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oboes and nl:l.m'Iu:nm:ui11 have some exquisite
(bits of tone tint. Professor Ives dares to

bringing the movement to an end without
a formal coda.. He ends at the point when
‘the second subject has been reannounced

'in the tonie major. The effectiveness of}:

‘the device is its  snficient justification.
Tusigando—A beautiful and echolarly
[depiction’ of nice emotional feelings. The

ments—the ternary, There is a well-con-
{rasted middle part, “Con anima,” wherein
the new and bolder subject, when  an-
nﬂun:ed by the bass mutrumuntn i3 taste-
fully accomparied by the \m‘tmn, violas,
an wind  iostruments. in _ a  net-
work of imitative counterpoint, show-
ing  some _excellent’  wrting,  The
pianissimo cods should be very effective.
Seherzo—A light movement conceived in o
happy and light-hearted =pirit, yet full of
ingenious canonic imitations and other féa-
tures that show the schiolarship of the
writer. The tna is in charming melodic
contrust, und serves well to prepare the
hoarer for the iwelcome return of the ﬁnﬂ‘-
part. Only strings, w-md Wl[l.d. horns, o

drums are heéro used m.a.]n--.\mr.hur
bright movenrent iu] of geicly and spirit,
The composer tells us that the themes Were
called forth by the mnml in which he Wia
thrown on reading o _Rtmm_ from A
I:hd}ﬁt in' the Skivs;"—'Then csme every

‘tipped  with mink, thopped, skipped, and
m‘pﬁad ut and sa lfunn_-.r little tmki:
|polkas, in which mingled ripples of laugh-
‘ter, for thcﬁ_;rnm smiling ln langhing ol
(the fime. lilties swaved and curved
like droams, and sang pretty sentimental

bailids: The roses sang mmnmm tumul-
tm:-m:‘" love songe, and mhr:d and whirled

eve that the dainty first subjecy
L:.;ﬁht resent the dn.mo.‘n The lnn;#nguua

mounced by a tasteful combination of aboes,
,}’hri ngttes, bassoons, and harns) may rea.
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quite melodious in mntert, ¢ iurp is |
section, while the wood:wind—notably the i

he original in the recapitulation section, by |

form is that often used for slow move ||

kind! of spring ﬂuwm.- onetafter the other. |
Daisies, -unh th m- fluify white petticoats) .

blqﬂrn by a storm mnd " And one can
v
suous second  subjeol (hapmily ans|,

ised as a musical depiction u!' ‘.
', #ad the interruptions caused |
mertive brass ‘that bmk ml:‘IF '
mhal.tﬂ of the |
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' : i- l‘:'i tli ght ?ﬁ?i.im?ﬂn;:'ﬂ wed in
4 ha et of 10 us canonie
lrnlt'ram:#.m Lhur [eatures, The trio is
in melodic contmst, and serves Lo prepare
the hearer for the welcome return of toe
Jirst part. Unly strings, wool-wind, horns,

and drunis are used in  this  movement, |

Ihe fmnle §s angther bright  movement,
Tull of gaiety apd spirit, The  com |
tells us that the themes were called forth
by the mood in which he was thrown on
readipg thm passage [rom A Ballet in the
Skies' :=""Then ﬁur-r: every kiml of spring
flower ope after the other. Daisies wilh
their flully white petticoals, tippsd mtil
pink, hopped, skipped, and tripped about
anid sany fmlm hth:h tinkly polkas, in
whrich mm_g ed n]’}p e nf laughter, for ‘they
were smiling and  laughing all the time,
The hlies swayed and curved like dreamy,
anil sing pretty sentimental ballads, The
roses sang passionate tumultoous love songs,
and rushe .ml.l whirled ax if blown by a
storm wind,"" " The first subject represents
Yhe dmistes,  The languorows and  sensrous
second subject, announced by a combina-
tion of oboes, elirinets, bassoons, atd
horns, may :1.1&11\ L rﬁﬂ,tn-ﬂl AR 0 musis
cal |lu|m'ttﬂn of the rose, and the ionter-
runtions caused by the assertive brass
rhythms that hrmL in now and again may
be svmbolic of the stately and dreamy
lligs. = The time is 24, but the clear fow
af this ‘measure 18 frﬁ]‘llﬂ"l'l'th interrupted
by bars of 28 time, which serve 1o take off
the squareness from the musical sentences,
The coda, in which the Professar mnkes
use of all the forees he conmands to paint
the rush and.  whirl of the storm wind,
should he lﬂlllnﬂ. amil we shall look f-:-r
ward wiih genaine interest to the occasion
of the r-mh:rt:lnn nf this ummrmm work.
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- Entas” writes;—"Xour correspondent
:'Hl:ll.l{'n‘":l]'l takes e:n:e tion to ‘Anti-hum-
bug's' satire on Mr. Bryoeson Trebharmo's
lgo-called Mu:--mg-: ol a Muxician,” and
proves himself a faithful disaple of that re-
markably incoherent young man, in that

e has  produeed a cominunication, the |

cxuet meaning of which is not at all appa
vént or ‘vigible to the naked eve Mp
I'reharne. in the article 1 qu-.‘:a-unn, states
that he “stocd on the ULT of the World,
merged in a cloud of rosy-coloured amoke,’
but it would appear that he means “lost
in a mist of wnrdlw‘ I it would not he re-
garded by him ns presumptuous in one s
1mm1.'-nﬁur4h:g. |nInnﬁr, might 1  suggest
r.hnt o Pry not wo :s ten into the workings

llnﬁmte (anid 5o save himsell get-
Lm un led), and that when he writes he
will endeavour to writo about sowmething, |
anid to couch hig ermtic ‘musings’ in in-
telligible language? The great (and chief)
fault:to be tound with his productions is
their #ad want of subject matter; in fact,
they appear to be mare atrings of words.
Ji there were a pretly seotiment, n fow
nseful thoughts, or anything interesting,
amusing, or instructive to be found in them
the extravagent nature of the lasguage used

might - then be passed over in the enjoy-
went of the matter contained thereing but
there isn't! What we gat from Mr. "'re-
harne at present is all bosh, mercly sham-
umlhuuc frothy nonsense.’
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