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AnSTRACT

This doctoral submission comprises three volumes and is entitled Twistonality: A

Personal Exploration Volume One consists of a portfolio of eleven original compositions,

Volume Two is an exegesis and Volume Three contains live and/or computer-generated

recordings of the music. The works are scored for a varíety of instrumental and vocal

combinations and presented in the following order:

1. Fiae Looe Songs (for voice and piano)

2. Concertinofor Chamber Ensemble

3. Sensambulations, an Orchestral Ballet

4. Sonata for Violoncello and Piano

5. String Quartet

6. Rhapsody on Russian Themes for 2 Pianos

7. Six Holy Sonnets (SSAATBB)

8. Four Dualities (fl/nba; hnlhp; c.a/gt; xyllS.D.)

9. The Sun Rising (for 3 female voices, horn and bongos)

10. A Carol Trilogy (SSAATBB)

Í. Four Corner Fanfare (for brass ensemble and organ)

The compositions explore the use of tonality as a basis for the creation of a uniquely

personal style which incorporates musical gestures encountered in both traditional and

contemporary performance practice. The term 'twistonality', devised for this submission,

refers to a musical language in which a composer may express original ideas by twisting

forms and tonal structures already resident in the conscious or subconscious memory in

order to reflect his or her emotional reality as experienced through music.

The Exegesis presents a separate chapter on each of the compositions in order to

explain its origin (Genesis), how it was composed (Method) and what was learnt when the

work was performed (Performance and Revision). The chapters are self-contained and

explore different aspects of the compositional process. The discussions include: text-setting
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for solo voice and choirs; the reworking and expansion of original material; arranging

techniques; orchestration and instrumentation; sonata, variation and ternary forms; the use

of modes; tonal/rhythmic structures and formal design; improvisation and intellectual

planning; the significance of programmatic and/ or emotional content, and adherence ro

performance criteria. There is also detailed reference to works by other composers

(Comparative Exploration). These include: John Mitchell's La Corona song cycle (Ch. 1);

Bach's ltalian Concerto and Stravinsky's Concerto en Ré for violin and orchestra (Ch.2);

Rodion Shchedrin's Sonata for Violoncello and Piano (Ch.a); Shostakovich's String Quartet

No. 8 (Ch. 5); Rachmaninoff's Russian Rhapsody and Suite No. 2 (Ch. 6); Monteverdi's,I/

Sestino and Benjamin Britten's Tbe Hoþ Sonnets of Jobn Donne (Ch. 7); Elizabeth

Maconchy's Tbe Sun Rising (Ch. 9); Beethoven's Concerto in D for violin and orchestra

and Bach's Prelude and Fugue No. 4 from Book I of The \tkll-Tempered Claoier (Ch.11).

The final chapter is a review of selected writings chosen in order to illuminate the aurhor's

personal aesthetic and to place the research in a wider conrexr.
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FIVE LOVE SONGS

1. The Flea
Words by John Donne

Music by DIANA K.WEEKES
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4 Five Love Songs

min - gled be; Thou know'st that this can-not be said a sin, nor shame,
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Five Love Songs

mar-ried are. This flea is you and I, and this our mar - riage

bed, and mar-riage tem - ple is;
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6 Five Love Songs
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Five Love Songs

Yet thou tri - umph'st, and saist that thou fìnd'st not thy -

the wea-ker now; 'Tis true; then learn how false fears

Just so muchhon- our, when thou yield'st to me, wiil

as this flea's death took life from thee.
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8 Five Love Songs

2. Breake of Day
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Five Love Songs
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10 Five Love Songs

aswellas spy,-This is the worst, that itcouldsay,-Thatbe-ing well, I faine would

Andthat I love my hea¡tandhon-or so, That

I would not from him, that hath them, go.
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Five Love Songs
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t2 Five Love Songs

3. A Nocturnall upon S. Lucies Day
Being the Shortest Day

Tis theyear'smid-night,and it is the

Lu - cy's, rvhoscarcesevenhours her-self un -

The sun is spent, and now his flasks Send
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Five Love Songs T3

f¿ò. {$

gener - al balm th'hy - drop - tic carth hath drunk,

,!f dim.

Whi- ther, as to the bed's- feet, life is shrunk, dead and in- terr'd; Yet all these seem to laugh

f

- 
com-pared with me,- who am their e-pl

Più mosso
22 r-3 ¡-3

€>

nlp

r--3-----r

Stu-dy me then, you who shall lo - vers

Più mosso
be 1-: the next wolld, that is, at the next

a)

\# b#

L

p
+ t

-

ç
a)

^
t- b)

,' r? - 
-<t

Ua)

-o-

-

t l-lrt l.



L4 Five Love Songs

ad libitum
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Five Love Songs

Life, soul, form, spi - rit,- whence they be - ing have;
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Five Love Songs

were one, I needs must know; I should pre fer
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CoxcERTrNo Fon CunuBER ExSnMBLE

Transposed Score

Instrumentation

l Flute [Fl.]

1 Oboe tob.l

1 Clarinet in Bb [C1.]

1 Bassoon [Bsn.]

1 Horn in F [Hn.]

1 Trumpet in Bb [Tpt.]

Vibraphone [Vib.]

Chinese Bells [Ch.B.]

Snare Drum tS.D.l

2 Violins [Vln.1, Vln. 2]

1 Viola [Vla.]

1 Violoncello [Vc.]

1 Double Bass [Db.]

I. Moderato

tr. Lento

IIII. Spiritoso

5'40"

5'00"

3',26'*

Total Duration: c.14 minutes



Concertino for Chamber Ensemble

3l

DIANA K Vr'EEKES

- 

p

I

Flute

Oboe

Clarinet in Bb

Bassoon

Hor¡ in F

Trumpet in Bb

Vibraphone

Chinese Bells

Violin 1

Violin 2

Viola

Violoncello

Moderato J = 44

Medium malLets

Moderato J = 44

P

,!f

ù

a)

zj
=l

+
orpU

\ L \ Ì,:-^
e)

ryP

\ L \ --
nlp

----# ----+

ryp

pizz

/ v\

Double Bass

Copyright @ Diana K Weekes, 2003

ryp



32

Fl.

Bsn.

ch.B.

Vln. I

Vln.2

Vla.

Vc.

9

Concertino for Chamber Ensemble

,!f

CI

ryp

vib

"!f

-

Db

/-=ì\-
"tf

ht

a) ,t

#€- û----i-i-
,rf

,lfU nW<

TÐ,

,!f dim.

¿.¿¿p'-- \ ¿.ù¿/'-/ \ ¿.èt¿'--/ \ c' I

pp
I iú

nlp

?-- / .v\-¡ / v\-

0rzz.

_/ v\--



Concerrino for Chamber Ensemble 33

Fl.

Bsn.

ch.B

Vln. I

Yln.2

Vla.

Vc.

Db.

take beaters

cl.

2l

mf
vib

._._.--?

I

cl

vib

Fl.

Hn.

Ch.B

Vln. 1

Yln.2

Vla.

Vc

Db

nlp

arco

v
íÞ\ bí ,!f

a)
"tf

-

I

4P

ffi-ï'ts-- -ztc- --f-

z

-------r------- L¿L_J---.t----t-----+---
U

Cts îÊ
P

tu mp- - "!f

-

ptzz

I

mf

-/ 
.v\- / v\-_

arco

.v\-/

pizz

_z____-è_

a)
Â u /--\

a) ,f
D\ZZ.

"!f
arco

U
"!f mJ

íuco

mf

plzz.+ Ê +

,l
,!f

arco

-\.-

Jt6 I ffi

ârco

mf CTESC.

"t pizz

cresc.l "f



A

Concenino for Chamber Ensemble

Poco meno mosso J = 42

nlP

m:p espress

Poco meno mosso J = 42

34

rall.-

rall.-

ob

Bsn.

vib.

Ch.B

27

32

Hn

"f

Vln. 1

Vln.2

Vla.

Vc.

Db.

I
ob.

cl.

Bsn.

Hn.

Tpt.

Vln. I

Vln.2

Vla.

Vc.

Db.

p
arco tremolo

,1f ),pìu.

a
przz.

+
,lf
pizz + +

a

"!f

przz )?+ "!f

A

al I \t'-,---------/

np

U

-

take mute
nlp espress.

7 f

tremoloryp
arc(

a)

+
e'T)

arco I

I



Concertino for Chamber Ensemble 35

36

Ft.

ob.

cl.

Bsn.

Hn.

Tpt.

vib.
-

"!f

Vln. 1

Yln.2

Vc

VIa.

Db

;-rB?=-f-ïTtF--
a.) ,!f

v

-\

I

P
t<--l

bí
v p cresc.

---! -l---4Þ+4
a

-
^ 

u----- lí-----.

'\-/' I I

-

U
"!f

6-

a) ê'

-
arco

n +

,!f
pizz

+ arco

ç e +e L-

? +
Ð€:-l-èèèIè -I-ffi-"l.-f

ngf cresc



Concertino for Chamber Ensemble36

42\

FI

,!f

ob.

cl.

Bsn.

Hn.

Tpt.

vib.

Ch.B

Vln. 1

Vln.2

Vla.

Vc.

Db.

ê'

-

"f

Bp

,rlf
"fcresc.

Bz

--t--t-+.....]-+
p

{drt¡ J=_,FEf_!--T-
P

U
n¡f cresc

n "l'* i-;\ aîÊ
mI, cresc.

.2.
+-

P
O

mI cresc.

;"F f "f t:-ffi_

----È--

ziv frt'l

"t
h-

pngf cresc.

t-
a)

,f
t.

pngf cresc.
a

l,^ + t¿' r ¡-Él-:,

r P /Í-\
+ Dta \-

ngf cresc.

,!f
"fcresc.



48

Ft.

ob.

ct.

Bsn.

Hn.

Vln. 1

Vln.2

Vla.

Vc.

Db.

Concertino for Chamber Ensemble 37

-PÊÊ-l-Êì- -tì"ff-È-È ffi#-H#É6-t----Èr lt
U

U

t)

-t\

Éb--ì-È--ll -&æ +ñffi
a

a)

t: ++ 22 22

tt
l>++

ÊF

llñffit --t--_1---ê-+,-+-----t- _+_____]____+_________]_ {<.------------{. --4-

Ãté' ar7e bc.. -ÇÈ? be, âÊ Ê ;->r Ê¿t

L +
44=---a+î= -4-------+f-?ffi ffi



38

Fl.

ob.

Bsn.

Hn.

vib.

Vln. 1

VIn.2

Vc.

=

55

Concertino for Chamber Ensemble

CTESC.

"!f

- 

tlf

CI

"t

Tpt

Ch.B

rtr
õ.
P

Vla

Db

r

¿

{ffi
U ,r!f cresc. .tr

-
U

ryf t dim

_o_.

cresc.

' /--l\
"f

-

nfimv
hr

open

-

vl
cresc.

/--Êì¡^
"t
b*'

tlP

t-
,rfU

t 1È-
r ryp

L

a)
ryp

^

/'-l¡.

.f

o

r,!P

| ^-fr--:l=-i-

mf

"tfprzz. aÍ
"t



Concenino for Chamber Ensemble

dim.

39

6l rall.-

ob.

cl.

Bsn.

FI

Hn.

ch.B

Vln. 1

Vln.2

Vla.

Vc.

vib

.e'e'

a

a)

lt r :1-->-

P.:

a)

F

/-
Ðffi i__

v
nrydim.

\/_^-
L:A

U

L F-----\

'-/

mpdim.

p

u- \
npdim.

LZ

¿'-¿ \

afco

-'' 
--v- ---

Db.

\p dim.



40

FI

Vln. 1

Vln.2

Vla.

Vc.

Fl.

Vln. 1

Vln.2

Vla.

Vc.

Concertino for Chamber Ensemble

68

MenomossoJ =:s

tnl, cresc.

Meno mosso J. = :S

f poco à poco cresc.

cl

Db

I
71

CI

C

¡3¡¡3¡r.9¡f esp ess.
a)

I

P

-

a)P I 

-

P-

p-PP-
a)

P-
Ip p-

Ò

L^
tnpryP

ptzz

I

C

¿ jr

-.3- -3-

L.g---J

rBr
.) l-g--J t-6 I

Â ¿ 
-.9-

I

pa)
p

a

pP
.)

P
e

p

Db



Concenino for Chamber Ensemble

poco poco cresc.

4T

FI

ob.

Vln. 1

Vln.2

Vc.

ob.

ct.

Vln. 1

Vln.2

Vc.

CI

/J

76

Vla

Db.

I
5-

Hn

PP

Vla.

U LS)

-.3-

\'--//a)

Â u 
-.?¡ r-.?r 3

-3-
r_ Ê_______t

-

P-a)
P I

P

U e +
P

??û i
P

P
7+ ++++ +
P p

pizz

ryp

7

f espress.

r3r

a)

-3-

poco a poco cresc.
r.?¡ ¡- 5------t

a
,rf q.?J L-5

cresc,poco a

t--. 
-l'"!f "

v L.g-J L3----.1

poco à poco cresc.

¿ 5¿

p
arpo

POCO A pOCO CreSC-

? ,
poco a poco cresc.

+ + b+ be
Db

poco a poco cresc.



Concertino for Chamber Ensemble42

78

80

Fl.

ob.

ct.

Hn.

Vln. I

Vln.2

Vla.

Vc.

Db

I

j

Fl.

ob.

ct.

Hn.

Tpt.

Vln. 1

Vln.2

Vla.

Vc.

Db.

a)

b+l- -

--'-_----\

a Lq) 
==-/ |t5

l-1J ¿- l

r3r
--i-î'- bí:>-

t?

-J¡

a

va
Ljl

L3læl

L

bç
E \t 6Êe bç bç-- +

F

Bl j

"f

c resc,

^ 
r' /^\^^ -Â-

a.)

a) L.9-l
+Ê c t6*

a przz



43Concertino for Chamber Ensemble

82

Fl.

ob.

cl.

Bsn.

Hn

Tpt

Vln. 1

Vln.2

Vc.

Vla.

Db

v J!_ \ 

-

p--

a)

'-Æ'-\bJileè
,F

-f-.-....-
[-o-.

\ 

-

p---'

a) L6J ¿Z t .f-

v

¿ 6J¿ 7Ja
f din. P

a) f aim.

,r!f P

przz

-

ltw

-



44

F1

Vln. 1

Vln.2

Vla.

Vc

D

Concenino for Chamber Ensemble

^Í

Poco più mosso

ngf cresc.

mP cresc.

Poco più mosso

ngf cresc.

86

ob.

cl.

Hn.

vib.

Ch.B.

m:p poco a Poco cresc

D

nnt Doco a Doco cresc.

r

Db

-.----------
l*

cresc-

^ /--\
,rrø Doco a Doco cresc.ta

CTCSC.

)'\->/ 

-

7' l7'

vgf cresc.

, /z-¡\

crn) Doco a Doco cresc.a

a) -v-'----/
mp poco à poco cresc.

,z--. L ,-\

ngf cresc

r u1-\ /----\

^ ,/a-.

mf cresc.mI, poco 4 poco cresc.

aÌco

þ "r"rr.tnlp poco ò poco cresc

arco

I

Ja:
+-



45Concertino for Chamber Ensemble

"!f

P

9l

FI

VIn. 1

Vln.2

Vla.

Vc.

"!f

ob.

cl.

Bsn.

"!f

Hn.

vib.

Ch.B

.f

á -\ ib ,

a)

/'a-\
"t
é-., ,,,--ì\

a)

r uí1\-

"f

^
ta

cresc-

Jt It

U

b
mI, cresc.

[[t-ltì\

^ ^ ^+ h:i ti:

U

1,:,. 
- 

zC \

mP cresc.

^ 
L,'-\

mP cresc.

,++ +4

\+./lI

"!f
I

Db



Concertino for Chamber Ensemble46

Vln. 1

Vln.2

Vla.

Vc.

Largamente A tempo
E

_o':96

mP cresc.

cresc.

Fl.

ob.

ct.

Bsn.

Hn.

Tpt.

vib.

ch.B

Largamente

Db

-è'

"t

"f

A tempo

.f

E

6tr

v

.:----.1

I
iì\

a) L3-J

,-,

J ¿3J¿5r¿5) t

"f

U
,ryp cresc.

v '6'tr

v

-6
przz.

I

tr

ffi

f
e c'

,f



47Concertino for Chamber Ensemble

99

(b)

Ft.

ob.

cl.

Bsn.

Hn.

Tpt.

vib.

ch.B

Vln. I

Vln.2

Vla.

Vc.

Db

'-
¿51¿5¿¿5...JL9J

A x -o-'

U

./._- ,-5--1 --->

a)

- 
--/ fig----L

v

U

^
-4.-:--\ i}r

¿ t-5----) L-g t

e'

przz.

è' é'

"tr



48 Concenino for Chamber Ensemble

ff aim.

102

FI,

ob.

cl.

Bsn.

Hn.

Tpt.

vib.

ch.B.

Vln. I

Vln.2

Vla.

Vc.

P

tlim

b .f.,li*.
b¿ t^a

nf dím.

)

f

"f

Db

7

,!fdim.
a)

P
I4J

ff dint

- /-=--\n!+ ts ts \-.

a)

o dim

;.-\
U atnt.

.! l,

-ffi
dim.

a

-,J__à-+J-frlrï-f.ÏJ,

Pmf

Ê+? ---Ê+?

a dim

P
n

arco

?ç?
a clim.

pdim

p
arco

¿
dim

è4

dtm



Concertino for Chamber Ensemble 49

107

Fl.

ob.

cl.

Bsn.

Hn.

Tpt.

vib.

ch.B.

Vln. I

Vln.2

Vla.

Vc.

Db.

^ta

f sempre dim.

2cé

nfepa)
press.

Á r-x7->

e) Inw
\--t//

tu

^,

--- - P-

lt¡

a)
P P

U ngf espress.

/-T.-:

ta) >'--'

¿¿ ¿¿ ¿¿ .l! ¿¿¿ ¿ ¿¿ ¿¿ ¿¿

\-/

-

pizz



Concenino for Chamber Ensemble

ngt dim.

PP

111

50

Ft.

ob.

Vln. I

Vln.2

Vla.

Vc.

CI

Bsn.

Hn.

Tpt.

vib.

chB

Db

--- /¿.
dim.

vl ¿J
dim.

\----/'l
dim.

pnw dima

+,-/
P

np dim.
a)

ffi
Ip-û

e'

ng dím.

bc.

TT -'- '--

pntgt dim.

mlt dim. P



5tConcenino for Chamber Ensemble

poco rall.-

nf dim.

e'1t dim.

poco rall.-

lI5

Fl.

ob.

cl.

Bsn.

Hn.

Tpt.

vib.

ch.B

Vln. 1

YLn.2

Vla.

Vc.

Db.

â

nw

tlp
7t dim. ô

p ngf dint.

Ð- ^

1t dim.

mp dim.

a

nì¡ ai^.

mp dim.

ølp dim.

t)

ñ

ntp dim.
arco

nf dim.



52

Flute

Oboe

Clarinet in Bb

Bassoon

Hom in F

Trumpet in BÞ

Snare Drum

Vibraphone

Violin 1

Violin 2

Viola

Violoncello

7 LentoJ=E0

arco, pedal depressed

n¡f poco cresc.

Lento J = 80

Concertino for Chamber Ensemble

II

take soft mallets

nlP

with snares on

^

ô

ryp

Ã'

û-{dtr'--]a-
I

ryp dint.

^

pU

--

È=
a)

,/-> b* :1-->. a

PP dim.

+IÍltaf_

e'
p

U

^

z

^

a)

tffit- ì-
v

r-3-

P
t- 3 ---1

&---+.-----+-

-

_J___+L -l-'-t---_
L.3rp

*-w-Double Bass



Concenino for Chamber Ensemble 53

9

metal rim r-Br

I5

"f

P

ryp

take medium mallets

e)

r3- 
-3-

---
l^lra \ lr¿ L

p-
t//

u "-
,--=}.

nlP

v
P

-

r--3-------¡

P P
===-

-3-------r
p

a

t -+2

-3-

a) I

np r-3---r
L-3-J

+--.]----.]----.]--

v e ++eee

P
/-l\

nlp

-3-
r3- ryP

l.'- ¡r__3____-_r

P nw

,l,w



54 Concertino for Chamber Ensemble

ngf espress

r3

20

Ft.

ct.

Hn

Bsn.

S.D.

Vln. 1

Vln.2

Vc.

-
p-

vib

Vla

Db

U

^ /-, :-----. -Jl+ ->*'-v€Æ'7
L|?J ¿5JU espress cresc-

W

ryp

-.3-
--?-

tttt--g----Ja)

-3- 
13-

ûlP

-3- 
r-3-rl- 3 -----r

a)

nw

l-.-

Ir*

L-3--J rrlp Ls---)



55Concertino for Chamber Ensemble

n¡f espress.

25

r3---¡

5

Ft.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

vib.

ryp

ú"r^!@

"t

arco
pedal depressed3

CI ESC

Vln. I

Vln.2

Vla.

Vc.

Db

F

cresc
U ,!r

-,-^ ,6> bí-î>

"f
,,--1.

v L5J
Lgl nw

/----ì\ r-3- r3-¡

--?-nl----s---ffi=- ---È-
a) \r'

ryp
Is" I""

,---¡.
tttst

--è -' J s.|- _______è_ J___l_____=1_

--9-

-, v-a.)

-.3-

,!f

-J- -.3-

v

r--3---r 

-3-
tttt

+++VU

r.3-
,r!f

-3-

au-Ja æ?v

r3-

L

"!f
v 'a -.

-3-

-3-

/'\-€ \_e

-3-

ê

-3-

F

"t



56 Concertino for Chamber Ensemble

31

Ft.

ob.

cl

Bsn.

Hn.

Tpt.

S.D.

vib.

Vln. I

Vln.2

Vla.

Vc.

Db.

-

t

"!f

tâke medium mâllets

3.f-
r-3

'.'t'--rt-l""f-4+þí-æ-È-
Cg---:

f espress.
Lg-JLgJ L3.Ja)

-

-z--\

-5-----

+

a)

--^

lt
L-¡3--l

----\
a)

--?-
-.9- 

-3-
-3- -3-

a

-.3-

+++

-3-

111
P

v- 7 ,1 7

¡- 3-----------1

a,) arvT aL v

-

r3-

bl->\ Þ+:
-.3-

-O

I 
^^t+-+ +i

P

bp.

o

r-.9-

-
-3-

"!f

_ry,



Concenino for Chamber Ensemble 57

36

Ft.

ob.

cl.

Bsn.

Hn.

S.D.

vib.

-3------¡

"!f

"!f
r-- 3 r3

-3-----r

r.9----¡ r3---r

3

!-3---¡

Pøf
\

3

,r!f

Vln. I

Vln.2

Vla.

Vc.

Db

t\ 1 (. T¿r----T-P--

'L:--'r

L3J

"f
v

-3¡ -3----¡ 
r3---r r3--r r-3,--r

U

,r----\
-.3- 

¡--'3,---¡
1--Þ------1 +'*.4+-È-9-A+F=T

a)

"!f /- ì\

ffi
U

-.3-
l^

-3-
t-
"t

/2 \

-3--

a)

-3-----r

D4
JJJ111 1 1Þ¿

r-3---¡ 
-84

"t

-3-----¡
be

-34

r

"f
r3--

t.



qo

'ql^

.C'S

'1dJ

'uH

g<=

'c^

'eI^

z'qL

I 'ul^.

úL

tß

usg

'rc

qo

IC

LÉ--l
t,

Ð

Ð

v

I ------------; , trñ

l-8--l L-g--l \-//

2. -<51!/- il_

---.

v.:lt-

ñ

¿8J L8J t lt ¿8J l-f--J

-Ê- -8ro

J-¿

--_-+ ffi___t--)zr#

,---\.

7g-) ¿t''''-

t-8----¡ r8---¡,¿o

---r-

-ffi

:L --
o

:='ffi
+ñ

-V

--r
/-l

L-8--J Lfl Lf-l

8ç elqulesug requ¡EI{J roJ oullrâJuoJ



Concertino for Chamber Ensemble 59

46

Ft.

ob.

cl.

Bsn.

Hn.

Vln. I

Vln.2

Vla.

Vc.

vib

Db

3J

3l
bú"* úk úPæ "h*.-

ôr

U LJ-l

¡-3-¡

L3J L5J

^ 
-5-

a \ 

-

rl-3-

L6J

v L.3--J \--/

È
-3-

Ë- ,4:h-î>
'---/l

L.?-J
U

r-31
-'-ì-\

----- +
ryP

-3- -.?-

L3JU

h ^ 
-5-

a t 

-

I 

-o-

L3...J

r-6_--______.t

vri Lg--J \<-/

-i

L6-
a

-/.-ì-.



Concertino for Chamber Ensemble60

Fl.

ob.

Vln. 1

Vln.2

Vc

49

CI

mf

- 

,,,!p

r
Bsn.

Hn.

Tpt.

S.D.

vib.

"f
l-3

rJim."f

"tr
H

Vla

"t

H

¡-5----1
"tr

a)

¡3-
I
eÈ

a)

rz)

,-¡ e'

.l L-3-

.Ê>

U Þû
"!f

,2---6:-----J-J- --)- _+l_r..1_________l_ | '---|------ 
-

-l-r---l---l--- t,

ÊE- l 81.--

ryp
"f

O

ffi_fth-----f--- -- ffi- f- -z+;-

-+- ,+---------

nfra

,r!f

,.----ìr.

a)

"t
e'

"!f"t
vl vt \-/l

,r!f

b.. arco

.f

]_t-]_t--fË T-r-Db.



6tConcertino for Chamber Ensemble

"!f

56

"f

59

Ft.

ob.

cl.

Bsn.

Hn.

Tpt.

Vln. I

Yln.2

Vla.

Vc.

Db.

I
Fl.

ob.

cl.

Hn.

Tpt.

S.D.

Vln. I

Yln.2

Vla.

Vc.

Db.

L.3JL3J

"tr
U

h -

ítì\ birx
v

h

v

*:___r l.__r /r:Fã\ bÆÐÊ í- -

v LBJ LgJ

Í

2)

L -1-t ,7--.t L

a) +

=

b+ ? h+2

a

^

+i
U

^

-\9
uí-!ìr ----,dì)¿.->

t)

U

-l

a

^
!

-

þtzz. a? e
F L-



62 Concertino for Chamber Ensemble

ì3

ôz

Fl.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

vib.

Vln. 1

r-3-

3

Vln.2

Vla.

Vc.

Db.

-rffii;-_]-----l+

1-rJ¡-B- ^

a)

\-jr,-\_- -\:_,-

^bi= ã^

a

4'a)

a)

_¡LJ-ffi

n

a)

1- \è -rJüa

-3- 

r-3-------r

-.3- -3-

arco
L

-3------¡

L

tt

t'l



63Concertino for Chamber Ensemble

Í

ngf cresc.

!.-3

I
67

FI

b

cresc-"!f

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

vib.

Vln. I

YLn.2

Vla.

Vc.

Db.

I ;f cresc.

"tr

-3

\-_-/l

,..---.ì\

:-----f.

¡3---1
"!f

-l 

d I

tr
]_

a
tr

L-

r-B---- r-3--- h-

f
l,-

f



Concenino for Chamber Ensemble64

7l

Fl.

ob.

Bsn.

CI

moho dim.

molto dim

¡-3

f dint.

r-3-

Hn.

Tpt.

S.D.

vib.

Vln. 1

Vln.2

Vla.

Vc.

Db.

-3-
r-3-

dim.

molto dim.u

molto dim.

--.-\'/---ì\
a..)

molto dim.
a)

moLto dint
a---/l

^ t--r _
a)

i--\+

moho dim-

t-

OI

)noho dim.

,.-.---ì.h-

molto dim.

-3--3-

moko dim-



65Concertino for Chamber Ensemble

ngf espress.

p

soft mallets

J74 â

r3¡
-J

Ft.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

vib.

Vln. 1

YLn.2

Vla.

Vc.

Db.

^
nlP

3

-3--r

^

v

"!f

u

^ :-----' /---\

rrlp

v
nlp I

^

v
P

-3- -3- -3-
a)

^

p
f,-3,------1 r-S- r, 3,--l r3----r

\'-l-

r-3-
==:ldl

r-3-¡

^

p

^

p

- -
ngf espress.ryP



Concenino for Chamber Ensemble66

Vln. I

Vln.2

Vla.

Vc.

79

P

P4f

Fl.

cl.

Bsn.

Hn.

S.D.

vib.

r-S

)"f

p

-

mf

Db
p

ngf poco cresc.
U

a) I

P

p pa

Â ' -.9-
ü
p

a) Tf ie

r3---
nf 

-

p

p
pizz.



Concertino for Chamber Ensemble 67

8J

Fl.

ob.

Bsn.

S.D.

vib.

Vln. I

Yln.2

Vc.

cl

Hn

Vla.

Db

p
arco
pedal depressed

"!f

dim.
v

h

v

a)

r3--r
+?+?+ ?

+e

\tv

U ë t+o+ ¿.

-.?-

arco



Concertino for Chamber Ensemble

P

metal rim

p

68

90

Fl.

dim-aL nientePP

pp

ct.

Hn.

S.D.

vib.

Vln. I

Vln.2

Vla.

Vc.

Db.

P

+

p

ptzz

pp

pa

----n--

PP

ptzz.

PP

--_1-,-------+- ---+----_]--F+

PP
pizz

PP
-e ê'a)

I

PP

pizzptzz. a.rco

PP

ptzzp\?z

P
qC

_J____+--- _¿__¿---r-æ



Concertino for Chamber Ensemble

m

CTCSC.

cresc-

69

Flute

Oboe

Clarinet in Bb

Bassoon

Horn in F

Trumpet in Bh

Snare Drum

Vibraphone

Chinese Bells

Violin 1

Violin 2

Viola

Violoncello

Spiritoso J = ß8

with snares on

Spiritoso J = 138

p
nlP

p

pp

P cresc.

P

P
cresc.

f----fl '-Tt 
'a) p a ?¿=

CTESC. ¿

a)p

^ Ê+¿ )-

>t
cresc.

+ e+++++ +

----#l----+a)P

+¿: >

cresc.
eee++++
>>

+ + +++nw) e - +e+

P
I+

t-l
cresc-

ryP

/tI ffi ?-.:--f-rrr
P =t¿

+
cresc- nw

Double Bass

P cresc. ryp



70

Fl.

ob.

Bsn.

Ch.B

Vln.2

Vla.

Vc.

Fl.

ob.

Bsn.

Ch.B

Vln. I

Vln.2

Vla.

Vc.

Concertino for Chamber Ensemble

>bJ
7

S.D

Db.

I
12

cl.

S.D

nw

Db

W
o"f

a)

"!f

eee+ +tt:+ + 4+ +++

-+------- ------_

ryptb¿ C
LL

a

þr i+
a)

"tf
a)

IE-1-1-11;;EE l-

owa)

+' + +' eJ + +++ :-?""=



7tConcenino for Chamber Ensemble

17

Fl.

ob.

cl.

Bsn.

S.D.

ch.B

Vln. 1

Vln.2

Vla.

Vc.

Db.

-v----T-rt ----r------7-r-r
U

.-Ìir )\ -h

ñ. "r,l|.o!b+24. ---. l,: ,,

n "b€r- ¿¿È

U

e+

a) +=

-+

*F t- ---l-êtr -r---ffi --r-----f-?E ____r______ffi _{+2F-r:
a)

v e +' e e' + +' + e ?va?t+

a' 1 aD+'

"!f

--l=--+

ùlt

r



Concenino for Chamber Ensemble72

Fl.

Bsn.

S.D.

ch.B.

Vln. 1

Vln.2

Vla.

Vc.

K

24

"f

Db

I
29

Ft.

cI.

Bsn.

Hn.

Tpt.

S.D.

ch.B

Vln. I

Vln.2

Vla.

Vc.

Db.

K

-

ary
bi¿t* Ê

ffiffi

ryP
a

a

Í

"!f

4f

t-
trU

r
+

a)

z ,bèbÊ Ê bãs¿si

,r!fa,)

-tr"---;-fj1-]]-T-ffii?------?-
O

a
L



73Concertino for Chamber Ensemble

,rf

FI.

CI

39

Bsn.

Hn.

Tpt.

ch.B

Vla.

Vc.

Db.

I
Fl.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

Ch.B

Vln. 1

Yln.2

Vla.

Vc.

Db.

P

a)
2
+- t:

v
? + +

e)

__a___1_-

-- bi-

^> bà-
ffi

a)

v

Âu t:lri:t.:à:

v

U ,!f

"f

v I

"f -:1' + "i?¿ ¿ e+

ffi

,\ibÈÊ - '



Concertino for Chamber Ensemble74

S.D.

ch.B.

Vln. 1

Vln.2

VIa.

Vc.

44

Fl.

ob.

ct.

Bsn.

Hn.

Tpt.

1t subito
a)

l.àL. . .

r f

u h).

1t subito

L ; Ll

ta)

|_]+¿---J--t- )-J- ü_ï_j__ÉE

7t subito
a

take mute

a)

Affi_=_______1Íyf

- .l--'+-r açvr-

tJ-

--++r-

-

U
J-- +tJ--

p subita

+-_+_ +JbJ--+- #-i+
+

7t subira

pizz.

¿ ?? (-:r - iz¡ ¿ \-'

p subiro

ptzz.

1t subito

_A¡L-

take mute

1t subito

n

Db

,,,!P



75Concertino for Chamber Ensemble

50

Fl.

ob.

cl.

Hn.

Tpt.

p

ch.B

Vln. 1

Yln.2

Vc.

Vla.

Db.

__r________l____

+

a)
p cresc.

e)

2 ee4ee Ê?* bÊè, ,.b¿, L'+
-2
L
.+-b¿|'È

ã,--E-ft-rT--Y È- iffi
e) pP

oper

P cr6c. --r

U
P Cresc.

v

7+
E) cr6c.

o+' b¿ +VE

I' Cresc.

D7ZZ.

ø+

7-E--trr---1------- -¿-rl---ftr (Éfffit-f- ____+,J__J_

P cr^c.

I' cresc.

cresc-



Concenino for Chamber Ensemble76

Vln. I

Yln.2

Vla.

Vc.

5ó

Fl.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

ch.B

ryp'

L

L

ffi +tr¿Htl..-#

f dim.

1,7,
"tf

a

a

b7 ,.à bà
f dim.

I f

2¿t
dim. ]p"'-

ùa

&--

"f-
a)

Â¡ > L

f dim.
I

mI, cresc.
a)

T*fÉÃ-_=- ,à--
,rw cresc.

arco

a)
f dim.

t:
#: __l_al-

mlp crescf din.
atco

b7; tL. r

'"=ø+

#-
; =ot

++

mIt cresc.

'bÊ b+6-+>t +ts L

f dim

b7- -,
?ï'T---ï--Ï_Ê,r€_f_ff ?.--¿-ä,4--I_1,- "rrcDb

f dim.
ryp



77Concenino for Chamber Ensemble

62

Fl.

ob.

ct.

Bsn.

Hn.

Tpt.

Vln. I

Vln.2

Vla.

Vc.

Db

:--t----

-l--

v

U

---T+/,_E beF

I

,r!f
I

L

e)

"!r ,í

'# ¿r_t-

h*

tffi.-]- t_ a- Ê_ t}- T_

- å.G-:-

ffi L
+L

_+- 1++4¿__
U T

-; i-- ,t 7.7{ffi= ï- ¿#

-

U

arco

e'

Æ_ !#üñi¡ËaP- ++ æ-

,-_*

t-
b+

L
bc hc C+++

Lt
-l- b¿ blF h++

C
+-

q--]+ i'L ]-'l t



78

FI.

Bsn.

Vln. 1

YIn.2

Vc.

70

Concertino for Chamber Ensemble

mu te

ob.

CI

Hn.

Tpt.

nw

Vla

Db

@t'-Ë---t-- T-

_O# be

T- A- *_

h+
"t
eF

-#

bÊ bÉi)o-x "!f
U r

"!f
a

#F

-

t-+- --
'r'_-

ryp

mute

a) ,!f V+at +

r
arco

+

DI7Z.

+
,rlf

"t
Drzz.

ø+'¿+ ?+ 4¿q: '"1 : ¿¿¿ +

"!f
+

íllco

w mf

.f

'e I

,!f
"!f

.+

"t
arco_ 7f'1 b-+ b+ h+

,!ftf

+ ffi I-+fffi ¿__t___________+_ fle--

"!f



79Concenino for Chamber Ensemble

,r!f

77

Fl.

ob.

cl.

Bsn.

Hn

Tpt

Vln. 1

Yln.2

Vla.

Vc.

Db

?' i>
-t-rP-Z+lË Éffi -:--trlT--T_

a)

¡ -^6j,î*
Æ\.Ê'Êà

"!f
?-+--

e.)

7/--\
e'È t/' +

-\

?'2¿F++ b+.
*r"r Ì-r-r ,T

U \_7

/z----

+'1:
-+---- v1-.-T-1- -';-------------

?'?t

affi -e-=--El=--!- --9----r-R-T ---r----l?--9- æ=i-=-Jl_¿- _fFJ_l--Ta-7--1-î-l-
a + + + + e

v - e + J + +

_ê-

L.+ r ,,. '+ ç :C ;-+ + L + +

e

l¿'7--ta.-4-



Concenino for Chamber Ensemble80

84

Ft.

ob.

cl.

Bsn.

open

",f

Hn.

Tpt.

S.D.

Ch.B

Vln. 1

Vln.2

Vla.

Vc.

Db.

nlP cresc.

I) Cresc.

a

'ffift --)1-:+
a

b¿ , .biè ,". èb* z 7b-# *hr4rr
=- .Þ¿

rF+ n ¿bi - Ir7 ,,¿¿'vÐ¿¿,.

a)

L Ci r--

mf

open

a

-----'----------

\+
ârco

a y-'

fr+t*!,j;lÍ--f_ tffit: æ
ffi

r,uf-->

a

t- L-+17.7, *6t b-p. -q¿bÐP¿*

-b+
tzz

I

Êffi ]ffi
\.r v-t

"f



81Concertino for Chamber Ensemble

sna¡es off

89

"f

nw

Fl.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

ch.B

Vln. I

Vln.2

Vla.

Vc.

Db.

='F
-ffi

a
"f

#....l...........-..¡..'..-..']+ -_J--__VJ f¡---t-----.]----tè¿¡'Ei 'Í"
2)

ÊzÊ e\ÊÊt'' h77EE
qÊorcÉ qÉÊ ?þ¡¿,.

"!f

Êëi¿ '# É¡'ttl

+ +

U

'bëè¿ '
bãã \tv¡¿e rèt

,lf

Êëà;7 ,
-ffiffi|--+-----!+- --#

Ðæ
U f

ryP

f.1r--il:1---r-1\-7- -¡J_J4

v Í
?i¿:-...

TÉËl--t--l--ã-F -+ã-r--t-lfr¿.:-)----.1----t - T'-T-T1-T Z--Êrffrq-

t +

v

-bÊÊ*-
ÞtÊ \ç'**ç bçç

"f
++++e++

+ C -beÊ- - b¿ã \r:b+-Ê b¿? Ê\çEt- -
olr

r
Êèi¿ '

_rÆ 1# -|TTT¿J-ï
"!f



Concenino for Chamber Ensemble

,!f

82

96

Fl.

ob.

cl.

Bsn.

.t

snafes on

Hn.

Tpt.

S.D.

Ch.B

Vln. 1

Vln.2

VIa.

Vc.

Db.

4f

M

-\-J----u--gJ-
_ffi-tffi -\J---..Lr-+---..¡?-

fa

Í
2 2.l- .+ -a+-

U

.ta ,i7.i

ffi--I_--Ï--î'r+

--ffi1-
a

-?-'l--i--e--1- i ï--P-ñT--9--
ea)

'- -c>LbÊ+?ç

ê+/*
+ ?h¡

a e+'.V\-
Íìrco

L ' ;b¿bi}L+ th¿ . .-L ibir-)afco

ffi

M



83Concenino for Chamber Ensemble

arco

102

P,f

Ft.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

Vln. I

VIn.2

Vla.

Vc.

Db.

.f

tu

^

"f

2.2 -2.t-
.+¿.F

7t subito

l^

a)

e "!fÞ
/'-È----4-------- -ffi-

I I t' I '.

Av

a)

6- ¿i h-
--f--ffrfrt- ----#+ì-l-

--Ð?---?--;?f-
a)

I
b* t= .= b-L:

"tr

I

"t
U f

bä.- ,-
"tf

7r
+ niz.z..

')
L.l- ç* b1-+¿, ';t

"tf
alco

-> ¿hit¿

"f "t



Concertino for Chamber Ensemble

nf-

nw

84

108

ob.

ct.

Bsn.

Hn.

Tpt.

S.D.

F1

Vln. 1

Vln.2

Vla.

Vc.

arco

Db

W

rir Å. .l\ o{ù¿4}".
a)

'iÈli4
),f

b¡

a)

,i-)- . i) l^

a,)

e

a)

+4+-r-------ì- ?_a-'---E7-

íìrco

tt:
"!f

a)

+1'

l^
arco

+¿
,r!f

pizz.

a

)<, jr, Ìtànt z J;,e

t-
nw

bfç¡;.1

arco
"f
Dtzz. .'-t.+-e.+

-



85Concertino for Chamber Ensemble

114

Fl.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D

ch.B.

Vln. 1

Yln.2

Vla.

Vc.

ryP

Db.

t^
U

h*

U

h lr
*1\ xl-'Ð2'a ìJÎ'* e Å,,. rr b*¡*

a r

L l..

ltt

v

À)t

a

)tr *

tu

L

7

i^ ,-

"-
È tt)L

,l4bà ¿4¡ . 3- e -fr À¿ -r .àL r
J<r -k

. !Þt u!î

Lr^- L.- F



86 Concertino for Chamber Ensemble

"!f

ob.

cl

Hn.

Tpt.

FI.

Bsn.

S.D.

Ch.B

Vln. 1

Vln.2

Vla.

Vc.

il9 N

N

.f

snares off

.Ð-l_|-

"tr,!fa

'=a

.tr
i¿
+- +-

fil+t:
4f

*;ü

a)

"tr
ç-itå ÊÊ ÊÊÊ. . ,

"!f
a)

!jæ+-

a)

#

t r_J__)-_¿t4_1_í-

arco

a.)

?+?+

t+

. IÌ1

?+ ?+h^

+f ;1

"f

i+;+ ;?;t

+H7
,!f

"æ+_
Db



87

snares on

Concertino for Chamber Ensemble

"f

ryp

124 >

Ft.

ob.

cl.

Bsn.

Hn.

Tpt.

S.D.

ch.B

Vln. 1

Vln.2

Vla.

Vc.

Db.

"tryP

v
"f

À1-l!lr- ¿ ¿l:

v
"f

ilÊ ÊIe + ba

u
"f

fr1fr:ffi }--ft:l=âa' ¿t I
-#-)__Þ¿-

__t,l__l+ur_ry+_ -"lrf --fv?-?-
a)

"t

U 1-

U fr+ + lb,l ¿

-ir-

,C' +h*- + l,- ¡!-l

L

,I,P

L

r
l,-. ¡:--¿.



Concertino for Chamber Ensemble88

130

FI

ob

Bsn

CI

r

Hn.

Tpt.

S.D.

Ch.B

Vln. I

Vln.2

Vla.

Vc.

Db.

b+t---------+

#

-

"t
lr- +

.f

'r ¿ a_/-

"!f
6cc:

U 7

Â ¡ uìr

_+_
t)

--U

-
+'

b+.

--l--------l- l- -+ -1--.1--------l---- 

-

,f



Concertino for Chamber Ensemble

It cresc.

89

138

Fl.

ob.

cI.

Bsn.

Hn.

Tpt.

S.D.

ch.B

Vln. 1

YLn.2

Vla.

Vc.

Db.

P

i¿lr¿+ í

a

ìt; àhi¿ b¿:t: .,, tLbèè ++

v

l\ t L t ¿t T t_

U ft+ :lt:

_-]____1____]:l_ ___l____l_4_

-l--lrlÏi--?--i- -7--l--7--7- -7-7-7-7- -ir-t*,-r-ffi-T-7-a-7-
v f ++ e

-ffiffit|#

-?e?---i-i-t> ffi rra q a.?Ðffi-fr 70?---ä-?-"-l,
U

\--

-1,: 

I ëbè ¿ +
f f

=++= 
1

_]____+__]_
l4'08"



90



9T

3

SExSAMBULATIoNS

AN OncHESTRAL BnTTET



92

SnNSnMBULATIoNS
AN OncHESTRAL Bnrrnl

Transposed Score

Instrumentation

Piccolo [Pic.]
Pic. doubles Fl.3 [Pic./Fl.3J

3 Flutes [Fl.]
3 Oboes [Ob.]
Cor Anglais tC.A.l

C.A. doubles Ob3 [C.A./Oh.3]
3 Clarinets in Bb[Cl.]
Bass Clarinet [B.Cl.]
2 Bassoons [Bsn.]
Contrabassoon [Cbsn.]

4 Horns in F [Hn.]
3 Trumpets in C [Trp.]
2 Tenor Trombones [T.Tbn.]
Bass Trombone [B.Tbn.]
Tuba [Tba.]

3 Timpani [Timp.]

Percussion (3 pla.yer)
Triangle [Tri.]
Snare Drum tS.D.l
Tambourine [Tamb.]
Suspended Cymbal [Susp.Cym.]
Bass Drum tB.D.l
Glockenspiel IGlock.]

Celeste [Cel.]
Harp [Hp.]

1" Violins [Vln. 1] - 14

2^d Violins lYln.2)- 12

Violas [Vla.] - 10

Cellos [Vc.] - 8
Doublebasses [Db.] - 6

Scene 1: Awakenings

Scene 2: Awareness

Scene 3: Anguish

Scene 4: Anger

Scene 5: Alienation

Scene 6: Abandon

6',20u

6', 04u

9', 42u

5',L4u

7'24u

s',32"

Total Duration: c. 43 minutes



Cluinet in BÞ I

Piccolo/FIute 3

FLutes I

Obæs l, 2

Cor Arglais/Oboe 3

4
4

Allegretto J = 100

Allegretto .l = 100

4
llutezretto ) = roo

Trimgle

P
Glockenspiel

SENSAMBULATIONS

Scene 1: Awakenings

93

DIANA K VVEEK€S

P

Clrinets in Bb 2,3

Bass

Bassoons 1- 2

Cont¡abassoon

Homs in F l,2

Hons in F 3, 4

Trumpet in C I

Trumpcts in C 2, 3

Tenor Trombones 1, 2

Bâss Trombone/ Tuba

Timpmi

Percùssion I

Percussion 2

Pe¡cussion 3

Celestå

Violin I

Violi¡ 2

Viola

Violoncello

,â

^
P

Hüp

-l

7t dìnt

^
P

A

nry dim ryP

nw

nry dìn

np din ryP

Double Bass

8M-

Coplright @ D¡ma K Wækð, 2006

8w



94

I

t0

Scene L: Awakenings

7t dim

Picc,/Fl 3

Ft l,

Perc 2

Pe¡c 3

Vln I

Vln 2

Tmb

Susp Cymb

Tamb

P

-3-

ryP

P

-7-

Ce

Hp

(8)

17

dìm

-7-

Fll.2

Pe¡c I

Perc 2

CeÌ

Vln I

Vln 2

Hp

P din

aþ-

dim

dim It cresc

¿im
'I

P

P

- úiE--__v--
a,t Eb n!P^- E\ PP

PP

ptzz,
Pp.

Db



Scene 1: Awakenings 95

Picc Æl 3

Fl 1,2

Hp

Vln. I

Vln. 2

Vla,

P

1ì )

nlP poco a poco

âÍco

nq, poco a poco al niente

ntlt poco ò poco dim al nicnte

-7--

ak--

mP poco à poco dim al nienle



96 Scene 1: Awakenings

26

Picc /Il 3

Ft 1,2

cl I

ct 2,

Pe¡c.2

Perc 3

Hp

Tamb

P

A

P-
^

p

7-----

(8) 'ì

dv

Vln. I

Vln,2

Vla.

Db.

"f

A

5-
P SlACCal¡SsimO

FlI

ÊüÊ Ê c 7ÇtE02aA

----f--T-l--
æ=rË ?-f'1-r----------T-

-r-:-==P staccal¡ssimo

itta :v=+ifr':
P

p staccûtistimo

P

^poco à poco dìm Eb FhC$

PP
div

^
PP

r\

A



Scene 1: Awakenings 97

32

Picc Æl 3

F] 1,2

CÌI

Cbsn

Perc I

Perc 2

Pe¡c 3

Cel

Susp Cymb

Tmb

Glockenspjel

P

Hp

Vln. I

Vln. 2

Vla.

Db.

ryp

aø- -- - - - -- - - - -- ---- - - --

a2

simile

¡¡nilc

*r+r."
,o DÞ

MD

u

=

{P
u#c ,c

P

---lPPfi P

J, '-IPP
ptzz ùco

P

++ _-rÍ-

ile
{P

t:ÊilÊ*--,, - Ê

Þ¿ P

PP



Scene 1: Awakenings98

40

Picc,/Fl

Fll

ob1,2

ct r

PryP

Bsn l, 2

Chsn

Pe¡c 3

Hp

Ce

Vln. I

Vln.2

Vla.

Db.

:6á-*+". b+¿ Fl I fl+ÊFF
bà¿
FE

ryP P

b¿;

U

Âr^-.:å ¿bántt' bÊt P
b¿:

É-f -t--t--f-f1 -

Bsn I

p

i=
ryP

+t=
P

-fi--1 
P-ïl=--l--- q, 

| 
.,-

P

T-----ì
nlP â

¡'J. b¿t'- 
.fu

h'Û
pizz div

P
üco unts. ,. I

-r-bã._blg
-fP

nlp\¿

przz

.--"-^
JP

l-

ptzz
P Cresc

N:: P +
.Tp

pzz

P

? "tf



Scene L: Awakenings 99

46

þl 1,2

ob 1.2

ctl

ct 2,3

Hn 1,2

Hn 3,4

Perc I

Pe¡c 2

Perc 3

Hp,

ryP

nlP

Susp.Cymb

Tmb.

Cel

Vln. I

Vln, 2

Vla.

Db.

-ffi

t:obl

q!Î

b*
dim

:b¿
P

lr*e
rypU

¿bà, =>\ ,. bi
-;- 0L t

dtm

lree
P

-

U
ryP

ct2
din P

ryp Hn3
dim

ryp

Tf
4) D$

Dq

t-

-d-:- -6-:-

ryp

drv

i"
2p

ptzz

û-/--/---------/ '---/ '-_-/ û
ùco

p<ìzT

ta -j

üco

cresc. PP

P

Hnl
dìm

PP--

2P

gliss'

ptzz õco



5l

100

Picc ÆÌ 3

ryP

non div

P ditil

Ft 1,2

obl2

CÌ1

Bsn 1, 2

Hn 1,2

Perc 2

Perc 3

Cel

4f dínt

TarDb

Glock

PP

-6--8

aø

Hp

Vln. I

Vln.2

Vla.

Db.

P -{z

Scene 1: Awakenings

oÃ

FI

espress

+
nyf espress

a2

ngf cspress

Bsn I

i+4#rT
Aü 4

.

õ P
P

"fP
P

non div
P

P

{P P

ryP



Scene 1: Awakenings

to Flute 357

ryP

Picc /Fl 3

Fl l,

ob1.2

clr

cr 2,

Bsn 1, 2

Hnl

Hn 3,

Tmrb

Perc 2

Perc 3

Cel

r3¡r9-

Hp

Vln. I

Vln. 2

Vla.

Db.

+¿ ¿fl¿ é-ì* FI htbt--

U
"!f

v

C2 "f

ryP
Bsn I

,!f
a2

Hn3

z--f-ïi----r----

i Lr-r í-> 'o--4
n\P

(r-l
#+fr+

ffi

"!f 
<

n

nf-
Â

"!f -

,f

-3-

¿3

aÆ-------------

Þo

cfesc



t02 Scene L: Awakenings

nP cresc

Hnl

62 FI

Picc,/Fl3

c Aiob3

Flt,2

ob 1,2

CÌI

cl 2,

Bsn 1,2

Cbsn

Hn 1.2

Hn 3,4

Perc 2

Pe¡c.3

It cresc

Tambourine

B

,f

It crcsc
Glockenspìel

ptzz

74

Cel

Hp.

aù

rco div

Vln. I

Vln.2

VLa.

Db.

mP cresc

6:iJ-

;--r

:_=-

4

ryP

a2 2

.f

=::@-*iãri ",i'l;-\
lJr

a2
ryP

e
cfesc, f

þ "ritb
f lJr np :fcsc î

Á, l,: iffi h:åffi
ryP

7-_________l-----

f

ryP

-

ryp )tesc / T

ryP )fesc
T

L

IW crcSC ,!f

n\P cfesc

nyf crcsc

P sim Eq Bb
4 "!f

L.

E
FI

L-
Dq Ab

P Cresc

plzz
L^

mf molto crcsc üco

I' Cresc
div

n1;f molto cresc Í

It ctesc

._
drv

nf molto cresc
div

I' Cresc

bZ, +t
tyf nto,o cresc .f

¡f cresc



Picc /Fl 3

Fl 1,2

ob 1,2

cr l

c A/ob3

CTpt I

C Tpt.2,3

Tn Tbn 1,2

ct 2,3

BCI

Bsn l, 2

Cbsn

Hn 1,2

Hn 3,4

Timp

Perc I

Perc 2

Perc 3

Cel

FIp

Vln. I

Vln. 2

Vla.

Db.

Scene L: Awakenings 103

ó8 Fl I to Piccolo

oÊo¿å= ÊcÊ¿cÊ
ff
É-Êf,e

E I j---\
th- à,, /--- ¿

molto d¡m

-

PP

?.

-tr try dím.
ob l/z-\

¿
"tr nolto dim nry din

'ffi
ir * {ì*rr-t

ffi

molto ditn mp din.tr

v

Ll

mp din
--r---'z

"f

ã-_Í- -_________1__:-_

rlf f-+ "f" 
- take ñutev

u

U

"!f 
' * 

-lff
"ff

a)

r "f- *-lTu
tr

"f a 2"f ?- l^pl¡,o

f-l-

t-
lDaLt

"Êo***-*eÊÊ+,---+e
"fà

+H+{+ Bb nf
L^^¡. -

ffi+
"trÍ

l\

gÌi molb dinl M

Êr+- ),,,^' r- ¡- fie' tæ-.
"ftr Eþ molto dim

ptzz

ryP

Eþ nolto din
ptzz

"fÍf
div.,

"!l

_.-J

"ffi

€
sfz molto dim

r "f6t
]- L

Lake mute

*- nw

Susp Clmb

"!fTmb

Glockenspiel

ø¡f cresc,

"!f ryP

to Snùe Drum

ê Iuts

"fÍ "!f



104 Scene 1: Awakenings

F1

Picc /Fl 3

B
75 hs

B

B

!+

c

ob I,

cl l

ct 2,3

Bsn 1.2

Hn 1,2

Hn 3,

P-< mP dín

Hnl

P

Cel

Hp

Vln. I

Vln. 2

Vla.

Db.

û^!..lrffiq lri lri lri biÆ: ffi
-t-1ffi

ryP

Solo

-

io

-,!f = 
=.--l

Soo

"!f

Cl2 SoLo"!f
:É:, -\

P
a+ L+

ryP t2
--t--r-a--=t-l._-T

P
Hn3

P simile ryP Eb G{ Eh

ú..æl--o ¿ 'Þ+ div

ryP

div
------ffi

--
+_+_<_1-

t\P PP

n- zl'--È-

ryP ,f

B

P

Solo

"!f

p

ptzz

"!f



P_<

Scene L: Awakenings

to Tambou¡ine

ryP

10s

8/

Ft 1,2

ob t,2

c A/ob3

clI

ct 2,

Bsn I,2

Hn. I

Ho 3,

CTpt I

Perc 2

Perc 3

Cel

Hp

SD

Glock

P

open Hn

P

Vln. I

Vln.2

Vla.

Db.

ô¡,-l---1+-a+--t--1+ +
P

obl
"!f

,!f ----_7

P

#+
P ryp

-/r--,...._\
âtÞt' ¿-ì- tA

ryp

P Y
ryp

open i _\ ì-1,-h Hn3
"!f

H: çlæ--=:==t=È

P tP ar r 4f

ryP

"tf arcoà ¿ è G G G G4

trco
l-a L.

ryP

gtnu- b? b-

ryP

ptzz bc

)zz
nlP

aø



106 Scene l-: Awakenings

Ft l_2

cl r

ct 2,

Cbsn

Hn 3,

Hn 1,2

,!f

Vln. I

VÌn.2

Vla,

Db.

wP-

2Þ aL+'+;ãÐÊ {
-T-11--E-

¡ltm "f

---/'
din "f

,4f

'tÊÊÈ

a

GG GG
"f

n

ffi-ææ.

r,-:- Ê Ê è ¿ 1 LL2

nf

;6¿ +

2¿Ê + b¿ 2

ryP< ,f

++
'?.------T -rrï--! --1ï-

ryP- "f iiv ptzz..

I rJ ).b

P

trco



C

Scene 1: Awakenings

ryp

r07

nf cresc

PP poco cresc,

n

95

Picc./Fl

ob.1,

FÌI

c.

cl I

B

CI 2,

Bsn 1,

Hn 1,2

Hn 3,4

CTpt I

C Tpt 2,3

Tn Tbn l,2

B

Susp C¡mb

Glock

Perc. I

Perc.3

Vln. I

Vln.2

Vla.

Db.

Í
il¿ u2 r.-=-^--. "J---È^e

ryP

%:ffi=-=æ#ffi
obl

"1 P cresc.

^
i-; I

ryP

u

P
v

:resc
u

Ê

U
nf

lr¿

':::_---. \ -r!t
^ ,í-sle

--------P-+--1-P-t lt- --nz!--1T1t1--? JnJ-f _-P--V=jfi+

? nlcresc.

I' crcsc t:- \ n¡f cresc.

Bsn È
Ða. a2 ,/1íìL b{ ì>

F

ryP ,!f

'vl- I \

-

Hn3

a-E

- 
---? 

-
"f l,-L --rl ffi

4

l!-
cresc

U

,!f

4

-

I' ctesc,

Tbn I

E=-

fpL2

ø¡fcresc

,f cresc

ffi+

nlp cresc.
,t

n

-.--1;-8*'Æ Å'Ê

,f
¡l 

'J'Ê
fi¿ te 6¿ í}' n

't-tî-

-

nlP cresc

ùco

,f

-tb¿ ,i) ,ii)lb¿ -Ìrb¿ oi) n

2

,f
otzz t

lÞ¿ bt 2 bt 2

nlP cresc

C

C

l



108 Scene 1: Awakenings

to Flute 3

Picc Æl 3

c A/ob3

ct1

ct 2,3

BCL

Bsn l, 2

Hn l,

ob 1,2

Ho 3,4

CTpt I

CTpt 2,3

Tirp

FI 1,2

Perc 1

Perc 2

Perc 3

Tn Tbn 1,2

.tr

Susp C)mb
(tf).*'..."..."*

Tamb

GLock,

ItP poco cre[c

Hp.

Vln. I

Vln.2

Vla.

Db,

-6þíz Èà t^> ¿ ,r ) '/ 
-6'--s-

8-

7

dìtn \-\

tr¡n

di
-,t__--/

a2 dìm /i-\

din

Bsn I

v-tl
unr s

dim

unrs

ælI?T¡--

r!"tf
),f "h

lA
.-¡:'-------..-..'t --.._\

a2
tr nw

Ì-ni._l-

roo
GI

", i¡ ht

z

T-+l--------1-- 
-

az

lo
+ t; h7

urus P

pp poco ctesc

PP Poco

przz

dim



Scene l-: Awakenings t09

106 Fl 3

Picc /Fl 3

FI1,2

clr

c1 2,3

obl,2

c A/ob3

Bsn 1, 2

BCÌ

Cbsn

P

Hn1

Hî.7,2

Hn 3,

C Tpt. I

TnTb¡ I 2

B

Susp ClDb

Tamb

(ô'Þ

P
Glock

Perc. I

Pe¡c.2

Pe¡c.3

Vln. I

Vln. 2

VÌa.

Db.

P

dco
drv

P crcrc

a2- "1"-l: D2

"f
\+ L ftÊ

ryp

ita
È b

I' cresc

-

ny

\ '--'i'--=

ryP

I) Cresc

¿ -..'.....{- 1rÍ nlt cresc JP nw-

Pp tresc.

bL
nf mP

-== ffi 'v1u1v1
u

\
ryP-

I' Ctcsc.

-
,!f ryP fl?

æ
fl?

'F-ffi ---F--']P-t--t-----]ø-

P

--'F'ffi

? cresc H¡3

It cresc

mP Cresc

Ft cresc

I) Cresc

dv

subi IPP w

-r-
I' cresc

t
vbitoþp PP

ùco

It Cresc

bt
t-

P
p zz.

PP

to P¡ccolo

PP

P

P> P

Â



110

Picc Æl 3

Scene 1: Awakenings

ll3

c A/ob3

Fl 1.2

ob]2

cr I

ct 2,3

BCI

Bsnl2

P

fio
ryp

ryP

"!f

"!f

Ilp cresc+Hþ+ ,!f Y^,lr

,!f
n "f

,f ryp

cresc P

l

(Ð

Timp

Hp

?
Tânb

ryp

Perc 2

Perc 3

aE-

Vln. I

Vln.2

Vla.

Db.

"!f



1t

Scene l.: Awakenings

unls

nl

Picc /Fl 3

Fll

obl

c A,/ob 3

cll

cl 2,3

Bsn l,

Cbsn

Hn 1,2

Timp

Pe¡c 3

dimínuendo

,lf

"f

\t¡. I

Vln.2

Vla.

Db.

fdm

!eü¿ehli¿
bbuLbtLtL

"t-

--:-ÆtErñ- ---ñ-

r¿6J¿6¿

f dim
aø

,f
a2

L5 r-5r
.f dìn ,lf

Í
/->

fi¡ ai^

"f

"f

"f
1= fl:

,f

"f dim. Ì.ryP Cresc

dìm"f
cresc

1ryP cresc.

dco

f.\P cresc.



1.12

Picc Æl 3

ob I,

Perc 3

c A/ob3

CL I

c! 2,3

BCI

Bsn I

Cbsn

Hn 1,2

Hn 3,4

CTpt I

CTpt 2,3

Perc 2

Tn Tbn l, 2

Perc I

F1

Vln. I

Vln.2

Db.

Scene L: Awakenings

D

P¿à¿(8)-
ñ

aJ

ob +
P

l,:

P

f bà r.-

3

2
P
a

4

p

b¿

ø¡f ain
b¿ Da-

"ïp
unts

.f

I

"tP
Tpt2

:
u {rpt : op"n) bi s;

Í.uz
L b¡ s¿ Tbn I

p

n+þ+i P

D

,Í

r-,8 r=¿--
p Ieggiero

ñ

e--__./

-rL,-, 

Fr (^-
Ë-.3> =J< -¿2> -J4

-;-' ,lT\ -x'.?T-s,

P
ptzz Ieggiero

b¿ b*
P

nf dint D
urus

.f

Susp Clmb

Tâmb

qf ai^ P
to to

ø¡f din P

"f

PP
Glock

-3--
P

Cel

P
aþ

Hp

ptzz

D

.f



Scene 1-: Awakenings 113

t24

cL, 1

cl 2,

Hn 1,

Hn 3,

CTpt I

CTpt 2,

Tn Tbn l- 2

Picc.Æt

ob 1,2

Timp

Perc I

Perc 2

Perc,3

Cel

FI

Susp. C1mb.

Tmb

aù--

(8)--- ---- --- ---------

to Snâre Drum

Hp

Vln. I

Vln.2

Vla.

Db.

t:

bi t:
P!-rl

::

=.

ryP
I

{"

-'f.
a2

.?

¡\

w
b)I6¿

n\P b-

ryp D'
b-

Fü
------=1-

_J-J

l-Ê'-> á,Fì>,Æi> Æ-*> ./r-?-\Á-b¿L- -\

b+ l,- h-

P

P --Í

-6-

,f



1.1,4

C

Scene 1: Awakenings

t27

Picc /Fl 3

Fll,2

ob I,

ct I

cI 2.3

BCÌ

Bsn l,

Cbsn

Hn l,

Hû 3,4

CTpt I

CTpt 2,3

Tn Tbn 1,2

Timp

Perc I

Perc 2

Pe¡c 3

(ô') to Tmrbouine

P

dco

SD

P

Ce

Hp

uDts

Vln. I

Vln. 2

Vla.

Db.

frffi
--l 

f -;311--¡-

z'-:tì\ êÊ
7e-)

cfesc

p sub¡to

{-tñÐt 1e
E

?

¿e-J
cfeSc "!f

tl t-

p
Obl;/-;

ffia V--rar Y-çlEt ---V-- -T P V l--j ln
,!f

ré 7t subito
?

/+'' 14 :'- lll?'tù t l, t\ I - ? a h¿bt ,f v' .i ñ Tøtí ì- FF ñ

^Àr-7;-
¿6J
cresc 44f

\'--//
!; ),; ,),i ,Jç¿ "jt ,),;

p

b¿

.'2-;
-'--1/,--)

cresc o2
p sub¡to

al
P
ct2

==4#t:1=Jt
"r"r"?)/o-,-t

fr b¿¿
p snbito'

b¿= ,, \+I P

r4;f staccotìssimo

a2
=Þ!'

I E N E
11-f':4r;, 1l-

Pn¡f staccatissimo

P
I

P

Tbn Ih)

+H+H{l

ú-ptzz

,4f

** dliî: 
b.lrì. il, å b.ljb ¿ r ,*ì.

ptzi iiv

ryP

b-

Ptz?, tt +t
ryP P

.f
uco div

l- -Fï P
plzz ,

__=!+ffi ffi-#ffi
n-p

I
P.

<>

Hn

P

to

to

aø-



Scene L: Awakenings 115

E
t 33

Picc Æl 3

FII,2

ob 1,2

c.A/ob3

cr I

cl 2,3

Bsn l, 2

Hn 1,2

Hn. 3,4

CTpt I

CTpI 2,3

Tn Tbn 1,2

B

Tri

Tmb
Perc I

Perc 2

Pe¡c 3

Cel

Hp

Vln. I

Vln.2

Vla.

Vc.

Db.

bè. -.^
E ttl ^ÞÊe FqÊF¿ L

+- b+ ÊbÈbÊ
¿¿b¿¿EEEE

tr¡f cresc
L:

\+u
ryf cresc

l,t

la
n¡f cresc

L:

u
uyf cresc a2

-t-ffi -t-----ùl1 a- r--a- ùl f-t-----rt-

I E \ iE E l\ñ t- l\

l\u+E_ -

¡l ø¡fcresc.

Hn3

---
i!

lri

a n¡l cresc

,------\
-'-!7

rgf cresc
Tpt 2

ffi
1-\---2
nf cresc

\\-_y'

---/
T

I

nyf crescÞ-<g

E

¡f ctesc

atco

r- 'r'--Ttr-tr-1'ts- Î'----Ítr- tr- -tF- T- -rtr-tr-F- ffi

I I

¡f cresc

ùco

v

h+ +ü+ e+ebÊ

f cresc,

arco

n- 1- t- f cresc

I
õco

E
Hnl

ø1¡fcresc.

Cymbaf

E

ryf cresc



I16

Picc /Fl 3

Fl 1,2

obl.2

c A/ob3

Scene l-: Awakenings

cl I

ct 2,3

Bsnl2

Cbsn

Hn l,

Hn 3,

CTpt I

CTpI 2,3

Perc I

Perc 2

Perc 3

Tn Tbn 1,2

Timp

f

Susp Clmb

Tmb

"f din

unls Hnl

r

"ff

"f ùn

-tr
to Triilgle

"!f Í

"!f

Hp

g t¡"æ

Vln. I

Vln. 2

Vh.

Db.

-+-------r----T.- -r---f--l.1-

t at È i;ÈÊ g:
ffiì'--
4 ! È--

ffi+
.tr

ffi

*lt" dh-

:

.f-
# Þ?--.: È-]+

ætï r- -rï- ¡--"->.
.f,-- û.t!.ry

-r"f ---r
I P

A¿L¿à üt
-î--f-----T- -1.f'-- +

-

"!f
=Ha-1-1-î-4-Ã- aF- æ

tÈ-------r------7-?- ffi T-T---

-
uns

o J
Hn3

a
"1

t

tlt t

#1'4: rì+rï-- I-- ffi ' t t ta -fi---î
U

-f:
,L

-

r nã -- -r- ê lt'

a2
.Í

Tbn l
{

.....].....]..!l.....Þrffi

"f '' 
\-.' ---l

frl=fi;

C 4+
+

l-ç:- "ffi m1t din

É-_e ¡e Ê Ê.c -b+âá-Li-L o "frf DlolIo d¡m ntp din

t,.- "ffÍ molto tlitn nry dím

-t--- a¿tffi

ptzz
.ffi-
¿

noho dint

-Ff_ I

-6-

.f



c A/ob3

Picc .trI 3

Fll,2

ob1,2

cll

cl 2,

Bsn l,

Cbsn

Hnl

Hn 3,4

Perc I

Perc 2

Perc 3

Hp

P

P

TN

Tærb
P

PP

P

Ce

Vln. 1

Vln.2

Vla.

Db.

dim

^
2 dim It slaccalissino din

P P dint

^
(b)

P slaccalissiftlo

dím

^

P

R5-n-
P ,â

P PP

+
Eb øyf dim P

^

-

-f--l- 

-

7t dim
1 ,PPt\ ptzz,

I h ^

--

7t din PP
Dtzz Ê + ^

1t dim +
PP

ptzz. ^æ
=+: -Fr=¡F+# It

p dim n-
PP ,^

Scene L: Awakenings t17

^

^
Â

pp
r

plzz â

ryp ? 6'20"



118

Oboes I,

Cor Anelais/Obæ

Clarinet in Bt

Clùinets in Bb 1,2

Bassoons 1,

Homs l, 2

Homs 3, 4

Trumpet in C I

Trumpets in C 2,

Tenor Tror¡bones l, 2

Bass Trombon€/Tuba

Timpani

Percussìon I

Pe¡cussion 2

Percussion 3

Hùp

Violin I

Violin 2

Viola

Violoncello

Ändantecalmato J=72

Andante calmato .l = 72

Andante calmato .l = 72

Scene 2: Awareness

"!f

Piccolo/Flute 3

Flutes 1,2

pæo râll.- -

pæo rall.- -

poco mll.-

A tempo.J = 72

ÄtempoJ=72

Atempo)=72

AtempoJ=72

Bass

4
4

4
4

Tdmgle

Glockenspiel

Andantccalmato J=72
poco ra I -
c

Fll Solo --. r'! '
+

,!f

PP< ryp

rute

p

PP
Susp Cynrbal

P poco ditn. EPP
con sofd drv-

^,)PPP
con sord

F Poco

P
P poco

f)ouble Bass

o Â Â Â drv



ll poco fâll.-

"!f

pmo rall.-

poco rall.-

Scene 2: Awareness

A tempo .J = 72

A tempo.J = 72

A tempo.J = 72

A, tempo ) =72
seDza

pmo rall.-

poco rall.-

poco rall,

poco rall.

I19

-

P

obl

cA/ob3

el , ì

BCt

Hn 3,4

CTpt I

CTpt2,3

Perc I

Pe¡c 2

Perc 3

Tri

Glock

ryP

rall.

Vla

Db

p

"f

open P

ryP
open

P
Susp Cymb

P
senza sord

atco



r20 Scene 2: Awareness

20

A tempo I'r

P

lFl
A tempo.l = 72

Picc /Fl 3

FI 1,2

UDI,¿

ctI

Hn 1- 2

Hn3,4

CTptl

CTpt.2,3

Perc I

Perc 2

Vln

tFlU
AtempoJ=72

Tri

ryP P

P-

A tempo t_

VIn

Vla

P P

F

,.T. ,'tÊ, íÊ+\

ttn í-;è+Ê

P
Fll 2

Ê *l--\.

^¡ Obl

ffi-træõP-

4-

A f

P
\-/

espress

/<- ,."=-
trl# -þ-.-F----r ï -v?+

ryP

ryp

tc
ì

Drum
I

,f
Susp Cymb

.()|

ryP

P
P

bou

P P

to Flute 3

F



Scene 2: Awareness 12T

Ð
427

poco accel. - - Più mosso

Fl3

ngf cresc

Amo åcccl, - - Più mosso

to Piccolo

il!-

Picc ÆÌ 3

FTI,2

ob r.2

c.A /ob 3

cl I

ct2,3

Bsn

Hnl,2

Hn 3,4

CTptl

CTpt2,3

TTbnl-2

B Tbn /Tba

Timp

Hp

tr

pæo accel, - - Più mosso

pmo accel. Più mosso non divisi

Vln

Vln.2

Vla.

Db.

)

ryP

qP "!f "ff
to Cor anglais

n\P

"!f

W ffi -ìJ.+I--

,ryP cresc

Hn3
"tr "!fLtr)

tllP cresc.
fr

La) t3-

tî
,Ú

ffi+
L3) t3-

Tbn I

"f

flgt"-¿ 4 | ,!f

\++

4-rr" cb"fr ci

It cresc

,Ê?
"fÍ
non divisi

ffi.:-: ï-------r-------

ro

1' Cresc

a
{L-

non divisi
"tr

unls,

It cresc

przz 
I

+

bt bt _ùco

-tr

P
bt ùccb+

.fÍ

t!----f----f'+ ffi ffi ' .'t ¡ ê

u\P cresc tr



r22 Scene 2: Awareness

4
434

Picc /FL

Ft l2

cr l

Bsn

c1 2,3

BCI

Hn 1,2

Hn3,4

C Tpt.l

4
4

nf espress

nyfespress

CTpr2,3

TTbn1,2

Tinp

dint

'P .f

Vln.2

Vla.

:E

f concitato

wb:iìèc ,bìÐ,**b-î1*,
ml esprcss

<3-j

;f concitato

' 
-,--.-ì\

"fP
¡f concitato

-=ffilP .f concitato

lP

^\
¡f concitato

2 bi-:

|--LJ rør din

-fp

,.->
-il-

ditn
Tñr ,

' '¡., - , ¡a

{2U

- - ¿b-bÊ ^e - - ¿b-bÊ ^¿ bz
r,%ir -----l ir 

-{"
ngf deliberomente, poco ò pocr cresc,

,.+-^ -.-fr-^ ,-+-^

nyf rleliberancnte, poco ò poco cresc



Scene 2: Awareness t23

40

Picc /Fl

cA/ob3

cl I

c1 2,3

BCt

Bsn,

Hn 1,2

F1

Hn

CTptl

C Tpt 2,

TTbn 1,2

Perc I

Perc 2

Perc 3

Vl¡

Vln

Vla

Tri

Clock

Sus C¡mbal

nP

rlfPoco ò Poco din

t2

to Oboe 3

SD ,, I I I I I D.,a

nP

- ñt-Frñt- r - I l.l

P "!f
div uts L^^bb--^

*6Ê -Ê bt

P

b¿,

P

div.tremoLo

"!f
h¿t hJ,

z-+:- ,^ tL^

dim
f

L- lI- p1i

p
L. +

pp

,-

tlf



t24

Susp C¡mb

(r IOCK

Scene 2: Awareness

)

,!f

r2

,!f

G
47 J)J)ñ

ob l,2

cA/ob3

Fu,2

ctt

ct2.3

BCL

Hl 3,4

Bsn

Hnl,2

G

CTptl

C Tpt 2,

B Tbn flba

Timp

Perc I

Perc 2

Pe¡c 3

Vln

.f

G

nf

Vln.2

Vla.

Db.

4

-
h.:-

-:::t::t::l-Í

L: riì\ i-----\
a2

"f

l+t
W.TV-TI_Z-T1n---l---r---t---

"f
; L:ob3

:1---t--y--..-t--!T

"f 4+11.1
bál->. r

Þ1 .¿¿¿

ll---r +

¿ ct¿ a ;---\
--+l------.-----

a f

,/-- > Ê' í;: r,* h:li--

J

"f hi\- i-\ bií-\ i\\

Tpt2
L-

"!f

"1

Tba

nf

U

"ffi
L3J

ffi n?_____11____=__¿_

"ffi
unts

LjJ

ìffi

t "ffi
L3J

---ì---

?-l .,

¿ =
"fÍf
arcp

G



54

Scene 2: Awareness

dim

125

Hn

ryP

Picc /Fl

ob l,

cl I

ct.2,3

BCI

Bsn

Hn 1.2

Hn 3,4

C Tpt.1

CTpt2,3

B Tbn./Tba

Tinp

Perc.l

Pelc 2

Vln

VIn

Vla

FI

dim

lo Trimgle
Susp Clmb(û)ñ-

dìm

J t/-x t/--x

aEìítato

r t-u ulJ

Jñ

EJ-LJrrrl
dìñ-ffi

(_i7 (_7
t/^x t/--x

¡f agìraro

ob3
LLTJ AJ) fi_Z (__7

+'--E#
=::,

^ 
i---\

-t'=>' Æ¿ Él /ã-' ,k=> éì\ bL -4-^;
ï-1-1--rl-_

dim f agitato

a aùí -<.^;
I ò' ^ffi

dim ¡f ogiitaro

bll,i>.

i>=---/ -\-2 -' ./ jf agilato

nf>
Hnl

l\-.

"tf

:
di#

-/ 
: 17+ -

/a--> /:-->
æ-:¿__ï__-. -ê-----ú--+- -F--

¡ t-t¿ ñt iah,i+ll.

F\Fr' í¿ í. hi t. t \¿{-
v dim n¡f equabilmeue

-ffi
div l\

f 7
dim

JüS,

nyf equabilmente

,-------=->
z-l-----z't-
¿!---/ ¿' v

dim tr¡f equobilmente

dìm

plzz

< Î simitie

Db

,!f



126 Scene 2: Awareness

"!f

ryP

mf din

61

Fll

Picc /Fl 3

ob 1,2

cll

ct2,3

BCI

Bsn

Hn 1.2

Hn 3,4

CTpt I

"!f >P

TTbn I,

B Tbn Æba

Perc 2

Vln

I

SD

"tf
p

Vln.2

Vla.

Db,

'1bbii>.
LL

tbi.b-
LL L

ÇW?' +t
EF FF

"!f ryP

T-T--r_1 #ffi

rfrèr
-+t 

Jlllll--1 -
"!f

ryP P-
llll-I¡\¿ t¿ t),)

-/-'-->. :Ll - 

--

ÁhÀí-;
P

bt=a -i'::
îD? AlDÌ î

:-ìÌÊ-a -/f-->
:ÊÞ¿' q¿D¿'Þ¿

ùlI ryP

:L)- ¿:^-

P

P
I-IIJ Æ

l}'áL)- ¿L:---È:

mf ryp

r-L ,->
,lÍ ryP

z'=-. l-* lí:ì\ /a-->

n\P
a

P

#t-rlnJ-_i_
U --_-_--/

P

.^t

f
ryp

ryp P

ffiÊ ffi

ryp ,!f

lt;>- r--L +
aø

ryP

- 

t /'a---
9k

"!f

= = =í^¿

-.--:--\
n\P "tf

- --r-¿ lilì\ L--> 1-i

"!f
przz ârco

"tf

l---,+

)



Scene 2: Awareness

H
A

67

pæo rall.-

pæo rall.-

poco rall.-

Picc Æl 3

FI 1,2

ob l,2

ctl

cr.2,3

Bsn

B Tbn /Tba

Perc.l

Perc 2

Perc 3

Hp

r

H
A tempo

H
Ä tempo

,!f

A tempo

Tri

pmo ml

c
Vln

Vln.2

Vla.

Db.

t27

3-

-3-

rTr.]
..-----à

-f-Ffhl )¿J,)
-3-
Ê¿Ê

,!f
Fll

-.3-
.Êi Ê

-9-
2

tf-T''ilEtu),f7
,!f

L22 ^\e¿Ê.er^Ê

. L 2\ Ê2

o

;--:È-4À ct2
P

,:,-\/--\
P

SD

*,.Ir++r ryP
Eb

LtJ L3J L3J L3.J

,!f

div.

n\P

b.e

?
ptzz

L.

ryp
przz t-

H

ryp



t28

72

Picc Æl 3

Ft 12

ob l,

cl r

c12,3

Bsn

Hn 1,

Hn 3,

CTptl

-3

CTpr2,3

TTbnl,2

Perc I

Perc 3

Hp.

Vln

Tr

frP Ctesc

GIock

aM

Vln.2

Vla.

Db.

Scene 2: Awareness

r3¡ r3-

L3J

a2a

L3J L3J

.,,í---f'¿> -327e-

L3J .f
4

? a-

ð----1=llr-trrÈ-6=
"!f

Lq j ¿¿:r- L3J ¿3.J ¿i- ? LjJ

"f

^9b3
"f

LjlJ -r

"f
a2

n-f, J )) z¿: j-\

LaJ

.f
-,?-

L]J L3J

lì3¡

!P---ar¿Þ.--?| r|T-P-

u
14f I

cfesc

rr¡ -p- -#l
mf )r"rrrllr

Tpt2 r3¡ r3¡

Tbn I \ l-È I [ '.: ì

B Thn cresc

=
"f

,\¿-":J, I LLI<.?! LJ-

¿a L3) 
cq cresc | | Ll-Ll

Êl¿
¿ --H+-b=

f.rcs
Db

Cq

û
"f

"f

"!f

to Susp. C¡mbal

3
4

"f

cresc



Scene 2: Awareness t29

77

^--:

pæoaccel.- - -

poco accel,

poco accel,

P¡cc Æl

ob l,

clI

ct2,3

Cbsn

Hn l,

Hn 3,

CTpt I

C'lpt2,3

TTbn I

Perc I

Perc 2

Pe¡c,3

Frl

Bsn

"f

)

4
4

4
4

Ð
4

"f"

Hp

Vln

Vln.2

Vla.

P<

------=-------- ---r- :
^"lf ' .ffa¿ hi-\ ,1'È- b¿ Ìa 4f

L1

nw -tr

"fP

ob3

I trnf "f
to Cor anglais

Jþ

u
"ff

¿iÈ¡- b¿
------I-TJ1a-T-a--Å+r

ctz -
JT

b-íÇ

-3- -3-

tÍ,f û
=¿J \ë

È

,rf lú
"fP

+FE¡- -------t------- --ffi-

"f
- 

nítl

------ï---------t--''-.rÞ, Ë------------------------_ tltt

------f--t---l--w-tl_
-r L3J

-3-

L3-=J

-r-
di '.-¡ / fP

a \at'-" -\'--/
>\ "!f 

r fp
I

U .f : L:

nry< f
-----î-ïË-t¡-ïtrr\-

lr Thn I hå"f
nw- Í

ffi ------T-----T- +-.-Ë7:üâ- ffi
l-s) -f' I

-tr
r -rfr\f-
la

,!f
i

¿)
=

s.D.
"tr

a Í <t
!
f+

P<

"f.

P

"tr

poco accel.



130 Scene 2: Awareness

Picc /Fl

=94

) =sq

) =s+

3-l

pæo rall.

poco rall.-

pæo rall.-

ob 1.2

cA/ob3

tt I,¿

ct I

ct2,3

Bsn

Hnl,2

C Tpr.1

ryP

CTpt2,3

T Tbn, l,

B

8E---------------------

VLn. 2

Vla.

mf dim

é ì e++i

pb:í?èc
"f

pb'ic*b'íà
L.?J,!r

a2,--.-.\
i-rv¿rt-e

<¡'.

b{> i-:ì\
mrt

j--\ FlI

a

JT ,rgf"rpr"rr'3.-

-Õ-: tr-3-

nlP

I I tttt
n¡fespress ¿s)

rÉ-
mP

lì,--

>-______-/
Ì.7!r espt(ss.

----\
\J"

ùúctt
----/
---------=_ì>\

-r --T----?----Ç¿-

,,-rfrr
tyfespress

rl
L3J

r3¡ ti3,---¡
mP

;-f--f-- Î--|-fir
¿w'J. ¿,

tyfespress
"-.-,- -.':tJ -.--ã

mute

ryP

P B Tbn

a
It cresc 4f tti,n

u
mf dím P Cresc øf dim

F

n1f clm
I' Ctesc

,-'l:--'--. --'l:--.=\-
ryf dint

I

I

I' Cresc



A tempo .J = 76

A tempo J=76

Atempo J=76

Atempo J=76

Scene 2: Awareness 131

Picc,/Fl 3

Fl r,

ob.l,2

c.A /ob 3

cl.l

cI2,3

B Cl.

¡Itr l, 2

Hn3,4

CTpt.2,3

T Tbn l,

B.Tbn /Tba

Perc.l

Perc. 3

Bsn

P

F

Tri.

Glock

(8).---
div.

4P

.f

Vln

Mn.2

Vl¿.

din.P poco çferc,

din.P P<XO Cferc.

?PP

P din.

wo cresc,

Bsn I

r

\-Fr I

---

t: qfï-l-

tske muae

W"ttr .-- JrJ Y ,-L¿- t ::___

'+try Fr-
'.è:< 1;

-
\
=-/t 

EJ -l

tFt \qP =-/t 
t!_21 --

¿

J po cresc,
div

P

un8

POCO CreSC,
din.

P

P poco cresc,
din,



132 Scene 2: Awareness

96 poco rall.-

rall. -

poco råll.-

poco mll.-

Picc Æl 3

Fl I,

ob r,

ct2,3

Bsn,

CTptl

C Tpt.2, 3

B.Tbn,flta

Perc. I

Perc 3

tf J

cl

ryP

Tri

Glock
F

P

Vln

Mn.2

Ma.

Vc.

Db.

P

P

,rf

mute

d¡m.

PP
ryp

PP
PPP <

9P PPP <

ryP P



J=oo

J=oo Hn3

J=60

Scene 2: Awareness

EP

133

t05

Picc /FI 3

F1.1,2

ob.1.2

B. Ct.

Hn3,4

CTptl

CTpt2,3

Pe¡c 1

Perc 3

Vln

Vln 2

Bsn

PP poco cfesc. dím

Tri

Glock

J=oo div

olP
Â

PP Poco

dim.

ryP



t34 Scene 2: Awareness

Hn1

ill
poco rall.-

pmo rall.-

pæo rall,-

dint

pmo rall.-

^FL I2

ct I

c12,3

BCI

Bsn

Hn 1,2

Hn 3,4

Perc I

Perc2

Perc 3

Vln

Glock

P

P

mp dolce

Trì

¡lin

PP

PP

Hp

con sord

^

Vln.2

V la.

Db.

p

1t din pp

õr.- ... --
f'/!s-- -i---f-f f fl T

1t tlim
r r--J

ê
lré-

"!f

Susp Clmb ú|ffi

1t dim
2 Ê2 2

di¡n
Ê

,t-

con so¡d

con sord
PPP

poco ctesc

"f dim P

"!f
6'04"



135

Scene 3: Anguish

fu¡^"''='"
Piccolo/Flute 3

Flutes 1,2

Oboes l,2

Cor Anglais/Oboe 3

Clùinet in BÞ I

Cldnets in Bb 2.3

Bass Clùinet

Bassoons l,2

Contrabassoon

Homs in F l, 2

Homs in F 3,4

Trumpe!in C 1

Trumpets ìn C 2, 3

Teno¡ Tronbones l. 2

Bass

Timpæi

Percussion I

Percussion 2

Percussion 3

Violin I

Violin 2

Viola

Violoncello

Adagio ,J = zo
4
4

Suspended Cymbal

nyf poco dim
Glockensp¡el

.J=zo

) =to

Ob l, Solo

-3

I

ryP

Bass

PP

unts.

P

p PP

PP

sul tasto

aø

uûs

Double Bass

PP



Scene 3: Anguish136

Ft I

ryP

ll

ob1,2

FL I,2

crI

B

Bsn 1,2

Cbsn

Hn 1.2

Hn 3,

P
BD

Pe¡c.2

Perc.3

Vln. I

Vln.2

Vla

Db

Hn2

"!f
Solo

P

din ,f
P

ryP
"fp

nlP

PP

dim

P
Hn4

lp
ù.

"fP
-at- û

ryp

¿

ta

ê aé
lP

)1¿¿1 11¿ u
"fp

j+77ü b= ÞQ^-

-

+

"fp rypÍP
v"

"fp ryp> ,lf



Scene 3: Anguish t37

FlI

Bsn.l,2

Picc Æl

ob r,2

cl 1

ct2,

Hn 1,2

Hn3,4

Perc 2

Perc. 3

Hp

./8 Fl 3

BD

Glock

B

P

P

ilJ
)

Vln I

Vln 2

Vla

P

J ¿JJJ

^2

,!f
2

"!f

tffi-ö--
rd¿ lã^
ìb f L^

nn
r+þi

p

d

PP

"!f spress

rr\-[ | t-J

---ï-----ï----r--:
o
P

ù I

PP
T
-r!f

WJ
=.----t- 

Þä'--
dim

,:tÐt tttû tt tt

"!f dim
+e-+ ++

P

tbf
dim

aø

Db



Scene 3: Anguish138

Picc Æl

FÌI,2

ob1,2

cA/ob3

24 Fl3

cl

C12,3

BCI

Bsn 1,2

Cbsn

Hî 1,2

Hn.3, 4

Pe¡c 2

ryP

ryP

ryf dim

BD

Perc 3

@)l

Hp

Vln. I

Vln. 2

Vla.

Db.

a2
ryP\Æ >r

U ,f
É;>. .í:- >t

q4

ryp

r\i!

-r, r +lÈ.+ r_

l\u

,r!r

-

cl3

xtP
dim

t ---7-- r_.---------
ryP

"!f
-

ffil. r- +
ùn

---i-- - 
-

-

-g bJ_ u

r3l r3¡

-

-.lrF-T_.ff
t-

"!f "f

ryP

't 
'bo - -

-3-

v

unÌs

=_
P

õ
"fp

b€gin imediately

P

:E-

Í?
begin imediately

cresc

? "fP
ryP

beg¡D ilmediately

"w "fF
"fP



C Tpt 2,

Tn Tbn I

B Thn /Tha

Scene 3: Anguish

nf

"tr

139

32
to Piccolo

Picc /Fl

Fl I,

ob l,2

cl l

BCI

cl2

Bsn l,

Hn 1,

Hn 3,

CTpt I

BD,

Glock
Pe¡c 2

Perc 3

nlp

Hp

Vln, I

Vln.2

VIû.

Db.

a2
. L¿ÊEE

. .bL.-È
EÊEE

lb
2

nlt cresc

.t
a2

2 2

a nlP ctesc

. .b;. i
Êbä ÊEÊà Ê E

/--Ç-->
Êb+t EÊ+tE ÊbirÊ t *èÊ

It ctesc

>+;-+f+-+Ê

It cresc

r3- "!f L.

"!f
L-

u
I' cresc

Hn3

I' cresc.

a

-3=-;g¡r.3- h4

r3-=ratrl3¡ a2
u .f"=':

a2 r3¡
=1F

-.?- 
I b.

a2"f
-3-

I 
-g-

a2
L

.?<

L

nf dim.+lr"
ryP

Þ+ È:

-----:-\P
ñD-æ-- F b+# 

--
.v

P

¿
,!f

/-\
P ,f

L I

J

J

J

P



t40

Tn Tbn l,

37

Fll,2

ob 1.2

cll

c12.3

B C].

Hn 1,2

Susp C¡mb

Glock

"!f

B Tbn /Tba

H¡ 3,4

CTpt I

Hp,

CTpt 2,3

Perc I

Perc 3

Vln. I

Vln.2

Vla.

Db.

Scene 3: Anguish

"tf

n1f ai^.

+ 2 2 L.

ryf din.

¡"\è v¿ ¿ Ê ¿

6-ÊEÊ-ÊÈ l,: il¿ ¿
ryP

4f din Þ¿b¿=

"!f
-.Qt -\-r--/

z-1--':+l- L

:-í--\
"!f
1

n r

b:r .l-

lr. rl

L- b¿L.t-

a2

B Tbn

nyf cresc

bÊ*ÊÊt* 
-bt-,

'b¿+

:=Ft:= : FFFI : 
-=

v '\3/ t. _ | v7 N+''-r l'------/l

cfesc,

p



ob 1,2

cA/ob3

FI 1,2

ctI

ct2,3

Hn 1,2

BC]

Bsn l, 2

Cbsn

Hn.3, 4

CTpt I

CTÞL 2,3

Tn Tbn l,

B Tbn Æba

Timp

Perc I

Perc 2

Hp

Vln. I

Vln.2

Vla.

Db.

4l

Scene 3: Anguish 141,

3
Ðza2

3
4

}].n2

P
Susp Cymb

3
4

Hnl

P.f 

- 

n1f ain

"f

+

u; bt a2

#_:
"f

fi¡ ai. t----

+

4f dimí:;>t Tì>z ;-ì>
î n1f din.

æ--f-- r=-t-

! )Jb¿

-.9-

a¿3) ¿3¿

..-,?- 
-3- -3-

K.._-T
nf din.

vÊ-t._l 1r

a ffi -- \.É-l-

.f a2

P-

Hn4
a

r3-
4f dim.

Hn3

n1f dim

a

n2
"f

¿2¿ f

"f
¿3J f

-3-
"tr

p dìm

1Þ'-
) I ì

PPBD "f

ryf cresc
a

..\1
/ - ¿'22a- l--ì-:

nf cresc
Þa )o Þò. f dím

:- -;> 1 l--ì-: z :.......-\

mf cresc.

-

-=- :
f dim

.i+

-

n¡¡f cresc
f ai^.

dim.



1,42 Scene 3: Anguish

K

Picc Æl

3
2

3
Ð

BD-

Glock

47 Più¡ mosso .l = 76

Piùmosso J =76

K

4
4

ß--1

K

4
4

ob 1,2

cA/ob3

Fu,2

ctl

ct2,3

BCL

Hn 3,4

Perc 2

Perc 3

Bsn 1,2

Hn 1,2

"!f LgJLJJ

3
Ð
-t

Tn Tbn l,

B Tbn /Tb¡
o.

Piùmosso J =76

Più mosso .l = 76

Hp

3
Ð
-

r3- =

Vln. I

Vln.2

VÌa.

Db.

I

P PP

t4-l L¿ ^,
ffi

O'--t- 
-g-- ¿3- PP

p PP

m! >:l-

r---\

P EP

-il-ffi-tf
P
r3¡

-t-à

PP

I+lttt P ¿

P ¿3)

<->
P

PP

P PP

P
pzz
r3-

PP

-3-

P ryP



51

FI 1,2

ob 1,2

cl.l

ct2,

BCI

Bsn 1,2

Hn l,

Hn 3,

Tn Tbn 1

B.Tbn.Æba

Hp.

Vln. I

Yln.2

Vla.

Scene 3: Anguish t43

"f

nf

Solo 3
4

4
4

uûs

= È ;-:-
,!f

obl

¿3r ¿9J L,?J

-T--r---T-T--1-
U '>ts¿ i_:J-)

.á-\
^ t¿I¡

l-s¿
.-feé--:.

.I ì ¡

ct2

-¿.

a lar nf LJJJJJ -'

-¡.J--=rT-Ìl 1Tl\_]-

"!f a2

\-2 1--__--/- Pt'

------ffi

.f r_L

a¿

ú
Lr

¡.9-

,r
,r!f

,lf '-/ 1\ T-

Tba

L-3i;3-j

Ftl:s"-- æ1--r-
-È+.rt ,f "f---rl

3r {¿t = èí:-
r+f-F-tr--f----f---- ----É-1-ff-1_|r

rI

! !

cresc,

urus div.
"f

LtJ L3J

iÈel ,,/èi\

L3J

=-11----=r--1---=1---1------ -T-r?lT----l----?_
ffi

m:P crcsc.

unrsdiv 
U

lllrr'-v-

ryp
Þ'"t^t-

EI-LLLJ -
tt

nlP cresc

div unis
1.. , L L

drv.

,!f
ilcof -l

¡ ,,,
tlP cresc.

uco

plzz
,rf

Þe-

Iilco

_--f--

a2

Db

nlP cresc ,!f



144 Scene 3: Anguish

57

4
4

7
4

b
4

4
4

3
4

Picc /Fl

F1

ob l,2

c|2,3

B Cr.

Bsn l,

Vln I

Hn l,2

Hn3,4

Tn Tbn l,

B Tbn /Tba

Hp

CI

ryP

Vla

f:> /
"f

nrP

r--- biÊ!

4

-4-

n\P
U

L: lr¿s; ;¡ tàÊà
t4,J \-.-t

-------|_-
ri

ryp
'¿3) i-J--) P

-3._ -.9-
11
ryp

11 Þt u¿. Ðt t¿ ==
Bsn I

þ I t qY'

nlf

B Tbn
PP

qr
ffi

l-Ë- l A'P

a
P
utus

P-

--------¿--¿w------¿a

P

tco v

P:-_/

lI- : t I It- : = ) [l \ r r r ! \ I

+p'->

urus

przz

Prl I Y Ø++ + +

Solo I

Db

,lf P



62

Scene 3: Anguish 145

P

poco rall.

poco rall.

poco rall-

ntp din

Tn Tbn 1.2

ob l.2

ct r

ct2,3

Perc 2

Perc 3

FI1,2

Hp

BCI

Bsn l,

Cbsn

Hn l,

Hn3,4

Timp

nP
"!f

BD

Glock

poco rall.

Vln. I

\,1),n.2

Vla.

Db.

P

Irû-

PP

ffi
=____ã__JL...#U

6f:- r-

P

ûö
D

+

H-

Þ--ë+ .4,

o
C!

l\

I' Cresc

aw-------

P

I) Cresc

nry dim
P Cresc.

ak

ryP dim



L

t46 Scene 3: Anguish

mf

Poco agitato )=øe
2

68

FÌ I.2

ob 1.2

c.A /ob 3

cll

ct2,

BCt

Bsn 1,2

Cbsn

Hn 1,2

Hn 3,

Tn Tbn I

B Tbn /Tba

Perc 2

Pe¡c.3

BD

Glock P

L

(8)-

L
Poco agitato ) =ea

Pmoagitato )=øe

Pmo agitato ) =øa

Vln. I

Vln.2

Vla.

Db.

.f

,f
a2
"f

,!f

ryP

ryP

ryP

pp
"!f ,f PP

-11 11-111 1¿t1

PP ,f

Tba

ryP

PP "!f

' c:JiffJ +a4
nf dim mP ctesc.

*l-.;--,-------- ËË1/61--ì\ L -í--.

+a1 ¿Ê1 ¿61

f ain

¿'-EwÃ> éí;;i:\ ----:

-ß¡
ø¡f dim.

16¿

,ryP cresc,
f dín

t¡f cresc

ngf cresc,

przz

f din.

f dín



70

Scene 3: Anguish 147

Picc,Æ1

Fl1,2

ob 1.2

ct.1

ct2,3

BCt

Bsn 1,2

Cbsn

Hn12

Hn3,4

CTpt I

B Tbn /Tba

Perc 2

Hnl

BD

,f

Hp

Vln. 1

Vln.2

Vla.

Db.

-/--.,
"tf

<j

a2"!f

i--Ì-ìi-i-ìl-l-ìl--

L^

mf

----
2

I,f r-- 
l n1;f cresc

Hn3

f

,!f "f
v

cresc

nyf cresc,

]+þnr "f

4f aim

a

-?-'-_----r

aø

z='---

+41

,-t-à- 2,-\ ,-\4 t ^t-L

øf dim.
cresc

div.

":-/rf dìn.

-ã\--

I) Cresc,

div

ffÌ )
ngf dim,
ptzz

1) Cresc

"!f



Scene 3: Anguishr48

Picc /Fl

Ft 1,

ct2,3

BCI

Bsn 1,2

Hn 1,2

Ho.3,4

Tn Tbn I,

B.Tbn./Tba

4
472

cll

4f

-3--g

4
4

Vln. I

Vln.2

Vla.

Db.

P
aø

^2

nf dim P

n1f dím

&
2

nf din
8J

-3

nyf cresc

P-

,--:\.
+3r ..g

"r!f

,!f '+t1
dìm

-22ru22u22 22lr :: ::: I : : : : :: :

ücoa-ì\
"!f

¿64¿6 A4 ¿6-
dim'

L^

dím.



t49Scene 3: Anguish

to FlutÊ 374

Picc./FI

Fl.t,2

cll

ob 1,2

cA/ob3

ct 2,3

Bsn 1.2

Hn 1,

Hn.3,

B.Tbn,/Tba.

Hp,

4
4

Vln. 1

Vln.2

Vla.

Db.

-,."------\,.:--Æ¡>" =-

"!f
ù

f dim

+e¿

a

(8)

t--'
qf dím.

2Þ

nf din

Iù

I

a
dím

tlf
bÊ

a
nl+u

h- u- l,- ¡- ht - 6+ h+ ? - l¡-

:-

la¿Ðl!aL;L^a-

u9^\

¿5J

2unls

"tr
ilco +

"tr



150 Scene 3: Anguish

F
76

FlI

Picc /Fl

ct r

cI 2,3

Hp

P

I

b)
I

b)(hrJ

F

?t??¿F'FEF

P

\ -P'P

? t¿¿Ê2t-t

L- I

L5J

L.

Vln. I

Vln.2

Vla.

Db.



Scene 3: Anguish 151

to Piccolo78

Picc ÆÌ

Fl t,2

ob.I,2

cll

c12,3

,f

B Cl,

Bsn 1,2

Cbsn.

Tn Tbn, I

B Tbn /Tba,

Hp

Vln. 1

Vln.2

Vla.

Db.

P

p

111++4

2
P

nf
I vl

r,ñ.\\ _--.'.-_
P

a

lr,_\r

llp

,ri I ,of s7

ryP
Tba 

^

'/ \ Y

P

^ É^t ^Ê ^¿.-¿ ^¿ ^¿ b-?t -Ê -Ê-Ê +Ê -Ê b*lÊ¡-1,-e?--tttt--tt

L-

P

L.

P

P

Thn I

,!f
aø



8.1

752

Picc./Fl

Ft l,

C|2,3

B. Cl

Bsn 1,2

Hn 1,2

Hn 3,4

Tn Tbn I,

B,Tbn./Tba.

Hp

cll

dim poco ò poco

Vln. I

Vln.2

Vla.

Db.

-

-U-

^ ;¿. ,¿,¿Li à 1 tlr-t)-L))-U Þ+ bi
ryP

a2

dìm poco à poco

bí'T-;\> r:----\ --f¡-.í*ì\ Æñ\ ,Af>\
ryP
t6J

þ\---../
b.J--E-ìì'- L:-----ìr.

-

7s-=-t' ¡ .......-' 
/"--s's=-{u-L.-s=t

ryP

U
¿\-/l lt--/l

a l_,/
? j----ì- r ,--Tl--x

-

L

ryP

,f

dim poco à poco

o.

ptzz

Scene 3: Anguish

4
4

4
4

6
4



t53Scene 3: Anguish

3
4

4
484

clI

c2

Picc /Fl

Fl t,2

ob.l 2

Bsn.l,2

Hn l,

Hn 3,

TnTbn I 2

Perc 3

B

"f dim3
4a2

dim"f6
4

4
ll cø"u.

Hp

Mn. I

Vln. 2

Vla.

Db.

j--\
H\/Êt

EEE í;L ? ;ì>
-t----ÈJ---f--

L3JL3J P ,!f dím

z-1'À ;ì>
>5>5-

2r-"-î,.:-r-Æ.:-

L9J

a2

P "!f dìm

l--ì>
--__-/ \¿*-:7 -\:-J L3J

/E- Ã-'

-s-.U ,!f dim.

fil-s-) 7s)Ca) ---/
"!f

Bsn l^
¿ir-------/

-l

a)

L3J ¿3.J

-3-

¿"p l^

ú

Eb 4lr- ,f v

__I_b*Ë_F_ts___Ì____

nf

b*

,fPP

div.r,lrlha )¿
er-È|-.

¿

t-l,-.l be

vtpp ,!f

Í\ î>-?

"!f
bo dV,o

PP
"f uûs

?1 L.
t¡

,!f
dco

2P "tf

,rf



Scene 3: Anguish154

4
4

Ð
489

Picc /Fl

FI

ob l,2

cl I

cl 2,3

BCt

Bsn 1,2

Hn 1.

Hn3,4

Tn Tbn l, 2

Vln. I

Vln.2

Vlâ.

Db.

+

P

+
--=-

rypP -:-\

øIP F

Æ->,
a

ryP

a
PP

í>
P ;-

ã,Êè*

PPP p------ì

ù

P

ptvl gpl.-

-6-E¿¿)l)rt 

-r------n

P ryp

l

+
¿6¿

4rdtm. , 6 '

¿ tD ? z'-1,'-
|-J--JJ--.J

<.--\ [-
'(ì'

P
Â +

ryP

4' bã_

ryP

+

4
4

div

P ryp



Scene 3: Anguish i55

a2
93

Fl l,2

ob 1,2

clr

c2

Hn.1,

Hn 3,

n\p

Vì¡.1

Vln.2

Vla.

Db.

ryP "f

nw-

)

)rav

-8- -8-"--I--l :--:---1a

t



Scene 3: Anguish

95

cll

FI 1,2

oht 2

ct2,

Hn,1,

ryP

+
Hn.3,4

Vln. I

Vln.2

Vla.

Db.

tttp dm

t56

ntp dìn

ùnrs.

a

1- -
ryP d.im

op dim.

try dim.



t57Scene 3: Anguish

^2

M

å)
4

ctI

Fl.l.2

ob 1.2

ct2,3

BCt

Bsn 1,2

Hn I,

Hn 3,

CTpt I

ryP

M

Ð
4

M

div

Vln. I

YIn.2

Vla,

I' cresc

96

obl

,!f

,!f

^2

:--i---\ :-lî--\.

nw cresc

= 1 1
cresc

h.l
P nlP ctesc

-1I

It cresc nw cresc.

nlP cresc.



1s8

Picc /Fl

F|2

obl,2

cll

ct 2,

CTpt I

BCI

Bsn 1,2

Hn I,

Hn 3,

Tn Tbn 1,

B Tbn /Iba

CTpt 2,3

Tiúrp

Pe¡c I

Pe¡c 2

Vln. I

Vln.2

VIa.

Dh.

98

Scene 3: Anguish

Ð
4

7
4

"f
mP

7
4

Ð
4

"!f "f "!f .ff

Ð
4

4
4

Ð
4 ú"l.l..ó ûûttrrr....AÞ

P"f "!f "f "f "tr

Hp

Ð
4

4
4 uDs

"f

-3-

"f - 
-J-'1,-oiÈ\*- ãÊ üf

L3J

"!ff Lj_=J
J>

-3- 
L

õ) - > l- - >+¿82¿

4f E-3¡ '- /
¡ tì: 

"r l\,
-,-,- -]Jf u : 

-l-rEc/--¡u- -3-

a

t"ìt

.f 
L¡9J

,,. 13- ì--Ê- -

ryP. - "f?Ê. Êe
-.3<

ht

L3J

"fbÊ b+
"f
ÊhiiL

L: :L: I \}I : :L

b,+e\+
uqt
LL]- ]- FF

j,ryP
ù È-= E- : ===f

LrJ LjJ L./J LjJ

l- 
^

P
"f

qr
l-.1-

,r 0,r T
l-t-a2

u

U

"!f "f
-r- -3-

"tr:'' ' ' "
ù2

-1-'- 
l''-

"f
,f

a2

1e > 1-
>; >;

-3_¡ 
>g.-

-H

"!f
-a 2

fl!:. +l
12s-.1-ìr->

"tf r3-
ff= +l

-9- 

-

t2
' "ì 

-3-

"r"!r

fr

,!fù
+H+!r+ :Jf' +

"rf
t?Êt+t

4;f cresc
a

"trngf cresc
U

nyf cresc tf

"trngf cresc ptzz

mP cresc ,!f



ts9Scene 3: Anguish

4
4

Ð
4

7
4

Picc Æl

ob l,2

cA/ob3

Fl 1.2

cl.l

c\2,3

B. Ct

Bsn 1,2

Hn 1,2

Hn3,4

CTpt 1

C Tpt. 2, 3

Tn.TbD 1,

cresc

Susp C1mb.

Timp.

Perc. I

Perc.2

VlD. I

Vlî.2

Vla.

Db.

7
4

Ð
4

L3Ju

E bi è,='-¿ÊqÊ e
.tr

L-

"tr
¿1,¿i

¿3'J

"!f

nf 3

U .f,

Í
___+____-_ì .._'

í-f,---: .-+-- 3

r
2

ngf cresc ¡7 l+J
J L?J

f---=- -s-
a r v "\r_

_= Ìt:
nyf cresc.

t-ì-

J!1 1 r-ttÆ'

ngf cresc,

¿3) tr:
"f
f_.?-

_> -bà4 -\

rÆ t-=J LgJ

t-¿22 ) )

lÆlÆ |

ngf cresc f cresc ?¿= l! tÈ o+'tt
J LsJ tr

----Ï---r-lÊ-

B.D
I ì I

frÍ din

dím

"ffi
dim



160

Picc Æl

ob l.

F]

C A/Ob

CÌ1

C|2,3

BCL

Bsn Ì,2

Hn 1,2

Hn3,4

CTpt I

CTpt 2,3

Tn Tbn I

Perc I

Perc 2

Perc 3

B Tbn /Tba

Tìnrp

Vn. I

Vn.2

Vla.

Db.

4
4

Ð
4

Scene 3: Anguish

nyt din

uûs

4
4Hnl

P

pp

"!f

P
¡ff ai,n

.f

GÌock

Ð
4uns

ff ai'n nEt dint

C)Ðb

"tp

Hp

4
4

f dm nolro

1ff ai^

-Ê
ntp dim

_.1

l# ff'_ |---ï-t-ì-
U ff r,^ u, mp dìtn P "f dol-

t+ '"á,_>
L3J L3J

ff ain mp din P PP

\--r-
I

Ê
L'
!

2+1

\lp ai,,

L^ -3--??

f ditn
ryP PP

L3J
p dolcef dinr np ditn PP

oW diil
"f.f t:---\

nf+) +r' PP
Hn3"f

wÍ

a

I _3-J

"f L3J

I ì

a
----T---- lú¡

ÍP PP PP
LJJ LjJ

.f di*rolto

ÍP PP,

-Æ

<3_j >3¿U

-

--l cltm.mouo
_-;o pp ,pæ-_ pP-

r .fP PP
Prrti 

^

PPP PP-

.ïp



Scene 3: Anguish t6l

3
4 ^2

FL I,2

ob 1,2

cA/ob3

cl 2,3

Perc 3

Hp

Glock

clI

-1----¿-1-wf-1 . -T-1-+1't1-r

Solo

--=-/l

U

2
f E Ê¿i i. \r-s^

"!f

2
Ë E t2i

Ë--_|_--

i. hàs-

ll -Tl d= =
-üg

AqCf Gd
,¿
fiE

Dh

-T-1---T-|--1tl---|-frffi
U

l-\

ryP

L-\ ,^
t-/

PP
-::-/ -J -::./

L^

--_/

PP
div
c.

trco
e

PP

Vln. I

Vln.2

Vla.

Db.

P



Scene 3: Anguish1.62

fi7

Picc /Fl

Fl I,

obl,2

cAiob3

cr

ct2,3

BCI

Bsn l, 2

Ínup din

Hn

4
4

4
4

Hn 1,

Hn 3,

PP

P
Perc 2

Perc 3

Hp

BD

Glock

LJ

Vln. I

VÌn.2

Vla.

Db.

P 2P

P pp

p pp

,f

PP

Solo
PP

Bsn I Bsn I Solo

dim
'l

PP
Hn

+...#+
Db

L3>I(ib I

il' bo

dim PP

b¿ì
PP

¡,1

dim
.- fr_./ -

.¿l
FtÈ¿

+++++ +1+e+
vpp 1J

dim

+-1J_¿

dun PP

ßiE unrs

pp dim

dim P

L^

þ
E

t7
PP

liv.

dim.

-

ffi';=f- I

dtm P dim



Scene 3: Anguish 1.63

124 N

N

F1

Picc /FI

ob 1,2

cL.1

ct2,

BCI

Bsn l,

Cbsn

Hn.l,

Hn 3,

Tn Tbn I

B.Tbn /Tba

Timp

Perc 2

Perc 3

,f

"ft

PP

B,D

Glock.

Hp

N

Vtn. I

Vln.2

Vla.

Db.

Í

At-#ff-n"--------- ---f--7 .ffi

E: f) h?'
ryp
t1-l'-ËÈFI

b*+-
-2.\
Êb¿ =----\

^
ryP

ob É-j-'¿FF é-E->\
P

xl

tsÐÊ ilcE

P

íE->... -z-\¿ ¿ -:4.

P $+J-
lù

tt
P
2. -_ P

j-È

ttl

tì ?l->
P

É-È ¿-ti-------
'\:-/

a2 
-3--l-----------

PP ,f

-3-

ryP ryP

ryP

,f
Tba

'.+-.-l"t -3-

-3- -3¡

4¿:____-.)------/
P

-3r 
¡.?rr,3rrJr

v L.?: "

¡-elF{¡1!-rlr

-3--Ç: \t-j/

b/-= 
--1--s-

ryP

F!A_J7J_¿_ F
r:-ã-

p
-3-

-?- 
-^

------// v Ç-Fe- vy 1=
ryP

1¿11¿ ¿¿1¿

LgJ L3J

It crcsc
ryp

\<-/ LJ.JJ-
ryP

L3J L.?J L6J

p cresc. ryP

przz. utus

ryP

ilco

,!f



r64 Scene 3: Anguish

to Flute 3

Picc /Fl

Fl 1,2

obl,2

ct I

cl¿,3

Bsn l,

Hn l,2

Hn3,4

Tn Tbn l,

B Tbn flba

Perc 2

Perc 3

Hp

poco cfesc

BD

Glock

Vln. I

Vln.2

Vla.

Db.

^l

P Cr¿sc,

/-t r^ qé->
U

hi-\
I) cre\c

l/,,-\

f

"!f

¿ -l
p crcsc, :--'\ "!f

'f \ t I l

I
þ cr"sc

,-}.
I' cresc

\þû ¿7

'bl-l>
poco cfesc- dint

-

+
din Li-þ i:I

-3-
mø ditn.
' -31 -3-l-l

ditn 2)p (hr

,--\ +

)
t¿J4 u4 lJ4

t¿ ¿ÈE
Aq

Dq

IJ F

dim PP

!= .71.¿ .11. ¿ ¿ 11b¿
din

+r +l++4 PP P

:
dim PP

ryP dim

ffi

P-

di¡n

-6- -5-

n\P

-6-

I

dim p'



Scene 3: Anguish t65

t35 FI 3

Picc /Fl

FÌ1,2

ob 1,2

clI

cl 2,3

BCI

Bsn l- 2

Hnl

Hî 3,4

7t dim

L{i

Vln I

Vln 2

Vla

Db

nf

u:G7--> a.L

a
n\P

: /
din -----------'

obl
P'#l '-Yl

U
ryp

7t dim

ct2

A z-:-:

/-

-

p dim

.i

+

#ræ

-

- 
|

L9J L.?J

ffi -1-
¿a

-3-

P

v
PP P

'íÈr- ha>

f
P "f

"f ?

Hnl

P

o o

din



r66 Scene 3: Anguish

t42 Ft 3

pp

Picc /Fl

t,t t- 2

obr.2

ct r

ct 2.3

Hnl,2

Hn3,4

Pe¡c 3

Hp

Bsn l, 2

n1f aim

o

Vln. I

Vln. 2

Vla.

FÌ1 2
1= tb-l é

a

;t

ob1ãè /---

a

"!f

fl6ffi 1::F-ffi1+

:---\.a€;_>ÊSolo 1t z-íl->

-É

"!f

,"f-:

71;1,41 

-

nf
Hn4

n

-+F-+

dim

E=+ î+4-ï------f--t-tt:- ?--------?,-1-

PP p
ryP

-.?- -.3- -.3- -3-ÈË'r! Í-
cresc P

ø.c.

lù
P

--1- --1- -.?- -.?-

11111-++++1+ PP
a

Ê

PP Pp

TJ ,-T--

Hî2

mp dìtn

P 2P P



lsq Ft 3

r67Scene 3: Anguish

3
4

3
4 div

Meno mosso

Meno mosso

Meno mosso

Meno mosso

P

Picc./Fl

FlÌ,2

obr,2

cA/ob3

cl 1

ct2,3

BCI

Ho I,

Hn 3,

TD Tbn l,

B Tbn /Tba

4
4

3
4ñ\

4
4

4
4

3
4

Perc.2

Perc.3

Vln. I

Vln.2

Vla.

Db.

BD

Glock

aø--

â H2 í:;¿ u{Àt J'), !^¡, A

--

F

-^
"tf
obr <-

7t dinr

^

ô
TP

z--
p dim

-
^

-

Èffi!-

ô "!f

l=F+=i:ã='Êffi: I vl
U

^
1t dítn

^.-ffi+-ãF
.9 -J-

^ r:,,, ;-L:-
7t din

o

Tbn ^
ryp

Tba

¿?- :æ

-
U 4

PP din

-------r-:-- {- --r--

ffi: ^
PP-- 1ë

dìm

ê

^
dim

^

^
2P ¡lin

-

^

-
PP dim

9'32',



168

Piccolo/Flute 3

6n*,,u,o.1 =ro

8 Pmo accel' -

Ä.gitato J = 54
poco accel- - -

Scene 4: Anger

Flutes l,

Oboes 1,

Cor Anglais/Oboe 3

Clæinet in Bb I

Clarinet in Bt 2,3

Bass Clârinet in

Bassoons l,

Contrâbassoon

Hom in F l,2

Hom in F 3,4

TrunrpetinC,l

Trumpets in C, 2. 3

Tenor Trombones 1,

BâssTrombone/

Timpani 1- 3

Percussion I

Percussion 2

Percussion

CeÌesta

VioLin I

Violin 2

Viola

Violoncello

IlllP cresc poco a poco

Susp

SD rsh

Tmb,
mp cresc poco ò poco

Agitato J = 54 poco accel-
przz

pp ryP

6I

tt

+È+!r+ IIP cresc poco o poco

-l--------+-7---+- 4 ffi

lqP crcsc oco a poco

-îi--F-
+ + -Ti-'-T---

-Ît/T-
-¡-TiI- -ë--Ti-

ñ
poco

col

poco

ñ_\

poco

Double Bass



Scene 4: Anger 169

Susp Clmb

Perc I

Pera 2

Pe¡c 3

Vln. I

Vln 2

VIa

S.D

Tamb

T' <ryP

Hp

Vc

I

EI F$

---ffi 1------a- -1------41+##

-

#

-

#aa

F-
norâìe ñ_ nnñ

ffi Ërl-l'lfr lll#ffi

-

T_______r______ I'r



170

o
Scene 4: Anger

PiùmossoJ =80
2l

Fl I2

B' Cl 2,3

Bsn 1,2

Bass

C A/Oh

Bb CL

ob I,

Cbsn

CTptl

Hn 1,2

Hn 3,

CTpt2,3

Tn¡ Tbu l,

B

n11f stoccatissino

o PiùmossoJ =80

"!fSusp

Perc. I

Perc.2

Pe¡c.3

Hp.

VÌn. I

Vln.2

VLa.

Db.

SD

Tanrb

tr
<ff

to Bass Drum

to Glockenspiel

Íî

Più mosso =80

o diu.4 1 1¿ ) Jf 1¿ ) unrs

r

l-r l-r
"!f

ølf úaccøtissimo

b*lÆt tt- llr+i
--Ì---Ï---r-f-1--Ï--¿? ã\-+t,¿-l- 1-1-aa?---Ì- ¿-

nf st\ccatissino +J .f --1 -r-l

føyf staccatìssimo

Soloi¡flh,,o,i,,i.o "f

ryf<r¡f staccatissimo
i_i _

j?

.F
,l-f'
JþI

-É- Ê.
mf staccatissimo

-|lilll L:l- rÞf b= ro( bl t-

"f

\ "fpi_i ¡_-l,r l I l,r l, I

nyf staccaiissiiro .f

:=I'ò" -1:þ-l-- -ë :+.J;
=-=.-lP

.êa
ryf stoct

ryf stacct !:i-,issimo

"tp

v ú.y* 6Srmo h

"t'(
B)

.fpv-t - ç
I

ngf sracr

tr

-ffi---

--1-

-î---f--?---ï---- 1 -rl-

-t---
div uco

u
sîaccatissimo-f

ñ

tT= ¿ ¿= 6-t-
-f:E-r-,-E-+- -t_ .+''i-- ---#

"fp

-

-r+-i_-:t:

-

ìæ +:
ptzz,

ÍP
âÍcôcol legno

=+=Í==FÍ= =-+=ffi

"!f "t

ú--

tco

"!f "tf



t7rScene 4: Anger

{"

30

Fl l,

ob I,

c. A /ob

Íngfcresc,

Bþ CI

Bb C1.2,3

Bass CÌ

Bsn 1,2

Cbsn.

Hn 1,2

Hn 3,

cresc.

Hp

Vln. 1

Vln.2

Vla.

Db,

6¿? èr'l çlJ bD
fu.=Lb,¿ -L l.D. î2

l^À: ;-ffi;;>.? --:. È-
ZtrF --t-:=-.--F-. -l-ï- +

tfU

t¡,rJ-
n¡f cresc

obl 
^ i2æ>= .----\ -f

h*.
T.....Èrç_-+ffi ......_ --+

nf
lià

n¡¡f crest
L2J L2J

"f

ffiffi
mf

A -)- ì.....--\- ,r'-\ ..Æ> ;t{¡È¿,r 2. h:.. ba.

¿ZJ tt
n¡f cresc

cl 2 a-: ^ =-\¿.h:.

J
ba

-

--l--T---*r- f-

ìì-=*
mf cresc r

'----Ï-----
-;1, ......+

a2

"f
¿2¿

¡-1 'r-
¿ ¿- ,11¿- Bsn I

q1f cres<
L2)

a2

¿4JL2)

¿-
-f

;É;-r:- ;Ì.'ÌitFffi-
I

-f "f
Þr_:_
P

'ù
nyfcresc. }-- f

v

"t +^t'{C: b-. L. rH+!!r 1û
b-. Bb

zJ, 4'

a

U
rh¿h-Lr.r I uruS ñ

nyf cresc L2) 12J

--
¿¿ tLzJ

"f

ît 
- L! É,! ,1- \

- It cresc

t- ç^

"f

T j.".H HA) úL¿
lrus ,l-q¿'

I' Cfesc.

ì!. L a. t,'-\,^
02 åb¿)-

"f
L^

T 'I' Cresc.

b+. ¡-
.f

F: :r=--ï-- _=+-

div.

-f> P cresc



t72

B

Picc Æl 3

Scene 4: Anger

Fl l,

ob 1,2

Bb CI

CTpt2,3

Bsn 1,2

Cbsn

CTptl

Tnr Tbn I

Timp

Perc 2

Perc 3

,f

,r!f

BD

n\P

Cel

tremolo

Vln. I

Vln.2

Vla.

Db.

J

obl

nP ,!f -f

bi D2"

"!f - .f
.--\ Êi

+J

ièL
_a,=_, -l-------ffi i-#f-

u nf

-r [-l ñ

,f
rbJ-l J I

-+

";J q *l nf

'J-rJ-ffi qr¡i,r .,tt.

"!f "!f

r+,ft|-
ryp

=ñ=+vi =+ffi+==+F:

Tbn 1

afu

-
ryP "f-

-P+træ

ryP

H- -..+..+--ï 1------- ffi

CFtr --+

+n+!r+

'--' -
.f-

FrF+
LIJ I+

)vg:? ? 1 Ãl-t Y tII
"f "f

Dlzz 

-

'_a--'

th),)
'Lf
col legno

7 (,J
n(

'bü, Lr í(J ', Lf

kemoìo

" \¿.rtP 1¿. l¿.
{P-

nlÏ

unrs nhl'"f

ry '1---'1'T7-1-----.

"þ
t¡emolo

{P "lI
,irt{-

-
-

lP- ;,!f "fryP
pzz L

ú"ffi

to

to Tmbourine

,!f

{P



50

Scene 4: Anger

Hnl

P

173

Fl l,

obl

c A /ob.

BþCl I

Bb ct.2,3

Bass Cl

Bsn 1,2

Hn,1,2

}jn.3,4

CTptl

Tnr Tbn 1,

B.

Perc I
Susp Clm

Í

Hp

uns

Vln. I

Vln.2

Vla.

Db.

141

-l-l 'Fi-' a?-
-2<

+- 1====-ffi:
t4l "

-{ 
!+J.

a2

,!f
\-]--_

Jv---r ...------- + rT:

-2- .'Éf :\
,f

--:S-ì r2r
++ F= 4

-

#ta

H¿ 2

,!f
L2J

f
L2J

;,!f

bi
ffi ==J#

ct2

,!1 ,f

a ,!f t?

#+)-

,Jã
,f

f "f
Æ

ryP

ryp SoÌo

.f

B Tbn P

,!f b +!+t.-* nf

ftffi -?FãrT--T-- 1- -ir--
D+' *"r:: l2)

L , unrs 
PEz

r2J ,f
trco

-
-.j-ffir __+_

+

tl'n""''a{co. 
I

?"f
unts. plzz.

, bt¿;- b-- L--r

i,,lf

ldyfcresc
I 
uco unrs. pllz.

?J ,lf
ilco

-
;-T----1t¡tffi

---f-F--f-
lr41f"r"tc.

l¡;:-r:-.
rJl ,!f

-Íl_+- + T-
cresc. ,!f



174 Scene 4: Anger

Fl 12

obl

c A/ob

Bb CI

B', Ct2,3

Bass

Bsn 1, 2

Hn 1,2

2

Susp Cymb

BD

Tamb

"tf Hnl =

Hn 3,4

CTptl

C Tpt.2, 3

Tnr Tbn I

B

Perc I
mf

Perc 2

Perc 3

Cel

,!f

,!f

Hp

Vln. I

Vln.2

Vla.

Db.

60

f---¿--an a- -T-t--f- -----r---

-2-
22-- : .l--, ,iÇììrcfcsc (2-l¡ 

-2: b+
"tr

6- áf-

cre¿c:-\
,r!f

-2--2ì

L2a)
)retc

-2-

u
cresc

L2)

rî1 bi b;
--1--.1--t- --t F7--1---¡-¡--

.tr-i
il4 et)

nP

"tr 1ftp

-

ìsnlts
/?2. ,l-lì-c t- '---l--/- 02

.rî
-2-

-LtJ Èt2<

\ \
crcsc L2) fP "fHn2

u-It ----.----i!
-_1rã--1---f-- -

--rJ---t---
I

.fP

-21

IJ
"f nat -2-

r f

"f

"f
ûlP

ñ l\

i 'r I rl L'l-¡-l¡

^äv P

Li' t
f

Lf 'I
._

ìr-

-

ffi w
q

+ -f Eq
Aq ryP

f+r---l-----1rl- fn----?---f- -Ï-f--
r2¿ 4l

p.rJ arco

t24 L2)
dlv

4&Ë=l=::::=- -Tr------rT- -|-- --|--

lì l^

r 'r "fr
Dtzz.' arco

q"? 
=nP4

qü=

b-
"tr "!f

\-/-
ptzz

.f
-2a

otzzt'

mf
" lt+

ÊF !L
t-- r-

,!f



B

69

Scene 4: Anger

"tr

t75

Picc /Fl 3

FI I,

Hn 1,2

ob l,

c A /ob.3

BbCl I

BÞCÌ2,3

Bass Cl

Bsn 1, 2

Hn 3,4

CTptl

C Tpl.2,3

Ttr Tbn 1,

P

bll)

^2

-ffi

,r-ù dþ------------

Perc I

PerÇ,2

Perc,3

Susp. C¡mb

SD

Tmb, PP
to

Hp

drv --;:-i'
a'1

Vln. 1

Vln.2

Vla.

Db.

í?TÊ |, âi'E'E

nyfcresc,

{-TÊ .-í- c.

.tr

.2 t tt¿
Fll

:-- +
--

:ï-r-

-
ryft

-2-

'esc

r2a^

_-+-
^ta2 I

' --']----.-\
f .tr

.LL

,f
D_,1

nlf 
",

rzJ
J¿ f ,f.fÍ

-8. Ta'-

-2-f'-î.

f-
4.

jr

--"f

-

r nf"tr
I

U

-2.ñ

"tr "!f

q!, -

121 rz- a.--È
"f tr

q¿

-o- -21

nlÎ

-

tl
I

L
#rt+ ffi -r:4-,"t--ffiæ #

I

^
t-l

"f

.t 2) .f
C¿Ë-E-JIö____-T-

I I

# _-
--L

,î' I
^2

t I l---- -;- !-

,rr+t *

+.-+- -+_------|----. T-------f------ t.-l ttl

,f
urÈs.

r2¡ t-

Lzr t2)

div.

/í'T-¡l
cresc

ltì -_l r-l J t^,a.a 7

tr:
)

Fffi # -T--7-T---|-T+ -J---:,--l--r-J_ --?-----+?-
V ,f- L2) cresc.

:fff lf 'fr: la ,) l^t

I

"tr
ums

-

+-j- ..j+
T------f-----

,!f 
-üpo

ø¡f cresc,
+

hv.
t ul "trs plzz,

trco

n

nyf cresc,

n

crcsc

Þtzz

Þ¿
ryp

ffiæ

-

+
cfesc. nlP cresc



176

Picc /Fl 3

80

.f

Scene 4: Anger

P

I
8

6
8

Fl 1,

Bsn l, 2

Cbsn

Hn 1,2

Hn 3,

CTptl

Perc I

Perc 2

Tnr Tbn I

B

obl

c A/ob

Bb cl

Brct2,3

Tanb

{
8

6
8

II
"f

SD

Hp

mP

I
8

6
8

Vln. I

Yl¡.2

Vla.

Db.

F- -ffifr

A, LLb.

ny

$l _h

Ftt
btè'tee;

"t
^) - blt¿*-¿ ÈÈ ¿

ba-
LL bà r.[

t-'--Î---a?- -ry

ÉD l\ "bIf:_II:_ sÐ-,"'/-
L
ü+

-2<
r:-2 

-b.Ð IL ñ

-a1r-T-1---r-6+-

Lz) J' L --l

ffi-+rß---_aì- ---r-P--1---lJ+

"!f
k:

f
:)-2-

-ffi-ftli ----t-F-

,llì-3- , t-f-l t-]-l
f

I I
v-f-rnTf-? Ttr

¿b) hà;t; a à;

f: Lz-L

l\

Le-!

"!f .f Y

U f

l+?

"f- -ë -2r-

---f 

=T-- --f-_ -!-
L2J

a2
.f

,.'_-È>
-Ê7---T-

:--x B Tbn a2

Í
,---:-\,-- bi hi

Ë_
Fq

Ë--F;-75I¡- .;_=E:_

f ditn

div

-fî "!f
.n- ì l-l-1 l-l-1 r:-2 r

L2-J
rr

ùûs

=:+= t+---f din. ^r = =l ==1 Y

"tr "f
col legno

' .-:-11 Tr

-
L2-i

ilf=f=++lx=¡=+==F#1=É
f di,n.

ilco
I

"!f
col legno

"fÍ ryp

ptzz

- 

l-l-l I

T
arco

--RL

"!f ûw cresc

plzz L. L

IJ-J

"f t\P cresc



Scene 4: Anger 177

Fì 1,

obl

c A/ob,

Bb Cl.

Bb ct2,3

87 pmo rall-

-fP

poco rall-
Cymbal

pæomll- -

MenomnssoJ =66

B Tbn

MenomossoJ =66

Meno mosso.l = 66

Bsn. 1,2

}fn.1,2

H¡.3,

CTptl

CTpt2,3

Tr Tbn l,

Tba

Perc I

Perc.2
SD

,!f

I
8

6
8

Vln. I

Vln.2

Ma.

Db.

FlI
,f

,!f

nf

nf

Bsn I

'fpL2
,!f

"!f Tbn I

B

tf
Tba

dm
col

,f

dìm. ryP

legno

,f

P

Hnl

P

P

"tr 

-?



4Èl ¿;-rt
u

--
r ¿t) lì Ê,ÊÈ . , \èc 1¿

"tr
\tÊã2 î-'

u t-.,J-J t-J-J
"fÍ

î t: Ê t:t t:

"ú
a.2

cg

È'--r lí

Í

E.=-\ f-è

ìt-Ê

"(
-ffi-ffi

r3¡
rll -l

a Jr'e-
TÞt 2 -3-

L,J

r3¡

I

"f 
"'

Tbn I ¡.9r
L3J L3J L3J

\
.f L3J -3J L3J L3J

Tba

--.---..- ...._¿-'¿-
-ÎffiÎi-

Èt-Ê \í Ê l'-ì V ñ-\ V í-\

"tf

Scene 4: Angert78

93

Picc /Fl 3

obl

FI

C A/Ob

BÞ CI

BbCL2,3

Bsn l,2

Cbsn

Hn 1,2

Hn 3,4

CTptl

C Tpt 2,3

Tnr TbD I,

B

to Tarnbourine
Susp

SD

Perc. I

Perc.2

Vln. I

Vln. 2

Vla.

Db.

I



Scene 4: Anger 179

99

F1.1,,2

ob I,

c. A /ob

Bb Cl.

Bb Ct.2,3

Bass Cl.

Bsn 1,2

Chsn

Hn 1.2

Hn 3,

CTptl

CTpt2,3

Ttr Tbn 1,

B

7V,!f

lo Bass Drum

"f

"!f

Tmb

"!f-3-

"f

Perc. I

Perc.2

Perc. 3

Vln. 1

Vln. 2

Via.

Db.

s.D

Gtock

Hnl Hn2

,!f

72

P "fv -2-> ffi;
V

a

r3¡
¿

ryp
¿ ¿

-j---JJJJ----.= -
L3J,!f LJJ L3J L9J

,!f

Tba
tJbÅ- -Å-

/

fft?;*lv

1:= 4=

Ãn ,Ia ù) ) )

ãCO 
-2- ,.--\

e?-fl-t--l¡



Scene 4: Anger

,lf

180

a2

"!f

FI 1,2

obl

c A/ob

Bb CL

Bb c1.2,3

Bsn 1,2

Cbsn

Hn 1,2

Hn 3,

n¿P

P

"!f

CTprl

Tnr Tbn l,

B

7 7

"f

Tirnp

Perc. I

Perc.2

Perc.3

Vln. I

Vln.2

Vla.

Db.

Tmb

SD

BD "!f

22.

U

^l-l t2

It ¿\ l,¿

+.?

!_r L*Lr
Áí-

l+J \---

mP

ffi

-Ê_-
a

tJ
w

LI-J ¿a

nf ¿3J LJJ

_È_
L3J L3J

nf L3) L3J LJJ

râ,
ffi

'/

Ë-],+l!a

ú
\a= I:T 1==11 1

4fúa J- \ t-] Nula ,- 1fa n

V ¡í'-\ V É-.\. nfàÍ- ? ?.+



Scene 4: Anger 181

ùnl s

I, molto cresc

Hnl

unls nom

"f

Hn 3,4

CTpt 1

Túr Tbn l,

B

to Cymbal
Tmb.

Clock

Timp

Perc. I

Perc.2

Perc. 3

VÌn. I

Vln. 2

Vla.

Db.

P
SD

"ïîryP
to Tamboumine

õco

l1

FÌ I,

obr

C A/Ob

B'CÌ I

BbCt2,3

Bâss Cl

Bsn 1,2

Cbsn.

Hn 1,2

+:ãF
Í

b2 EEh: 'q+ +-- h,i, .

molto cresc,

ffiÈ-
--lÃ ñ-, -2<

r:-9¡7ur,I]- r-b u-h 'hl:-
molto cresc

#ffi

--

,e V't I | |

"f LzJ

--.+fr-t--

.Í

-2-

?

.Í

ì ,riTt- Ll J I r:-z-

rf; "f
l-ïL2-:r

YT

__Ht_{-

nf
I

"f
;n1 It tb,) b; \i

"!f
p

"f
3

nlP
un¡s

"f ryP
nolto cresc

1t molto

2

:=-= ,--=___-
!+-J !+-J ¡vli m? llarr

col'leg.
't# r-2-

't_t:J t-J
¿2J

,r
V Í d? 77 Ê¿ ++

a\=
nP

col legno

¿-t¿2J

¿¿ ..-2¡

V

nom drv col legno

ctcsc,

unls ptzz
"f "f "f

tco

cresc

v ;---\ v É--\

q.¡ ¿ q+

hLL à;

q+

ptzz
r

ilco



t82

Fll

ob r,

c A/ob

B'CI I

BbCl2,3

Bsn 1, 2

ll8

Scene 4: Anger

to Glockenspiel

cresc f din

"rîr

Hn 1,2

Hn 3,4

CTptl

CTpt2,3

Tn¡ Tbn l

B

Perc I

Pe¡c 2

Pe¡c 3

Susp Cymb

I' Cresc

SD

Tmrb

din

div

Hp.

Vln. I

VIn. 2

Vla.

Db.

coÌ Jegno ptzz
u nts

.f

Hnl

"fr molto ¡.lim P

"rÍ
) ,n_ )a )

cfesc Í P

ff dìm ryf ain

ditn
dim

a2

dim

din

n++

-J. ï ï- ï- ï----r---'-r--
"f

co

f
egno

ryP-
unrs przz

a

nom '-' ;-i

"rf
div.

?------l-----r----T.--l--Ï----1E¿¿T¿¿ --r--
'"orr"gnå(J (J

nornÌ i-'l -1

UU Lf nom

dv
"!f

co tegno

M

plzz

æ tF+
nom I

tr ,!f
div p ""EtDt ,3t J.t't lvi-llzv

col legnq-J !

-

+rfË-ffi f+¿=¿.1:¿=+ +
.tr

#
tlP

-

coP

--

z¡ffi!_
"tr



BbCI I

Bb Cl 2,

ob r,2

Hn 3,

Fl t,

Perc I

Perc 2

@

SD

Glock

Bsn l2

Hn 1,2

Perc 3

Hp

Vln. I

Vli.2

VÌa.

TP

ryP

ffi-

ffiã;: -!:--l---f

-

+

-

æ

==+HP cr"sc poco à 
loco

/Þ

ÆË-,-8ffi -l¡...............l_- _r-----Ï=-ü æT--------l--!-
PP cresc poco à p ao

ùco o¡f cresc poco poco

ffi3.W

-

¿-

-
)>tt ,t,tt col leeno

P cresc poco a poc

ÆYË- ::=F-7T- ....r....-. ê

Scene 4: Anger

poco accel.-

accel-

- rr'l'r'rpæo accel-

uW cresc poco à poco

183

p

2 rlf

ryP
cresc poco a poco



184 Scene 4: Anger

tryP

t37

tt
8

obl,2

Bb Cl

BrCt2,

Bsn 1,2

ryP

Susp Cymb.

Tamb.

I
8

Perc I

Perc 2

Pe¡c 3

SD

nf cresc

Vln I

Vln 2

Vla

=++'ffi.
-T--3---1---Ï- ffi

"úryP

,!fnlP

-f:------------+Ì=#+

,!;?
ñ

?

ñ

"v

l\

"7

ñ

a ,,Pq t-t-

+

G\



Scene 4: Anger

,!f

18s

145
AtempoJ =80

AbmpoJ =80

to

tr

A tempo.l = 80

uco div

6
8

Ft I,

ob r,

c A/ob 3

Bb Cl

Bb Ct,2,

Bsn, 1,2

Hn 1,2

Hn 3,

CTptl

CTpt2,3

Tnr Tbn l,

Í

Í
6I

"f
Perc I

Perc 2

Pe¡c 3

Susp Clmb

SD

Tmb

Hp

Vìn. I

Vln.2

Vla.

Vc.

Db.

a2
ti 2L

uzf. ,zbi i-i.'i._i_r. u2 ¿i

.f It
Í¿b¿, , ,) ?i

._. 'f-i_.'-i_i
ffi

J-
¿,) l

!-J
rTr l-..-i,-,6¿ A f I ,u?

"!f

"f- !r

"f.

..- L

L.f
'-i-r

R Thh I'Jì JI

"f

.f . .

*"o¿iu.botrr¿{iÃ.]+n t¿ i-,' Fl-.i
-----------j- ---Ï--l-

j
.f

div aco"tf

rcol leqno ILJ".f
+):

f r

l,7tr

f f r

plzz
ffi

.ff \f "!f



186

149

FI

obl

C A/Ob

Bb Cl

B' CÌ 2,

Bass Cl

Bsn 1,2

Hn 1 2

Hn 3,

CTptl

CTpt2,3

Tnr Tbn I

Scene 4: Anger

6
8

P

,tf P

B

Perc 2

Perc 3

SD

Glock

P

Cel

Hp

6I utus

Vln. I

Vln.2

Vlû.

Db.

e'+-
¿2J

bt->P
FIL _ _t:

a

a.
.:2-

++þ1+M+
{p nP

obrt:
u

r:-l:

"ÍP
Pa

w nw

{P

-
+ ]+

, , t-'l
--=---þ++-\ {R

I I

Ð4-+4tr-
--f-:tt-

/-_->--t+ì-
SJP

-,2-:
{P "f

-,-!,--.--fl---9--r;aß T ____Et+--4-

sfú

.fP'l\l\

L:

a Äv-t':; . r3rL:r. -b+
->l

a2a f -"-

L:
.f rs- .-3r,^I'Llrrrr 12 2'

N \
Í

B Tbn

P

Dt ryp I
b)

l_b)l

1-

hà
f==v

þ,
ffi

t\I "f 6]¿,.;
LL

f-
"fpr --_4 ù.

ÍlP
o r r

4

- --

n---
frP

I

nf{P

+*-
tf f1r {P

ùco

.flp

è tJ I

ÍlP



Scene 4: Anger t87

t56

Picc /Fl 3

Fl 12

ob 1,

c A/ob

Br cÌ

Bass

Bsn l,2

Cbsn

Hnl2

Hn 3,

CTpt I

C Tpt2,3

Tm Tbn l,

B

Vln I

Y'tn 2

Vla

plzz

ryP
ã2

obl n\P ryP poco

ryp

ryP

cresc

ryP

a2

poco ctesc

ryP ryP poco crcsc

Hn

"f

a2

nyP

a2
"!f

klr-ìl--

ô

L.9J

Va

'a

ñ

ffit\f

^Í -3'

Y^
L'J

i'v
aa+
a/-

-+-1-\-a

---/ 

v'

"f -s' L3J

r3¡

,?Ì-

-f'-r_'---|---_-Æ:1=-_l- Ï-

pzz
2

Ùco -
N!' L3 J

4l- ptzz

Db

,f



188 Scene 4: Anger

164

Fl I,

ob 1,

C A/Ob

BÞ CI

Bass Cl

BsD 1, 2

Cbsn

"tr
Hû 1,,2

Hn 3,

CTpt2.3

Tnr Tbn 1, 2

Pe¡c 2

Perc 3

Cel

Vln I

Vln 2

Vla

"!f

-

w
û"æ

ryP

clock "!f P

Hp

,!f

,r!f

t9f

nf

a2

2

!ir+!+ì+

.f nfi^(

"f

ùco

f
Db



B

t73

Picc Æl 3

Ftl2

ob I,

c A/ob 3

Bb Cl.

Bb Cl,2,

Bass

Bsn l, 2

CTptl

CTpL2,3

Tm Tb¡ I

Hn l-2

Hn 3,

Pe¡c 1

Perc 3

Gìock

Scene 4: Anger 189

"!f -r

2J

div l-la.a

a ryp J--
Eá.r--+-

bir-ì'. L /.--.\
ryp .r

a2/--

v ¿2J L2'J

-2-

ryp -f

4-

ryP
cl2 _?-- ì-

ry
-2- -2-#ffi

-lr-l-î r-1-1
¿

^J,a)ar*.
,b¿

---6--_:-?--------ë-

ryP ai ie'
.f

"f

Í

Susp, C)mb

a +H+F.+l t^

ùl- ¿2J I_U-J NNP

ârco d

7--

f din
-rJ.-,J

,.
ryp

f .dím 
'/t É ï=-----T- a ÞJ.

plzz ht

ryP

!r
f dím.-

ùco

'1

P -f
àç

I ai^

-Ì-L-- ffi

Hp.

Vln. I

Vln.2

Vla.

Db.

,f



t90 Scene 4: Anger

"tf

Fl I,

rit.

rit-

P

ob 1,

c A/ob 3

B'CL I

BÞCI2,3

Bsn 1,2

Hn 1,2

Hnl

Hu 3,4

CTptl

Tn¡ Tbn I

B

Perc 3

Glock

Hp

urus

Vln. I

Vln.2

Vla.

Dh.

ñ:lJ--
Ftl +.

P

-

\

P

-
obl

-

-r-
T-

+:-

?L2J

'-.- \nf
f-T- T-?'-

,r : : L:
L2J

P

----¿-r*f-
p din p din

CI2

;Þt------t---r-

-
^l

1t dint 7t dim

a 1f.=l'---------

l-

ryP I? dinl

Hn3

ryP dim

nry dim

rypryp

u ,-,t
mP

P

^

1

uts

)r¡

n

ryP

,f
n

ryP.

22íL P

t_JP

__+_t_ È-- l-

ù-l trs ryp div

,r-i-ë-
"þ P

nf P. 5'09"



19t

$ 
arr"r."uo.J +o

Scene 5: Alienation

PiccoloÆluæ 3

Flutes l,2

Oboes l, 2

Cor Arglais/Oboe 3

ClârinelinBb I

Clæinets in BÞ 2,3

Bass Clúinet ¡n Bt

Bassoons 1,2

Contrabassoon

poco cresc ,!f

ptzz

Homs in F 3,

Trumpet in C I

Trurnpets in C 2,

Tenor Tromboúes I

Bass

Timpani

Percussion I

Percussion 2

Celesta

Harp

Vioìin I

Violin 2

VioÌa

ViolonceÌlo

Homs in F 1,2

Allegreth.J =40

Allegretto J =40

Tmbourine

Glockenspieì

Allegretto J

IIP Poco

EP Poco cresc

poco
div. ¿

przz
pp poco

Double Bass

P Poco cresc "!f



P

P

P

np PP l¿¿
P

-t. ---*T-- - -r-ttr r,-Ï-

--

l-
ryP

arco

PPT l?)'
P
ptzz arco

þoco dint

--1,-

PPr -l')ñ l,-

P

arco;J ).- -.1 ,) )d,H,L J
- 1f--- \7-E--7------1--ft -7,-

^tcoàW

ùco ï

przz þ

I plzz.

üco I poco ditr

ùa: tr-ã::l:.:f:'F-

Scene 5: Alienation192

a2ll

2I

Fl 1,2

ob 1,2

"!f

cl r

cl 2,

Ft 1,2

cÌl

BCL

Cbsn

Hn 1,2

trco

Chsn.

Vln. I

Vln.2

Vla.

Db.

trcoptzz

poco dim?"!f

I
Ftl

nw

P

Hp

Vln. I

Vln. 2

Vla.

Db.

"!f

P

P

!i+H-t! "f

a PP
div PP,."--. r-2-- ,..5à 'Þ:--l

PI
72-> \i-: -2-> \{?PP

liy

J nw
I

PP n\P

PP

div



3l

Ftl2

ob 1,2

clI

ct 2,3

Cbsn

Hn 1.2

CTpt I

Perc 2

Hp.

Vln. I

Vli.2

Vla.

Vc.

Db.

Scene 5: Alienation

R

t93

P

FlI

R

GLock

Hnl

div.

P

úco

s,r¡r

=æryf esprcss.

?o)'-î>. ,_bì:
.r Il-Í¿?-T

W::+

m:p esprets

* æ :.
P
412

nlP esptess PP

P

n:p espress

R

b="-' : :+

ù

p

rs plzz af( div-a'T> -2-, ,4F¿
-2-

l

renrolc

>2- ¿2-

trco

P
r

j?' --?'

ÍP

tremolo

PP

ry:-=======âF:
PP

R



40

194

Picc /Fl

Fl l,2

ob 1,2

ct 1

ct 2.3

Bsn 1,

Cbsn

Hn l,

Hn 3,4

CTpt I

B Tbn /Tba

PP

Perc I

Perc 2

Hp

Vln. 1

Vln.2

Vla.

Db.

Scene 5: Alienation

to Flub 3

"!f
-li> É-->

L+ \ b{- +

+_

/--.-..-\
U

ì-
,r!f

--r n-

û,j

'----|--_-- V 1V I

^u^2
CI2

PP

I I r
a2

pp

.fbí-..
\Lt

i\

ryp

,!f
B Tbn

Aq
,!f Dq Ill

+-.irl
-fl¿

rrr
P

â\ /-?
-----1lE+-E--ti-E-1r-E. tù-1q-- F ---f-T--1t--

Y f r f f

,-Í:--ì:- . _c
P

plzz üco

ffi

-tj--f----Ê

-+-r¿'q-?-T-i

"f
t

ptzz
+

I

arco
6í--t- i\

--r-:-?--l--f-

"!f
I
bí^-2. j-\

l2)

ptzz

l-- ...!,,....]........#

"f

"f

Tamb

Hnl

,!f



Scene 5: Alienation

48

Fl 1,2

ob I,

cll

ct 2,

Hnl

Hn,3,

Perc I

Hp.

Vln. I

Vln.2

Vla,

Db.

195

a

mf
obl , /:-- a2

-

-2-
'ú

f: \\--L-

ct2 a2

u4IIJIJ

-

+tJ+t#

2 "f
H -+t \ Lll I J ,'-___-/ +,--/

P ryP
'v' v

PP ryp

Þí+-'- ;-:- bí-\ ---r-.. D¿

+4
¿2¿



196 Scene 5: Alienation

"!f

,f

Picc ßl 3

Fl 1,2

ob 1,

clI

cI 2,3

BCI

54 Fl3

Tarnb

P

Bsn 1,2

Hn 1,2

Hn 3,4

Perc I

Hp

Cel

Vln. I

Vln. 2

Vla.

Db.

U
ùlP ---

ÊÊ+ +

nr)

ryP

-2-
\\-----l

-\_

\l"!f t.-

D -r
.€-¿ hÊ-ì\

't

Bsn I "!fbi-.

-2-

^P¿

tt

'l--\ .tE È¡¿---. /ík€ \ mP crescta

¿tU nf

urus.

2 Þt--\ 1-> i--\.z'¡-:
div

J
¿2¿

ùco ptzz
.f ¿2J

non div



Scene 5: Alienation

non divisi

t97

J9 Fl.3 to Piccolo

Picc /Fl 3

Ft 1,2

ob l,2

crl

c2

Hn 3,4

BCI

Bsn 1,2

,rf

Tn.Tbn 1,2

Perc I

Perc.2

Vln I

Vln 2

,!f

VIa

Db

-2- 

-

- ----?--7+r---?----

-2- -2- -2-

^f ¿2___)

-2-

¡,,f-¿
"f 

\-/

>t i-lj-\i :------T--::

,l rt r I r

¿

j, ¿z- ¿24

Trb I

./-:\ /f= non divisi

\re\ -r---\ ..ffi \ -,--. /r----\
¿¿¿\ ¿h¿ -

qlP cresc

\ zfl:-- í;-) \ ,-ç:ã- fÊç-
TJJ_{

tremolo

mI, ctesc,

przz

Gl;l-----------t

---T--9-?_øyf cresc ,lf



198 Scene 5: Alienation

mosso J =56 6
8

I
8

2J

Più mosso J =56

to C¡mbals

Hn l,

Hn 3,

Tn Tbn 1,2

Perc I

Tamb

6
8

"!f P

I
8

Più mosso i =56

Più mosso J =56

Hp

6
8

"f

Ft l,2

ob I,

cA/ob3

ct l

c) 2,3

BCI

S

E.-T- æ-
ryP

ob

ryP

-2-

¿2¿

a : P.--Ê' í-> +. i. ò

iJ- ryP

-
,,--'-'a----

-2-
þ

trd1

^ 
Pr,,-'-. Ip þ---.'

I

P Ç- e-+Pl"'-----"t )D. Tl--/l

Fq+

¡ã
"f

\ zí--=- pzz

p

âÍco ,.-:.-
P

"f

, ts-,J+
drv

;nf

"tf
arco

S

Vln. I

Vln.2

V la.

Db.

4f
,!f



Scene 5: Alienation t99

A tempo.J = 40

7l

Picc /Fl 3

FI1,2

cll

cl 2,

B Cr.

Hnl

Hn 3,4

Perc 2

Hp

A tempo.J = 40
6I

AtcmpoJ =40
Glock

P

A tempo.J = 40

Vln I

VÌn 2

F

u

2: za2 + 3>f ,68 -ìb- t-

"!f
t---=\

-

'{Çlfr
------------l--

PI
ryp

PI

P

:- L =ï
Fb

Gb

PP

w qò.

Pp cresc



Scene 5: Alienation

,ú "f

200

6
8

7I77

ryP

"fnf

"!f

Picc Æl 3

Fl l,2

ob.l.2

clI

ct 2,3

BCt

Bsn l,

Hn, l,2

Hn 3,4

Timp

Perc I

T¡,Tbn l,

B

,!f

Susp Cymb

I6
8

Susp,C¡mb

Hp

@o

6
8

7
8

Vln. I

Vln. 2

\4a,

Db.

.f

-r---------1---'r

/'-l-\b4-T-:>
.f
hL ¡î¿^{ L: ?¿ bf? è¿ ,LL

LL

nú

, i> qîe
iÏ,ffi 4ffi

r--*
Í
ÊÀ. ./ ? ¿\ 

-

.f€>é +
,!f
a.2.

"f-
¡-1"!f b¿¿ :: -\

Il ' | | \,,/ I

¿-\
\J-

"f
L.::

-\J_J'Ly
-1fr /-r

à1+_J:1-

,f "!f

ct2 _

-r

^ " 
Cl2!j )
"tf

:.#-

b
"t-nf

nf
-- Þ2 L j-\

.f
_____+------ +-

j-\

qlr

bí-+ :=:

-
-

lt---.rl ' 7 L--tl L--.rla l-----zl
nw cresc

7lJ'l
nqt cresc

L. L.

7lJ't 7 7lJ/l
t-

1 lJ,l
L--r2

==:- -_F+
-f+r-----f--rn ffi

,!fnf
T

qP
Tbn

-. ø+' -.a
+'r+_r.t

û
"f

-.

ær__T-
!

nyf cresc.

-2-

¿2J

É-'
I "tr rr'a

7 Itr
/'F¿b;--'-

a '¿
nf cresc.

-2-

¿2J rl
.ftbí:r,

#

1T-5,:^-'
-tr
-a-1¿#--\

,!f
rø̂22

cresc.

-2-

¿ZJ

.f

r- b¿bi\ 
'

"tr

P¿bá I

,f
*"%í-+ t-

cfesc,

,!f cresc "tr



B

85

Picc Æ1 3

FI 1,2

ob l,2

cr 2,3

BCr

Bsn 1,2

201Scene 5: Alienation

ryP

ryP

cA/ob3

ct l

Cbsn

"f

Hn 1,2

Hn 3,4

CTpt I

CTÞt 2,

Tn Tbn 1,

"f

,!f pál

TrDp.

Perc. l

Hp.

Vln. I

Vlî.2

Vla.

Db.

PP"tr "f

@

6
8

I
4

# V

"f
î> ri> 02, 2 +

É-Fà,\t tÞÊò 4í@xL
,.-=/ â+l ì\

Ê
"tr
1> a

,r!f
/'-2 É---\

:- .a-tr-
L^^-

t\f

,6
.ff'*)
aÊ ìà

,f

a2

"!f
)G_ [-> )

ffif: ++-f=+ T-=-r-
l* 4

,!f I

"!f
pl.--

===31:
-"1:

=-F
\-_/ ,r!f

7.5jl::=:---V-a= -r-------¿'-¿--¿- | ,il

.f

"!f "f
ryP

"!f
7

ryP

ryP

"f nw

ryP

- ln -' i.

ffi lrtp "f
sffi - -E----------F-

Y -ffi1
a* ¡i-i'¿ll?-: /--îLbá;"\

/¡¿rL Lb- \

ryp

'-à e'
"!f

¿-\
,-- ryP

-ftr
b¿E-

ryP

1#r::::::=i::: :

-2

"ffi ryP



202

Picc.Æ13

Fu,2

ob1,2

93

Scene 5: Alienation

"!f

ct 1

ct 2,3

Bsn 1.2

Cbsn

Hnl Hn2

Hn l,

Hn 3,4

CTpL I

CTpt 2,3

B Tbn /Tba

-n
Vln. I

Vln.2

Vla.

Db.

Wæ
.J'Dl , çLs)

/-\ ì
lt2 x2^ _-------=-- \-

-"ì>

a

t>
/J

obt
-f---- #.#

-2 --Ì--:-\ ;i-\
,!f

ìlí-\ í Ê éÈ ,-€cbî\
¿2¿

nlP
a

hí

a2| ^42
a2:\vàe -2^ ¿Ê¿ Jil J

r7\r

J-
ryP

cl2

l=ffi ./ffi

-mP "f
4ffi:---+-:

-:Tl- "r!fP

1F-

-

.- +:ãffi

-

Hn3 HnlP

p

f

"tf
I

P

::-
P

I TbD
-2- -2- 7+

Iav

-2- n

U

n

P

P

-frÏ----]--

P "!f "f
¿2¿

Þfü-l'--_- z-l- -------r-----T--ï--ft l. ffi

,lf -f

,+

P

ffi.tr_



Scene 5: Alienation 203

10t

poco rit-

pæo rit-

pmo rit-

Picc Æl 3

Fl l,2

ob.l.2

cA/ob3

cll

ct 2,3

Bsn, I

Cbsn

Hn 1,2

Hn 3,4

Tn Tbn 1.2

B

Vln. I

Vln. 2

Vla.

Vc.

Db.

GF+-

Fn r-E> íÇ-r; ++ 2

P

-a------l-îJ---l+?--- -1- -----7r------1-R-1 --T

/:->
!

;-\
P

------1;-l-----1,---¿- , ,¡ t ffi

J\ Ê\

P-.J 

- /?^-

\__/
,Æ>

=1=+æ Æ
,-,,3-/ ¿-_--/

/-í-> b;-:\ ^ ,1^r'r
P

g :
r4ræ

+4+ :
ø2

îv-----l+---1. -rf1i----=:-
.Y

Tbn I

I I
,,^:

:f-il51Ét-

-

+
P

div

nryt dìm

nf dín



Scene 5: Alienation204

Picc Æl 3

cA/ob3

A tempo.J = 40

AlenpoJ =40

T

F1

ct I

Cbsn.

T

6
8

Vln. I

Vln. 2

Vla.

Db.

Ilp poco cresc,

cfcsc

cf¿sc

PP

ctesc

poco cresc,

urus

PP Poco
div b,bJ.

PP poco cresc.



Scene 5: Alienation 205

Picc /FÌ

Fl t,

cA/ob3

ct I

Bsn 1,

Hn l,

Hn 3,

p

przz ùco

ryp

p dim

Tamb

Glock

ùco

Perc. I

Perc.2

Vln. I

Vln. 2

Vla.

Db.

din

Fl I

ryP

P

mf dint P

r1f dim P ¿+ pP dim

u

ilco
n1f dim

\-
P

¿.
przz

pp dim

ârco

æ t')r

-

-

i-:
ryf ai^ P

l\

ptp din

À. l^ì\, 1^a. a'Qa

æ--_;t-fr+ æ

-

+

þ, ot^V l-
qf dim.

afco

þ (pi .l I ri<
ptzz



Scene 5: Alienation

P

). ¿I
¿t

206

Ft.1,2

Cbsn.

Hn. 1,2

Hn. 3, 4

Perc. I

Vln. I

Vln.2

Vla.

Db.

I
136

FII2

ob 1,2

ctl

ct 2,

PP

Bsn. l, 2

Hn. 1,2

Hn. 3,4

Vln. I

Yin.2

Vla.

Db.

Picc Æl

P
1?' L

bí
FI I ^ T

h¿LL
¿h hi-\
ffi

P 4f dim

ÆF+: F:

Hn¿

þ

l

PP

div I

ffi: .F:- t:=:ffi: ffi
ffi

PP
û1ZZ

r'
div

4. b¿ utus "!f
-i-ts--

P

Ppp

p di,n
2

PP

F Í-
#--

-

'l uDts ptzz

l]l#t: _+________u

P
ptzz

+ -.+
P

pzz

PPP

'1'19"PPPP



Bâss

207

Scene 6: Abandon

P¡ccolo/Flute

FÌutes I

Obæs I

Cor Anglais/Oboe

Cltin€t in Bb I

Cldinets in Bb 2,

Bass
tn

Allegro.J = 132

Allegro.J = 132

) =ttz

"f

Bassoons 1,

Homs in F l, 2

Homs in F 3, 4

Trumpet in C I

Trumpets in C 2,

Tenor Tromboûes I

T¡mpmi

Percussion I

Percussion 2

Percussion 3

Celesta

Harp

Violin 1

Violin 2

Viola

Violoncello

"f

r4¡f cresc

,!f cfesc

Ð

Susp

Glock

Ð
4

Ð
4

Ð
8

s-
u JJ

^2tèè?il¿iè beefÐ*\
. r . Lit=\

n¡f,cresc,
L =b:=

.l:-rj_ ë-¿-FJT?¡=-I--]- n-t | |

bceíÐ,-l = . t,'ß=\
JT

'#¿
¿ ?Ñe

nyf cresc.

u fi
l: :Ju^ u: b::iãr n¡f cresc,

ffil- ----------#=ffi

-
/':-\ 11 1ileJ \.t ' mf ,cresc-"tr --a-

a
uzff /^-

\. I a+. \¿"b+ t}l¡J! '
n¡f cresc,

-v-
= ¿. /-:\ \¿"b+ 1++ilÜitbliJ b=Ð!=\¿ ¿."tr /---

u2 Aaà
!i

=
¿. b¿,'

\-¿?b+ 1++ilülbJilJ \J nf |u",
,, / / a f-f-------t--1ì +

q?
bià Þ¿=

ii¿

U mf f
t-t Imr cresc

+-----1.-
-^ Ð? E-q?ny --:=: L ngf, cresc b=t

ù ,,!î +r T q¡f ,cresc

,/,ì¡ 1______F__?

a2
iltI '- Jtt mf cresc

-.4 ------¿r--1-1,¿ Í-1 F-l---t-------1- -------¿r---1-t#?+ +
"f

I B Tbn
4f 1,",,-trt-b¿¿

"f, Y
l----=---l----

ï-f-r-r 1-l- -----i;l-----E¿ Ír" , I Éfr-ll-T.
rn
ilüÊh¿ü¿ råefÈr = tiß=-\

--------+ -----#a JTnlàà¿htiL #¿fñ =.r/F:\-----Ë-l-Ër-
-ffn

It::¿h-{t:
t:

^ 4¿^

ïnIIL.L
t: . r-J 4:

Double Bass

"tr

) =ttz



208

Picc.Æl 3

obl

F1

Scene 6: Abandon

ryp

c

Cl.in Bb I

Cl in BÞ 2,

BCI

Bsn, 1, 2

Cbsn

Hns l, 2

Hns 3, 4

C Tpt. I

CTpl 2,3

Tn.Tbn 1, 2

B.

Timp.

Perc 2

Perc 3

Susp Clmb.

Glock

Í

to Tmbourine

Hp

Vln. I

Vln.2

Vla.

Db.

It {'ÊÊr JJ,^.-
ÊàÞ¿ -à

/igr¿ç¡t
l';à IîL I

--------#¡ ffi W

l* €t .tr rfiÉE-> /->.
a

.ff . rt---.
tt: \q-- f din.

a-., bÊ¡F¿ "tr ",-E-\f dim
'- 1-J ?=

--]æE¿a-------1_1-+---r-E¿- -¿-t¿-----l--
.ff-nk:

!r / È
q:_.: r: f lliil

". ",-l:-.
\"? ,!!=ü

tr
\{.-l>. {!':a¡-2, \"? ,úû=ü>¿=

"tr
: : \t:/: n:

-F-W
,14!tgi,¿+

=; 1?Þ- -tÍ -f dtm

?+

Y, '- "f"

L:
¿Jv =. !b=Ê, 

-

n!
.f¡

L:
U

Ín

rla

bi v"

b: tr- qt tà,i

"f \
=æ

+

{ \s\

=iffi
/Ç; "tr -l-E=

fl? J dìm

t: : bi--ã-.------]_ #ffi

di

l; Íl

¡¡€\-. ii7Ê\. uts

-tr1---ffi

.trT--{
- -. /-1.

1TT u t!/:- sJ
qr'

fdm,^

-.\_-!-.1
"tr -ü? qù Íw þÊÊ LÊ *t''

-tr



Scene 6: Abandon 209

l7

Picc,Æ13

Fl,l,2

ob,l,2

c.A/ob3

Cl inBÞl

ClinBÞ2,3

BCÌ

Bsn, l, 2

Cbsn.

Hns l,2

Hns 3,4

C Tpt. 1

CTpt 2,3

TnTbn 1,2

B Tbn Æba

Perc I

SD

IIP cresc

Hp

Vln. I

Vln.2

Vla.

Db.

tryp cresc

ài:lÊh,JÊ
#

h.ì, .'LÞ¿i?i
-...+

P Cresc

Flll4,, t>EE.T
ll;-]----l--+.]_,l--+---a--Ël_

a,ßL +
Ð+-EiE-Ð¿_)¿¿-

,fu ryP-
(?

E

æ
¿\tt

-.ffi
--rr¡---*¡-

+r¡lbi ¿
ffi

rlP cresc
L:. . b¿ b+¿

P
ob

ctesc
I/7. /1,. - (t

ryp
a) .\

ffi

='ffi1ryP cresc

l: .6¿ s:lÈi . P Cresc.
1+ 1+

ryp
a¿

L
.\Eì

ÆF------------------ æ æ
nw cresc

. b¿t:bi ,tbè¿
I) cresc

iî. î-
ryP

ai ¿ì
1FF ffi+ --æ-r-+

nlP cresc

lr¿,Ltbi ,'bÈ¿
I' cresc

:ì ct2
ryP

aà ¿l
--æ -H#!+-:l_T__|+_ _-r__a__*_fl_7 ++æ

nw cresc

L:
P crt M

t2 ¿l
-1r=--TF¡

NYÊ1
nlP

L::
P crt ,c, ryP

-æ
æ'7.Èr--f-TT.T-

u=

t;:
-1--1--F!-J 1l--?---r-ë-

=. æ-ÈË----\-Æ. -EzF-t'r an=_1-
U Þ---r la-r l\r ,\__r ,H

lr
f

U

[_v V l\.--Z rr.--P v rlr

+

-

-+tsõ----+-
--7----rß---T tr-------------t- +

P ryp "f

U r' "7
,t'-/ 'ri_u (_ø ll,-v 'v H'? 

'nlr
It'?

p =
___+_________t_

-re ffi-------------|- -?F-'f.--

-+
--

:-- s.'t- --J-________+_

,!f
U \--r '\-,- P ryP

¿
P ryP

?.? ??

,f
/-'---l- /a---- ¡:i-:

?
ptzz

nlP

Y=w æ?Tffi ffi4 T_ F: æ
ny P

ptzz

ny

2.:ËËæ æ ..4 --r-+t + + ---+---iÊ+-- ----+æ æ| 'tJ'

P

,f



Scene 6: Abandon21,0

23

Picc /Fl

Fl 1,2

ob1,2

c A/ob3

ClinBbl

ClinBt2,3

BCL

BsD, 1,2

Hns l, 2

Hns 3,4

CTpt I

C Tpt 2,3

Tn Tbn, 1,2

B Tbn /Tb¡

SD

PP

Glock

Perc. I

Perc.3

Hp.

Vln. I

Vln. 2

Vla.

Db.

n,fÈ ¿b.* ti è\è
¿bi .

.b:t tÊ bLÊ¿d¡ >i;hàl: '
I' Ctesc

t E t\aà:tt
b¿bi- ¿. tf t bè ¿!.àd;

j4 ---1 1-i T? -æ 1-l-t*J----r¡-
P Ctesc

;6¿

u
It crcsc

¿+

a

Àtbà.- btbÊ+ è i¿ Êb¿ : .;,1:
I' cresc ¿+

+-.l- * bàè¿ 6¿ ;s: ¿.

I' Cr¿SC

¿bi
---Z'|'-T---Eï- -----r1--vt-tffi

=_a7aaaaL:y- =11-----A-
--a----¿---ÌFð-J

P CtCSC.l
ao2

' iÞ2., EE2 b¿i;¡: : L:'

"f
U

f

ffi-1-9- v"l v---a-1- lLl::7::F- ffi ffi

ryP

î2

q?

Ë:3=1-È!-RTì+r-. ----- ====- ffi
ùtf\) Þ¿ E!

:x#- --1--tT-

=---.
,bà h"à

tF--t- -l---------È- ----l--. ;zll- ï--Ë?- - T1,F 2-

\i--l_ i--Ê
r--¡--------¡-

-=

ã---------Ê- * !¡- -----1----lr-f-
-TTl--

I t) |

Ê Ê e Ê¿. Ê
-f

Ll

2*-T.i.=7=,r=+ =Í.=.3=T+= =F++: + --:#-T.r==..f..-= T+.AL== #

-

1f.Tra=tr

¿. Ê ¿ ¿¿ ¿.
"t

afco h¿

I' cresc

"!f

"f



Picc-/Fl 3

Fl.l,

obl

c A/ob3

ClinBÞl

ClinBb2,3

BCI

Bs¡ I

Cbsn

Hns 1,2

Hns 3,4

CTpt I

TnTbn l- 2

B Tbn Æba

Pe¡c 3

Hp

Vln. I

Vln.2

Vla.

Db.

Scene 6: Abandon 2rl
U

38

nyfcresc.

.:íT-a*-Àt bèl,: ¿ r: àbà
D¿LL

.ffptrP
bi>E

t¡fcresc.
D frP .trp

l+f--'l.---Jl-E+r--t--hÉ "-t-+
øgfcresc

L: bå
lfp

--P-

nf cresc
U

'-Rí*-t --t-btoÈ-
trl*

L.

7

n¡fcresc
L:

Í
b¿

.ri ?P
cl2

øgfcresc

"trP

øgfcresc,

2a b¿ bi 6i
L

trp
.-Bsnl

>ffif-fr?- aa ì -
n¡fcresc

h-:, i r,:. ib;D2EE flfÆ
4

Ll

.tP

lF
.u._

ila I -

¿ \ L, -:.

{"

Y

cq

,¡rrr

U

+t -: ¿ h,à
+t? {F { p

tfffirr'-ì,rE úSËÌ- ÉE-tr-t- '¿ fl? {?
aLLL t

,.-...........->.

{p
¿.

ptzz là
{pt'

lov

øgf cresc U

4
4

Glock

4
4

{



Scene 6: Abandon21.2

44

6
8

FI1,2

ob r,

ClinBtl

Cl,in Bb 2, 3

c A./ob 3

BCI

tr
4
4

4
4

4
4

T
V-I

PP

6
8Tmb

Hns 1,2

Hns 3.4

Perc.2

Vln. I

Vln.2

Vla.

Db.

t- .4
4.tr P

F{# 14ì;1.,rf--l-l-t-vP-a-ï-

P

a
+

Ê::::l::Í:=f=r:!ffi W

P
t

f: 1:
"fÍ

w \, \, \, -ñ-f--t--I--rrf rr ryir þ77U

¡+

¿å riPV I nfri frfr

{"



2t3Scene 6: Abandon

3
4

FI1,2

obr,2

c A/ob3

ClinBtl

ClinBÞ2,3

3
4

4
4

3
4

3
4

-V

Hns 1,2

Hns 3,4

Perc. I

Perc.2

Vln. I

Vln.2

Vta.

Db.

SD

6
8

4
4,o

Tmb pp

PP

div
ñ

dco

?

ct2

-tr-- É-E=Ër- - -_ flï1-

t

U
"!f

co n

I

P
div

ü
codiv î

1nút' ptzz

I r I

...-.. -:ffi tlt--tffi

"f,i. ic b¿ bi
b¿

h-
41



Scene 6: Abandon

P

214

Ð
4

4
4

ob l,2

Cl.in Bt I

Cl in Bb 2,3

Flt,2

Bsn l2

Hns l, 2

Hns 3, 4

-V
Ð
4

Ð
4

4
4SD

Perc I

Perc 2
to Susp ClDbal

Vln. I

Vln.2

Vh.

Db.

6l t<->e) itÊ ì = EET heì
¿ ¿

t
-J -----l-JtE 't__-:1-

* ,^

'----'
F.Ê:> ^ ã---\-2¿+'À ti-ll-'. /-T* h:

x '.-> z"ll--- /:-\
æ-_--.ffiEã- -l'-----?-1- -1,--------a-Ëfif-

a2

q- ?t+-/

v
å

a r V I 'ff Yf rf
l\,ñ

t

U 9e

t: i t: ; ñl.
#ffi-Ítr ffi ffi

1-

bç



c

Ð
469

Scene 6: Abandon

-Ð

2L5

Ð
4

Picc./Ft 3

Fl.l,2

ob 1,

ClinBbl

Cl in Bþ 2.3

BCt

Bsn 1,2

Cbsn

Hns 1,2

Hns 3,4

CTpt I

CTpt 2.3

Tn Tbn l, 2

B Tbn./Tba

å)
4

"f flr,

Ð
4

Ð
4SD

Ð
4"

Perc. I

Perc.2

Pe¡c.3

Hp.

Vln. 1

Vln. 2

Vla.

Db.

"f

urs,

.f" P--<
Susp C¡mb.

Glock
,f

,f

P

Ð
4

Ð
4

?ryP cresc.

It cresc

t+ , /-- .r' .rz'-ì- >/ñ

I' Cfesc,

It

a

/î> Ð' >Æì

I' Cresc

r+

a

ht lt
:\

It cresc,

þ c'resc.t'J-'

22
;\

It cresc

ffi

l+

a ,!f 
"trP

f

"tr "ffp

!

-' 
tÍ! :"' 

* f =' '-þ,

ffi 'Þ | t e \"

t+

,f trP î "trP

"f -trp L2 t:
f--trP
.-7 ,--J-.--'V-1--

qP ,!f -trP .t "trP

I uûs,
IW Cresc

ryP
urus L 7:--\ zan. u; t¿. -ba-t:. Í-' i\ÈÊ'

^r"!W "'"t"-- L -a-\ r'.:\L¿
tlp crcsc,

2 dco

,r!f



21,6

Picc.Æl 3

Ft 1,

ob .1.2

c A./ob 3

ClinBbl

Cl.in Bb 2.

BC]

Bsnl2

Cbsn

Hns 1-2

CTpt L

CTpt.2,3

Tn TbD. l. 2

B Tbn /Tba

Timp,

Pe¡c. I

Pe¡c.2

Perc.3

Hp.

Vln. I

Vln.2

Vla.

Db.

73

Scene 6: Abandon
poco rit- -

|.q-:

.ff-t- 
L'J

¿üi++4¿¿¿à il¿ÊÊiqè i
dim.ûP

L
rer , f?-lLt:¿-:Þ4L

U n¡f cresc

.f ffttt 
L'J

-

atm.

^Èi 
^t+Èòús¿Çù-
nf cresc :

¿¿ 6à*, ¿¿ rÊ qÊ'
,!.....-......|]M

dím

-f "frmf cresc,
l+

a

"fÍ dim
"tr",: Í¿a!îtaÃî;ÆriÊÊ 

.

!-É-
illll cres(

a

dim

->-l"ffPt:
!';L'

nl cresc
r+

U

"trtrP
- !:

l+ L_Hl L_rt -
"f-vv

n¡f cresc
¿

¡+

mf cresc
U g/'

"tr"
b+'iH+
flP

flÊ h+
n¡f cresc

n¡f cresc "trP

dim.

T

U

-3-

tf r3¡ r3¡T

JP
r3¡

tr
-rlÆ]

"trtr
l

ÍP
l,-,-

"f din,f

¿¿

JiD

.f,

=F

^2
ff din

->'.

-

+
.,,Cì*u, ];at uGi'-¿øn¡f cresc.

, L: tr dim
a

,l---1. úg*.

j 
"r"r"n¡f cresc

L-Êl L-ÈJ t¡r

rJ1:\ /-'. i hÊ Ê

-4t ¿ L:
ff din.n¡f cresc

"!f

pæo rit.-

pæo rit- -

6
8

p
.tr

SD,

"!f
Susp C¡mb

Glock

I) Cresc

to Tmbouine

"f

P "f

I' Cresc,

Ð
4

poco

t¡f cresc ff dim.



Scene 6: Abandon 2t7

78

nolto dim

,f

v
- - Meno mmso ,J = 76

V
Menomosso J =76

P

v
Meno mosso .] = 76

7t din

to GlockeDspieÌ

- Meno mosso )=rc

Pìcc /Fl 3

FÌI,2

ob1.2

c A/ob3

CTpL 2,3

Tìmp

Perc 3

CÌinBþl

Cl in Bb 2,3

Hns 1,2

CTpt I

Târb

Vln. I

Vln.2

Vla.

Db.

! í-Ê e ìiÊ h+ Fr I ¿¿ÞÉ) aL

=¡:ffi -l--|--l--|--

P

!

u

iiÞ+\

¿-1.-u

a

¡l D

ryP

.bt

-lt-t-¡
LIJ ì_r_= I I I

qi+!#+'*
d#-l-¡l't-L-

tt 
- 

f ltt_ :J'

¿¿h+íù
:#qF

ryp LIT :: v,t t ! gttt

"Tr-ü="J 
J_ F.

,¡ ff LI L a---- ------)-

^,-
ryP
ùco

P

-

-'-.Ï-l--

V



2t8 Scene 6: Abandon

8ó

ClinBbl

Cl in Bb 2,3

Hns 1, 2

Fll,2

ob r,2

Vln 2

Vlâ

ryp

ryP

3
4

3
4

Hns 3,4

Perc 3

Cel

Hp

Vln I

Glock

Db

ob
P

ryp

ct2
?

ryP

PP

PP

,f

Fl I

ârco



219Scene 6: Abandon

6
897

F1.1,2

ClinBtl

Glock

Cel

Perc 3

Hp

¿
Vln. I

Vln. 2

Vla.

Db.

^

PPP

plzz

ppP

ptzz

pppP PP

b)



220 Scene 6: Abandon

107

6
$ 

Pmo niir mosso J = 84

ClinBbl

Hns 1,2

Hns 3, 4

Perc 3

Hp

ryP

w
6
$ næo liù mmso J = 84

6
$ ræo più mosso J = 84

Poco più mmso J = 84

Ð
4

Ð
4

Vln. I

Vln,2

Vla.

Vc,

Db.

ryp

z/--
p
tr- ¿ P

¿
\t

,4-r---ÊËe è v¿

P
L¿
LL b¡ èfi¿Ê? Ê

P
;02 -;

.J

!Þ2 i

P

l= '. ¿,-ì. ,i b€:i ,

P

bi à -bei i

P
tco

P
tco

õco
,!fd iv.

cÊ



221,Scene 6: Abandon

6
8

poco accel-

nlP cresc,

poco accel-

pmo accel-

il2

Fl 1,2

ob l,

unls

c. A./ob.3

Cl.in Bb I

Cl.in Bb 2, 3

Bsn. 1,2

Cbsn.

H¡s 1,2

Hns 3,4

VIn. I

Vln.2

Vla.

Db.

Ð
4

nlP ,f
3
4

,b¿ È.r) ¿.Ê.

nvt cresc
- ^ ^ ^ bi: /'=-\ ^ ' ,å=>, h-

ù
mP cresc

lr¿
v v'

¡lfç¡.+! )+ 
'a¡bÊ\è

¡ul?ì-t Æì-¡¿ ¿,8-Æ¿¿
nlP cresc

.J-.='-¿',-¡,i-

-ffiP '- IËJEÉJÜ t'lF.¡r' tJ

rryP cresc

taô

T¡-r-=--------*TT,-------nn-F

,f
-----ffi-iffi

?t\ I ìb+Fl

.Íì.
U nlt cresc.

div. n ;i
f cresc

'Æ-'Ã''¿ €m
ffi

¿' htl

, *b¿ÆL L¿lËlÈ

v

.,f:\ ^ n .bi:
frI' Cresc.

r /ã\ /- n ttbi:hà

.LJ,
.t-E ,rr ? u

f cr"sc.'+ \!-'

;¡!'1ì Æì.ç:

<_F r;

¿ -ñrÆù

nlP cresc
f cresc

Ì cresc,
E'F

f cresc



222 Scene 6: Abandon

117

6
8

PiùmossoJ =88

Picc,Æl 3

C

FI I.2

ob l,

Bsn. 1,2

Cl i¡BÞl

CIinBþ2,3

Hns 1- 2

Hns 3,4

CTpt I

CTpL.2,

Tn Tbn 1,2

PiùmmsoJ =88

f cresc

PiùmossoJ =88

"tr

6
8

Mn. I

Vln.2

Vla.

Db.

¿ iJ¿ ,iTeilÆài

¿ b,-6i h:

f cresc' l-l-J

là
ffi
rgf cresc.

,,--ì\ :--. ,, /a bíj\ h-G>ilÆq+

bà h: h.:, àtr-
.tr

I

ttgf cresc.

- r z'---;. ,ã-. ¡lFì

"tr

u øgf cresc.

n¡f cresc
1:

"tr. a2

t¡f cresc

Thn I

a
tr
-T-

bàL¿à 12L

trnyf sempre cresc,

hii
4

PI
"tr

L,l

àib¿¿

\!!:!

+?

F!!r,la
ogf sempre cresc'

+?

¿¿ ¿¿o:¿ T¿¿
tr

¿t?Î t
ngf sempre cresc

sempfe cresc

f cresc.

ums,

¡ff sempre cresc



Scene 6: Abandon

121

Picc /Fl 3

Fl I,

ob 1,

c A/ob3

ClinBÞl

Cl in Bb 2,

BCI

Bsn 1,

Cbsn

Hns 1.2

Hns 3,4

CTpt I

C Tpt 2,

ryP

TnTbn I 2

rf" {. -fp

J -bJ v J -h.t JJJ'JJ',J J .bl

SD
Perc. I

Vln. I

VLD.2

Vla.

Db.

JJJJprzz
'1 J JJ 7J J'J '/

223

a

t
{" rf" ÍP JP

r: ¡-ihà 7-Ê
{" {' lP

!

"fp

Íqffi :1:--

-

--É-fr- ñ2=E- -'a-a-
JP h,_ "fp

-li

e
"f "fP

? +
*#. "t?

t ,bL¿
"fp

Ê

a {" {" Í? JP

I

-fP

1---

"[P
V" Y. ;'- :

:_

- -
Tffi -T---zl+ r----7-T+ ffi

ryP

f

sfz.

ñ
{..

I
Jþ =--ñl\l.l\ t^l"fp

--:-ÈE ----]Û1T-t--l-
a rr

{" {" h IYYT I

"tp

a {. {" -tp .fp

{" {' ÍP
Y I: ;

"fp

f- I t\ ,, I rt r ll
U subíto 7t

przz,

subito 7t

przz

+ # # Æ 4

subilo Itpizz diy unrs

subito 7t
p\zz

ffi æ ffi

-::1::::::::-
t::::::--: :-:::l:::::::1=

subitop



224 Scene 6: Abandon

Menomosso J =84
l3l

poco rall- -

pffio rall.-

poco rall- -

poco rall-

obl,2

c A/ob3

ClinBÞl

Cl in Bb 2,

Fl l2

Bsn 1,

Cbsn

Hns 1,2

Hns 3,4

Perc 2

X

Ð
8 Meno mosso J =

x

Tamb

Ð
8

Ð
8

X

Menomosso J =84

7t sempre delicato

b].b .hJ.b Meno mosso .l = 84

Vlu. I

Vln.2

Vla.

Db.

X

li r^.

P

/-i r.
-

-T
Ï- -T.-----r-TI- -t- -Y1È-r

U P

ryP- v' p'-J "-t--1= !-=

---41]: r -t1l aÞ#-ÆF-- \=-.+1=frr+ æ
P

bi¿ P

æ-. a-t-t-I- --t-z----r- _ê-f5_+
"-R.._'F---a r

\

f f r

\



225Scene 6: Abandon

3
4

6I142

FÌ1

Picc /Fl

obl_2

c A/ob3

ClinBbl

Cl in Bb 2,3

Bsn l,

Hns l, 2

Hns 3,4

C Tpt.2,3

Tn.Tbn l2

3
4

6I

6
8

SD

Tmb

s.D

PP - nq)

Tmb

4ro

Perc. I

Perc.2

VlD. 1

Yln.2

Vla.

Db.

EP

+ -r-

-
b: ?L: å,.: h+ 7Ê \i Ê'Èr* = +'Ê7 bÆ:i

i+tF-----l----'f
ryP P

P-
,<-]-l

t,7

7 tbitt 7l>¿: iç:¿ fi¿ eÊ. É,Ê'Êr*o* 4+7
FF ù);2¿

P

bÆ:>
a--T-]-Ë -_

ryP P

l\

uht'+ ú f
ryP

bà b=:i
Y f f I r nf

L

ryP

.+ ffi

a
P
õco

-f
n

ffiÉ

-

Fffia

L:

P
æco

?"4 t q?:

h- tt hÊ Ê e,-; Ê6-bÊ

\++ +:1- : .f:
L:

+

-

t,l

P

¿2 6+
ryP

Ùco -llA ¿ \

at
-]-|-I- -1_-----l-----l-

b+

"!f

ry'

.f

L

-i-.--.l:-----1- -r---ë--_---ë- .+

"ù



Scene 6: Abandon226

FL 1.2

C

CI inBbl

Hns 1,2

Hns 3,4

CTpt 2,3

TD Tbn 1.2

ClinBb2,3

Bsn I

Ð
4I5l

obl

Ð
4

Ð
4

Ð
4

SD
Perc. I

Perc.2

Vln. I

Vln.2

Vla.

Db.

,l b¡_ ¿'+- +r +-
ï...ffi

L. L.
a

ffiffi ffi=Y+-;]-- --r-I= ffi

--
ffi

-

+

<->
v

L

v

<--\- b- L-

'\--_,
'..-.-'_- he

a

í-t-t-+
++

--
.|Ul_j # I-r-

I\

r fa'! '!

r,l

,t ,t + T-_ ë-

ìt::+J+ ffiÆb+-
ñ i ñ llN [[ l\\l\

a

ñ tñ

IU

Nl\ \ñ

t\h-¡ -¡ l\N

ft
ir \\ l',

rr

ñ \ \
*1ffi _t____t_ts 7F_ -?.----?.:w

'?fP?
Êã1]'rf*F- -1_

^ kì-. t^ L

U

ffi æ-l-=---1- |ffi iffi++r #Î-

I

V

b¿
^ 

j-\ hllc¿
D^2+-.\È Èfb¿Ê 'á*¡eu--> ^ , Li L:þf+

. 6+'1+E ¿Þ
ï---r t rT-}'i¡n,Ëì-rf- -l-"--r-

h+
+È!rÈi--l-f_-f- --+---l------f-- -i# + -T --T El- ræÊJ-----r------t-

to

==--



Y

Tempo primo .J =132

Tempo primo J =132

"!f
to Bass Drum

Tempo primo J =132

Scene 6: Abandon 227

"w =_

t6l
Ð
4Temqoqlimo 

)=132

Picc /¡l 3

FI.l,2

Bsn l, 2

ob 1,2

c. A /ob.3

ClinBtl

Cl.in Bþ 2,3

B. Cl

Hns 1,2

Hos 3, 4

To,Tbn. 1,2

Timp

Perc I

Perc 2

Perc 3

.f

SD

Susp

Glock "!f

Hp

,f

Vln. I

Vltr.2

Vla.

Db.

, r^Lr

a ,f T

L s;,lli .s; ; î+
,,-=Æ

It ctesc Æ
' \-r'1: v' t7

I' Cresc.

22

¿

I) Cresc.

Y

ryP "tr
'ú"

ryP

I

ryP

))
f
i r \J

î
à L.

q!*

Y

"f
A n

¿ 7¿

n /r->-
f

-r:'-r:- r¡1ll:!È [Ê

"f
n , ^ , ã'.u'hàh¿

ãco 4 ùco -:. E-q?

,f



Scene 6: Abandon
6
8

6
8

t65

FII

Picc Æl 3

ob I,

ClinBÞl

ulrnbÞl,J

BCL

Bsn l, 2

Cbsn

Hns 1,2

Hns 3,4

CTpt I

CTpt 2,3

Tn Tbn l, ?

B Tbn /Tba

"!f
"fî

.f.f

Timp.

Perc. I

Perc.3

Hp.

Vln. I

Vln.2

Vla.

Db.

s D, (ú.)

"f

"f

P

toGlock

I

cresc

Þt
F

a
+¿¿è¿Êh+àii¿¿+è€

L]J L3J L3r

F

tr L3r L3J L3J

nlt ff din

Li ì L:b¿ L:¿L,L1.^ L:

,lf
ã¡1il) ¿:.,

ff di,"

Ll

-

ff ditn

-t

ff dím

-
?Ê

L'

.bL ¿'

"!f

nlf tr din

ff dim

+

-
L.

-Tt ------ 1-
L_?J

trf

"ffÍ

L,?J L3J nølto dint.

"{Ð .fff ditn

I

.f

b+F s!Ã¿¡' ;a¿ ¿ Ãiè s¡a¿

/í->. L- uf-f:r:--i: ¿ ÞÊ

-.P,-r. , .-'. a bè ¿'

mf cresc

.bè ¿'

228

c



Scene 6: Abandon

lP

229

a2

BCI

Bsn 1,2

Hns 1.2

Hns 3,4

ryP

CTpt I

CTpL 2,3

-4-:r-4-a r-a-ar-q1 r-a1 r-a1

Hnl

r-41 r-41 r-a-1r-a1 =

TnTbn 1,2

Pe¡c. I

Perc. 2

Vln. I

Vln. 2

Vla.

Db.

SD

BD

PP

ryp

,!f

Ft 1,2

ob 1,2

c A/ob3

Cl inBbl

Cl in Bþ 2,

ryP-

.fP

ryP-
Hn3

ryP- lP

.P

nlP
-fp "!f

ryP
qrr. c! : u'l

"tp hr 4'l

tw

ryP

-

ÌP
,,,f

TP
ptzz "!f

"!f



Scene 6: Abandon230

Fll,2

ob.r,

c A/ob3

179

ClinBbl

Cl in Bb 2,

BCI

ryp

Bsn l, 2

Hns l, 2

Hns 3, 4

CTpt I

CTpt 2,3

Tn Tbn l,2

B Tbn /Tba

SD

BD

Perc. I

Perc.2

Vln. I

Vln.2

Vla.

Dh.

ryP'

olP -

,!f

nfryp-

ryp-

!

P
a

=ffi-¿
r .-|__.=__E¿_._,

:

_wF=:---a=

=ffiTP-. -'1 Tî

-

Étrh-õ-

ffiõ-:- .n

W
"h

+ ffirñ!8 . t. 
-

#ffi?-

--r-
-\rl.

.l^,l t¿.R Thn

-tr'

rtrr[t-_

F:T: :+:-----+.+:*#r4r-

-

+
.tr

L2r

-2¡ -2-
!- al¿'

f cresclP
O

.rî

!ÉÈÌ'eue

n-.-_-, 4=-_7

ilÊ \*u-ãrñ hi
"f

drv.

cresc
P. Í+'

iéì ¡-., I

)îP

"fr
q-,,-.,/ r-

¡f cresc,-tP

"trn¡f cresc

l+rtt f------f---: -|il 4

17 77

"!f

4f din

n¡fcresc "fî



Scene 6: Abandon

a
-ÐI

231

Fl 1,2

Cl inBll

Bsn, 1,2

Hru 1,2

Hns 3, 4

CTpt I

CTpt 2,3

Tn,Tbn 1,2

Perc I

Perc 2

Perc.3

B

(û)F*-

(bry
BD

Tmb.

,f

to Tambourin€

P

P

-ÐI
Vln. I

Vln.2

Ma.

Db.

Z

IrP cresc,

IaP cresc.

z

^la.

qP crerc.

olP cfesc,

-2a t2-

nlP cferc,

nf uesc.

z

ry



232

Picc./Fl 3

Fl I,

Cl.in Bt I

Cl in Bb 2,

Hns l, 2

Hns 3, 4

CTpt I

CTpL2,3

TnTbn 1,2

B.Tbn,Æba

P€rc 3

Scene 6: Abandon

199

.tr

Cel,

Mn. I

Vln.2

Vla.

.tr

ú

,f

Hn3

.tr

.tr

-tr

.f

,Ú

^ L -t- ¿h¿ 2 ÊüÊ ? ¡ü¿he E
.tr

b¿
E e$Êl¿üet¿ h¿b¡-b¡b- - L- !-.qffi

v

tf
^t -b+ ht -b¿ t t¡h¿ L -

.tr
ÊbÊ *bÊ¡* e b¿h-r- r^ -,. È.L -

i_

-r :Ë¿ h¿ ¿bà à n:bå

.tr

ÈbÊ 
^bÈt^¿

b; !: L: L:

.tr



Piø./Fl

Fl,l,2

ob l,2

c,A/ob3

ClinBbl

Cl.in Bb 2,

BCt

Bsn. l, 2

Cbsn.

Hns l, 2

Hns 3, 4

CTpt I

C Tpt. 2,

În,Tbn. l, 2

B Tbn,/Tba

Timp.

P€rc. I

Perc.2

Perc 3

Hp.

Vln. I

Vln.2

Vla.

Db.

20E

Scene 6: Abandon

=r' li2,

poco rall.

poco rall- -

poco rall. -

233

.tr

r'

SD

Susp. Cymb

Glock

.f

unts.

.f-

.ffi

.f

.ffi

poco r¡ll.

Cel.

.tr
s',23'



234



235

4

SOxATA
FoR VroroNCELLo AND PnNo



236

SoNnTA
Fon VToLoNCELLo AND PnNo

I Moderato

II Andante semplice

III Allegro scberzando

IY Energico

g' 54"

5' 1L"

3'L0"

6', 37u

Total Duration: c. 24 minutes



Violoncello

Piano

Moderato J = 60

Moderato J = 60

n1f dim.

ryP

Sonata
for Violoncello and Piano

I

237

DIANA K.\MEEKES

tcoprzz

ryP

mpdim.

cresc.

ê

cresc.

przz

,hçLr=

P<
Lbeb+, -

ffi

-

b*b+b* he^
P

:-¡affi ' l\' l) 'Þa
Þ¿
dim.

ffi
IU Þ1

"w,

Þ:*
4-

Copyright @ Diana K.Weekes, 2005



238 Sonata for Violoncello and Piano: I

"f

.gl

,!f

prol.*ù.

ø¡f cresc

-6-

dim.
4f dínt

8"-'----'-'t

f con espress
U

:-:. -+ L -

'1-

P
tt

I

"f
tu

fr,-'I??--B- ar

,rl
'nlrt cresc.a

a

,/-:- ?1::

f;r..
.è+Fo'^

ta)

/-t
ryP

¿44 l'- h-

t+ti

-

P



Sonata for Violoncello and Piano: I 239

.tr

,Ü

ptzz,

.f

.f

"tr

æco sul G 4aøsl 3liss.

-6--

4f cresc.

.f

_. _ -"_q+lt--=-=

-

e)

-5

7a I --T1--1-1-t --TTl-i-tJ'l|| |f7'-.Þ.)t.)1 *ÐÛ tÈ"-t Í
v1--

f sec

tnlp cresc.



240 Sonata for Violoncello and Piano: I

-1-v- a_îa) u
>

-#-- -.*

"!f
+/;

>
>

ptzz,

I' cresc, Í

7

dim.poco à poco
,r!f 6

"f

a -D;Ü -v. aq¿J7 b"AJ!?

7 l

-rt qr+Li',?
L? ' \-/

vta?'+v7

t_
)t

v*
lrn

ELl ''-J'

L_

1Ð1D-

ryP
b^

a t -t-=-J
P

+

77
ryP



Sonata for Violoncello and Piano: I 24t

n
ilco

,Ú

ptzz.

cresc,

-

ryp

mouo d¡m PP ryP

1

6

'1+- -
p

/-; -,¿ Z; ;.1'- :- /-.^ :f; ; ,b# BÊ b*

r-,J ¿
"!f

O LSU_I . l?

+- --TA-

ùco

I

I¿. ryp
=

b'.+¿Þ¿

ì

vÞe r
"t

/'- /.^ rd); 1;;

tu ¿)4t c='
.rnil,

LT/ 
"f¡ )

a)

PPP



242 Sonata for Violoncello and Piano: I

pæo ril*
n

p_9ç9 rit.-

frù

I

n
I

,rf

.l=5ó

-J\ \ similie

^

.f

plzz

,f ryP

6

P cresc.
.,+

-)l - ¿ll¡Fh

--

+be oe\etr-

a
p

-h

tu:-

- - -
----

a

h -

a

A

++' -'
PP

--- a-.'- -Zt1e.'a +totZÍ+jTDT=r=

LLL- -t-

6t



-6-

Sonata for Violoncello and Piano: I

F

243

P

ryP

-tr

nP

p\zz

t+f

p 2P '!f
a

dim.I' cresc.

I

-
- -

7t tí-Þ ^h|l ,JæF-l\.Y":tl':ll¡ |

I r l-[J-J

bft: th+ - s-

¿F.' "l I

? Ttdolce

ãb+ 8
f dim.

.)

L 

-

______.1_

e

útDl

h^



244 Sonata for Violoncello and Piano: I

przz

ptzz

v -
ryppp

| 6---------------)

€>

dco n

PP ryp

r_6______________¡

*tt
--

al

t+

LIJ
cresc.

Í---|3--Tl

tG,
Ped. simile

f.-3



Sonata for Violoncello and Piano: I

pæo accel.- - J=oo
n n

I

poco accel.- J=60

245

ryP

-f

€ù. I

qppøssionoto

-tr

=--..-t

,rlf
l-1--l

Jvt'-T

_t
t |ta[ j¿- "

mlp cresc

e)

-b+ l,- +

z

I

\ /,_'

-q-q+e
,r!f

a) GGG1¿ ¿

,^'l

.) bfre ++1b+
.f

-l

W

.tr



246 Sonata for Violoncello and Piano: I

n

I' Cresc

hJ+ ' 'fr4
't8
ryp

a)

-al-
+-?+

=.tr
?

f-.' 6 r-3__r

€ò. r fò. r

r

çÀ

ptzz

"f
¡-3

3

prol.9ù.

tf

-.--------1:
--Æ ÈÆ

-L
-']

*-

.ffi

"!f

tl) I
"f tb¿|l =

I t'C

1*t r.r

nf

L] ì

gg

"fì ill
-a) .æ g

'J

a>

2
b-È

fg
,!f

{>

"f

prol.fù.



Sonata for Violoncello and Piano: I 247

o¡fcresc.

din

"/

Q¿. I

¡-8----------1

ilco

tco n

>

-6-

ptzz.
Þtzzplzz

"t
B!b-

"t 
?!b+t ?t 'D?b{a)

tt

f*Þt*- E-=
ryP

¿ã #et-3))^ -

r
(¿ai^.

.18+-++rt---i- F

r

,1'-

ol

41;

ryp

.) -----

-



248 Sonata for Violoncello and Piano: I

ptzz

B!- I

uco sul G 4aasi gfiss

p\zz

(8) |

¿5J

r-ã

.f au ta.lon

¿, ¡-6

l\¡, l'''''rlT' lafiÏ' /'l I I I 17"-aÞa))E)'/ AÞh àE"L -l-
rq,rt"- -.Lq.LV- J.'b¿b¿ 

-

ryP

a u\-a

"tr
I

' 6 t-

U J¿b¿

!

¡-

"!f > >



Sonata for Violoncello and Piano: I 249

"!f

ptzz

>
>

"!f

Þrzz,
dco

"f>
> f..-.?ì6-----------'t

plzz,

¡-6 -------------

¡7: l-lF ¡Y F, I rh ' | 'H-¡ ''

a) 1c\þ: ,174.
cresc.I I

b'=L? ? a>+

I
L-|\

E4

ì

l--.-

a f

t^
v*

ln

:l L¿--

,f;. -:

ct.....,i¡..]]J.JJ

-

,r!f

,b#
ht,'+hL

q+:-r\¡I4J ¡+J I4J

i-Ì-Ì-'ì i-Ì-Ì-ì . ;

tD)

L) +

TTtt

õco

F--=- 6 ----------- >

---. / ñr^

q+ 
='-

,.1) ;
a)

þ* ,/-:.ã:
ffi.TII77



250 Sonata for Violoncello and Piano: I

p

ùco

sul pont

P

6

sul D

e
+-

a) bJ AJ'- *fiP
r{l: )

I I I I

rI

ryP

-l

tqit-
a

^

pp R: b+,

sul tasto
sul C nat

?
Ttpal niente

--l-

ta)

pw

ffi

€
8'54'



251

II

Andante semplice .J= 80

Andante semplice J=80

dolce

t2

2l

29

sul A

cresc.
b,?. e't-- ?' b,e:.

tt 2; ¿) +t

-f-=---f-ÉFffi_l t

-

_4________r_+_ -4-----+----r- -ì--ï--- -ì----r-f
+\= q7* '.Iq1 - +at tAq+ - etu \=ü +4= q?+

+ -+ _#
tAq+ a 4+Ít

poco cresc.
+* ,tt t',+

frû
tD) aL-

-+- -+--H{.---F-

I I I l-T_tF_4+___+_+_______1È !+------F-----F- -Ê
,b r-t'-#l* --l----.-.t---------f-ftlìjffi'¡ --+

+ ì,lJ ìJ,l J] J)
/

J]
lt-Jll,¿
ì¿ )¿ ,'t

a)

ryp

#-1-:!41é(----:tr---l]]-|

(r



252

37

44

Sonata for Violoncello and Piano: II

cresc

ryf senpte poco cres(

-ffi -t:___-'.-l- ---{t$t "E' T P' ñ ...i-._]---.4Ð- +H+_ Ê-
cresc.ì J¿

/IU¿I

,1J )
ê ¿J

4t 7

ì JJ lbd+
.t-

_H#__1_
-*:---H: -+ -9t#-*:--F -..#rsæ

tu
sempre cresc.

--t---# jL- _r- -12-
+-- -1- -|-

53

tÊ*ffi -# --Hr# tJ+l,+- -*:----#
-o) qe¿ - ü lr¿ q+

'-

a

6l

Í poco à poco cresc

--fr#- E1æ
-{:---+:---_

a poco resc.

J Jq¿

I

J¿ J
-)--

re-
I



253Sonata for Violoncello and Piano: II

ryP

dim

70

85

-e.
I

77

"lf 
Poco ò Poco tresc

=(=,!f r.

:-/=(=7.
Y
I

I
e

=(a

#ffi* é ?--

dim.

JJ
+

1èl
tu

à +:ffi

2
.l

-_t I I

poco a

Jl )^
¿)---1----4-

_--

rJl
¿

-l

fi+- f t-) rlfr+_

)r^
tDtfr+-

^..l .,,l ,)-
jJ-

)- --).--H-
_#

ì *) Ll,b
a)+

^l ))



254 Sonata for Violoncello and Piano: II

"tr

t07

¡Iint. rcn vibrato

- 

alniente

poco à poco din. PP

ll5

124 pæo rall-

poco rall.-

P
norendo

ì L+
r

+ \ lr ,J

| '+

-=---H- =t*t-

_# ---#- ----+ Ërz + f/!
tu

à poco dim.
- +

I )
f¿+ +t+ I

P

-+ Í:-f-Èffi ffi- =â:--

>--rwæ -4-:¡ffi

a tr- ì -_.
L

-1r-

--H-+- -ll-+!F-

PP
4w; e- ú.

--l- W tu -+--+__- -?

s't 1"



255

ru

Aflegrosche%ndo ) =ß2 s¡nileptzz

mP semprc cresc

Allegro scherzando i. = 132

cresc,hp e

tl

J

2l

r

tJ>l= I L
-1-

cresc,

> >

3l

dim
P

--+ffi--7 -

4l#lì *-



256

5t

7l

Sonata for Violoncello and Piano: III

4l

,rf

>

.f

>

6l

>

W + --t-------O+1F-

a,)

nlp - >

-ffi"rt7- -+

ú >

>



Sonata for Violoncello and Piano: III 257

8l

90

104

L -..u-

-

----t-- -f-fF?-

1--+-- 1-

-þ-

-----+)-!L

+)t

J

-

- F

r r-1 JJ lf,r IJ



258

t10

Sonata for Violoncello and Piano: III

i-+-=-+--_+# 4#t

1t5

ll9

poco râll.- Menonosso)=196

,rf

Menomosso)=196

frù S simile

con sord õco

poco rall.-

cresc.

cresc,

a

*#-+n -

, >=l
dim. >>

IIP semq,

m
legatissimo

cresc !

122

.f dim

---ff*r a-

nlf dim. cresc.



Sonata for Violoncello and Piano: III

sena sofd.

259

sautillé n
125

t28

"tf

f

I

Ç--
- J-

¿ h.b

a

ì J ) ) .r.,1\
---t-- --l--_)------

-Æ¿+Jffiæ fffilÉ*t-É-l-
ø,'! | b"tq'l 'aa) Y rt

_l-



260

145

t50

169

Sonata for Violoncello and Piano: III

poco åccel*

poco accel.-

r

A tempo.Þ = 132

A tempo ).=132 ryP

160

> >

tAFt# È-::|---+
a)

-1 |

J >

J

--+- ----f---- ----l- ---+- ---t- ---f-

E_=ll :-=:n



Sonata for Violoncello and Piano: III 261

178

187

207

nq, cfesc

---#
t--4 --#

a ? >
dim.J 7- >

W -|- -Ì- Ða+

qrTf_ Í__7------Ð _ffi_ ............|4-1-L1-
ta) 1- 1:

-



262

217

227

Sonata for Violoncello and Piano: III

"f

-f

236

246

cresc

>>

æ+Ða-

>

Øq¿ Í(

=

,r!f IJJ
7'.*x

--)-------1-l- --lJ----------+-

-7
> +

loÈ *" + +ts
tt
-1-LÈl- ________J4t_ -------------#u.t

-#
T T

- ,! Ë
>

-

cresc.



:T:

2s2

257

263

269

Sonata for Violoncello and Piano: III

dim.
>

.tr

263

>

âlco

>

P

>

L*-

P
-

-l¡lJ

Ifr!

+ I rq-
I't

J4) L
ff¡--

-trll---{--------{4 #

I

dim. Lt Y Ít IJJ
t?

____É
---T

tJ-
,!f

-4#

276 ptzz,

ryP

3'10"



264

IV
EnerSico J =BO

øgf poco à poco cresc

Energico J=60

ryp poco à poco

e rLl

À

" \¿ ¿"J-' -"-

J L ì,Jh{ J)c \) It
lr

LL -t

+ e

-3- -J- -3- -3-

"f

din

t4

-e

--a

a ' ',hú \t
¿4¿ r .r

t=to+
dim.

¿

rl

,¿J
-tt¿'tl

À ,lJ

a-) "b7c' *

, lrlr-l
*rohn*¡!Ë tEE 

-

LL+
espress. ,+¿ +LnL

e



Sonata for Violoncello and Piano: fV 265

l9 üco n n

cresc (leßato)

22

subito rq)

a)

cresc .r)¿:: I
\-.. I + N ^êiirîi^

a) t-:2

subito #+ nL

25

28

>

ün+ +ì + n-L I+
PP
r-3--l fr¡rrp, l¡/

ryp

>



266

3l Lgitaþ ) = 72

I' Cresc,

Sonata for Violoncello and Piano: fV

:t r-3

-t

-3-1 r-3

Ãgital'o ) =72 r-'?

f..-5

çù

34

37

'g'

n

,rf

r3¡
streuo e cresc

r-5-------

A

¡ff pesante (appossionoto)

pæo rall-

poco rall.-

ryp

40 A tenpo.J= 60

AtempoJ=60

L.?J

,---.- ---l

3--r

7'

-3--
7 )J [T+

1+++'{_>' ++++

-ffiqtî -l--ïF-lr-
a

'gtt=\-
q+l 1: a

¡--s-tÇL.-1
;-,¡ì ,J.J ¡JJ )c



Sonata for Violoncello and Piano: fV

dim

PiirmossoJ=92
sul tasto V

PP

PiùmossoJ=92

267

44

5l

57

poco accel,

poco accel.-

-#
#

D¿

\J.

+ ¿a¿¿
tr,

tu

f 'Èt't Ð: lt l!-' (4-

't----È]

PPP

fò.

--<*+tr]¡¡ryr--.{_ --{--r<-:]--Ét-

--.---4.

64

P

-...-c.
2J_.l-p- t

a

?'

&co

-4={-

-a_
Ê 4' ]+

a
++r

+
FÊç - lr-.

sul pont



268

78

Sonata for Violoncello and Piano: IV

----..t=----álù- -----# -lr-# ?E)+- 4I:4-,EÊ-

^

ta)

4+
I

Þ+
-

*+
# ---t-

-+-

---5'i

IW
-5-i--

-# --æi-

86 AtempoJ=60

39

€

92

=60

-€>

no¡nale V

.f poco ò poco cresc

€>

ffi a-

,-N-1fi^--
w 4¿

I

I

ryp

,i=Lfi^-fr

b)
poco a poco J

frt

J J

+t J

J f7 G



L

95

97

100

Sonata for Violoncello and Piano: fV

e

269

din

¡,

-€>

103

P
>

¡-3

r-5--------_.1

€>

>-

LrvL
I

qJ

*t
dim.

rlI l-ä-
ùJ

>

I

) ,J ,l r-Jl
I

¿
I

J¿

a -I

--)-
J2

I

.4 L--H 
=Yl

pp
)
ö



270

1A

Sonata for Violoncello and Piano: IV

t05

107

¡,

pßo râll.- -

poco rall.-
r_3____r r-3----r

MenomossoJ=5ó

P
MenomossoJ=56

*+
a)

dim.
7

pp

7'

tu

-:
-\':J t\ 

-

tiLti

- 
-

W
a I

7' \,,

EI

ta) rtt p

-#
-f-

PP morendo

1t2

gl niefrte

6'3'7'



27t

5

SrnrNG aUARTET



272

Srnrxc QUARTET

I Adagio-Moderato

II Scberzando

III Andante

IY Lento-Moderato

6',45"

s', 07u

s',t2"

7', 0l'

Total Duration: c. 24 minutes



String Quartet

273

DIANAK, WEEKES

G

I

Adagio J=ooY n

Violin I

Violin II

Viola

Violoncello

.ffi-

Moderato J = 82
V

õõ,rW'---'/

tr r qP

9

I

I
I5

o

V

s+
n1f dim..ffia

Vn
l.t

tr "f
n

n

ü_____.- àq¿
tnlt dim.

-êë
n

I

V\

a -ffi tr
lEÆ Èe)- -+

fr f
n

mf P
ñ

ffi-
V

7--Ë'Fffi --+-

,!f

j ,l '\-,; frt'-r=J+a ¿¿
1? "--/'

l.l

ùù -

--g-

ffi -ê-1-...l-

-/a)

^
-'\-/' \-;') 

-'\-r:

-

4

Copyright @ Diana K.Weekes,2004

€>



String Quanet274

20

<t

I
26

IiI

I
36

ta

^

S

r--T-- ,

-\---
poco cresc.

ta; frt a- F? F+.-rz -Q

poco cresc.
-

'\-/' '\-/ vl
po"o "rrr".'¿'

r-L_-_-____l_

poco cresc.

Q)

^

ll-

a '\-'' '\-,t 1- + ++-'a'r-i "--/

\-/l

L-

\\-/l .\_/

V

ftu

^

- '\-,Y frl qt

a-l
"!f

I

P
V

f;

V

Á^

a l! ,l : hû ¿!\-i' nà¡y'
ll¡

.f
-<''i->, ,z,--

tu 7
cresc. ,rf

V --À .G>

'\-/cresc.

n
"tf

cresc.
u



String Quartet 275

Vr--\ U--
41

rypP

I
45

I
49 Vr-.. ..-\

I
53

a D'\J' ',,1p.V TI l--Lts

-

a

'a

Uf pu ryP
- \____/- =

+¿

p
przz.

/

-++'
a

|-|-l-'l}

L¿l-' L--l-Ð

h "L'-.,

I-J-J-J

hr ,v,.-
¿¿tF

'-t-t-1
V.

a= fl|¡

f r

b¿ *

-+-- ----¡ -]---]--=.
a) 7 cresc.

+[ ?+
+

) uzl + . ^
a

CTESC
IJJ-J

arco
cresc

cresc

dim'.
a "I'r*

a f dim.

-

dim



276

57

String Quanet

*
a)

P
7 r

cresc.

-----+----
a+ .-pv + + +

cresc.

-4

+ +

\

-

cresc.

cresc.

poco accel.-

"!f
Ägitato ) =92

¡-3

ryp

I
61

I
6s ì> ì--

r simileI f marcato

69

tu

"!f
cresc,

v=+a ,1q!

ti-> 

-

cresc,

"f
7

-3- -.9-

I

-.?-

cresc.

-.9-

a) LgJ L.?---J

¡ff marcato simile

a

^bÊÊÊ €? I?

I

"f marcato

tìr
simíIe

t-g---J

-?ñ -€-ñ

L3J

f marcato
LBJ

simile

-.9- -.?-

a)

|]-3---¡

' f- 1+

a) 'fi+J

L.l:TI b- -t-



-lr*
tf

---\ r-3-r
e)

fr+r'ta

t +I-h;.

-s-b+

"!f
6+ lC'-

t-3-1"!f

String Quanet 277

72

I
75

"f

¡-3'-1

(-3

a)

C-L 2.+

7

a

Ê2 + ,74-r t-8.-1 : í:>

¡-31 L !-. ¿, . áà,

f

.tr

ar
cresc.

cresc,

l+2 !-?--l r-s^.-,

a

cresc

r-J__l r...-.?

I
78

I
80 l>

t >i

l.-.3=J
l--o
ì*e.-)-'^

" .ff----,
^ 

!->b;L. ^

Ê;. i.e
".ff

t- 2 rl > j^
h-l--,

tr 3-r

+
ffi .9--J

sempre morcalo



String Quanet278

8-i

I
87

I
93

poco rall.-
r-3

- Moderab,l = 82

ffdim

ryP

I
98

L
r-3 -ì

U

¡-3-¡

>i

r-3r ^â
-3- 

r-¿ j

U

ì 9-ì -\ ¡-3 ---1

lì- r---f

- -

--- ---t
r-3-r >

a fi.Ï ffdim
-.-rr

Þ--{ürT=----î'ï- ---------------4-
U .ffi'-- ffdim

-a-

t-a-J

ffi ffdim
-.3-

U -e

ryp

P\r
r-3--r r-3--r r-3-r r-3--r

+)
P '¿'

î ryP
a,-

---

a

r-3 r-3--r 33 r-3--r r-3---r r-3--r r-3--r



a

^
,^l

\\-/l

'-1; -{t Í-q-f
-fr(,-s.----'-z'

tD)

I-8--r l-q--t
b++ ?i

ryP

V

P

String Quartet

r-3--r r-9-r

279

t02

I

I
106

IIO

I
il4

dim.

) L-g-)
poco cresc.

_)

¡-S

sul pont.
V e

L-3

,,!P \¡ \¡

a oi;! A'''J' +¿
--!

e q! - e

-)---/l 
I e t+

dim.

^ /-\
p
+ }?tsts

poco cresc.a)

Je- t
4p
*h+ +

-l-

-

dim.
a

V

poco cresc.

l.l
PP

tl
DOCO CreSC.

I
dim.

----------------

-h1?. r
cresc.

;+ + + €> ã?kts k

a
â¿. L¿L
LL LLL

^ 
t- l- .t-.t-.t-

-a-k Êñ, rÊ-t
ffi

cresc

F>îÊ +

-\ 
.G

a
^hJ^:¿Ê t t¿tsts++tsF

--.,: +'

cresc.

cresc.



280 String Quanet

II9

124 ¡-3'-

f n1f dim.

I

I

r-3-r

dim.

127

t3I

I

fi-o-

4
@

r-8r

-

nyf dim.a)

¡> be
J

npf dim. frèt¿trÍa
4-

ll- q+ + r-g----J
mf dim.

a

^
.l l:ú !

a) ¿þ-)-
fi¡z¡¡ 11ç Êi+ Ê+

F \þt¿ è . zhi :. iüà ¿ i

L-g 
-J

l-gJ l^ l-

din.

al I

dim. l-g t

r_3._r

n

€rP-a prrdrrdù

&ffi---t+-

perdendosi
-1oq

'-{-
perdendosi

-

--

- --

perdendosi



Scherzando) = tZt

P on the string

String Quanet 281

II

l

I
4

I
7

a)
? on the string

Âu l*
-

¿r:t

tu

n

:
ip onthestring<

? on the st¡ing

nr

ltu 11

a) Éi-

,!f
spiccato

U

ú

- 
--¡p delicato

spiccato

., ü+Ê+ +?+ ?+-

7t delicato
spiccato
+++++++++++e+++

Q,)

ryp

-

=-



282 String Quanet

10

P

4

I
16

ryp

I
r9

ta

- L-L-L-L-L-I-L-L-L-t-L-L-)-L-}

a)

u

P

Âu *

U

-",F

-

f

a)

ú

¿t t+ ¿t t+ t+ ¿! t+ te ¿t t+

Au T

a) =,!f

,l:!t:!!:!!:t ,l:!
ryP

t r-2-t t-21 r-21 r-21 r-21

tu ,l ¿!!:,1!+!!ttt+,1
f-2-1 (-21 ¡-2-l

-
ryP

-P
a

ltt lI hl )
a)

"!f

- 

ã
-t

L ,-È>
P
¿ts +ts +ts +ts +ts +

F
+
F

,!f=



283String Quanet

22

I
25

I
2B

I "!f
P

30

"f

¡-\ r--. >.4--
a)

*Êh+ \L**r- *-t+"f

JI

tu

bífñ-;.a:>--.Gî? f

+ts++,tsts
,!f

?++
FF

ta)

Âull ":-2 ¡-3->
a

ryp

I I

ç + b; +

¿t \rl

a) P

tu

"!fhi
4= f

u -:--

7

u

-

7 7

P
L'

,f
-?--1 ,-?-l ¡-2--- 

-z- 
a-?----1

. ú ,t_ -

tu

Í

,!f
t,.---. h:

,rf



284

32

I
34

I
36

I
39

String Quanet

"!f

p

ryP l-o) Lz)

U

Ar ll á t+-

a)
-E

u ll.l .l .l

t-

tt:-.1.:^/^\: rr-G\ ,triiit::???...

r2- 12- 12-
i-i-

Ar l*

a)

a

ú

oll

h) ? /'-\

a

/t¡ l{ uh
p

a)

T

P
L

P

"!f

a
"!f

L

r2-
p

¿z)



String Quanet

-

285

t-2J

I
45

PI
48

I
5I

o

.f p

42

-

r,L 

-

a

- -iiÂu l{

a)

T

H

-
-2-

7f-r7

-

r2-

2.
'l

ta)

.r-

,Ü
.G> 4);--..

a) ¿tJ 7
P

+

- 
-

ì t+ --2¿ ?*- -

rr
Í-2-- + íi>.G>-á>' Ê Êíà*

^G\ á):-. Ê Êl;\ p

a nT

+' - íì>.âe¿>l /- 
--> ^ i ¿iì

P

n!Í

+
P

',F
a)

a)

+4t e¿ ;:---' h+- -ç?Ê ?c- -



String Quartet

p

,!f

Trio J = 116

286

54

ryP

I
57

I
6l

I
64

,!f

lt¿ Il

a)

-

r-2--'t
p

uh r

ll-a)

T

P
-2-

f,1,!f

L

-
ff

-2- -2-t't

7 /
P

a

^
"!f .--.>

\-z

a,) f
P ,),f \-/

iì,

a

^

-

tu f 7 -

-

U
ryP

,r!fU f 7 P
-\--l -\/'

ryP
e

P t-3 _-J L3J Lg 
' L.q-__J

ryP P



poco rall.-

String Quanet

A tempo

287

67

Ial

I

I

,f

f ryp

75

-

ryP

79 Scherzando ). = tZS

a
"!f

a+/

-Ð- 
r3- f-3-r d I 

- -

,f

,!f
F

L L

oú

+

¡-3a

ryP

"l

v

^

-

+
l-

/
ryP

ffi

-

tu

he hâ- 'í;ì-
ryP

-\-/ -\2

,-
a)

-

\\̂ 
-ú 

L\

ryp
/

3

_)

l+{i,

a I

-te

"fp
a

!

\\-/
/f\ ,-1-r -=:-=E=-

.fp
-->. /-\ /ñ'

----z'

=l

.t"



String Quartet288

82

I
85

I
88

,!fI
91

e)

âr *

a,)

,, )r l+;i;: ;: ;;i:;i:

ú. -+' +' :.

a)

Ar lÌ z=-\
,!f ,nn,

¡>

ü.+- -*à

tu
ryP LzJ "f

r2- r2-
ryP

r2-

tu

t¿Âr ll

-
-,!f

Í-21

tu

! r2- -2- r2-

. LqJ

ryP

r2- r2- r2- -2-

ôr ll

a)
ryp
Èc -z-\

¿2)
r2-

ta)

ú

,!f
-+ -+

ryp

- -+ ++ .
l-DJ

-2- r2-

L-DJ

.+
I+
.t- -+' +



String Quanet 289

94

I
102

?

ryP "f ryP "f

I
97

I
t00

nlP

r

Âu l{

a)

Q)
P

T

-qP
tu

ht 11 h-^ +ç^Ç

q:
nlp

a)

! I I l\l\ñn

rñl

q+
.fryp

a¿I ryP rypryp ryPÍ' ql
"f "f "f

Y

ryPryP r
'l r-ê.-ll I f 7.R'

âu l{

tu

- lL*

a

-

q?

L,rIJ Ñ

a+
,f ''

- ?ht

Y
ryP

he

\l'"fryP
r

ryP

++- +ts

-- 
-

\:ta)

ô:¡ l+ +

!

a)

r+;11-.. 1ñ.. Æ\
\'--/_

+J_ +ts C
F t ? b¿ +

ryP "f' ryP ryPÍ tryP "f ryP f' ryP "f



290

105

String Quanet

p

I
108

I
111

114

I
f_

ÆT
-.¡-j-ì>-

a)

ôL¡ ll
1lt .,"Y+' zio zi 1' z1 e J

P
q¿

L --\

r47 r

L'

a)

! I

.f' ";p ¡4'! *þ f!

L,' J¡ 'L I

a) ,!f
1-'-

h¿ )
ryP

T':

L.

r-h
-f-a) !l-

L

a
"f

r'

' \, / '\-Y

-

f-...,?-, rG-

l-->:?-;_.."!f
a)

,rf

-.ã> ->^r\. Ê Ê¿}., -í*Ì¿GÊf-\
f,f

"!f



String Quartet 29t

il7

124

127

P

I
121

rypI

I

Ð1
II 

-

a)

^

-=: q t

i +^ã

a)
P =-

t+-+?è ?+--

f =
-r

,!fU
ryP "!f

a -
T

-
-

,!f
¡-\ ,-1=.. a-

-

-\,-\ 
1>

ryp
+

t\
a
Âu tl :

.urr-1 ;-r1\äz'-G\.zi

a -:)

-

*:¿+îi¿ ¿¿,íffi>,¿¿t
-

1- f-æ-

-
¡Ç¡--, ¿ l?i¿ ¿iñ

Â¡ *
-

r2-t
morendo

morendo

12-'t
-
. ' :,í ;òò+r'

a)

r2-
e+l- eF

morendo



292 String Quartet

il

,¡ Andanþ )= 66

PP

I
*quasi gliss

7

r quasl

-
I

I2 o

PP

* All grace notes (bowed, qtasi glissando and portamento) to be played before the beat. Where they occur simultaneousy, the
length is to be matched as closely as possible.

tu

^
I quas gliss P

a

ñ V n

\--Y---

n

-

.-V V
ffi+

-

+

sulCjV

þP

V,

sulG I
e'

W

t2)

^

poco cresc,

*rn,,7
a

n

i quas

\
gliss

l lT,Tf$2 D-Ê' 4e'

-=r€t- :.€l.-!-.-!-

Yn P
ar--

^
PPo

-------t-------- ........l........'l!_*-

P
U e'.-

PP
o

,e

-7----+,- f--l-t- ÍJË;--r-

¡¿Ðn PP
o

I n

I

PP ræ
¿F-<---{-



V

String Quartet 293

V
20 V

P

I
26

PP

I
31

ffi
qP

-

t P
a)

^

ñ

-

ptu.
a- \--

arco t P

n 

-

l.l )¿aJA'
t:r'_--:?1

o

L+-*--L--L4W)---l-]::-

v

^

PP
o P

------f----:

Þé'.-
PP

o

.+
ptzz

t)

.A'-
PP

ol

.+
ryp

t-

cresc.

^

-ta)
cresc,

-
cresc.

cresc.

I
3J

npf din.

t\--f'
npf din.

a

firco

'ngf dim.



294

39

-._=- =

String Quartet

n

P

I
43

I
47

I
5l

pizz arco
a

arco
^

.P
þtzz.

arco

t a

I' Ctesc.

pizz

a

r

-.9-
¡-8--

I' crcsc.

-3-

ryP
I

PÌ!r- 
===-przz. ar(

a P
)

ÞlaL, arco

ta) v-
ryP

.u- - - - -
P

W
Pp ryPoW-

4

4

V n
^

t''l

A \--ll

V nVn

a1.ab¿
arco

ta)

ptzz.

7r,!P

afco ñ

¿'
plzz.

é n¿" -

arco

¿¿¿ù¿'
PP

ù-

din.
-Æx l- L - - -r

PP

dim. PP



String Quartet 295

56

I
60

poco cresc.

ryPI
65

-

mI, ctesc. poco poco

I
70 V

w (jr'
arco

poco cresc,
pizz arco ptzz,

pizz.

a Cì' ?+ +J qe
poco cresc.

arco

-

ptzz. arco

----Þ¿-.8¿J-+-A-

poco cresc, r-3-

-

f

r-:-3 -rL

-3-

ú

Ia)

^Ecg

ryP
lç-

P
aa

ffi

-3-

P 'r-\J
lf-

!

cresc.
a"

^ =-Dlzz. arco

fi+JJ+J

-

fi- Þ!!rl!!
oizz.

,ë.
arco

e
7t cresc. pòco à poco

Ë
a-

It cresc. poco à poco

-
^

a) I

e+7 e- ee++la
??b¿¿

17



296

74

String Quartet

dim. poco à poco

I
77

r
I

80

I
83

b¿ ¿4I
üÌ+

í1 1 - a

---

r "tr

JJ¿1a ,lf +a- "f ++

-1,

,!f r

a

^

dim. poco à poco
l- ---

4tuf
dim. poco à poco

|--
,tt.

dim. poco à poco
L

pizz.



PPpa)

^

arco

PPa)'1411

t.

PP

t
P

String Quartet 297

86

90

PP

I
P

A tempo

-PP

rall.

96

I

I
t0t

nV

4

ë' ë'
nõ.

-

a bcFá-e--

PP
ffi

wa)

-
^

V

ff..n

-

PP

^

al

4
4

frahr-4
__-------------l_

nATrlÉ: e'tse'
_{-J-+L

=à-
-------------d!.t-

noPPV
oV -r-J- .

PP
V
o

f,"é'=---
nô

a ?- tt' I

V

l^,-

PPI
no

---J-

- PP



tu

^

P

a-+
P t

->.p

298 String Quanet

rall.

106

110

II5

II8

P

I
V n

P

I

I

a

^

P
n

u
q

T

e'
p

fqÞ.t:Lt-_4_

v

^

r
ptn.

tu t+ +o++

7 f

^

a7 f
P din
arco

-tu

4 ==-
7t din. 1

arco

1 ¿
ñ\

+ìJ
7r dim. e

¿t

P



String Quartet

IV

299

7 LentoJ=50

I
,r!f

4

"!fI
7

cresc.npf poco

! D2a

a)
-f

ffi
a)

"!f f poco cresc.

aw

"f
n

poco'rcresc

poco cresc.

a)
Í

a E+

"!f

a,) ¿

Þ¿ +fr:
"f

b'J:
n

a ¿ .v
dtm.

n

--
nlr dtm.

t

P-

n1f dim. P



300

9

String Quanet

rall.-

ryP

Moderato ) =120

I
13

I
t9

I
nwv

e)

:_
L

p

\9-
dim.

_¿__1-
a)

^

t>

IV nn

m'--
ttÐ:

ryp
> 

-

+,?+>

a
V ---. u-1---r

^
')Þ

l'l ll ,--'-bi--\-
-f-----?--n-

ryP
P

e)

^

,r

ta

^ 

/-'.l..-.-

'i-:-/4P-

ryp- t---,/

-_r----T--



String Quartet 301

29
n

tu I

"!f

a)

rf---. ,.^\ ¿t;>- --- -

I
34 n

ryp-n1f dim.

I
39

P

I
4J

fdim. ryp-

a)

nñVV
nlf dim.

le ? --\

-\J
ryP

n

n1f dim.

n
ryP-

')P

U'-\J
PP

\-/ '.-¿ \-/ \J '-t v-\/ \-.-

pp
-¿1-: F--t-t

cresc.
a)

^

t+¿

\/- I-\-/- \-/a) -\-:,
cresc.

-\t¿ +
>

-\-Y \-z- -J \/

v Í-!./
cresc.

;>

cresc.



l-;:8.-E---?-;-

I
a)

"f ?---..
r 

-ta)

"f f'|---.
F--

-

L
-a<--/

I

302

47

String Quanet

I

P

-

"fI
51

I

cresc.

-

3 ----------------l

55

I
59 ¡-3

ta)

P
I

ta)
ryp

-

æ
--F-

-

-
1-t 1-t

bç.Pplzz)

lÆl+J \--' L-_+¿
bç

F

4

U

A

----/ -----/ '-82
u u--r

..€/

L -{-\.

a)

rzh

cresc.

rf-Tt ) a¿
---r

lr¿

l¡*

- -

l- cresc.
IF

3-------------r
,rryp

ryp
arco --l:

r-3

+l



String Quartet 303

63

cresc. poco a poco

I _

cresc.t- poço a poco
be

t+J

b* h-

t#

2e L-

fr

È- L

3
cresc, poco a poco

t-g --------------J

l- 4 ^rÆ
ffi

r_3

67

I

I

I

cresc. poco a poco

p subito > ryP

rall._ J=¿¡

72

t2) /
ú

,. vny dtm.

a 7 Hv
P

r rq---------------- 3 --------------r r- 3 ----------------

p dtm.

r-3----

ryP

76

Ffti--t .=----f- ffi'¿-
mp subitotu

!/\ +î\ + r/a !-

7

-ú /1

p subitoa

il+ ? ü+ ü+

r-3----------r
p subito
r L3^-------------l

r-3--------_¡ r_3________r r-3--------r

ta)

a) ë ,ù ê P

r-3 ----------------

-
con sord.

P

dim.
P



304

80

String Quartet

(-o)

(a_)

dim.

rypI
84

I
-

P

( a) (<.) < b*¡ bo> <-af.--ìer
rit.-

89

I
95

)=48
con sord. V

-ntr

aí---

a)

fig) ryp

a)

-----------\
b*l b*

--

-

o oo ryP

U

-

o PP

U

o (+) (-e)

7 -€>

-

PPP

.+

t6=l=--+--l+ --rJ---:----è- +Erz+
ta

PP
o

Ce)

-

PP
o

PPP
-õ I

pp

con sord.
7t dolce espress

t2) è€>

þ senza vibrato
con sord.

Þ¿: ¿: ¿: ¿: + \.----/

ptp senza vibrato

Ftp senza vibrato
-l¡Jt



String Quanet

rall.-

305

I

I
106

98

102

111

1Ef

lþll

I

e)

1ry senza vibra
V--

-\u 1 -,__./ E*'¿" þdolr" "rp,
'ss.

4 4 \\-/

---'=.:+

7t dolce espress.

a)

1ry senza vibrato

pp

+ÊÊÊ

vibrato

é..-ìt
p

-^

tu

P

-

--rl-------€F

ê
PPy p dim.

F

e:Þ41t dim.a

dim.
tT-

4ê¡t-

dim. 24'29"



306



307

RHnPSoDY oN RussIAN THE,uEs
FoR 2 PnNos



308

RsnpsoDY oN RusstAN Tunups

f.or 2 Pianos

Performance Notes

\Øhere large intervals cannot be reached, fingering solutions may be found by mutual
agreement between the performers. For example, in bars 183ff., Piano I could take the upper note of
the Piano II chords; this would be preferable to arpeggiating chords in every bar. IüØhile the notation is
musically logical, strict adherence to the text is not required when apportioning notes to the 4 hands.

Pedal markings are simply suggestions, and should be regarded as approximate. There are many
passages where the use of the third ('prolongation') pedal will be appropriate in conjunction with the
sostenuto pedal, and in general the use of pedal throughout the piece is recommended to enhance

sonorities. Chords should sometimes overlap to produce real dissonance (e.g. bars 19-23), but
occasionally the bass might be sustained with the third pedal while harmonic shifts occur in the higher
registers (e.g. bars 286-289).

Dynamic markings and metronome markings are more definitive and are intended to provide
constânt changes of texture and mood.

Total Duration: c. lL minutes
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morendo .tr

Gõ P,

-lBro-

I)e

f¿ì

280

I mP molto cresc.
a f

nw molto cresc.

8ua-

tr

I frù

281 I

I

ilç

gDf

tr

*

a) 1-Y nf
"tr I

1

-U
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I

tr

282

283

284

€òprol
'û-

^c
v€>
prot.9ù.

^c
-€-
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dê

I

I

I

tr

I
I

eù

8vo- 1

tr

nw cresc.
"tr

Ê:,è' I ffi' ffia)

"tr I
mI, cresc.

J

- 
I | | -a- r r.r t Ir,'l | ) 

- 
) lWr^Jr)

t1 |a_- ¿_

J

mlP cresc.
"tr

I

* €ò.
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I

tr

285

286

287

-U

8va-

z€

I

I

I

* fÀ.

r.h.

tr

B!b- I

¡!c Ceì.I

/ l¡EJ t

mP cresc.

"ffi

mlp cresc.

r.h.
"ffi t.h.

J

.l "41 ,4J

.l-l-|-t_FFl-T=Tffi
L

tr

J=_
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I

288

289

290

II

I

I

Bw-

tr

/ I

I

cù

G^
,e^
+.e -
€Pl.

"r
"f

b+È

a) LJ-j+J 4t-J-J

L-+Ê. #ffi

äÊ

tß

a +J-J
"ffi nyf cresc.

I1
cresc.

"ffi
tr
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SxHory SoNNETS

written for Adelaide Chamber Singers

I. Thou hast made me

II. I am a little world

III. At the round earth's imagined corners

IV. Batter my heart

V. Death, be not proud

VI. This is my playes last scene

Total Duration: c. L8 minutes

3',25',

2'28'^

3',47"

3',t2u

3' 06"

2',52',



Six Holy Sonnets

I. Thou hast made me

f
ryp

345

Words by JOHN DONNE
Music by DIANA K.WEEKES

ryp

And shall thy worke

And shall thy worke

And shall thy worke

Lento J. = 46

SOPRANO 1

SOPRANO 2

ALTO I

N-"ro2

TENOR

BARITONE

BASS

Pimo (for
Reheilsal

only)

I) cresc.

p cresc,

Thou hast made me,-

P Cresc. "f

Thou hast made me,-

cresc. r
Thou hast made me,-

I) Cresc. "f

Thou hast made me,-

"f

hast made me,-

hast made me,-

hast made me-

hast made me,-

hast made me, 
-

hast made me,-

And shall thy

ryP

ryPryP

ryp

worke

ryP

Thou hast

It cresc

made me, made me,-

"f

hast made me,

And shall thv worke

And shall thy worke

And shall thy worke

Thou hast made me,

I) cresc.

made me,-

"f

Thou hast

Len:o ) = 46

made me,

Copyright O Diana K Weekes, 2003
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S1

T

Bar.

B.

Pno.

de

de-

de-

de

de

Six Holy Sonnets

1l

-

cay?- Re - pair- me no,w, for now mine

Re - pair, Re - pair- me now, mine

s2

A1

A2

cayde cay'! thy worke de

-
cay? thy worke de - cay?

"!f

cry- Shalll de- cay?

"!f

P

P

Re - pair- me now, for now mine

P

pair- me now, for no\ry mine

p
Re

PP

Shalll de- cay?

PP

Re - pair- me now, mine

P

de cay?-

-

Shalll de- cay?

"tf

Shalll de- cay? Re - pair- me now, mine

P

Re - pair- me now, mine end, minecay?- Shalll de- cay?

t- L.

'e

L.

Í+ fi*:. q* t r
t- | \

W-liif-1---ftr- ____]__
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run- to death, and death meets

tlf

347

l9

SI

T

Bar

B.

Pno

end doth haste,-

end doth haste,- I run- to death, and

me

me

AS

as

S2

AI

A2

to death,

"!f

death meets

.f

death ASand meetsend doth haste, end, I run_

end doth haste, end,

end doth haste, mine end doth haste,

-

end doth haste, mine end doth haste, I

,f

end doth haste,-

me

I run to death, I run to death, I ¡un as

q

run to death, as fast, as

me AS

I run to death, I run to death, I run to death as

"!f

run- to death, and death meets

U +

-l

rr=Jrf.
,l

1>:-t- L2) r_2J

-2- -2-

¿2¿ LoJ

-2- 
.lz-
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S1

S2

A1

T

Bar.

B.

Pno.

26

Six Holy Sonnets

P

fast, meets me as fast, Andall my pleas - ures are like yes-ter- day, my

,!f
P

,f

arelike yes- ter

mv,if pleas- ures arelikeyes- ter

r2

-lr-

urespleas

t'-

fast, meets me as fast, And all my pleas-ures

p

arelike yes-ter- day,

fast, meetsme as fast, Andallmypleas-ures arelikeyes-ter-day, my

"!f
pleas- ures arelikeyes-ter

P

fast, meetsme as fast, Andallmypleas-ures arelikeyes-ter- day, my

"!f
pleas-sures arelikeyes-ter

P

fast, meets me as fast, Andallmypleas-ures are likeyes-ter-day, my pleas- ures arelikeyes-ter

t'-

A2

r-

,r!f
-l

fast, as fast,

as fast,

my

"f
pleas - ures arelikeyes-ter

my pleas-ures arelikeyes-ter

f-

fast,

rg-----nt- _ã-,a-------1--2-F1--A- _1__1-nt- --1--=7-T:n1----ã+
U¿ v -0+ r

rÞÊ' rb¿' +
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34 PP ¡-2 ryp

ryP

S2

A1

A2

S1

T

Bar.

B.

Pno

day,-

day,-

day'-

duY;-

day'-

Idarenotmovemy dim eyes

pp

PP

Idarenotmovemy dim eyes an

PP

dare not

an - y way,

I darenotmove my dimeyes a - ny way,- I

y way,- I

dare not

dare not

dare not

I

PPryp

I dare not movemy dimeyes a - ny way,-

dare not move,_

dare not

f-

move,_

move,_

dare not

Id¿Ìrenotmovemy dimeyes a- ny

PP -2 -D

I darenotmove my dimeyes a - ny

PP

I dare not move my dimeyes a - ny

b¿' +++++ -2- 12-.+++
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SI

T

Bar.

B.

Pno

41

Più mosso
rnf

be-hind

be-hind

Six Holy Sonnets

and death be-fore doth

q

-

P

move,_

move,_

move,_

move,_

Des - paire

"!f

Des - pair-
,f

Des - paire

,!f

Des - pair-,f

and death- such ter - rour,- And

S2

-

cast such ter

-

rouf,

doth cast such deathand des- pair

and ter - rour, deathanddes-pair,

and ter tour,

and ter rour,

AI

A2

and death- such ter - rour

way,_ Des - paire

Des - paire

"f

Des - paire

,!f

and death-

and deefh

and death

and dcq fh

be-fore

way,-

way,_

Più mosso

L__

r'1 r I

rlllTl r.l
-2-

L.
u-r l-l

-2-

I LJ
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,!f

my fee-bled flesh- dothwaste by sinne in it, Des

,rf
and death- such

S1

S2

A1

A2

T

Bar.

B.

Pno.

palr,

2p

P

my fee-bled flesh- dothwaste by sinne in it,

my fee-bled flesh- dothwaste by sinne in it,

my- fee - bled flesh doth waste by- sinne in it,

my- fee-bled flesh doth waste by- sinne- in it,

my- fee - bled flesh doth waste by- sinne- in it,

my fee bled flech

Des - pair be-hind and death be- fore, such

o4
t'-

D

Des- pair,

,t

Des- pair

"!f

Des- pair,

,r!f

Des- pair,

and death- such

and death- doth

and death- such

and death- such

Des - pair be-hind and death be- fore, doth

-2

-2- -2- -2-
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S1

S2

A1

T

Bar

B.

Pno.

53

Six Holy Sonnets

it t'wardshelldoth weigh, t'wardshell doth weigh;

it t'wardshelldoth ìveigh,t'wards hell dorh weigh;

q

weigh

A tempo

ryP

A tempo

A2

ter - rour,- which

ter - rour,- which

cast such ter - rour,

ter rour, which

cast such ter - rour.

it t'wardshelldoth weigh, t'wardshell doth weigh;

On-ly thouart a- bove,-

On-ly

ryP

On-ly thouart a-bove-

ryp

On-ly

Thou

sin- which ir t'wards hell- doth

sin which it t'wards hell doth weigh;

sir whichil- t'wards hell- doth weigh;

rour, which it t'wards heil doth weigh;-

,f

ter four, such

ter

Thou

"!f

Thou

_-l--

tJ-. _l

Lt tl
f-.,lt. -l'l J. ,.Ea )14 b,raa ) ¿¿ r L-.

Ll 't 7 l-J



,!f

and whento-wards thee

thouart a - bove,-

,!f

Six Holy Sonnets

bythyleavel can look, I

"f

andwhento-wards thee by thy leave

-f-/

353

60

S1

A2

T

Ba¡.

B.

Pno.

rise- a - gain;

I rise- a- gain

rise- a - gain;

rise- a - gain;

r
nse_

"f
S2

AI

and whento-wards thee bythyleavel can look, I

"f

thouart a-bove,- andwhento-wards thee bythy leave I

cresc-

hast made and

"f

hast made and

me,_

me._

a

-q

T

"f

nse_ a

cresc.

hast made me,_ and rlse a

)--ÐO-

)--rÐær H

ì

bç-.

-

I

Le'-

L-J Lr I -l-fl 6+ -2-J:
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SI

AI

T

Bar.

B

Pno

66

Six Holy Sonnets

our old sub-tle foe so tempt - eth me that

dim.

one hour my - self I
dim.

ryp

But

ryp

But

,!f

r-2--- r--2---- r-2---- r-2--

can sus

t

can sus

--2-- r-2--

not

S2

A2

But our old sub-tle foe so tempt- eth me that not one hour my - self I can sus

dim.

our old sub-tle foe so

?

But our old sub-tle foe so tempt - eth me that not one hour my - self I
dim.

tempt - eth me that not one hour my - self I can sus

cresc.

gain, But

,!f
our old sub - tle foe so tempt - eth me that not one hour my - self I

p cresc.

r-2--- t-2

gain, But

"!f

our old sub - tle foe so tempt - eth me that not one hour my-self I

P

gain. But not one houre my selfe I can SUS
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71

- 

rnfcresc.

stain;- Thy

- 

ryf cresc'

fain'

- 

n1¡f cresc

-2- -2
S1

Ba¡

Pno

Grace may wing me to pre - vent his art,

me to pre - vent- his art,_

And

"t
s2

A1

A2

T

2---t r2---t

Thy Grace may wing me to pre - vent- his art,

Thy Grace may

ngf cresc.

-

can_

can_

Thy Grace may wing me to pre

nyf cresc.

wrng

pre

vent, pre - vent his arf,

vent, pre - vent his aft,

his art,-

And

And

And

And

.f

And

.f

And

sus- taine; Thy Grace

ngf cresc.

sus- taine; Thy Grace

ngf cresc.

pre

Thy Grace may wingme to pre - vent- his arf,

---

----t-----------

"'--¿

t_N 'l^l,o4' ú: 'l I

---

? br.,
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S1

T

Ba¡

B.

Pno

79 r-2--

A - da - mant draw mine iron heart, mine ir - on heart.

A - da - mant draw

A - da - mant d¡aw

Six Holy Sonnets

mine iron heart,

mine iron heart,

mine ir - on heart.

S2

A1

A2

thou like

thou like

thou like

thou like

thou like

thou like

thou like

A - da - mant draw mine iron heart, mine ir

A - da - mant draw mine iron heart,

r'2-'t

on hea¡t.

Íune rr on heart.

A - da - mant draw mine iron heart, mine ir - on heart.

mine ir - on heart.

A - da - mant draw mine iron heart, mine ir on heart.

^--Íts--F=- :-
f

ó2. 2 1. c.

IU
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II. I am a little world

357

SI

Pno

, Moderato )=laa

PP

m1t leggiero, poco marcato

nqt leggiero, poco marcato

I am a lit - tle world-

S2

A1

A2

T

Bar

B

A-ha-ha, a - ha- ha,

a-ha-ha,

I am a lit-tle

a-ha-ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

world-
1t leggiero, poco marcato

Iama

Iama

PP 7t leggiero, poco nnrcato

A-ha-ha,

pp

pp

PP

A-ha-ha,

A-ha-ha,

A-ha-ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

Moderato )=uq

a I
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S1

Pno

5

Six Holy Sonnets

Of E-le ments, andan An ge like spright,-

Of E-le ments, andan An ge like spright,-

cun-ning ly E - le ments An ge like

cun-ning ly E - le ments An ge like

a-ha-ha,

poco cresc

Butblaclsinne hath be - traid-

poco cresc.

Butblaclsinnehath be - traid-

poco cresc.

Butblack sinne

poco cresc.

Butblacksinne

poco cresc.

a- ha ha, a - ha- ha,

poco CTCSC.

a-ha ha, a - ha- ha,

poco cresc.

a-ha ha, a - ha- ha,

S2

A1

A2

T

Bar

B

madecun ning ly-

madecun ning ly-

ali-tle

alit - tle

li - tleworld

lit-tleworld

a - ha- ha, a-ha-ha, a - ha-ha,

a - ha- ha, a-ha- ha, a - ha- ha,

a - ha- ha, a-ha- ha, a - ha- ha,

a - ha- ha,

a - ha-ha

frfr



1l

to end-less night-

to end-less night-

hath be-traid end- less night

hath be-traid end-less night

a-ha-ha

Six Holy Sonnets

Myworld'sboth parts-

My world's both parts-

less night my bothparts

less night my bothparts

a- ha- ha,

a-ha- ha,

a-ha-ha

a - ha- ha,

a-ha ha,

a - ha- ha,

359

"ÍP

and (oh)-

SI

A1

Pno

úP
S2

and (oh)-

A2

T

Bar

B

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,

a - ha- ha,
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S1

Pno

l6

-bothparts must die.-
_

Six Holy Sonnets

nyf legato espress.

You whichbe-yondthatheavenwhichwas

nyf legato espress.

You whichbe-yondthatheavenwhichwas
nyf legato espress.

S2

most high

most high

a lit - tleworldmade

rnp legato espress.

a lit - tleworldmade

both partsmust die.-

A1

A2

dim.

a-ha- ha,

dim.

a-ha-ha

dim.

bothmust die.

bothmust die.

You

PP

whichbe-yondthatheavenwhichwas most high

nW legãto espress.

a- ha,

a- ha,

nqt legato espress.

a-ha,

T

Ba¡

B

a - ha-ha

dim,

a- ha- ha

a-ha ha.

a-ha- ha,

a-ha,

P

a

dim.

a - ha- ha,

ha, I am a lit - tle worlùnade cun - ning - ly, a- ha,

mp legato espress. p

I am a lit - tle worlùnade cun - ning - ly, a- ha,

2+

--1t-

ffi_T- -ü--t----â- -T-----c----'ffic- -t: _

E n
-ffi -?--- #ffiffi
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Have found new spheares- and of new lands can write,

Have found new spheares- and of new lands can wrrte,

and of new lands can wrlte,

,!f

a- ha, Have found new and new

a- ha, a- ha, a- ha,

pp

yond that hea - ven most high, have found new spheares- and new

w

You- be - yond that hea - ven most high a - ha, a- ha,

S2

A1

A2

T

Bar

B

SI

Pno.

Have found new

pp

cun-nlng - a- ha,

cun-ning- ly, a- ha,

PP

"f

You- be

"!f

a- ha,

a- ha,

-1-Ã___=--T-----..--_.T- 8--'F-----?- -+-+-
U 7?-

bJJ
r

bn
V J-
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S1

A1

Bar.

Pno.

30

Six Holy Sonnets

Powre new seas in mine eyes That so I might drowne my worldwith my wee - ping ear - nest-

Powre ne\ü seas in mine eyes That so I might drowne my world with my wee - ping ear - nest

Powre new seas in mine eyes That so I might drowne my worldwith my wee - ping ear - nest-

PP ,!f

lands,a - ha, a- ha,

S2

A2

T

I-
mf

might drowne my world with my wee - ping ear - nest-

a- ha, a- ha,

landsPowre new seas- in mine eyes-
,r!f

I- rnight drowne my world with my

P

a- ha,

wee plng

ìvee plng

,!f

"!fP

,!f

a- ha,

Powre new seas- in mine eyes- a- ha, a- ha, wee plng

_1J-

>h-
4---+--

,+---------+-t#ffi .=ffi

-
-...J+

,n lt¿

+ + Y
7 qfl
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cresc.

Or wash- it if it must be drown'd no more,
cresc.

Or wash- it if it must be drown'd no more,

cresc-

363

38 subito 1t

But oh

subito 1t

But oh

subito 1t

But oh

subito 1t

But oh

subito 1t

But

subito 7t

a- ha,

ly

ly

S2

S1

Bar.

Pno

A1

A2

T

ly

ly

Or wash

cresc.

Or wash

cresc.

cresc.

it if drown'd no more,

it- if drown'd no more,

Or wash it if it must bedrown'dno more, if it be not But oh

cresc. subito 7t

Or wash it if it must bedrown'dno more, if it be not

B

Or wash it if it must bed¡own'dno more,- if it be not But a- ha,

_--

t-U r I r

2

+ +
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SI

S2

A1

Pno

45

A - las the fire- of lust- and en - vie have burnt it

Six Holy Sonnets

legato

Iegato

A2

T

tnlP poco marcato

it must be burnt!

tyP poco nutrca.to

it must be burnt!

nlP poco marcato

it must be burnt!

nlP poco marcato

it must be burnt!

tryP poco marcato

But oh it must be burntl

A-ha-ha,

A - las the fire- of lust- and

Iegato

A - las the fire-
legato

must be burnt!

en - vie have burnt it

A - las the fire- of lust and

of lust- and

A-ha-ha,

Bar

B

a ha - ha,

nw poco nutrcato
a - ha- ha, A-ha-ha,

A - las theA-ha-ha, But oh it must be burnt!

U

--.ãl l--



Six Holy Sonnets 365

49 cresc.

oflustand en - vie haveburnt it haveburnt it

cresc.

of lustand en - vie have burnt it haveburnt it

cresc,

of lustand en - vie en vle

CTCSC,

of lustand en - vie

poco tnercato e cresc.

en vre

A - las the fire of lust, A - las the

cresc.

a-ha- ha, a-ha- ha,

poco tnorcato e cresc.

a-ha-ha a-ha- ha,

A - las the fireof lust the fire of lust and

S2

S1

AI

Pno

here - to- fore,

here - to- fore,

en - vie here - to - fore,

en - vie here - to - fore,

poco m.orcato

A- las the fire of lust,

a - ha- ha,

A - las the fire-
,f

A - las the fire-

A2

T

Bar

B

A-lasthe fire-

A - lasthe fire-

A - las the fire oflust,

nw

fireof lust

a-ha-ha, a-ha-ha,

TP poco tnnrcato

A - las the fire of lust

-*+ -r'----------t-t é-+-t.1---ffi
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SI

Pno

56

Six Holy Sonnets

.f

Let theirflames re

"f

.f__

Let theirflames re

"!f

¡-2--- ¡-2-r

andmade it fou - ler;

and made it fou - ler;

and made it fou - ler;

a- ha, a- ha, a- ha, a- ha;

tire,- And burne-

And burne

me o

S2

A1

A2

T

Bar

B

andmade it fou - ler; Let theirflames re - tire,- And burne_ me o

A- ha,

"!f

a- ha,

meo

a- ha, a - ha, burne- me- o

fire of lust a - ha-ha, ha-ha, A, a- ha a - ha, a- ha, o burne- me_ o

"!f

en vie madeit

A- ha, a- ha, a- ha,

fou - ler; Let their flamesre - tire- and burneme, me o

r

Jl rJJ b+ 2 2 b+ 2

r 7

2
7

b¿ ) 1., t-T:'r
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¡-2--

367

6l
-o

a- ha,

-l

S1

S2

AI

Bar

B.

Pno.

Lord with a fie ry- zeale

ry- zeale

of

of

burne mewithzeale

thee and thy

thee and thy

of thy

Lord with a fie

Lord with a fie

Lord- with a fie- ry

Lord- with a fie- ry

^2

T

ty

a-ha

and thy

a - ha - ha a - ha a - ha ha, ha- ha. theeand theeand thy

a - ha - ha, a- ha, a - ha- ha, ha- ha, ha- ha, theeand thy

zeale of thee

a-ha

Lord with a fie- ry, fie- ry, fie - ry fie- ry zeale of thee, thee and thy

_Ha

u L___)-) 7 -l i. -b -ò i\ )b),J)
"rl'

._ttt
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S1

A1

A2

T

Bar

B.

Pno

rit.-66

tingea

Six Holy Sonnets

ea trng,

eat

heale.

a - ha- ha- ha- ha- ha heale.

house,- which doth in

house,- which doth in

house,- which doth in

house,- which doth in

house,- which doth in

house,- which doth in

S2

tlng- heale.

eat

eat

ea

ea

ting- a - ha- ha- ha- ha- ha heale.

ting- a - ha- ha- ha- ha- ha heale.

trng- heale

house,- which doth in ting

rit,-

heale.

___*
:---------j--

U

J
U:-J

_t-i¿
" rJJ ÊJ.-T r
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Six Holy Sonnets

III. At the round earth's imagined corners

ryp

earth's i-mag-ined cor - ners

p P

-
i - ma- gined, i - ma - gined cor - ners

-

369

S2

S1

AI

Pno

Misterioso ,l = 38

ryP

Misterioso .J = ¡s

earth's-

At the

ryP

earth's i - ma

p
gined cor - ners,

At the round earth's-

ryP

round earth

p
A2

T

Bar

B

the round

P

At the

--l--:
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S1

A1

Pno.

5

Six Holy Sonnets

Ah- An - gells,

Ah, An - gells,

An - gells,

An - gells,

Ah- An - gells, your

rnf

S2

ryP

Ah,_

ryP

Ah,_

-
Blow- your trum - pets,

ny

Blow- your trum - pets,

,!f

Blow- your trum - pets,

Ah, An - gells, your

cresc. ¡-3

Aì- An - gells, your

An - gells,
youf

cre.9c.

Pah, pah, pa-pa-pa

A2

T

Ba¡

Ah_
,!f

.9

Blow- your trum pets

"!f

Blow- your trum

tlf

Pah, pah, pa-pa-pa

cresc.

pets,

Blow- your trum - pets, Pah, pah, pa-pa-pa



l0 r
trum- pets,

"f

trum- pets,

Í

ffum- pets,

.f

trum- pets,

"f

trum- pets,

"f

trum- pets,

.f

trum- pets,

,r!f

a-rise from

ryp

Six Holy Sonnets

Poco più mosso

death,-

{P

death,-

Poco più mosso

and a-risefrom death,-

ryP

from death-

ryp {P

and a-rise from death,-

{P^P-

371

ah,

pp

ah,-
PP

ah,-

S1

Pno

{P
a-nse, a - rrse,_

a - rrse

a - rlse

PP

S2

AI

A2

T

Bar

a

A - ¡ise from a - rrse

Iv



372

S1

B.

15

Six Holy Sonnets

mP cresc
D

a - rise from death you num - ber - less, you num- ber less in - fi - ni - ties of

2

pp

ah,

S2

ah,

ah, ah, ah,

cresc

ah

cresc

num ber-less-

ah,- ah,- ah,- ah,- ah,- ah,-

cresc.

A1

A2

T

Bar

ah, ah,

cresc-

in - fi-ni-ties- of

cresc-

you num-ber-less

ah, ah.ah,

sor ¡les

ah, of

ah,- of

PP

in - fi - ni - ties of soules, in - fi - ni-ties of

Pno
I l



18 "!f

soules, and to your
,!f

soules, and to your

,!f

soules, andtoyour

,r!f

soules,

Six Holy Sonnets

ryp

whom the flood did

All_

andfire- shall o'er - throw.-

and fire o - ver- throw

flood did-

373

dearth,

ryp

o - ver- throw,
ryP

war, dea¡th,

o - ver- throw, whom war,

o - ver- throw, Al1 whom war,

"!f"!f
S1

Bar

Pno

soules,

age,

S2

AI

A2

T

andtoyour scat-tered

"!f

andtoyour scat-tered

,!f

B

soules, and to your scat-teredbo-dies

dim.

soules, and toyour scat-teredbo-dies goe,

U

+
Tv 7 -7-l

=t¿7 -J-,
rt+'F- t-'
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SI

S2

Pno

age,

z)

Six Holy Sonnets

cresc.

a gues, ty-ran- nies, Des - paire, law chance hath slain, And youwhoseeyes shallbe-hold

cresc.

a gues, ty-ran-nies Des paire, 1aw chance hath slain, And you whoseeyesshall be-

cresc.

age, Des - paire, law, chance, chance hath slain, whose- eyes shallbe-
cresc,

A1

A2

T

Bar

B

Des - Paire, law, chance, chance hath slain,

chance hath slain,

chance hath slain,

chance hath slain,

eyesshall be-
cresc.

cresc.

cresc,

belaw

be

be

)ù,) L-l

tv r



27

Six Holy Sonnets

dim.

and ne - ver taste death's woe,-
dim.

and ne-ver tastedeath's woe,-

dim.

and ne-ver tastedeath's \iloe,-

dim. I? portamento

Mm

portamento

375

But letthemsleep, Lord, and me mourn a

But let them sleep, Lord, and me mourn a

But letthem sleep, Lord, and me mourn a

S2

AI

S1

T

Bar

Pno.

God,-

hold God,

hold God,

A2

hold God, and ne-ver tastedeath's woe,-

B

dim.

hold God, and ne-ver tastedeath's woe.- Mm

dim.

hold God, and ne-ver taste death's \/oe,-

dim.

hold God, and ne-ver tastedeath's\iloe,-

uft
L.

tft t_lJtrt



376

S1

AI

,!f

"!f

31

space_ For, if a-boveall

space,- For, if a-boveall

space,- For, if a-boveall

Six Holy Sonnets

these, my sinnes- a - bound

cresc

cresc,

S2

these, my sins- a - bound, 'Tis late- to ask a

these, my sinnes a - bound, 'Tis late- to ask a

My

"!f

'Tis late- to ask a -

,f por,o 
"rro

Ah

portûmento

A2

T

Bar

B

a- bound,

My sinnes a- bound, A-tt

cresc.

My sinnes a- bound,

cresc

My sinnes a- bound.

7



-t

bun - dance of- thy

Six Holy Sonnets

cresc.

When we- are there;-

When we- are there'

J//

36

S1

S2

A1

Bar

B

cresc.

bun - dance of- thy grace,- When \ /e- are there;-

cresc.

bun - dance of thy grace,-

A2

T

when we are there;

when we are there;

when we are there;

when we are there;

Pno

-=--4

v
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SI

Pno.

A tempo
40 p

Hereon this 1ow- ly ground,

p

Six Holy Sonnets

Teach mehow to re-pent,- howto re-pent,

ryP

ryp

S2

AI

A2

T

Bar

B

pp

on this ground, Teach mehow to re-pent,- how to re- pent,

Here on this ground,
how

P

,!f

Forthat's as good,

,!f

that's as good,

mf

that'sas good,

,f

For that's as good,

pp

Here on

PP

this ground,

Here on this ground,

me how

P

me how That's as good,-

Teachme how

ryp

That's as good,-

Teachmehow to re-pent,- howtore- pent, That's as good,-

,!f

A tempo
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45

SI

A1

Bar.

Pno.

cresc.

as if thouhads't sealed my
cresc.

as if thouhads't sealed my

par - don, with

par - don, with

thy

thy

blood.

blood.

S2

A2

T

cresc.

AS if thou hads'tsealed my par - don, sealed- my par - don with thy blood.

cresc.

as if thouhads'tsealed my par - don, sealed- my par - don with thy blood.

cresc.

As if thou hads'tsealed my par - don, sealed- my par - don with thy blood.

cresc.

AS if thou hads't sealed my par - don, sealed my par - don with thy blood.

cresc.

AS if thouhads't sealed my par - don, with thy blood.

B

U

+
tftv i Dffi Fïi I
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t- '?



S2

380

SI

Pno

*B-b- b- b- b - b- b- b-ba-ba

Six Holv Sonnets

IV. Batter my heart

ba- ba-ba- ba-ba - ba-ba- ba-ba- ba - ba- ba-ba- ba-ba

IIP cresc. poco a poco

Agitato )=Uq

Ilp cresc. poco a poco

A1

^2

*B - b b b - b - b - b - b ba-ba - ba-ba-ba-ba-ba - ba-ba-ba-ba-ba - ba-ba-ba-ba-ba-

IIP cresc. poco a poco

T

Bar

B

Ilp .cresc. 
poco a poco

*T - t

+T - t

t- t

t- t

t- t

t- t

t- t

t-t

t- t

t- t

Agitato J = 144

* Single consonants are to be voiced, as in "bO", "tO" etc
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6

S2

A1

A2

S1

T

Bar.

B.

Pno

Bat- ter my heart, Bat- ter my heart,

Bat- ter my heart,

ryp

Bat- ter my heart,

ba-ba-ba-ba-ba - ba-ba-ba-ba-ba - ba-ba-ba-ba-ba - Bat-ter bat-ter bat - ter bat-ter bat-ter

ryP

ba-ba-ba-ba-ba - ba-ba-ba-ba-ba - ba-ba-ba-ba-ba - Bat-ter bat-ter bat

ryP

ter bat- ter bat- ter

ter - ter ter - ter

ter ter - ter

ter - ter

ter - ter

ter - ter

ter - ter

ter - ter Bat- ter Bat- ter

ter - ter - Bat- ter my heart,

Bat ter

Bat- ter my heart,

Bat

,f

ter -

,!f

terBat Bat - ter Bat - ter Bat - ter Bat - ter

----------ÞJ----

I I
I

I



382

S1

A1

T

Bar

B.

Pno

tl

three-per-son'd

"f

Six Holy Sonnets

God;

P"f

S2

A2

Bat- ter my heart,

Bat- ter my heart,

bat - ter bat - ter

bat - ter bat - ter

three per - son'd God;

"f

three per - son'd God;

.f

three per - son'd

r
three per - son'd God;

three per - son'd God;

.f

for, you as yet but knock,

for

P

you as yet but knock,

you as yet knock,

you as yet knock,

ryp

you as yet knock,

ter Bat ter

Bat - ter

Bat - ter my heart,

ryp

Bat - ter my heart,

-'l I I I
e Þ'u



as yet but breathe,

as yet but breathe,

as yet but breathe,

as yet but breathe,

as yet but breathe,

as yet but breathe.

as yet but breathe,

Six Holy Sonnets

you as yet shine,

you as yet shine,

you as yet shine,

you as yet shine,

you as yet shine,

you as yet shine,

you as yet shine,

383

,!f

and

,!f

"!f

and

"!f

and

,,lf

and

,f

and

,!f

S2

A2

T

15

SI

A1

Ba¡.

B.

Pno

and

seek,

seek,

seek,

seek,

seek,

seek,

seek,

seek- to

seek- to

seek- to

seek- to

and

seek- to

seek to

seek to

a

Lr - t^



384

SI

Bar

Pno

mend;

mend;

mend;

mend;

mend;

mend;

mend;

l9

That I may

That I may

That I may

That I may

Six Holv Sonnets

rlse,

rise, and stand, o'er - throw me;

o'er - throw me,

mlp cresc

and

nw cresc

and

nlP cresc

and

miP cresc

and

cresc

and

mlP cresc

and

mlP cresc

and

S2

A1

A2

T

nse, and stand, o'er throw me,

may rise, and stand, o'er - throw me,

may rise, and stand, o'er - throw me,

ûse, and stand, o'er throw me,

and stand, o'er - throw me,

That I may rise, and stand,

Þ¿ ù ¿
t^

rl
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22

-

new._

-

make me new.

-

make me new.

-

make me new.

--------

make me new.

-

make me ne\¡r'.

-

new

S1

A1

bend Your force, to make

bend Your force to make

€

me

S2

A2

bend Your force, to breake, blowe, burn and

bend Your to breake, blowe, burn, and

bend Your to breake, blowe, burn, and

bend Your fo¡ce to breake, blowe, burn, and

bend Your force to breake, blowe, burn, and

T

B

Bar.

Pno

me

G



S2

386

SI

A1

T

Bar

B.

Pno,

2s ryP

P

Six Holy Sonnets

I, like an us - urp't towne, to an-oth - er due,

nu,

I, like an us - urp't to\ilne, to an-oth - er due,

,,,n'

"!f

Bat-ter my heart,

La-bour to ad-mit you,

La bour to_ad - mit you,

La-bourtoJìd- mit you,

I la - bour to_ ad - mit you,

A2

I, like an us - urp't towne to an - oth - er due,

,!f

b - b - b- b - b - b - b - bat-ter bat-ter bat-ter b - bat-ter my heart,

I t.,t l



but, Oh, to no end,

but, Oh, to no end,

Six Holy Sonnets

ryP

Rea-son your vice - roy

,tryp

Rea-son your vice - roy

ryP

in me, me should de - fend

387

29

S1

S2

AI

B.

Pno

"!f

ln me, meshouldde - fend,

"!f

but, Oh, to no end, Rea-son your vice - roy in me, me shouldde

ryp

Rea- son your vice - roy in ú€, me should de -

- fend.

A2

T

Ba¡

mf

"!r

but, Oh, to no end, - Rea-son your vice - roy in me, meshouldde

but, but, Oh, to no end,

- fend

Rea - son me should de-

Rea - son me should de-

+ ¿ oe ¿¿¿ ëvëù
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S1

T

Ba¡.

Pno

,¡nf
-!.- o

Six Holv Sonnets

33

But

¡nf
is cap - tiv'd, and proves weak or un

But is cap - tiv'd, and proves weak,

But is cap - tiv'd and proves weak or un

true.

weak or un - true.

S2

A1

A2

But he is cap - tiv'd and proves weak or un

"!f

But he is cap - tiv'd and proves weak or un

But he is cap - tiv'd and proves weak or un

"!f

true.

true,

ffue,

[rue.fend,

fend,

+trrrÞt ø ú II
êa:É,



P

'weak or un - true.-

Six Holy Sonnets

Yet

ryP

dear-ly I love you, - and-wouldbe loved

Yet

,rrlp

dear-ly I love you, - and- wouldbe loved

Yet dear-ly I love you, anrl wouldbe loved

Yet dear-ly I love you, and- wouldbe loved

ryP

389

)/

S2

AI

A2

T

Bar

B

S1

Pno.

fP

P

weak true.-

ryp

fPp
or un

weak or un - true.-

Yet

ryP

dea¡

Yet dear

lv I love

ly I love

you,

you,_

U e +

t -.-

'tgt-
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S1

A1

B.

Pno.

"!f

But

,rf

Six Holy Sonnets

am be-trothed

am be-trothed

un - to your

un - to your

en e- lrue:

S2

faine,

faine, But

faine,but ambe-trothedun - to your

' 'nlf

faine, but am be- trothed un - to your

"!f

but am be- trothedun - to your

"!f

A2

T

Bar

en-e-rrue_

en-e-true_

en-e-nìle,_

un - to your

un - to your

un - to your

un - to your

en - e- mle:

en - e-nìre:

en e- nue:

en e- nue:

en - e- flre:But ambe- trothed un - to your en - e - mie:-

But am be - trothed un - [o your en - e- mie:

Ib,IJJ 2 tl¡-



I) Cresc. poco a Poco

I' Cresc. Poco a poco

Six Holy Sonnets

I) Cresc. poco a poco

39t

46

S1

S2

AI

A2

T

Pno-

D-d-d-d-d - d-d-d-d-d - d-d-d-d-d - d-d-d_d_d _ d_d_d_d_d_

D-d-d-d-d - d-d-d-d-d - d-d-d-d-d - d-d-d-d_d _ d_d_d_d_d

ah-ah - ah-ah ah-ah - ah - ah - ah-ah

B

U



392

S1

T

Bar.

R

Pno

51

Six Holy Sonnets

Í

r

r

f

Di - vorce mee, un - tie, di - vorce,

S2

A1

A2

Di - vorce mee, un - tie, di - vorce,

di-di-di-di-di-di-di-di-di-di-dr-di-di-di-dr-di-di-di-di-di-di-di-di-di-di-di-di-di-di-dr-

di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-di-

ah-ah - ah-ah - ah-ah - ah-ah - ah-ah - ah-ah ah- ah ah-ah ah-ah ah-ah

Di - vorce mee, un - tie, di - vorce,

ryf cresc.

Di - vorce, un - tre, di - vorce un - tie, di - vorce, di - vorce,

I

1 "t I I I

I

1u



Six Holy Sonnets

tlf

breake that knot

or breake that knot

or breake that- knot

,!f

un - tre,

di - di - di - di - di di- vorce,

di-di-di - di-di

un tre,

di - vorce,

393

57

S1

AI

Bar

B

Pno

ol a galn,

galn,

a - garn,

cresc.

Take me to you,

ngf cresc.

Take me to you,

ngf cresc.

Take me to you,

ngf cresc.

Take me to you,

ryf cresc.

Take me to you,

n¡f cresc.

Take me to you,

,f
S2

un tie,

A2

T

di- vorce, or breake that- knot a - gain,

"!f -<

a

or breake that- knot

,f
a- garn,

or breake that knot a galn,

ah-ah ah di- vorce, or b¡eake that knot

"!f

gain,

¿l"l

I

a | .-t r- -l "r
L



394

S1

A1

B.

Pno.

Six Holv Sonnets

for

.f61

I, ex-ceptyou en - thrall me,

,

I, ex-ceptyou en - thrall me,

I, ex-ceptyou en - thrall me,

ex-ceptyou en - thrall me,

S2

rm - pfi - son, rm - pn - son me,

lm - prl- son, prr- son, 1m - pn - son me,

lm - prr - son,pfi- son, rm - prr - son me,

rm- pil- son, rm - prr - son me,

n1¡f cresc.

rm pn- son, lm - prr- son me,

rm - prr- son, rm - prr - son me,

lm - prl- son, lm - pfr-son mee,

I,

for

r

for

.f

for

r
for

.f

A2

T

ex-ceptyou en - thrall me,

Bar

L

I,for

Í

for I, ex-ceptyou en - th¡all me,

ex-ceptyou en - thrall me,

L^ L
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S1

^2

Bar

Pno

66

ne - ver shall be

"!f

ne - ver shall be

,!f

ne - ver shall be

"!f

ne - ver shall be free,

"!f

ne - ver shall be free,-
,!f

nor ev

nor ev

nor ev

nor ev

nor ev er

rrlp

,rryp

S2

AI

free,-

free,-

free,

ryP

nor ev

nor ev

er

er

er

er

er

er

chaste,-

chaste,-

chaste,-

chaste,-

chaste,-

chaste-

chaste,-

T

ryP

nlp

ryp

ryP

ne - ver shall be free,-

B

ne - ver shall be free,

b€4:-Þ
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S1

A1

Pno

70

Six Holy Sonnets

fa

cept you

S2

youceptex

EX

youceptEX

ex

cept you

cept you

cept you

fa

12

vish

vish,-

vish,-

vish, Ía

vish, ra

mee.

vish,- ra

f^

1A

vish me.

vish me.

vish me.

vish me.

vish me.

A2

T

Bar

me

B

EX

ex - cept you

l^

ra - a - a - a - a - a- vish

1

ir' \,r
_l

v

"t ) ú



Six Holv Sonnets

V. Death, be not Proud

397

Ah

l
Andante J = 66

PP

Na

PP

Andante J = 66

P

P
S2

S1

AI

Pno

na na na

Na na na na

na na na

Na na na na

na

na

na

Na na nana na

PP

Na na nana na

PP

Na na nana na

Na na na na

Na na na na

na

na

na

na nana na

Na na nana na

P

Na na nana na

rypPP

Na

PP

P

P

Na

P

PP

T

p

P

Na na na na

A2

Ah_

ryP

An_

ryP

Na na na na Ah

Ah_ Ah

Bar

Ah- Ah

1t#-=-rttlfr-
-,?- -å.l--- --J----

U

+t- it - {+ t'-
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S1

Pno.

Tlecfh

7 .f

Six Holy Sonnets

nw

ryPf
Death,

Death,

ryP

Death,

ryp

Death,

ryp

Death,

ryP

Death,

ryp

be not proud,

proud,

be not proud,

"!f

though some have

"f

though some have

,r!f

though some have

"f

though some have

S2

AI

A2

T

Bar

B

f)e¡fh be not proud,

,!f

be not proud,

be not

be not proud,

.f

Death, Death, be not proud,

t+

I
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Six Holy Sonnets 399

I' cresc.

calledthee might - y and dread- full, for,thou art not soe, For thosewhomthouthinkst,thoudost

I' Cresc.

calledthee might - y and dread- full, for,thou art not soe, For thosewhomthouthinkst,thoudost

I' cresc.

calledthee might - y and dread- full, for,thou art not soe, For those

It cresc.

A2

T

S2

A1

Bar

R

S1

Pno.

calledthee might - y and dread- full,

,!f

might - y and dread- full,

,!f

for,thou art not soe For those

p cresc.

for,thou art not soe, For those, whom thou dost

P cresc.

might - y and dread- full, for,thou art not soe, For those

I' cresc.,!f

might - y and dread-full for,thou art not soe, For those, whom thou dost

u qc +"\¿ .- a + + o+ + q¿ qt*
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S1

A1

Ba¡.

B.

Pno.

Six Holy Sonnets

f14

ov-er-throw- die not,

ov-er-throw-

not,

die not,

,!f
Nor yet canst thou kill me. From¡est and sleep,

r--.9

poor death, Noryet canst thou kill me.

Nor yet canst thou kill me. Fromrest and sleep,

3

poor death, Nor yet canst thou kil1 me.

Nor yetcanstthou kill me.

P

Much

Much

S2

"!f
A2

T

P

die- not, ìilhichbutthy pic-tures be,

Which but thy pic-tures be,ov - er-throw die not,

ov - er-throw die not,

Nor yetcanst thou kill me.

Nor yet canst thou kill me.

a "r
I

qr

,l
-3-
ttt

+ +



Six Holy Sonnets 401_

20 cresc.

plea - sure- from thee must flow

cresc.

plea - sure- from thee muchmore must flow muchmore must flow much- more- must-
cresc.

S2

SI

A1

Pno.

plea-

P

plea

sure, from thee much more muSL flow- much- more_ must-
cresc.

sùfe sure must flow much more must flow much more must

cresc.

then from thee- much more must- flow muchmore must flow,- must-

Then from thee much more musI

Then from thee much more must

^2

T

Bar

B



402

SI

A1

T

Bar.

Pno

23

Six Holy Sonnets

ú ,- e-----

"f

flow,Andsoon-est

flow

do

,f r-3

andsoon-est our best men do go,

,!f

and soon-est ourbest men do go,

,!f

go, with thee do go.

with thee do go.

p

withthee do go.

P

men with thee do go.

P

go, withthee do go.

p

men withthee do go.

tlim. P

S2

Andsoon-est our bestmen with thee

flow,

flow

flow

flow

P

A2

B

our bestmen with thee

dim.

and soon - estourbest

dim.

do

our best

:1:
¡--3-

v l+ë
. 

-.9-
N 

-'

u?'t?VFFT

-

q¿. ¿¿¿ F



and de li - ver- ie.

and de li

Six Holy Sonnets

ver le.

ver re.

Rest

403

27

S2

A1

A2

Bar

B

S1

T

Pno

Rest

Rest

Restoftheirbones, andsoulesde - li

Restoftheirbones and

ryp

de li - ver- ie.

Rest

ryP

and souls de li - ver- ie.

and de

Rest and souls de li - ver- ie.

p

Rest and de 1i

Restoftheirbones and de li - ver- ie.

3

Rest oftheirbones, and souls de - li

ryP

P

li - ver- ie. ver le.

vef re.

p

ryp

ryP

and de li - ver- ie.

a t rrt
r



404

SI

T

Bar

Pno.

"!f

"!f

Six Holy Sonnets

to Fate, Chance, kings and des-per-ate men,

to Fate, Chance, kings anddes-per-ate men,

S2

A1

Thou aÍt slave

Thou art slave

ryP

Na

ryp

na na na na

Na na na na na

na,

na

Na na na na na,

A2

Na na na na na,

ryP

Na na na na

ryP

na na naNa

Na

Na

na

na

na na

na na

na

na

+

ffi
ù t t't I r

+i-h^
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Six Holy Sonnets 405

p

And pop- pie, or charms can

?
S2

AI

A2

T

S1

Bar.

Pno

Anddostwith poi- son,

Anddostwith poi- son,

Anddostwith poi- son,

Anddostwith poi- son,

3

war- andsick ness dwell,

¡-3----1

¡-3----

r_3__-_r

r-3

war- andsick-nessdwell,

na na na na

And pop- pie, or charms

P

And pop- pie, orcharms

P

can

canwar- andsick- ness dwell,

war- and sick- ness dwell,

na na

And pop-pie orcharms can

B

Na

Na

na na na

na na na

na Na

na Na

na na na na, pop - pye or

pop - pye or

na na,

tD--

r

¡il+i* \e

7

te



S2

406

SI

AI

T

Bar

Pno

40

make us sleep as well,

make us sleep as well

make us sleep as well,

as well,

ryP

Six Holy Sonnets

,!f

And bet-ter than thy stroake;

,f

And bet-ter than thy stroake;

,!f

And bet-ter than thy stroake;

,!f

And berter than thy stroake;

whyswell'st thou then?

whyswell'st thou then?

whyswell'st thou then?

<-

whyswell'st thou then?
__

A2

US

charms, And pop-pie, or cha¡ms whyswell'st thou then?

__

charms, And pop-pie, or charms bet-ter than thy stroake; whyswell'st thou then?

,!f

And - berter than thy stroake;

ryp

B

ff+nqt
,6-

L

e

L



P

One short sleep past,

P

One short sleep past,

p

One short sleep past,

One short sleep past,

P

One short sleep past,

One short sleep past.

P

One short sleep past,

Six Holy Sonnets

cresc.

wewake e - ter-na-ly,
cresc

wewake e - ter-nal-ly,

cresc.

wewake e - ter-nal-ly

And death shall

And death shall

cresc.

we wake e ter nal- ly,

And death sha1l

cresc

407

S1

A1

Bar.

Pno.

rnf

"!f

45

S2

P
A2

T

P

we wake e - ter - nal- ly,

cresc.

we wake e ter nal- ly,

B



408

SI

49

Six Holv Sonnets

S2

A1

A2

T

Bar

B

be no more;

be no more; death shall be no more;

And death shall be no more;

no more;

"!f

And death shall be no more;

,!f

And death shall be no more;

death, thou shalt die.-

death, thou shalt die.

death, thou shalt die.

death, thou shalt

death, thou shalt

"!f

be

death, thou shalt

death, thou shalt

die.

\,

--+tF-

"lt_J
u-l J l.Àt

r

l\

R--¿L



Six Holv Sonnets

VL This is my playes last scene

PocoAgitato J =ó0

"!fr-3

This is my playes last scene

¡-3

409

I

S2

SI

T

B.

Pno

"!f

"!f

,rf

A1

A2

This is my playes last scene

This is my playes last scene

This is my playes last scen

"f

here heav'ns ap - point my pil - gri - mag - es last

Ba¡

"f

This

"f
is my playes last scene, last

This is my playes last scene, last

PocoÄgitato J =60

scene,

scene,

last

last



4r0

S1

3 ryP

my playes last scene;

my playes last scene;

ryP

my playes last scene;

ryP

my playes last scene;

last
scene;

last scene;

scene;

Six Holy Sonnets

r-31- r-B_-

s2

AI

,!f

Id - ly, yetquick-ly runne, runne, funne,

"!f

Id- ly, yetquick-ly runne, runne, runne,

,f

"f

,f

"!fnlp

A2

T

Id- ly, yetquick - 1y runne,

t
r-3---r 3

Id- ly, yet quick - ly runne,

tr-3

Id- ly, yet quick - ly runne,

cresc.

Id

cresc.

Id

runne, runne, runne,

funne, mnne, funne,

runne, funne, runne,

runne,_

"!f

Bar

B.

Pno.

mile;

mile,

mile,

1y

lylast funne,_

ff+

-
rr---;r- '- + 2 rl

b*
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7

myracehath this last pace,

Ah, my race hath this last pace,

Ah, my race hath this last pace,

last inch la - test

41.r

point, Andglut'nous

point, Andglut'nous

point,

Six Holv Sonnets

Myspanslast inch, my min-utes la - test point,

Myspanslast inch,my min-utes la - test point,

Myspanslast inch, mymin-utes lâ test point,

Myspanslast inch, mymin-utes la test point,

S2

S1

A1

B

Pno

A2

T

Bar

last - inch, last

last - inch, last

r-t - LJ
l\ t- ü¿

a I



4t2

S1

1l f

Six Holy Sonnets

death- will

"!f
death,

death,

death,

death, in - stant- ly un-joynt my bo-dy and soule

r
S2

A1

A2

death,

"f

,!f
death,

.f

death,

r

death, death- will in- stant-ly un-joynt my bo-dy and soule,

death, death- will in-srant- ly un-joyntmy bo - dy andsoule,

death, death- will in-stant - ly un - joyntmy bo - dy and soule,

3

3

T

death

.f

.f

will in-stant-ly un-joynt, death

,!f

death.

my bo - dy andsoule

Bar.

B.

Pno

and- soule,

and soule,

h+ b-' r-
f

r ,, l\ rl-e---l
t'.ll'l -__)

I



Six Holy Sonnets

and I shall sleepe a space But my' ev-er wak-ing part shall see that face,

I shall sleepe a space But my' ev-er wak-ing part shall see that face,

,f

I shall sleepe a space But my ev - er wak - ing part shall see that face,

I shall sleepe a space But my ev - er wak - ing part shall see that face,

,f

and I shall sleepe a space But my ev-er wak-ing part shall - see that face,

I shall sleepe a space But my ev-er wak-ing part shall - see that face, that

--

and I shall sleepe a space But my ev-er wak-ing part shall - see that face, that

4t3

t5

S1

Pno

P

P
S2

and

PP

A1

A2

and

pp

and

PP
T

Bar

B

and

PP

2 b¿' [e a. 2-h-

U

ril¿++h¿ ++



4t4

S1

T

Ba¡

B

Pno

18

Whosefeare al-read-y shakes

Whosefeare al-read-y shakes

Six Holy Sonnets

cresc.

my ev - 'ry joynt, Whose feare shakes my ev - lry

cresc.

Whose feare al - read-y shakes my ev - 'ry joynt, ev - 'ry

S2

AI

A2

cresc.

my ev - 'ry joint, Whose feare shakes my ev - 'ry
cresc.

Whosefeare al - read-y shakes my ev - 'ry joynt,

cresc.

Vy'hosefeare al - read-y shakes my ev - 'ry joynt,

cresc,

face, ev -'ry joynt,

cresc.

face

ev 1y

1y

,!f
ev

ev - 'ry joynt,-face,

"!f

that

thatface, shakes, shakes, ev - 'ry joynt, ev 'ry

>)V'"lJ' 
- ))

t- t 'l'



Six Holy Sonnets 415

2I dim.

joynt, ev

joynt,

dim.

joynt, ev

'ry joynt:

ev - 'ry joynt:

p;

Then, as my
p

Then, as my

p;

Then, as my

Pt

takes flight,

takes

takes

takes

¡-- 3 

---.r

S1

S2

A1

A2

.loynt,

dim.

loynt, EV 'ry joynt:

joynt, ev

dim.

Then, as my soule, toheav'nherfirst seate, as my soule to heav'n- takes

p,

soule

soule

soule

dim

flight,

Then, as my souletoheav'nherfirst seate, mysoule toheav'n- takes

p

Then, as my soule takes

Pr

takes

flicht

fligh¡- my

Iy

T

Bar

Pno

'ry - joynt: Then, as my soule

tu
e

l-J 
-)4'¿

b+t? e?

ta) \"4 "Íry



41.6

S1

s2

B.

Pno

25

my soule to heav'n takes flight,

flight,to her firstseate takes flight,

Six Holy Sonnets

-

And earth - borne bo - dy

-

ln

ln

in the earthshall dwell, ln

And earth - borne bo-dy in the earthshall

tn the

,!f

AI

A2

T

Bar

flight, to heav'n takes flight, And earth - borne bo- dy in the earthshall dwell,

flight, takes flight,

,!f

the

the

the

to herfirst seate takes flight,

takes flight,

takes

"!f

And earth borne bo dy

"tf

soule flight,- And- ea¡th borne- bo dy

\.J I

tt
-hJb/b4 r )hÀ

I

b)
YI

tl

+

))
¿¿

J) I l-l r l-l



Six Holy Sonnets

So, falle my sinnes, that all mayhave theirright

So, falle my sinnes, that all may have theirright,

So, falle my sinnes, that all may have their right

4t7

29

earth;

earth;

earth;

earth;

dwell

-

r-3------r

ryP

S1

T

Bar.

B.

Pno

ryP

ryP

So. falle my sinnes,

So, falle my

to where they're

to where thev're

to

S2

A1

A2

So,

nw

in theearth shall dwell,

-

r-3----¡

,tryp

in theearth shall dwell,

T--'l T-";- L

qï
\ t-l r l-l
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418

S1

S2

A1

T

Bar

B

Pno.

slnnes

falle

Six Holv Sonnets

-t-l

my sinnes- to hell.

Im - pute me

Im - pute me

to wherethey're bred, to hell.

bred, andwouldpresse me, to hell.

Rioht

meputeIm

meIm pute

A2

Riqht

bred, and would presse me, to

to

tohel1,

hell.

hell.

hell.

Im - pute me Right - eous, thus purg'dof

Rioht

U 4"t



Six Holy Sonnets

purg'd of ev

4t9

36 ,r!f

thus
,!f

For thus I

dim.

dim.

For thus

dim.

For thus

dim.

S2

A1

A2

T

SI

Bar

Pno

eous,

eous,

eous,

eous,

eous,

eous,

thus

,!f

thus

"!f

purg'd of

pug'd of

ev

il,

il,

it,

i1,

il,

I

ev - il,

ev - il,

I

thus purg'd of

thus purg'd

"tf

For
dim

thus I

ev - il,

"!f

EV

"f
For thus

dim.

For thus

dim.

of ev

B

thus purg'd of ev For thus I

r
lr)

vt +
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S1

T

Bar.

B.

Pno.

Six Holy Sonnets

40

leave the world, the

"!f

flesh,

leave the world, the
,ú

flesh,

leave the world, the

"!f
flesh,

leave the world, the flesh, and

leave the world, the flesh, and

leave the world, the

,f
flesh

leave the world, the flesh and

,!f P

and

P

de vil*

de viì*

de

de

and

S2

and

P

and

AI

A2

P

and

P

de

vil*

vil*

and

õ
vil*

,f

"f

P

de - vil*.-

de - vil*.-

18'1 1 "

+ f 1

* The second syllable is to be pronounced quickly, the "1" sustained.
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FounDunuTrES
(Transposed Scores)

Dualities 1 for Alto Flute and Marimba

Dualities 2 for Horn and Harp

Dualities 3 for Cor anglais and2 Guitars

Dualities 4 f.or 2 Xylophones and Snare Drum

Total Duration: c. 23 minutes

6',07u

5' 09"

6', 37u

4', 51"



5

Alto Flute

Marimba

IJ

Lento J = 66

P

Lento J = 66

I' cresc.

mf cadenza ad lib

Dualities 1

for Alto Flute & Marimba

423

DTANA K. WEEKES

9

¡- 8 ------------1 ¡-- 6 ------------- r- 6 ------------r

-6-

a
Soft mallets W

ffi

-a--ta.)

4--e e e Ç- ÇVA t -
I' cresc

Q)

W

>b+ -

4P 
- 

colla Parte

Copyright @ Diana K.Weekes 2000
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I4

23

27

accel.-

accel.-

)=66

õ.

,r"sc,---

cresc.

Dualities 1 for Alto Flute & Marimba

rall.-

Tt

Scherzando J = 96

It cresc. Poco a Poco

Scherzando ).=96

rall.-r-6--

ts )=øe

P

VocaLize lower part

-o_

,!f

G

"!f

t9

ô

"t

^

a

L- t- h-

€>

ì.1

tr
a) Þ.

I

=l¿.
ffl P cresc. poco a poc(

Medium mallets



Dualities L for Alto Flute E¿ Marimba

>

425

J1

35

44

>

>

39

agitato

agitato

w

Jr* -Hl#

46

ryf
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49

5I

57

Dualities 1 for Alto Flute 8¿ Marimba

dim. poco à poco

54

A

60
rall.

a
) ,al=:l 4) _J- ) -l=-l

ta)

)4' ,l
I

-̂
I

4

I

4
I

^

I

^

I

+

ta) II I

A

I

4
I

^

I

A

I

ffi

dim. poco a poco
>

rall.



r
r-l .t

'rP PP 

-

fl-e.

Dualities 1 for Alto Flute E¿ Marimba

Lento J = 66

nal, espress.

Lento J = 66

427

o5

67

70

73

76

^ r-3----r

r-3-----r

¡-3----r

r-3-----r

-3---r

r-3= 
-?_¡

r-3-----¡ r-3----l

dim poco a poco

rI4 4T'r 4: h)
a

L^

a) l"

r3- 
-3-

dtm poco a poco

-o-.



428 Dualities 1 for Alto Flute & Marimba

79

Bl A tempo

mp poco ò poco dim

A tempo

84

87

pw

t

PPP

r_ 6 __________t_ 6 ____r

molto cresc. e accel-

molto cresc.e accel.

PP

6-------r
7=6

"ffi

"ffi

r-3-

tr-

nyP poco ò poco dim

- a -a)

r-3--¡

ê u

[-3---'ì ,

ta) ++ ++ u

f-3--r-3---'ì
e

tu

PP
e

6'0'7',



Andante J = 96

Horn in F

Andante ) =96
-r-r+t -*

Harp

Dualities 2
for Horn and Harp

429

DIANA K. WEEKES

onf

P

,,<

4

8

,ryp -<.

+

'+ttu I

-PP

---lr-

ffi

-/^\/zL'

rt]trtD)

G>P

---

* Chords to be gently arpeggiated

Copyright @ Diana K.Vy'eekes, 2003
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12

16

20

24

Dualities 2 for Horn and Harp

-

,!f

..-¡t---*

ffi
W

áò.'f-t-t-;

ta)

2
+-

ryP

- l I.\J J¿

-

a I

T"!f
J
_l1
cresc. + +

+1>

a)
,!f
/z:ÊÈt¿

pqp
¿2¿i- t- t- ?+

--t

+ ,2.t-

Gi

+?

-

F!
cl PP
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27

30

36

"!f

-r+---*

+

.f

secco, sons étouffés

JIJJJ+++++O T J¿¿+
ryp BÞ Gh

¿ ¿ ¿ ¿J

¿ +il ¿

ltllt

+¿a)

If

+ +4J+

l-1Îlf" -: I :l I :l-T-?l ¡: I' I I i I u l-

LLr+-.Y+

a)

Y
Y
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38

432

40

42

Dualities 2 for Horn and Harp

npf dim.

allargando

"tr

allargando

molto cresc.

"tf
o o o o

ryP

"t

"!f

44 a 1-3-

"tr

É->
a) lÐ uáF

II -ç-

molto cresc.



Dualities 2 for Horn and Harp

A tempo

.t ---l A tempo -r-r+t -*

433

46

49

51

53

ffi
r-S--t r-3

-

"f

poco rall.-

poco rall.-

AhmpoJ=96

{0. ,u,,.no ) =96

"!f

trt !. l=--1-e+++r_Ll
r_.1 J 4

-

++'t=
-:æ

-

|D)

+l- +

Ffi ryP Bh

+ +¿+ + + +iJ

>

a

nw

tC

I

E¡

t-

Cü

12l+ l-

dim.

t) ==t= t=ÊÊl
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55

57

59

62

Dualities 2forHorn and Harp

crescendo

> >
diminuendo

AtempoJ=92

poco meno mosso

,!f
poco meno mosso

>

nyfdolce

AhmpoJ=92

>

F

I

tu

- - +
&Gï dim. :-.:--]1 

=
t-

{
mp dolce

tu +

+
-_Ê

L-)¿t

Éã.íì.

--

> ./-+

a
Bb

=/^t-

e

> {+È> h^í-. = -ã.

ìJ <Q

I I Ll



Dualities 2 Íor Horn and Harp 435

65

68

72 poco rit.

poco rit.

lointain (hand. stopped)

Meno mosso.l = 76

MenomossoJ=76
PP

*+tr*

+

75

>

-

,1ÊfÐ>*r>, +?+

-. ''1Þù
:--l

a I

t-

-_¿e

+¿a+ ¿

l+ t t--+9ffi

)-

morendo PPp lointain

¿-

-+r
et-l-l-Ja ¿

------f----t----l----f----t--



436

78

81

84

Dualities 2 for Horn and Harp

+

rnolto rall.-

molto rall.-

ta,)

llr

}-
a

-----+--L-
--a+

>

tu

>
)

5'00"



Dualities 3

for Cor anglais and Two Guitars

J

437

DIANA K.WEEKES

,r!p

Cor Anglais

Guitar 1

Guilar 2

16

Allegretto J = 96

Atlegretto J = 96

ryp

8

>

"!f

"!f

rr

,-

<_-#

-

Copyright @ Diana K.Weekes, 2004



23

438

37

Dualities 3 for Cor anglais and 2 Guitars

dim.

r

,r!f

"!f

dim.

3l

c re sc-

cresc.

43

d.oIce

D

--)----Ð-

>

#

3 -!



Dualities 3 for Cor anglais and 2 Guitars 439

3

48

53

57

62

,!f

Lg--l L.?---J

|l- -ì 3

r3-¡ r3---r

poco cresc-

CTESC >
>

1tt---1t-

poco cresc.



440 Dualities 3 f.or Cor anglais and 2 Guitars

¡-4
68

/J

75

3
f.- >

>

l.- >

poco accel*

"f
poco accel.-

\ >3

7

poco accel.-

^ 
poco accel.-

"tp

"fp

>

>

>
>

78

rall.-

>

cresc.> >

> cresc,>



+-

Dualities 3 for Cor anglais and 2 Guitars 44t

gr,o- 1

J

82

I0l

Harm

Lenl'n ) =72

LenÍo ) =72

subito 1t

Harm.------------

p

p t

88

Br4- - I >

I

r
94

nlP
Harm. Harm.

{,

Harm.

Harm.

a-

----+-4- --)-_4

{,



442

106

Dualities 3 for Cor anglais and 2 Guitars

poco accel*

poco accel.-

CTESC

Harm. Harm.

pp

PP

110

124

nlp mf

Harm.----------l

r(cresc.

1tó Tempo primo J = 96

Tempo primo ) =96

,!f

"!f

ù)

Js)

---

-*ìl<



-

Dualities 3 lor Cor anglais and 2 Guitars

ryP

443

espress,
cresc,

139

144

149

b

,r!f

"!fhr

dim.

r\7 4î

7

##
-



444 Dualities 3 for Cor anglais and 2 Guitars

"f

,r!f

154

160

16s

.n

;;>

>

>>

3

ñr

r-3

gJ

170 ¡3--1

Í ¡--3

"!f

---1r-

--1-

,!f



t-3----.t

Dualities 3 for Cor anglais and2 Guitars

poco rall-

poco rall.-
dim.

445

174

180

186

>

rall,-

rall.-

- 

P

.f=

"t

>

Meno mosso

Meno mosso
Art. H. 8u?r

dim.

dim.

ryP

ryp

P

--,ì

----1

-_+

-

6'37"



446

Snare Drum

Xylophone I

Xylophone 2

12

Dualities 4

for Two Xylophones and Snare Drum

giusbJ =84

Tempo giusto J. = 84

pp

DIANAK.WEEKES

PPP

PP

6

pp

sempre IIP

p

--#

sempre I,

Copyright @ Diana K.Weekes, 2004



+

Dualities 4 for 2 Xylophones and Snare Drum

pp pP--

- 

p

PP

447

18

24

29

34

ryp

PP

Pp-

sempre I,

sempre P

P

PP

>

P

>>>

--+-

--+



448

43

47

Dualities 4 for 2 Xylophones and Snare Drum

39

P

-

>

pp

p

ryp

ryp

P

pPp

p

> > > >

>

>
cresc.

cresc.

51

>
P

--+

+-

> >

>



Dualities 4 for 2 Xylophones and Snare Drum 449

55

s9

64

69

PP

b

>

subito 1t

subito grp
>

cresc. dim.

b

"!f

ryP

>>

ryP

,r!f

> >

-

-

P Cresc.

{" PP

>

--r-

+)-

)a-

,m!p cresc



450

73

77

8l

85

Dualities 4 for 2 Xylophones and Snare Drum

poco a poco cresc.

>

>>

> > > >

n¡¡f cresc.

Ìnfl, cresc

nw cresc.

>> >

>

ngf cresc.

ffd.im.

"f

"t "!f 

-

"f

,!f "tr "!f

---l- ---+- ---l-

-+-
---l-

4
--F-

"tr

--f-----.----.---



Dualities 4 for 2 Xylophones ând Snare Drum

"tr

"t "f

45r

) =sq
r-3 ì.--3 ¡-3

Ê
89

"f

)=84

{"

93 ì-3 1-3 r-3 ¡B--¡ r-3- ¡-3---1 r-3-r ¡-3-¡ 3--r 
-3-r 

¡-3--¡^^^^
subito 7t

97 
-3

mf cresc.

0 At this point the performer may insert an improvisation of up to 20 bars in duration, retuming to the original at bar 101

rit.-

r-3

)=120 poco âccel*

dim.

) = 120 poco accel.-

P

P

TempoI J.=84

mp dim.

TempoI J.=84

"tr

101

106

¡ff p cresc "f

ryr ,!f

ryp ngf cresc.

ryP ngf cresc'

109

"tr

"t

f dim.

dim.

ff dim.



452 Dualities 4 f.or 2 Xylophones and Snare Drum

113

117

121

125

130

P

,r!f > > >

ryp

ryp

> > > >

PP --

>> >

"!f

"!f

PP

>

,ryP

>

pp

"!f

,!f

----l-- ----l-
-+--a- 1-

a

r--F-
.----1 --- --1t-
--f-

---l-

ryp



Dualities 4 for 2 Xylophones and Snare Drum

P

subito 1t

subito pp

453

135

139

143

147

b

poco a poco cresc.

sempre I,

sempre IIP

dim.

poco a poco cresc.

poco a poco cresc.

dim.

dim.

-----/-

-------

151



454

155

Dualities 4 Íor 2 Xylophones and Snare Drum

ryp

ryP dim.
> >

2P

P

qp-

>

mlt dim.

159

p

>

cresc.

CTESC

nw-

p

p

tØ

P

169

nlp

f dim.

--#

+--)- --)---1t-

f dim.



+
--D_

Hr+ ---+ _+--+

Dualities 4 for 2 Xylophones and Snare Drum

nrf "!f

455

174

180

192

197

P

ryp

P

ryp

in-u
T

,!f

nlP

PP

n¡f aim.

npf dim.

,tlP

nw

8ra-

ryp

p

t86

(B)- I
PP

Itpdim.

PPP

1t dim.

p dim.

"ffi

tr {"

,f

¡---t#

--¿---)---l---!-

---a-

--)-

1rydim.

{" 4',5t',



456



457

Tup Sux Rrsrxc



458

THp SuNRlsrxc
for 3 female voices, horn and bongos

rü/ritten for the vocal tio Eae

lTransposed score)

Total Duration: c. 4 minutes



Words by John Donne

Hom in F

Bongos

Soprano

Soprano

Mezzo-soprano

)=Il2

ryPP Poco à Poco cresc

)=ll2

,f

Bu-sy old fool,-

459

DIANA K.WEEKES

Bu-sy old fool,

The Sun Rising
for 3 female voices, horn and bongos

P

p

nw

I
6

Hn.

ru ly Sun,

un-ru-ly
"f

pp

Bng

,!f p

3

"f

Un

"t
,r!f

S.

r-3-----r

S

Why dost thou thus, through

Why dost thou thus, throughSun,Bu-sy fool,

"!f 3

un - ru - ly Sun,

M-S

Bu - sy old fool,

Copyright Diana K.Weekes, 2004

Why dost thou thus, through



460

Hn.

Bng.

S

S

M-S

Hn.

Bng.

S.

S.

I

I0

I4

The Sun Rising

win - dows, and through cur - tains, call on us?

win - dows, and through curt - tains, call on us?

win - dows, and through cur - tains, call on us?

-

mo-tion lov-ers run?

lov ers sea sons run?

Must to thy

Sau-cy pe-dan - tic wretch, go chide late

Sau-cy pe-dan - tic wretch, go chide late

"!f 3

3 I

,!f

Must to thy

Must to thy mo- tion

,!f

"!f 3

,l

----f---+--*È- a-u- |a-

l
r

tt

M-S.

mo-tion lov-ers run Sau-cy pe-dan - tic wretch, go chide late



The Sun Rising 461

Hn.

Bng.

S.

S

M-S

18

22

¡-3 r-3

P

fJ-

"f

school-boys and sour pren - ti- ces,

school-boys and sour pren ti- ces,

school-boys and sour pren - ti- ces,

r-3

r-3

"!f

lln

I

"t

-

r-3

cresc.

tell court - hunts-men that the

tell the hunts-men that the

f-g

3

Hn.

s.

"!f

Bng

S

"!f

Go

,lf

"f

I r MI II I .ñ_l I

)-

--!-

M-S.

Go and tell the hunts-men that the King will,



462

Hn.

Bng.

S.

S.

M-S.

25

28

The Sun Rising

r-3
3

Í

-?

ride,

ride,

ride,

CTESC

ngf cresc.

pp

Call coun- try ants to

Call coun- try ants to

Call coun-try ants to

3

r-3---r r-9---r r-3--r r-3---r r-3--r r-3---r r-3--r

dim.

King will

King will

King will

har - vest of- fi- ces;

har - vest of- fi- ces;

Love, all a like,

ngf cresc.

Love, all a like,

ngf cresc.

PP

PP

I
3 r-3 r-3

Nor

Nor

Hn.

S

S

,!f

Bng

no sea-son knows, nor clime,

no sea-son knows, nor clime,

Ll¡L- ti----tr-
-----T

T tt I r 7 r r 1r r 7 I tr'7
I

M-S

har -vest of-fi-ces; Love, all a like, no sea-son knows, nor clime, Nor



The Sun Rising 463

-)z

Hn.

Bng.

M-S

r-3

dim.

hours, days, months,

hours, days, months,

dím.

hours, days, months,

,!f

p

"f
3

Bu-sy old fool, un - ru-ly Sun.

"f r-3

Bu-sy old fool, un - ru-ly Sun.

"f 3

S.

S.

Bng.

S

S

dim.

dim.

which are the rags of time

which are the ragsof time.

which are the ragsof time.

I
Hn.

s6

IIP cresc.

,rlf

Thy beams, so

--]-----+

W__#

M-S

Bu-sy fool, un - ru Sun.



464

Hn.

M-S.

The Sun Rising

Bng

S

Bng

S

41

44

cresc

and

S

reve - rend

"!f

Thy beams, so reve - rend

/f---

dim.

Why shouldst thou think?

Why shouldst thou think?

,!f
3

Thybeams so strong

PP

strong

so strongand

I
Hn

P

p

3------¡

S

I could ec - lipse

3

I could ec - lipse

3

and

and

---+-----+-
E'-------id.

M-S

Why shouldst thou think?

P

I could ec - lipse and



The Sun Rising

ryP

ryP

46s

48

Hn.

Bng.

M-S

S

cloud them with a wink,

cloud them with a wink,

cloud them with a wink,

"!f

cresc.

long:

But that I would not lose her sight so

r-3
S

I

But that I would not lose her sight so

But would not lose her sight so

,r!f
r-3

If her eyes have not

,r!f 3

If her eyes have not

52

Hn

Bng.

S

S.

long:

M-S.

long: If her eyes have not



466

Hn.

M-S.

54

The Sun Rising

"f nl:-

blind - ed thine, Look, and to - mor - row late, Look, tell ne

blind - ed thine, Look, and to - mor - row late,

Bng

S.

S

3

"fof-

t ook, tell me

[,ook, tell meed thine, Look, and to mor - row late,

I
58

Hn.

Bng.

S.

PP

P

I' cresc

Be where thou left them,-

,!f
S

Whe-therboththe In-di-as of spice and mine

P

or

Whe - therboththe In-di-as of spice and mine Be where thou left, wherethou left them, or

p
"!f

--4t_--1t-
M-S.

Whe - ther both the In-di-as of spice- and- mine- Be where thou left,wherethou left them or



62

66

The Sun Rising

rnI, cresc.

me,

me,

me,

467

for those

for those

for those

Hn.

M-S

3_-)

lie, lie here with

lie, lie here with

lie, lie here with

r-3 r-9
Bng.

S

S

"f

"f

"f

Ask

Ask

Ask

I
Hn.

Bng

S

S.

"f

r-3 r-3

Kings, for those Kings, those Kings whom thou saw yes-ter - day,

for those Kings, those Kings whom thou sawyes- ter - day,

'r, il. I I I í É

4--

4a-

M-S.

Kings, for those Kings, for those Kings whom thou saw yes- ter - day,



468

Hn.

S

S

M-S

Hn.

70

74

The Sun Rising

3 r3 r-3

"tr

b r-3------r

tr

And thoushalt hear: "All here in one bed lay"

.tr

And thou shalt hear: "All here in one bed luy"

,tr

And thou shalt hear: "All here in one bed lay"

PP

dim. P

think thy beams so strong?

dim.

think thy beams so strong?

dim.

r-3
Bng.

,!f

Vy'hy shouldst thou

Why shouldst thou

,!f

Why shouldst ttrou

nlf r--s

She is all States,-

"!f

"!f

3

I

Bng.

S

S

dim >

Í-3

__!-+rJ_

-.t-

!-_r:J

-_E_!-

M-S.

think thy beams so strong?

She is all States,



f-3--- r-3---l r-3---

She is all States,

pp

The Sun Rising

Prin - ces do but play us;

I' cresc
3

Prin - ces do but play us;

cresc.

469

79

Bng

Hn.

S.

M-S

Hn.

"t

P"f

"f

p
r-3

3

She is allStates, and all Prin-ces I, Noth ing else

¡-3

She is allStates, and all Prin-ces I, Noth ing else

ryf

She is all States, and all Prin-ces I,

I' cresc

I' Cresc. ngf cresc.

S

I
83

Bng

S

S

ls com -

ngf cresc.
3

com -is;

PP
3

ngf cresc.
3

M-S

Noth-ing else is; Prin - ces do but play us; com -



470

Hn.

Bng.

s

S

M-S

87

The Sun Rising

nw cresc.

par'd to this, All hon - our's mi-mic,

par'd to this, All hon - our's mi-mic,

to this, All hon - our's mi- mic,

"!f

"f

Thou, Sun,- art-

"f

I

all wealth al

all wealth al

all wealth al

che

che

che

-

90

Bng

Hn.

S.

"!f"f 3

my. Thou, Sun, aÍt half as hap py as wê, In that the world's con-tract-ed

S

"!f

-

half- as- hap-py as wo, In that the world's con-tract-ed

"!f

-

my

I

M-S.

my. Thou, Sun,- art- half- as- hap-py as we, In that the world's con-tract-ed



The Sun Rising 47t

Hn.

Bng.

M-S

94

98

P

¡-3 3 ¡-3

dim.

thus;

thus

thus

r--3

Hn.

Bng.

S.

S.

S.

Ah and since ttry du - ties be to

Thine age asks ease, Ah- Ah

nyp cresc ,r!f

cresc.

Thine age asks ease, and since thy du - ties be to

-ryP

I

,r!f

"f

waÍn the world, that's done in warm - ing us

"f

the world, that's done in warm - ing us.

"f

"!f¡-3

Shine here to us, This

Shine here to uS, This

ú,_s

"f
S

t z

ù4-

M-S

waÍn the world, that's done ln warm - rng us. Shine here to us, This



Bng

S

S

472

Hn.

M-S

Hn.

Bng.

S

S

I

r02

bed thy cen tre

bed thy cen tre

bed thy cen tre

7¿5 allargando rall.-

dim.

The Sun Rising

"!f

ls, these walls thy sphere.

is, these walls thy sphere.

is, these walls thy sphere.

A tempo

dim.

A tempo

r-3-r

allargando rall.-

r-3----¡ dim.

Shine here to us, and thou art eve - ry - where

dim.

Shine here to us, and thou art eve - ry - where.

r-3 dim.

P

p

JHtt-

f'7 )t r

M-S

Shine here to us, and thou art eve - ry - where. 3's7"



473

A CnROL TzuTOGY



474

A CnRoL TnrrocY
written for The Kapelle Singers

I. Chaucer's Carol

II. Shakespeare's Carol

III. Ben Jonson's Carol

ZJJ

2',42u

2'40"

Total Duration: c. 8 minutes



Geoffrey Chaucer, c.1340 - 1400

Soprano 1

Soprano

Alto 1

Alto 2

Tenor

Baritone

Bass

Pimo
(for reheilsal

onÌY)

Withsimplicity J=60

PP

475

DIANA K,}VEEKES

ne soft,

with thy sun - ne soft,-

with thy sun - ne soft,-

with thy sun-ne soft,

<>

with thy sun - ne soft,-

with thy sun - ne soft,-

Mm

Mm

M

I. Chaucer's Carol

Now wel-come sum- mer, with thy sun - ne soft,

Now wel-come sum- mer, with thy sun

PP

Mm

M

Mm

M

lilith simplicity

M Mm

Mm

Copyright @ Diana K.Weekes, 2005



476

s.1

s.2

4.1

T

Pno

Mm

5

A Carol Trilogy

nlf

Thathast t-his win-ter's lvea thers

,f
>

^ 
r,af .hôLô

Thathast this win-ter's wea-thers o - ver-shake

-=M this win-ter's wea-thers o ver

Mm this win-ter's wea-thers o - ver

M this win-ter's wea-thers o - ver

Mm this win-te¡'s \/ea-thers o - ver

Mm this win - ter's wea-thers o - ver

P

M

A2

P

Mm

Bar

B

M

nlp

-e

L.



A Carol Trilogy

"!f cresc.

And driven a - way the lon - ge night - es black.

ngf cresc.

And driven a - way the lon - ge night - es black.

nwcresc. >

the lon-ge night-es black.

cresc.

477

9

s.1

s.2

4.1

Bar

B.

Pno

shake-

shake.

shake.

shake.

Oo-

P

P

P

A2

T

Ah the lon-ge night-es black.

-

the lon-ge night-es black.

-

Oo-

mP cresc

nw cresc.

ngf cresc.

C)o

the lon-ge night-es black. Oo-

the lon-ge night-es black. Oo-

P

ryP

shake. Ah



478

s.1

s.2

4.1

4,2

Bar.

B

Pno

t5

Saint Val-en - tine that art full high on lofr,

"!f

SaintVal-en - tine that art full high on loft,

A Carol Trilogy

high on loft,-

Thus sin-gen smal-le fowl-es- for thy

dim.

Thus sin - gen smal - le fowl-es_ for thy

mpdim.

dim.

Â^

,tnpdim.

cnf dim.

dim

G

high on loft,-

T

high on loft.-

high on loft,-

high on loft,-

a
- LJ-t-J



l7

A Carol Trilogy

nw

Now wel-come sum-mer, with thy sun - ne soft.

ryp dim.

Now wel-come sum-mer, with thy sun - ne soft'

479

thy sun - ne soft,-

thy sun -ne soft,-

thy sun - ne soft,-

thy sun - ne soft,-

S2

s.l

4.1

4.2

B

Pno

sake,

sake,

PP

thy sun - ne soft,-

PP

T

Bar

pp

P



480

s.1

s.2

Á..1

4.2

Bar

Pno.

20 P cresc.

A Carol Trilogy

ver

,!f

\l/all ha.,ô rh-.,

"!f

Well have they

shake.

shake.

shake.

ver shake.

vef shake.

ver shake.

ver shake.

C)o

cresc.

That hastthis

mflt cresc.

vr'in-ter's wea- thers o ver

That hast this win - ter's wea- thers o

P cresc.

Ee

ryp

Ee

ryP

Ee

T

ooo
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cau - se for to glad-den oft,
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since each of them re - cov - ered hath his make;

sinceeach of them re-cov-eredhathhis make;

sinceeach of them re-cov-eredhathhis make;

Fcnh his make;
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"f

Full bliss - ful may they sing-en when they wake:

"f

Full bliss - ful may they sing-en when they wake:

,!f

Now wel- come,sum-mer. with thv

,!f
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Full bliss - ful may they sing-en when they wake: Now wel-come,sum-mer, with thy

ø!P * Solo

Full bliss - ful may they sing-en when they wake:

Full bliss - ful may they sing-en when they wake: Now wel- come,

ryP

Full bliss - ful may they sing-en when they wake:

ryp
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Full bliss - ful may they sing-en when rhey wake:
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II. Shakespeare's Carol
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William Shakespeare, 1563 - 1616

1\ryithsolemnitYJ=tOO

Soprano I

Soprano

Alto 1

Alto 2

Tenor
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Blow, blow Blow, blow Blow, blow

"f

Blow, blow, Blow, blow Blow, blow

With solemnity.J = 100

Blow, blow,- thou win - ter wind,

Blow,
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blow,- thou win - ter wind,

Blow,

ryp

blow Thou àrl

Thou art

Thou art
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Thou art- not_ so un- kind,

Thou üt- not- so un- kind,

Thou arr not so un- kind,

Thou art not- so un- kind,
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not so un kind,

not SO UN kind,
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As man's,
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man's- in - gta - ti- tude. As man's- in-

As man's- in

As man's- in - ga

frrde

-

Era - ti- tude.
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Thy tooth- is- not so keen,

Thy tooth- is- not so keen,
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though- thy- breath be rude,

not seen,

not seen,
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Be cause- thou- art not seen,

cause- thou- art not seen,

keen, Be cause

AI though- thy- breath be rude,
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freeze,- thou bit - ter sky,
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lhat clost- not_ blte so mgh,
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That dost- not- bite sonigh
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Freeze, freeze- thou- bit - ter sky,

That dost- not- bite so nigh,
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That dost- not- bite so nigh,

That dost not- bite so nigh,
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That dost- not- bite so nigh, As ben e - fits for

That dost- not- bite so nigh,
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That dost- not- bite so nigh, As ben
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fits for- got. Freeze, freeze, Freeze, freeze,

fits for- got. Freeze, freeze, Freeze, freeze,
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fits for got. Freeze, freeze, Freeze, freeze,

fits for- got. Freeze, freeze, Freeze, freeze,

As- ben

nyf din.

As ben

npf dím.

As ben

n1f dim.

ben

npf dim.

e

e

PP

PP

pp

As

A2

e

e

As ben e

e

e

Bar

B

n¡f dim.

As- ben

.f dím.

ben

P

----)-

tlt.

T,u r r
I



the- wa

the- wa

A Carol Trilogy

ters warp,

ters warp,

Though- thou-

P

Though- thou-

P

Though- thou-

p

Though

495

40p

s.1

s.2

4.1

T

Pno

Thy-
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sting- is- not sosharp
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Thv sting is- not sosharp
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Thy- sting is- not so sharp
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As friend re - mem

As friend re

re - mem ber'd not.

re - mem ber'd not.

re - mem ber'd not,

ber'd not-

ber'd not.

me ber'd not.
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re mem - ber'd- not.
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re-mem åer'd- not.

re mem ber'r] not.
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ber'd not.-
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Blow,

Blow,

Blow

Blow blow,

blow,- thou-
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win - ter wind.
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III. Ben Jonson's Carol
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Ben Jonson, 1572 - 1637

Soprano 1

Soprano

Alto 1

Alto 2

Tenor

Baritone

Bass

Piano
(for rehe{sal

only)

With serenity J. = 56

p rrltr.

I sing the birth

It cresc.

was born to- night, The au - thor both of life and light; The

I sing the birth was born to- night, The au - thor both of life and light; The

pcresc. '!f

I sing

I' cresc.

the birth was born to- night, The au - thor both of life and light; The

I sing the birth was born to- night, The au - thor both of life and light; The
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an - gels did so sound it, And like the rav - ished

P cresc.

an - gels did so sound it, The an - gels did so sound it'- And like the rav - ished

an - gels did so sound it,
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an - gels did so sound it, The an - gels did so sound rt'-
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the light, and were a - f¡aid, Yet searchd, and true they found
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shep - herds said, Who saw ir. Yet
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shep - herds said, Who saw the light, and were a - fraid, Yet searched, and true they found it. Yet
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'Who saw the light, and were a - fraid, Yet searched, and true they found it. Yet

r:\ ,p

Vr'ho saw the light, and !,vere a- fraid, Yet searched, and true they found it. Yet

shep - herds said, Who saw the light, and ìvere a- fraid, Yet searched, and true tbey found it.
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searched, and true they found it.- The Son of God, the e - ter nal king, That did us all sal

searched, and true they found it.- The Son of God, the e - ter - nal king, That did us a1l sal
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searched, and true they found it.- The Son of God the e - ter nal king, That did us all sal
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searched, and true they found it.- The Son of God, the e - ter - nal king, That did us all sal
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Searched and found it.- The Son of God, the e - ter - nal king, That did us all sal

p f:\ '.f

Searched and found it.- The Son of God, the e - ter - nal king, That did us all sal
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Searched and found it.- The Son of God, the_e - ter - nal king, That did us all sal
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-va - tionbring, and freed our soul from dan - ger, our soul from dan
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-va - tionbring, and freed us all from dan - ger, our soul from dan
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whom the whole world could not take, The Word, which heaven and earth did make, Was
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whom the whole world could not take, The Word, which heaven and earth did make, Was

whom the whole world could not take, The Word, which heaven and
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earth did make, Was

whom the whole world could not take, The Word, which heaven and earth did make, Was
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The Fa - ther's wis - dom willed it so, The Son's o - be dience
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The Fa - ther's wis - dom willed it so, The Son's o - be - dience
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The Fa - ther's wis - dom willed it so, The Son's o - be - dience
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The Fa - ther's wis - dom willed it so, The Son's o - be - dience
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knew no No; Both wills were in one sta - ture,

knew no No; Both wills were in one sta - ture.
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knew no No; Both wills were in one sta

knew no No; Both wills were in one

knew no No; Both wills were in one st - ture.
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we do win, Who made him - self the price of sin, the price of
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see this babe, all in - no - cence, A mar - tyr born in our de - fence, Can
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Transposed Score

Instrumentation

3 Trumpets in Bb lTpt.l,2,3l

2 Horns in F [Hn.1, 2]

2Tenor Trombones [Tn. Tbn.I,2]

l Bass Trombone [8. Tbn.]

1 Euphonium [Euph.]

1 Tuba [Tba.]

Organ

Total Duration: c. 3 minutes
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