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wslty, Leland Stan-
ord, jun., £520,843; Cornell Unlversity,
gra Cornell,  £3120500;  Vanderbilt
versity, the Vanderbilts, £220,164;
ambla  University, Seth Low, |
MT It I8 noteworthy that In the
United States tho wovements in favour
of supporting univorsities, and the eu-
coursgement of  technical education,
have fo a large extent been merged o
aneé.  The principal reason for thls s
the opporfunity aforded fo American
l'_l':hhenll;r students to teain their bands
4% well as theie brains, This whaole-
‘some rule, us M. Edonard Rod recently
remarked In the “North American Re-
view,” “gives the deatiblow to the pre-
judice which despises manual labour,
and exalts beyond all reason the work
of tliiihuln.",

Sclentite yfu%mmhlnnd with prae-
“tleal work of any kind, s much more
expensive thau thw purely literary
branches of university lnstruction.
‘This Is one of the maln reasons why
the leading collegiate  [nstitutions |
should be well provided with funds it |
they are to Keep up with the times,
Groek may be learnt by thoe ald of a |,
grammar and a dictonary, with a few
volumes of classical MNIterature; but
physics and chemistry require expen-
give laboratories for their adequate
study, and In the march qf progress
students prefer to go to universities |
well provididd In this nespeot. Dr.
Willlamn Wallace has recently written,
in the “Fortnightly Review,” an ar-
ticle deeply deploring the poverty of
the Scoteh universities, and urging that
by fome means or other a sum  of
money approaching to a wmillllon and a
Jialf sterling should be ralsed to glve
these anclent institutions a proper mo-
dern equipment, When Scottish seats
of learning based their eminence large-
Iy on thelr proficlency In metaphysics
the lack of pence which vexed them
did not loterfere with their reputation;
but matters are altered now. Sclence in-
. veatigwies the laws of heat, lizht, and
electrlelty: and It must have rooms and
lnstruments with which to accomplish
this work. The Councll of the Uni-
versity of Adelakle has thoroughly
consldered the scheme for the crection |
of & mnew physlcal laboratory. The |
additions to the university are to be so
managed as to provide for the teaching
of phyzlcal sclence on a proper scale,
and also for the examination of caundl-
dates {n places leas liable to distrac-
tlons than tbhose hitherto assigoed to
some of them. The object Is one Lo
which private munificence might ap-
propriately be applied, and not neces-
‘sarlly In the shape of last wills and
testuments, There |8 much wisdom In
the philosophy of the Autocrut of the
Breakfast Table:—

L
God bless you, geollremend Iﬁ:m to give
Money to colleges while yoa live,
Dan’t be silly and think you'll try
To bother the collegya when yoa die
With codocil this and eodicil that
That Koowledge may starye while Liw grows fat.

| with the mingled sweetness and beauty of

" .-'LM.“M? b '
" What & thrill of deligttal antie
‘san throwgh the budy ab the bure
‘ol oneo agiin revelliog in the
grand opers! For the daily reond uf
<luty doos grow monotonous in the wvery
rty of il recurrcoes, and life in
ide fe apt Lo grow phain in [is uoeyvent.
Tulness. Aud the horizon does nol brighten
il one, fulling lnto an abstruction,’ ponders

over past daoys spent perchance amid the

charmmg bustle of a lnige ety in the old
land, where one coulid satiefy i]}_‘li'llllm uﬁ:
wncy, and by slipping oo ooat hur-
viedly, and stepping moumd 0 the next

strevt Do just in time for the overture wt
(he opera house, or the il movemsnt at
Lhe symphony concerd, ,

Wien ome was in the heyday of youth,
aml  saw ﬂ‘ﬂ}*tlun: LAPONEIL  rose-Linted’
ghises—when the very atmospinre secined
nlled  with stramge spiritual art forms,
whose faces shooe with ethercal beauty,
and whose giren-like voices at least lurea
us further on our muodent ways by the
sweet voluptuous songs of folure greatness
ibay: pou ,
musc lovers rushed to Lhe opem in those
days Lo gain reliefl from  the perplexities
of contrapuntal study or  pianwsiic drud-

into owr believing cars-—how w

gery.  For wian pot the opern the highest
glory of recrcative forms?  Poets, drama-
Amis, painters, amd fictiommongers mght
fave the might to their choloe ol loves, but
their poddisses puled in countenange -
fore thet face of vur charmer, which shone

cach. And, as we sat in the front row of
the gallery, our minds swung back from the
stiffernx] condition into which our day's
work bad forced it, our youthful elasticity
returned, and we watehed with rujt ¢agor-
mess the progress of cvents in the Ife of say
chat fair sompanbulist Awmina told (o melo-
drons accents by Delhing, - And how our vir.
tuous cmotions were trisd as the palous
Lisa’s 1palicious tomrgue ht Lo rnn the
jair sleepwalker. How wo nold our breuth
a8 vhe crossed the (mil badge—thank God,
safcly!—and what & sweep of joy and glad-
JrUSa came over us as she reached the groand
safely, and was reccived with open arms by
her moble-minded Elvino! | What weunldn't
me have given in those dayvs to have lod o
fine wnor voice, M s to be such a Jueky
nero—the Iero as always o tenor, pever
w  bass—basies  are  generully villuns
i eperal And as the curtain fell, what a
igh eseaped us!  What a lob it meant!
Biack from our Jand of dreams toa world
ul dry study; from the company of lords
amd ladies to that of Jack and CTom, our
room-mates; from the glowing beauty and
grandeur of a village Jugh un amid Swiss
mountainsg to the commonpluces of a ety
designed strictly for utilitarian purposies—
posscanng . certainly an admireble sanitary
sysiom, DUt mm other respects unatiructive
w0 a lover of the beantiful.

Alh, me! those' golden days of youlls!

Hweet memory! wafted by thy pentle gale,
Mt up the stream of Time 1 turn my sail,

To view the fuirv-haunts of long-lost hours,
Hlest with far greencr sliadis, far fresher Boweri.

. But, there! what am I doing? Falling
mto revenes?  lIdle pastime, uscless pas-
time, dangerous pastime—for one prone to
think only of the swectest experiences  of
past days apd of the dullest of the pre-
zent dave,  Vain regrets will not make to-
morrow s sunrmise in greater splendour, or
to-day’s tasks scem lighter.  Enougl that
we are to have a change from the long run
ot musical dulpess anmud  which we have
existed. Mo our “pirits rise, our encrygy
relurns; alreudy Lthe sky beems boghter,
and for a time at leart we wmay venture to
lang for might to come and pring m its
train_the voluptuons meledy of Verdi, the
richh harmony of Gounod, and the glorious
art creations of a Wagner's mind.

Sometimes we build bridges of fancies for
thie delectation of our yearning souls, and
wfttrmes, alaw! the material s of such [ral
character that the structure crumbles as
we seck to cross dt. At other times, hup-
iut}', it bears our bodies, and we are able

0 vros over  anil enter the garden wher-
i dwells Hope, 1 have once more
hived for a few brief bours — lived in  the
deeamy atmosphere  of that sunny land
which Verndi his peopled with gipsies,  and
witches, and rru-_-]i counts, aml noble-heart-
ed but sadly unfortunate tronbadors. No
wonder that “Il Trovatore” appeals to »o
many operagoers when its characters  are
so well distnibuted.  What a triumph ol |
dramatic art and splendid vocalism was that
vorirayal of Madame Janson's! How she
carried us away with the horrble visions
she brooght before our minds' eye as xhe
told ber story of eruel persecation amid the
wild Tlmdnur of the gipsy camp! Never
sanee 1 heard the great na in  Paris
bave | seen snch an artistic success,  And
only becanse they were being overshadowed
for the moment did the minging of the other
urtisls soem to leave room for perfect cons
tentment. Leonora and Manrico were both
artista of aliainments, and the pre-
senice of such o com AMONE us is an
edusational instrument for which all true
lovers of art must feel grate
ful. But when we think, too, of the splen-
did orchestra and ils talented conduetor
our admiration for the enterpriss of the jm-
prl-rii.:;l El: bﬂthlmdl.r E“E:t : mtnhﬂrlm
worthy ighes nd for placing before
us the means by r‘}‘;r:h mugie students can
mm mindd and increase their

ge. -
]h"l.l-Tm'!I!Hlnm" i* built up gn the nlddl I::.;
i mxde grand opera. Iis story dea
with counts, noble bul misunder-
siood and unlocky lovers, and the other sen.
~mational parapheroalia that are used to
complets a ul novel. For the ave-
- mind Joves the grandioso, and de
._._.i-._ﬂu.wnrﬁiu!-. R
‘e ba thes counts, or londs, of 4

Gounod's  Fevat® baof a higha ndand
" . ‘
of merit; for, although it Ix buj Eu:lll-ﬂhg
models, the writer displays - Wi
carirestness in the music he gives us,
oo 1w nlu-nlyu RETIONA, indug: and one can
realily understand how vear he was tgl
being n poest instond of o mucian  when
one liabena to wuch soemes as that leefyre
the cathedreal and thal of the finale, There
i# u flavour of the chureh fu almost every
pert of “Fawst;” and thiv, with t(he inte- |
resting though  perplexing problem  with
rlnch the libretto  deals, pirtlv sceounts |
or a popularity of (he work. cannot
help regreitime that we do ol hear that
beawliful ballat muskie which  Gounod L
wrote, It is never ased in Eaglish per-
OFIIRDCES, ToT some reson or other, . Ts it
meni;n l-.n:lﬁ[ mrlnf oan't d;:u-e. ar is
0 question ol cost Wl production ®
Whatever be the redson, I think tlat .f':n
ture performances of the work shoald in.
elude ll':m delightful muse, hat scene
where Valentine meets his death was very |
fine, and wnlil wo get to Wagoer it is diffi-
;::]u-t to name any [ult?rr writer who has
n us muise =o ol o
'ﬂ#{ s : [ buul_:.- und dra- |
‘hat a pity Bizel diad o voung! |
in “Carmen” he. gave. us 'E:rn u‘ I-‘g;
]'ughrst. meril—strong, | wincere  mnse,
wedded to a0 story, | full | of
incident, with pictures  of  sunny Scain
runted in tints of richest glow. What
chanse the title role gives to a singer with
dramatic instinet; and how well Miss Jen-
sen ;ﬂn}'r:rl' the part of the fascinaling co-
quette! The opern iw full of clever musi-
cal imagimings: but that soene in ' the Jast
act, where Don Jose stabs his fulse tempts
ress, wad especially deamalle in ils inten-
sity, and Signor Salvi gave us a fine display
of his great powers ol depicting the wide
extreme of emolion, from soft pleading to
fevored passion,  Tie orchestmation is very
rich in tone colouring, and some of (he
FE"‘:"EE“E;' with thr ﬂut“ in parliculsr—
wostnkingly onginel,  What a pity
Bizel died so early! g
L am sorry (hat English and German
operas were placed on the slage in juxta-
ramtion; for, although T would be patriotie,
I am foreed to be truthiul, and confess that |
my: countrymen did not show to advantage. |
In fact, I think I will say nothing further |
abn-ul.. the “Bobemian Girl” and  *“Mari-|
tana,” except that T1 wish Wallace had |
ot some muste student to give him a fow |
ints about sconng for an archestra.,
: tever opinions one may have de-
cided to ‘vosscss before coine to listew

to Wagner's creations one cannot fail to be
Limpressxd by Lhe obvious sincerity of the
composer and  the nobility of his ideas,
Uy a great minded thinker coulid have
umed 2o high a3 he did. Only an earnest
believer in truth in art could Lave braved
s0 much that stood in the way, of the re-
Jorma he sought to accomplish on the opera-
b stage. The whuses that bhave crept into
| writings for the lyric stage he found dithi
feult in getting rid of; yet he fought the
diflicultios, and now the musical world is
the richer for his cournge. Only one who |
Junited in himesel{ the instinets of the poet,
AnGsician, dramatist, and artisé could have s
given us such art prodocts as "'1'mm!mw|
ser, “Lohengrin,” and thoke other works
to which these but serve as preludes. And
what preludes they are!  Can vou forget
that scene where n magnificent crescendo of
soulful music reaches ita climax, and serves
to it ws to a very heaven of expectation
Preparatory Lo the appearance of the celess
tial knight in his swan-drawn boat.  Aund
what a virion ol veluptuous luxury is that
which Wagmer juints in the frst net ol
“lapnbauser” — u  vision of witching
bt waneerons  pleasure  which  nearly
Whifles wll' that v good  in the
dreaming of Tannhauser!  \What grave
Gquestions afiecting the good or evil in hu-
man nature dare rased jn both libretios.
Was Wagner struggling with the absorbing
problem when he chose his subjects?  One
vannol help noticing how admirably the
component parts of the mugie-drama  are
balanced—text, musie, action, &cencry, all
helping wach other for the production of a
beautifol whale, while nune unduly pro-
trindes,  Aud where this equipoise is ob-
tained by the earnest ereator, the resultant
form will cver deserve (o be ek an
works of art.,  HBoth “Tannhamser” and
Lolengrin™ do deserve the title, :

ML= RETROSPECTION,

Only & truee soul, -
Unly a greater akill| .
And ol the artin playe
O hlaman hearts st will,

. What a delight it wax to come under the
A i e

| Mr., Arens.  Both arve tem t in
- 1t 1s muost tiad t e
b shall wlso bo an actor; for it ix in
I.'l that opera differs from drama and’
L .wm-wﬁmm&:m_qﬂ the swoot-
missed Tix vmibl:tgiﬁm s |

.

he veatures
shock us by his intrusion on the oper
boards.  Hut what B - nal
Her ool i Midime
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