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Eil" Mﬂl Hinson.
thm a fow weeks under 40 years

, and had been at the Bar for five
h- than 13 years. e firat took b
li'ﬂ"lhn Bench on March 27, 1870. He
'I:nh‘.l the dutios of .hllnunhtntur of the
t in his capacity as Chiel Jae
¢ on Jununr_w 29, 1877, and bhas acted in
t]uls capacity or as Licutenant-Governor
;niau times. He has also frequently cars
ried out the duties of Deputy-Governor on
II!-"-‘HI] acvariotis during temporary absences
of various Governors from the state. lle
was elected Viee-Chancellor of the U
versily of Adelaide on April 20, 1570; and
succeeded the late Dishop Short as Eluneel-
hr on January 26, 1853, On Juno 17, 1591,
‘the University of Oxfonl conferred upon
Qim the degree of 1L.C.L., honoris cau=a;
and he received LILD, degeees from the
Universities of Adelaide 1n 1892: Canada on
May 2, 1805; Cambridge, June 17, 1897;
and Melbourne, AMay 11, 1801. He was w-
stalled as ficst Grand Mu-nter of the Unitel
Grand Lodge of Freemasons in South Ans-
tralin on Apnl 17, 1S4. The commision
appointing  him  Licutenant-Governor of
Sonth Austrulia is dated January 9, 1891,
and he was sworn in as a member of the
Wudicial Committee of the Privy Council
on May 18, 1807, ' He was married on April !/
T{;ﬂlﬁ. and was made a baronet in May;
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A88 t.—Contracts— Class—Al-
Trod Charlos \Vayer: Apas R
killitamn.n Law.—Second (lass—Oswald Hun-

J\‘Frnng: —Second Class=~Charles Lewis
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ELDER CONSERVATORIUM,

—-—ﬂ_'
DR, ENNIS'S .&DI}RES‘S
e Professor Ennis, Mus, Doc., delivered his
inaugural address to the students of tho
er Conservatorium on. Monday afles-.
:::n rtglﬁ],nﬂﬂ?lnh Wilk hﬁ}d in tha emaller
e anid anson O present wos
'ub:mutﬁl‘:’dmi] n-t?ti,] H:E': Umvﬁmtgd (Sir
_ (4 [} Lady W the
Vico-Lhaneellor (D, Barlow). n,r mﬂﬂe
said it was his experionce, o he believed
i was the experignce of most of thove who
worked us teachess of musie, t.lml. whereas
‘there wan no lack of stiudents who bhrought
t;m nl:n:r}:. mmlﬂti{ diligence ﬁ: b
€ WuT masterit
techinical detasls of theip -hhlr. and also
welk to expense and put | themselves Lo
same incomwenivnce o hose j, yet at the
same Ume there was compuratively little .
hm!vi;tcr ?‘n the part
consider Lha munmu pl' the music whieh |
they periormed: or The pocformet
—instrunen talist m: u I*-—‘Hu u-ua]h' ton
hﬂtlnl- l:l'ﬁl mu]i' ar hcm!f to
| | nl ﬁt b exocution and ex-
m IR O iy o adan |
t of w Wil ,
Il seeh wn l.:'l‘i:n an 1his needed proof
1 _ sk thenmelves what were
mm wmpbnm of music, and. they

]

-

'l'hm Wik 1o rl m nﬂun
in the arta of painting and senl
therefore eritioyn wil not poss
in the cuse of tradnesd usicia
| l‘ln.-lmtt;nhr ﬁ!lm iﬂﬂu aw
caused  the  effecy
molody, barmony, and I'hlﬂlmt
perly comprehend an art [hl.nmr&
or performer must have tlm
gminthm the effcets of llmf lul
wid g osuccossion of mngle no
f:nm h_r1l'.m-il.' although u: L I:Imn
in hﬂlll'.-rful vound  when sung b
vocallgt or plaved on n lovely v i Lti.&-n
nothing, 1r was m'tlj* y comnlbini witl
one another that u  melodic H'Imhm
existed and mude mesulted.  Melody was
the life and woul of music, The power: Lo
recognise it whorever amld
rod was the first thing to be developed in
our efforts to ynderstand mose, The curi-
oun fact was that melxly of o lin:ul-'lr'l(s
plain character and a high order mightexis
and people might hear 1l mtlmul'. TeengIIN-
ing it. 1‘u.m.r-n-n ago people who didn't know

Wagmer's music, wherens we ull knew that
i the passiges  which they' reflermed (o
melody might be sasd to be the chief ochas
racteristic,  As a malter of fact they prob-
ably looked for a tune, A tune might be
dehned as o camparatively short melody,
complete in itself, of simple eonstruction,
mors or less rhﬂhm o in  character, anl
composeld  of a few—very few—plirscs
which were intimately rolated to ong an-
other. o it was o form of melody enay
of mmpuhrn..mn A string of tunes, how-
ever, would be a most ansatis’actory form
of composition, and tunes formed an inmsg-
nificant portion of great works, The melody
of a preat work moght be founded opon o
few notes nrranged with melodie connees
tion to one another, and vitalized into hie

point of the mm!.m-ntmn might be the presen-

tation of (his motive or figure, or 3t might'

e o group of figures, 0 many variations,
sometimes with the notes altered and. the
rhythim remnining constant. Such  varia-
tions woere casier Lo follow tuan thoss in
wlhich the rbyihin was altered, To recog-
nise thie consistenéy of treatment jntellec-

tial effort was  necossary,  The easiest |

musie o understand was that on wineh the
composer had placed a label, and the term
i common e I'ﬂr such 1Dusie wins “pro-
gramme muxe' A [JF-*I.[I".I.I‘I'IIIIIZ" might. be
mercly n suggestive  title, the musis
might be an llluntmlmn .—,r an:  ex-
tended  poemy  or . scriea. of - thoughts,
There were many picces w hu:ll were purely
musical, but which bhad a poctical title to
supgest thé mood of such pieces,  There
were other works in | which the influenca
that determinal their form and develop-
ment was imdicated by o motto o poem,
suggesting o hine of lhmlhht calenlated  to
bring the hoarer’s fancy into union with

‘that of the compeser.’ Ani, further, we |

met with works of an extended length, like
sympbonics, cach movement of which' hak
a label, and the whole united under a title

to wndicate its nm-.rtl character, as “Tho

Pastoral symphony.”
Yocal mua-.u was often progrunme mwm,

and  music of a deseriptive character is |

often legitimate, but it must he remember-
¢d that it 1w a mixed art, which jps the
object of l'Elu-ltr‘mnﬁ the ' poctry, and to
warm the emotions by inteusifying the ap-
petl to our fancy.

Deacriptive music often had a lezitimaps
place in opera, and  there ace few mon:
beautiful - scenes  Lhin I.J'ml n s t:‘:[rlnl,
when the hero Les down in the mi dan ot A
forest while the orehesira continues (o plav,
' This musie gave o delightful FURReSLivene=s

‘of the rustling of leaves and the snginge

of birds; but there was no bald imitation.

Absolote music must be taken oas such,
but what ‘'did it consist of, and how n:mlnl.
we understand Y  Ome !mghl stirdy “the
form of mgvement, figure the bass of every
chord inat, ndu‘mu the lﬁlltl.tT'ﬁLTﬂJﬂ -Lui
with which’ 1k u rnnftruttl:-d and, i it is
a panolorte work, play it by heaet ond vet
not understand it.o The part which must
reach one’was the spiritual aspect, and this
conuisted of the beauty and the 1.1hm of
the musical ideas presented.  Melody, hare
mony, counterpoint, and form wore. anly

might. be ‘melodic, harmonic, or. contra:
puntal.  If a eomposer hud not ideas his
music kieked the
could not recognise jdeas thoy copld nob
umirrnt.md o mwanilestation of the geniua
of agreat composer, ldeas migl:L be. of
various charpelers, such a® serious, noble,

gAY, or even tmmnnm nnd thoe only way
to come Lo recognise them vl to look for
them ‘in muric of the hightst class, Iu'
addition. to studying the technical details,

and granted the sequisite ability, the power
of eecognibion. will come, In our consideras
tion of u musieal work we should be ohas
sorvant and employ: the memory. W'

ehould  eultivats  our™ sppreciation  of
thythm, melods, hatmony, and design, alse
‘that of any mtsical gem in any mnmn-ahnn
and then  our technical knowledge would
reome Lo our nid And shaw us what the et
of the writer bas e¢pabled him to do.  Wa

shoull appreciate his themes, lis harmons |
Flew,  his mumumnnf of _motives, the' de-

t-q from anothor, the
ificance of ane
ligore bere and another there, the part’

velopment .of one
nasoriation ol idtml. the

that desizn tokes in. co n#ruamﬁn Each
and all of them wonld =

pleasure, and contrilule {o every part of”
the emotional exeitement and the sensnons
aa well s intellectual u’tumrq which musie

could gve us,

L

however it occurs

vand o way that - there wi Iln melody in:

by some rhythmic contrivance, Tho grotb,

tl#mﬂ used working out theso ideas, Tdeas

spiritunl aspect,  If one
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1 (private tuition);

(private tuition):

'lh . Kerr,

Stecl Hl 4 Tivate
e,
', ' Wal ﬁun. tm'..
don I8, \
't'-lml*?'mﬂﬂ l! Eﬂ;"l on),
raturs
mi[fﬂf"dﬂ’ ]Fn.-bnch ;.‘l.&i- 13; |
€ and algebra; B, geometry:
siology; M, physical :ﬂmplgg and’ W"'

logy,
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First '!u:nr.— 'ul 1
Shierlaw (thus mmpleuu; Mim J"'Err;k

Second Year.—Anatomy and I'hysiolog
Hl-rnnr.-l- Hq.lwud McArce (thus
mF u:mmcnYu T}H.

ol ear,— I#tnﬂ—- B:l.dn

Ashion (Lhus |

Fifth ( ul?n — bﬁt:“tfﬂﬂ-.—ltf:l r:lh i/

Murra 1mh 'T
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THE UNIVERSITY AND THE SCHOOL
OF MINES,

The Adelaide S&hool of Mines has for
many years provided a course of study for
students of techmical subjecls, on comple-
tion of which succesial scholars  were
awasrded the Assocateship of tae
school,  Thoogh of a high standard of
merit this course wis not =0 extensve or
so valuable ns the higher technieal educa-
tion provided in the big institutions of
Farope and America, Local students wish-
ing to compete with the bes of techmicsl-
Iy trained pupils of other countrics thele-
fore had no opportunity of providing them-
selves with a sufficientdy advanced courwe
of training in Adelaide, Recognising ths |
the University decdided to supply a higher
schema of technical education for scholars
dearous of oblaining a diploma, and so [or
some time past theére have been pmﬂcﬂ-
ly two courses of applied science in Ade-
laide, Considerable overlapping nltunll;-
'I'L'H'IJII.E{L In order to obviale this a joint
commitiee was appointed by the councils
qu the two institutions about the middle of |
st year, and as a result of its work a
:r:ump cte scheme bhas been drawn up, by
which a course of tcchnical study wall be
provided jointly by the School of Ahnes
and the University, Scholars pasing the
higher examinations will receive the Uni-
'versity diploma and the Fellowship of the
 School of Mines, and candidates taking a
| less advanced “course will be entitled 1o
the Associateship of the School of Minex
The stafls of the two mshtulmmr will work

together, the laboritoriea in both buildiegs |

will be used, and, there will be a groal
saving of labour nml expense.  Another ad- |

vantage of the new arrangement lies in the

fact that the B.S¢. conrse will coincide al-

most wholly with thowe of the app!
science coures, As a matter of policy it
has been decided to make the total cost |
of the four years' course amount to ouly

£70. This compares very favourably with

the figures of other famous technical f.ﬁl-l
leges. ‘The expense of the three years'
course in Sydney is £130, a four voars'
|em:m at Columbla College, New York,

L£240, and at the Boston mitl-tutlm

l £100, . »
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