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tarily and wilhout any approach on the

part of the |

ated with the pzu.n T (Hon,

Victor Hood) at Gowvernment

Satunday and asked whether they counld

‘wait upon the with

‘what had bappensd at the mmuugh of }

;_}I.in;uﬂmuﬂlhﬁ Flder wtatoe, at leh
Excellency wus present, were

nformoed that His Pgmllmcr had conmen-

commanicided with the Viee-Chancellor
and nsked |
The Viee-Chancellor, tegether with the stu-
dents who were
bance, went to Government House on Mon-
day morming,
and oxpressed deep regret ot what had

THE STUDENTS APOLOGIZE.
FORGIVE AND FORGET.
The Adelaide Un;r;tr students volun
University antbori

Governor In eonnection

They
0 recelve them, ~ The sluodents then
him to act as their spokeinuin,

ible for the distur-
apologised to His Exccllency,

ned. Sir George Lo Huole necep-
ted the apology in the spirit in woich it
waa offered, and, addressing the undergra.
duates at somo length, tendered them kind- |
Iy and good advice, A meeting of the board |
of diseipline was held at 12 o'clock, and a
large number of the students, at the re-
quest of tho ecouncil, nttended.  They ox-
pressed, their regret at the eccurrence, and
apologized to the Chamcellor, the Univer-
sity authoritics, and the Elder Committee,
Tire Chancellor addressed the students, and
on' behiali of the Univemity and the public
committve accepted the apology temdered
by the studenta. Just prior to the close
of the meeting, and subsequent 1o the apo-
loiy made by the undergradvates, the fol-
lowing letter wns recvived from His Excel.
kney the Governor:i—

Govarnment  House,  Adelaide,  Auguat
3. — My Demre  Sir Smmuvol—=Your stu-|
dents have been {o #eo me, and have made
a most complete amende honorable, and I
{ec] sure (hey are genuinely sorry for what
overrred, and especially for the rudeness to
you, which I told them hurt me A 1
deal more than anvthing they could have
mid to me, and [ beg you will formive
them n the smme way that 1 bave, When
we parted T felt that T had formed a new
eirele of young friends, and I shall be only
Loo glad at any time to do all in my power |
to help them to keep up the high standard |
and good name of their Umiversty. 1
asked the Vice Chancellor, who at thor own
yenuest, came as their spokesman, to ask
the University authorties from me not to
let the miatter go further, but o discharge

it. as I bave dong, from l‘hn record.

Miss Elsie Jones (d

ing sgns of any
she  wisely  canfinéd
pongs (0 unexacting

ax not gaiced suffici
singing altogether agreeahle,

A% the voix blanche,

ther stody Miss Edmead

pianist of the oceasion, wis al
nervous for hier abilities to be judged.”
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ELDER CﬂHBERV&TﬂRI
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lﬂﬂ:- :hT“n recital will be given in the
et on Menday fning pext by
_ £ J. Matthew Ennis.  The 2
%:Iﬁ: will include Baeh's ::;'ul-.ﬁ m.II::
S and Tugue, a portion ﬂf_ Widar's

Concerning the voenl and pianafo i
tal given at the Lechstein Hnlll bt ;}fhfi;ir
aughter of Afr. 7. 1.
Jones, Mus, Bac., of Adelaide), Miss Marie
ﬁ:lmmﬂ‘m. and Mika Lily West, the eritlo
t:f the Standard says:—*"Miss Jones lhins a
very pure soprano volee of o particularly
sweet quality, and her stylo ia most pleasing
being thoroughly artistic jn every detal).
Not . pomossing  great wer, or whow-
mmatic foree,
l!mi'- tf;ni:c-q ]ul‘
eaer - by selin-
bert, Dvornk, and Grewg, denling with each
master’s examples in a tastefu) and reftned
manner, while hee diction in Enslish  ana
German wad beyond reproach,  Miss Marie
Edmendes Posscsses Lo Toundation of g
Eﬁul contralto voice, over Whith ns veb whe

eut confbrol Itiﬁ make her
ingin or -
bion 18 very mmequal, and at times : rg}jlﬁl
she broadens the note on the vowel %4’ the
result brings out that ugly quality known
“uu'em:lr, with fur-
: may hope to ;
more matisfaction. Mis '[.J,]_g “Lw:t. ‘:EE

togethor wo

able to the publie than anothor, Prob-
ably, however, the lectupvs of  most
widespread interest are those on the
Romaotie playx of Bhakspeare, the
first of which In to be given this even-
Ing. The Rev. J. Reld is an admitted
master of the subject, on which Ade-
lalde haw gladly beard him for yeurs
past,  His residence bore pow enables
him to deal with It In a sysieanatic
fashlon, Last your e dealt with four of
the great tragedies—that of mornl per-
plexity, as exemplified in Hamlet; out
roged bonour, la Othello; amblilen, In
Munebeth; and unbridled self-will, In
Lear. Dane and Moor, Scot and Briton,
were dissected la turn, In all thele baf-
thed battling with Fate; and happlly
the lecturer was able to draw the final
conchsion that Shakspeare, while un-
swerving In truthfaloess to e, did
ot degrade the ldea of Reallsm 6s
some moderns have degrnded (t, bot
dtoutly maintalned {deallst principles,
and was oo the whole a preacher of
righteousness, This season comes the
turn of the romantie plays, the produe-
tion of the evening of the poet's life,
The divigion  of Shakspearc's carcoer
into pertods s itself a rascioatng
ftudy, A modern eritiec has sald: =11
Shakspeare had died In the year 1600,
we should know hiin as o great poet,
ngrent humorkst, a great ardat, hardly
lo, be matched In the realizatlon of
charncter, and the greatest of all dra-
matlsts, We shonld not know him as
be revealed himseit in the following
years, as the gn=test of all poets who
ave dealt with human life; as the poet
of universal humanity. suprome, soll-
tary, omnipotent.'” The foor tragedies
already puned, as well ns “Juollus
Cacsarn,” and other work of less note,
were all almest certalnly produced be-
tween 1002 and 1806, Then came 1o
reaction, a change of view, a loss
strenuous ontlook on life, a return to
the graceful fancles whieh had mark.
ed the poet's carlier yoars.

The romantic plays with which Mr,
Reld bas chosen to dead are only four
In number, and some thearcrs will
doubtléea be gurprized to find “Moensure
for Mensure” Ineluded among them.
That dublous llstory of Intdgzuoe
in all probability saw tho light just
between “Hamlet” and “Othello.” It
is n problem play, of a potiod befors
that phrase had been drpnmed of., It
5.4 moral lesson, perhaps, with some
(istinetly unmoral Interludes. It g a
romance in 50 far a5 16 deals with a
disgulsed Duke. and ‘the fear of fmmi-
nent death s o praminent foature in
I*s developwent; but [te plnce in n brict
rericd of the Rowmauntic plays requires
n speclal Jostitication, There follow
“Cymbaline” and “The Winter's Tale,”
plays of slx or seven yoars later, whon
the pect's style bad changed so mucly
even fa the matter of versification, that
they mny be 2ald almost to date thean-
solves, They are allko in haviog o fan-
tastic plot, with yarious choerful an-
achronivms and a genoml disregnrd of
plougibility, alike also in thole careful
anil Gighly-finkshed 'I,Il“ullt'ﬂﬂﬂﬂ‘ of chi-
ragter, The lectured proposea to, draw
corialn couteasts, necussarily Intesests
ng, botween  such  widely-sundersd
chinrnctors—In Ume and place, though
not in mmture—an Inchimo - and  Ingo,
Cymbollop and Isar.  Thore zemains
the  wondorful  *“Tempest,”  probably
the last  complite  work from
Shnkspoaro’s hand. Professor Jowolt
called 1t the Kugliah “Paust,’ and
cortalnly it 18 one of the finoat of Ita
nuilor's plays, though it happens also

have tried to show thal be wrote fils
own charaetor olo the moody Hamict,
the very fow of hix productions for
wiileh "g!im bax, ‘been found (n
|1h"lﬁ ,'&M N O i jh

arranged In the winter wesson by the
University of Adelilde, s more valu-

(0 be one of (b shortest. . Somo have|
attempted to identify the poet him-|
| #eIF With the wise Prospero, ns othors |

=

to take It for granted that the more
fanciful plays wost lose; but modern
advancey in the auxillary arts of light-

ing and mounting sooms o setUe this !

the “Dream™ In Adelalde 1Illl?l'll:'..'m-:n:ﬂ.*. feel-)
ing that his comprohension of the play’
was sdvanced by ItY  Besides, bun-

| dreds who wounld forever have noglect-
ed the text as a matter of stody bave
been nronsed by the beanty of 1be

spectacle to a forther Investigntion of
the qualities of the writer, The fact
that Shakspeare wrote for the stage s
| undoubted, and bhe shows at every
turn o mastery of Its practical possi-
bilitde=, Fencing or wrestling will be
introduced as an interiude, music is'
frequently relied upon, and a whole
masque or short play will at times ba
thrown In bodily. Nor can it be doubt- i
ed that bhis frequent putting of a
horoloe  Into' boy's clothing wau
prompled by the practical experience
that the actual boys, on whom he had
'to rely for the presentation of bis
heroines, wonld so look and act the
more natorally. Mr. Wilson Barmett,
by the way, has an Ingenlous vn:ln.ﬂ-unl
on this theme In his latest play., It
concerns a strolling  player of the
Ellzabetban time, whose boy Jaliel
ulle (11 just as the piece Is about to
o' produced; whereupon the player's
Iuwmth-:-m't — charmingly represented
by Miss Lillah MceCarthy—braves the |
|-:-nrn tewnptuous  astonlshment of the
community, and becomes the first net- |
rees fo tread the English stage. This |
incident may be placed 00 years too ,
early  ror  historieal faccuracy: but
something muost be allowed for the In-
senuity of the ldea. Shakspeare him-
self, If he could live agaln, would
doubtless be tho first to appreciate the
beanty and the genius now devobed to
the portrayal of his herolpes, as well
a8 the combined Intelligence and mag-
nificence applied to the adequate sct-
ting of the scenes. He could not be
other than grateful for the exhaustive
antlytical enquiry directed to  bis
work, but be could never desire that
his plays, all palpiteting with homan
cmotion as they are, kbould desort tho
stage for which they were Intended, in
favour of the colder and keener ate
mosphbere of the study. In an Intell-
gent combination of the two they 'Ii'lil‘

reach thelr highest glory,
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