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Abstract 

 

This portfolio of compositions and exegesis submitted for the degree of Master of Music 

in Composition, at the Elder Conservatorium of Music, comprises original creative works 

supported by a detailed commentary. The creative investigation has focused on 

‘Composing for a Choral Spectrum.’ This was investigated through practical experiments 

in choral composition, designed to test the compositional limitations of the choral 

spectrum, and resulted in a portfolio of choral works. The portfolio includes: simple 

choral works for young children in one part; choral works for children in two parts; 

choral works for children in three parts; a choral work for teenage treble voices; a 

multimedia choral work for boys with changing voices with a moving image DVD; a 

choral work for male voices; choral works for adult female voices; a complex choral 

work for adult choirs of a professional standard; and a larger scale choral and orchestral 

work.  The exegesis provides a commentary on the genesis, composition processes, 

limitations and solutions, for each original work included in the portfolio.  
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