary Inclination 1s
swayed more by the emotlons and
tastes than by e Intellect; amd, even
were It not so, the fact that sclence is
the natural enomy of error and ful:w.#i
hood con hardly be a sufficlent reason
for alleglng that she will npt tolernte,
or looks culdly upon, what does not
pretend to be othoer than fcetion,

Nor s it jost to conclnde that the
dovetlon to sclentific methods tends o
Itselfl to the stnltifying of the lmagina-
ton. Thero I8 psuch a thing us the
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“sekmtiic nse of the Imagination,” as '
Tyadall taught; and Its exercise hos
led to many a wodern discovery of tho
profonodest importanes.  Charles Dar-
win, the “Abmbmm of Sciéace.” has
Treem clted ns sn exnmuple of the baleful
effect of the dry light of sclence upon
the Imaginative facultis: but the real
Yalge of Darwin's great work—tho re-
sult of lfelong devotion o the dix-
covery of trath—(s In lts subordination

< o faculty, its Almple,

of the mpes fa
gument, and lts unswerving
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morning e statates of the Univermty deal-
ing with the “Joseph Fisbor Medal ol
Commeroe” and “Joscph Fwher Lecture in
Commeree™ regalations, affe

grees of Bachelor of Law, Bathelor of
Beience, repealing the title of olementary
commercial examination, and Bubstituting
the new tithe of “Junior Comunercial Exa-
mination,” were approved,
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granted the “Nobel' Scholarship, or Stu

dent Asmstantship (worth £50, for ons

yvear), wt the National Physical Laboras
tory, Dushy House, The Nobel bequest ig

in the nature of & postpraduate Srse fog

the purpose of ofiginal reséirchy The Na

tonal Physical Laboratory was established

in 1809, under control of a board - represents

ing the Royal Bociety, and the grrat techs

nical societies, A Government grant-ne

aid of. £4,000 is contributed to the admis
nisteative expenses.  The board took oved
the management of the Kew Obesrvatary
ns a bmnech of the labomtory. The Chaire
man iz the President of the Royal Societly.
Lord Rayleigh, D.C.L., F.R.5,, i Chairmnany
of the cxecutive committee, and Dr. R,

I'. Glhxchrook, F.R.S. iax director, Mr,

W. Geoffrey Dauffield, who is the preseni

holder of the Angas Engineening Schaolar.

ship, has just taken honours in the Afes
chanical Science Tripos at Cambridge, st
the end of his recond year, Mr, Doffield

is tho elder son of Mr. D. Walter Dutfiald,

of Glenelg,
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Eiven Lo the oonree, story wounold

its lesson and defend it: own p-nihnnmr

to the laws of hstorio 1i

l“{lﬁ'{: in the !ﬁ:‘l‘iﬂ.
AMr. Reid then procecded j -
sons for the wriu";g of tho:tﬂnﬂ'“ %:E:I
it was the outcome of the condition of life
;ﬂﬂd}ngth:he drumnatist—the state of
at close of the reign
Flizabeth; the sms nl.nd mn{ the
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the play could deny the grand Jeson 11:{
in 1t. The evelopment
of the wtory was next touched on, and the
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portant pasmpes his an ta

: : dience
grasp their meaning. The tale implied n
Iﬁﬂ for lmthul.he raler and the roled, and
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= A reproofl to the welf
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tin 1n ““The Merchant of Vendee” disclosed
that the latter’s sprung from the rhetorie
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first tale in lhnrmu' ' lectarer sad
he found Timeelf called ﬂﬁ to defend the |
ch . and to explain ‘n-hE

bat
cloefly ln}*l]:‘y to Shakspears and fidelity
manded the inclusion of “Measure Iﬂmﬂﬁ-

EVELOPMENT OF THE VIOLIN I
- SONATA.

On Friday evening Professor Ennis, ."mh_u
Doo. (director of the Elder Consérva-
torium) gave the second of his lectures on
the development of the violin sonala, n
connection with the University extension
lectures, After referring to the work ol
Corelli, and Purcell, he traced the develop-
ment  notieeable  in  the compositions
of their immediate successors. He pnm%:d
out that by the end of (he Commonwea I;.h.
in England, a secular spirit_had taken pos
session of English music, Of all the forms
of musical art, ¢hat which suffered most
in the decline during the Commonwealth
was church music. Referring to the work
of Leckir (1097:1704), he said he had intro
dueed a more brilliant style of execution
and hik writings were charactérived by an
incrense of the emotional element,, luere
were piquancy and grace n his composi
tlona but these were combined with theatrd
cal pomposity, which somewhat marred
their attractivenes. Emh of the oom
tributions of Tartini (16021
the influence of Veraciai, in_ his wrilings.
which were ¢l by a charm
of dreaminess and choly. sﬂﬂlm "
other composers wera dealt with, and illue
irationa of different mlﬂla:ﬂ
!-gﬂrn by Mre. Ennis on the violin,
|' nis ncting a8 ascompanist,
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