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' PROTEST BY LOUAL MUSIO

- oy - TEACHERE, - .
| At the meeting of the Councll of the Uni-
Cwereity held on
ing protest from several of the lewding local
Cleachives of musie i-.‘mnnt- the provedurg, e
Aae adopted at tha Elder Conservatorinm, ol
Murla was I‘I"F'E‘llti."l.f;--'""t'l'ﬂ'tht‘ undersignd
melrbers of the musical profession fn Ades
Hatde respectiully desre (o make our united
(Protest against - the present course which
IR being . pusied T by your Couneld and
“Sorate in the comduct of the Elder Conser-
Waterium of Music,

o
& 5

thie late Sie Thomas Elder mude no expioves
Cabpulation s to the disposition
legacy to the Chair of Music, it may reasons
nbly be inferred his intention was to pro-
mole the canse of highes
unl nbove ngencies already existing, . 2.
That the Conservatorium hax as yet made
0o step i this direction, but, on the con-
trary, 18 distinetly bidding for the populir
supurt=~{a) by adopting a low standard of
e trinee examination: () by giving ‘popu-
lar coneerts' of the slightest ' educational
valve only: and generally (¢)
in & ¢lass of work which (vide musical exa-
mihers’ roports) has for many vears hen
eflivrentlys done  oulsule, 3, That! such
methods are tairly equivalent to lowenng,
sy the Arts and Science Departments ol
the University to the level of an ordinary
Colleginte Sehool. 4. Thiatb a poliey of this
kind g entirely forcien to established Umni-
versity traditions, which in adl other facual-
tics  conatitute Sendor o Pablic  Examinie
twon  an  entrance  qualification, thereby
undevtakmg only the highest branclics of
edvaation, and s refmining (rom entering
mto  divect  ecompettion  with  ontside
teackers, — (Signed) C. J. Stovens, Albert
Freilairn, W, 1. I'whus, E, 1, \Whallace
Packer, John Willinhis,  Taioy Stoevensoh,
Lalu Gillespie, E.Harold Davics, Mus, Bac,,
AL C.O., Florenee W {‘:'m'lyll'lw”. Mus,
Bae., Willlam B, Chinner, E. K Mitchell,
L Edward Howanrd, E. o1, Fyvie-Dench,
Professor Ives, the Director of the Cone
servatorium, replicd to the complainla of
tha sgmatores in the  following veporl,
which has been handed to us for publica:
ROV D —
“The letter is, 1 presume, intended to be
a protest on the part of certain teachems
of music against the course adapted by the
Council of the University for ulilizing the
beqquest of the late Sie Thomas Elder ta the
Universily Sehool of Music. Briefly stated,

- the signatories find that the succeksful n.

angurntion of the Conservatornuin has in-
terfered with their private interests. Thin
i%, to a certaily extent, unavoidable, and,
much as we regret it, we owe it to the
Iate gencrous donor to minke tho beat pos-
piile nwwr of the handsome bequest  he
made. The couree adopted by the Connal
i an outeome of the mr-r:'rr- given by those
heads of the musigal profeasion in Furape
whote experionce, attainménts, and i-l-li:'
tions entitle their opinions 1o at | lenst
Cequal value with those expressed by your
wtitioners. [ am convinced that the best
Int-en:-nh of higher musical culture is being
ponsdered in the effort made ot the Con-
servatomivm Lo impart a solid foundaltion
of musieal I:nn‘-l.lﬁllm*, both theoretical and
practival.  The report of examiners dunng
the pust few years have shown that while
the theoretical branchea of musical educa:
tion liave been highly satisfactory, there
in  much cause for regretting thal
the tenching of praetical subjects (pinno-
forte, ainging,  violin  playving, &o.)
has not been proceeding on  satiafactory
lnes. And whilé this may be =aid
generally of all grades of practical studies
it appliea with especial force to the jubior
grade, where bad habits and wrong methods
are being acquired, and the musical lastes
and characters of students are betng purma-
nently formed, 1t would be impossible for
the Conservatorinm stafl to produce good

U singers and players il their teaghing poweors

wrere only to be exercised vpon atudents of
adl v vears, whose methods, styles, and
eharnoters are aready fixed, This fact hos
forced itsell s strongly upon the notice of
the luti'mr:'lﬁr; 1!' the prineipal institutions

and that on
E'n,.ﬁ? ..ﬂ.udumr of Musie and Royal Cfﬁlﬂ{n
of Music bave found it wdvisahle to estab-

. lish an elementary division of musle study.

The Conservatorium 1s certainly bidding
for 'popular support, and rightly s too.
| should be sirTy to sée it become exulus
sive, It s under obligation to ita ninibs
- cent foutiiler ta place jis advanlaged within
. the rugﬂ of all, and to do that which may

foiotily Toster and asalst in the
felt

l i

1 be wise, &t the Popular Orchestral

oneeris, o at the stage where pre
vious concerta have left off, and to riise
\ vo standard mh: i of suddenly,

...........
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riday aftermoon the follows

The grounds of ol
pobiction ara as follows:—1. That although ||

of his|

elucation over |

by engaging |

munity. 1L

|

quite recenily the I|

1
st

at Britain, at which all practicsl sl
Aol music are taught  And,

dritien of the Univerwity of
shown a mutlicient mense .
oL m%wzm the Limes, b is a
or upon which they may be congratu-
edd, TL& complete piccess of tha

lodum s a suflicient prool that it is
EIHE conduetesl on such hines en meot the
resjiurementa of our surroundings. 1 would
Agaln express my regret if, in tho establish-
ment of our Consetvatorium, seme of those
who in the past have done goodl work in the
fiald of musical edveation find thelr, par
xonnl interests temporarily affected, 1 sy
‘temporarily’ because L feel rurn the eflect
will not be permancnt, for 1 look to the
Conservatorium to create n new  and
widened interest in music study. When I

"

first camée to South Austrulin there were
hardly any pupils studving the theory of

inusie. Now, as w direct vesult of the estab- |

- E“l. n_r tth.' "'h_n]r' I'E .‘I‘.l.l'r"...II lﬂ-tr' ulﬂ l:ni‘-
E.I:]r:l:::.} there are hutdreds of puptls study-
ing the ‘subject and presenting themaelves
for cxamination at the University each
vear. | have no doubt that similar results
will attend the establishwment of onre Achindl
for practical subjects. Its influemco will

extend beyond the walls of the Conserva-

torium, and 1 am sure good tenchiers will
always find pupils
We understand that  the

Council oone-

sidore this to Le a complete and satisfac.
tory answer to the complainis of the il
teachers, and do not at presant projose Lo

take any further steps in the matter.

" THE ELDER CONSERVATORIUM—
REPLY TO PROFESSOR IVES.

To tho Editor.

Sir—In referenca to the memorial presented
to the University Couneil on Friday last, Pro-
[essor Ives hias submitted a report which, wo
are assured, furnishes *'a complote and satis-
factory answer 10 the complaiuts of the local
teachers.” At boat it woars a plausiblo {ace,
and doubtless many who road 1t will fenl as
satisfied as tho Council do: but, none tho leas,
the arguments ured aro apecious, and the main
contention of the memorial remaina untouched.
It may bo well, in passing, to note the inital
error with which Professor Ives mota out, He
mayai—"" Briofly stated, the signatories find
that tio succossinl inauguration of the Conser-
vatorium has interfored with their privato in-
toreals.,” Speaking for myself and, [ beliove,
for most of the other signatones, he is entiraly
mistaken in this. We protest from no imme-
diato senso of Ii»:!'lm:'-l:l.m'i njury, but on the far
higher ground of right
ropeated, Sir Thomas Elder's bequest ia bein
utilized to promote a clxsa of education whie
in boneath the logitimate sphere of University
work, and which PNNI‘I{‘ belmgs to compo-
tent teachers outside. Wo contend that it
should more properly have been applied in
furnishing musical advantages not already
available to studenta

Profeasor Iviea's ingemious plea for unders
taking primary education will not bear a
moment's analysis. The prevalence of bad
babits, wrong methods, and vitiated musical
tastea nmong students, which we all deplore,
is duo to the oxistence of a large class of un-
qualified teactiers, who seek a livelihood by

he Conservatorium, with ita cowparatively
high fees, will not—cannot possibly—remedy
this avil, for which the better class of private
toachors must be hold blameless.

The Professor’s further attempt to justify
the institulion of an elomentary division
reforring to the prastice of thy Royal Coll
and the Royal Academy is equally futile,
wooing theso are not' University schoals and
caunot at all be regarded as affonding s prece-
dont for University nsage.

low standard of entrance cxamipstion, Pro.
fessor Ives affirmn that tha ** Senior Tublia™ in
‘ot insisted upon ax essential to attendance at
Univarsity lectures and olassen (oxeopt in the
‘oasa  of wiudents secking desrees) Bo
:-Em wo, but this dwi not ntlll.’-glr-ﬂ'i: ﬁ'-“'
‘tioners' Argument, inpasmuch aa i
_rg-lnh“ facultion  invelve any

not
We htil . ied, that
brtnches af o and . departun T
ey s rontion I tha att of sal the
NETial ot culy el e Pty !
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| eretion, and deserves u word of p

modulating  passago Ve L
secund luhi-l:d;“n#hi b i lﬂ'*:f.l} the mare
striking, announced by the "eelli, againsg
syneopated acdompaniment. culidh
feature of this second subject hat §8
in the Key of G major, thus sxhibuti
unusual modulation for a Lkt movemen

A striking and  unexpected effect In. ol
tilned in this expasition by the inte
l.ll-lrl.lun of u bar's li-lml_"ﬂ i" 'm. .':I",':.-

parently the middie of & melodic phrise
and followsd by a discord 'given ofit (s
lissize,  The secand  movement
two subjects of a broad, flowing charscth
yet well contrasted, which are cleverly an
effectively worked out. ' The most stk
| ieatures of thearchestration are the effecivgf
|| pizzicato pussages for the "crlli and bakes
and the numerous unisons of the difierel
instrurmients wherely the subject s i
to stand out clearly amidst ity . Sort
surroundings, Just at the closs of this move:,
nment we have a curious piece of orches ""fﬁ
tion, a pianissimn passage being grven i1
the ?Iuﬁnﬂ.-. bassoons, and bass troumbons
tna latler instrument baving the trus bask
The rendering of this l}'mE].'.lhﬂh}' by thi
ojchestra may be set down as a thorogghly
ereditable effort to give 4 worthy presental
Ltion of an orchest nuasierplece, and ong
which retiects infinite credit upon the oo
ducto: and the mesinbors of lgto archestias
We hope to hear the work in Al
(early date.  Liszt’s second “Hungaria
rhajeodie,” which has become a {avourite
‘niimber in the orchestra’s Iy, went
wilhi fine precision and finish, the playing
Jof the strings and, w wind being paee|
v orwiarly commendable. Beethoven's mige
| wive “Prometheus” overture wis dote
fample justice to, and the armangement of
IWebar's favourite "'lovitation to the vales
Was rendered with unusua! brillisney.. Ths
wevineents  froim Delibes’s  “Coppeli™
ballet musie, the “Dance des automate
aud the “Valse" were gi*.-m with dus rg=|
gord to ther quaint eflects, and Mendid?
|n-|_.|1rn"r well known “War march of the
priests *  was  played impressively  nnd
puwerfully,  Two siring quintets, Schis
mucLn's beautiful “Abendlied” and "THES
burt’s piquant *‘Liebeslie<dchen,” wens s
terpreted with taste and artistic Anish, and!
the latter was hmﬂil{l{amlhd. Mics Juld'
l.n.:.'mnh;mgé"{.'h:wﬁ ;Ml ith
sympathy and tasts, and in redponss foo
pronouncad  demand  for more  further
voured her hearers with “Ye hanki and
grnm. { d& ymﬂn? m:-:ﬂlI liment was paid o
&S IMOenng o ¥= thetic
“Oot on the rocks,” and lhEF. ded
ﬂuu&:n: the E:&lmxgﬂ- AN Usiar
Triuber nang n stiting of 1
lines * Blow, tflﬂﬂ : ind,” w
vipour and good eilect. xnd aa an
added ""The yooman's % X
skil. He was also heard in a capita
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asatasion o by calpots el il
played the pianoforte accompaniments
all the v numbers with tut-l.mi
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auent to "Blow, blow, thou winter wind®®
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