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JOOBYTCH'S INFORMATION

(Joobyteh was the last Ferth district native, died 1707,
the son of Yalgunga who met Lieutenant Irwin of "Crawley"

(white haired) in 1829.)

dulyeet, this side and Bunbury way
Beedawong, Geraldton

Den'nagur, Albany and Williams way
Man'neet and Mulyeet, Bibbulmun way

Manneet, beedawong, Geraldton way

A man would come from Moore River and Yabbaroco way and seeing
oui two boys they said, "We'll make them besdawong," If the
boy is a Tondarup, the Eallarruk people will take him, They
would be babbinguttuk. "We got koojal beedawong," the news
would go up and down the "road". Ballarruk muet geg all his
Ballerruk lot look sfter the Tondarup boys.

Ngagga, the "messenger", and his badge of messengership, "bam-
booroo". Midland. Wardawordong (certain place)

Joobyteh, a Ballarruk, would take them (Tonderup boys) to Gin-
gin and give them to another at Moore River and he'd take them
towards Cockleshell Gully, Blackwood people would be gathered
in.Hgagga can take the bambooroo . Toodjay -~ Newecastle and
Yabbarpo keep by themselves, Beverley, Williams and Kojonup
can be brought by Joobyfch towards Ferth. The Yabbaroo people
get down by themselves and the boys are kept away until every-
thing is ready,

A "fence" (bush, breakwind) is put up and all the way along
this fence camps are put and they sleep in these,

"Weebee boma" -~ bringing in the boy.

5 eekos ("leaders”) from Yabbaroo pretend to Tight, biting their
beards and pointing their spears. These come first, and caper

about for some time, and then 2 youny women and 2 yjung men
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linking euch other's little fingers, and one behind Gthe other,
come with a booka under their arm, walking round naked énd then
they go back to where the boys are. These young people are
nparaded” to show there are plenty of young men apd women for
their sexual orgies,

Ngaaee! The eeko come again and say, nl'1ll never see yogga or
yungar again.” Then they pretend to take leave of the assem-
blied yungar and go away. Then the sun comes low. An eeko
comes again and says, "I'm going to kill you all.," Then a

big smoke is made, and then the yabbaroco, northern yungar, ¢ome
along and show themselves,

Wommooloo and walgaburdoo is put all over their bodies and men
and women come and show themselves,

A spear is stuck between the t wo weebeq eida, keeping them a
certain distance apart, one in front and one behind the spear,
First one sings, then the next one takes it up and then all the
Yabbarco men jein in., All are standing in a Tow oppoaite to
the Beedawa boys' own people.

"jgow, ngow, ngow," (Juick) yabbaroo call out as they passa way.
"Boo'ngaa'ngy ngy ngy ngy," (quick) Bibbulmun sing as they
corroboree.,

Only Yabbaroo and Bibbulmun sides for the mulyeet (nose piercing).
The two sides corroboree for each other and the boy stops along
the camp of the Yabbaroo where he has stayed until the morning.
He can see the corroboree a long way off and some old woman
would point out his mother and cover the boy with a rug so that
he shan't be seen.,

The boy #ings a Doordaroo song (Yabbaroo side) and his mother
and father can hear him sing. Early in the morning the Bal-
laruk make a big fire and clean rushes and a kangaroo rag is
placed on it and on one side the mother and sisters sit and on
the otner the father andbrothers and then the y ungar stand

in & row making a lane for the boys. The boys ars then carried
in on the shoulders of the babbingur and they walk along to the
"bed"” and themn stoop and the boy gets off his shoulder and




rung to the bed (rug) which is strewn with red ochre, "powdered",
and the presents are placed on the bed (rug) on either gide

for each boy and return presents are given to the Yabbaroo men.
Kylee (boomerang), pearlshell, wilgee (red ochre), docarree,
wogarree, woonda (shields), meera (spearthrowers), dal'yagurra
(long black meerl), yerrayerrong, beirart and ngarna (white

tail of dalgaiteh), are all given to Beedawong, who has rolled
on the rug and has been covered all.OVGr with the powdered wil-
gee. :
Bibbulmun give geeJ horryl, gpscial spearjboordon, heavy spear;
noolburn, nosebone; dabba, knife; wilgee, red ochre; yoornda,
yellow stone; booka, kangaroo skin cloak; kojja, native axe;
dwerda dyer, dogs' tails; besloo, opossum string; weja Jin-
arree, emu feather; mower, eaglehawk; kogilyung, ngower, white
cockatoo feathers;

Doongurn, father of beedawong (boy)

Derree, mother " "

Moyerung, sisters and brothers of beedawong

The babbin or ngooljar takes the boy. Sometimes the nose is
only pierced before he comes back beedawong, and a short bone
is put in when he comes in to his mother and father so that
when the boy rolls over between them (his father and mother)
it won't hurt him, He holds his nose to the fire to take the
peln away and the boy w mshes his nose and bone occasionally.
Molya don joongok - the big nosebone, the front leg bone of
the kangaroo. Then the little boorna is put in.

Then the mother and sisters get wilgee and th:ow it at the boy,
but the sisters don't speak direetly to him, Father and
mother ask him all questions, Then his brothers take him
away and listen to his ainging of the new songe he learned
with their babbingur, Yabbaroo men stop some days and then

they return to thelr own place, Then the presente are divided




amongst the oldest Bibbulmun by the beedawong fathers, some
given to each old "father", The old men are called over to
the banjee or heap and teld to divide them equally. The
father could keep kela and dalyagurra, wogarree, yanjee (emu
head feathers) and efter the division isg made of the beedawong

boonarruk (or banjee) - ®bunile" - the ceremony is over,

Eeta -~ song




Woordanung - Joobytch's name for Koorannup

Wittung, m., & Ballarruk, married Loolabung, a Tondjarup
n Jaggin " n
and had issue by Boelabung :

- (neme not mentioned), m., & Tondarup

Yoolyeenan, f., half caste
Gexrrel, m, Jungar
Ngaieel, m, half caste

Lo issue by Jaggin
(Weerabin, Wittung's brother, had Boolabung first.)

The babbin who pierces his nose gives him hig name,




The Yabbaroo mern gang the beedawong song i

Windyn mellyrba dee'ree decree!

Windyn mallynba dee'ree deeree!

¥ellyn mallynba dee'ree decree!

fiindyn mallynbe dee'ree deeree'.
This 18 sung to the sccompanlment of kylees, & spear
When the o0ld man begins at one end, then all jein in and the
old man at the other end takes up the song at his end and so
it passes on from one crowd to another.
The beedawa has wogarree (forehead band) con his head. Boolja
boo}ja (eaglehawk nose quill) on his warnge - upper arm,
Kgolba woonzardoo, emu feathers on his arms ﬁanging &own.l
Ngarna, yotta, fur of tamar made into a ball hanging over his
ears.,
Beedawa (pearishell) is hung round his neck with possum fur
string, jootee or panjee. | ‘
Joonga or boolja boolja in his ncse.
Wogarree noolburn, dooarree, booyel and little bit wilgee is
put on,

His babbin have scarred him very slightly on back and breast,

Yuardagur or meclyeet is the Bibbulmun word,

The Yabbaroo boy geing down amongst the Bibbulmun learns all
the Blbbulmun songs and wangee and forgets his own. He sings
his own songs, dreaming them., If a bird gings he sings its
song. If two men fignt, he makes a song, if he sees young
people laughing he makes e song. He dreams the songs all

the time, A Ballarruk boy from York went mulyeet this side
of Bunbury andsang all the songs. He sang himself all the
tine,

Jerryl boorns ~ York and Bsverley people.

Jerryl borungur,




Heme of the hill north east of the waterfall on Joobytca's
ground, Jeerrbin or Jeerbinyan.

Southern word (Perth) - Walgaburdee or wommolco, birds' down

The Southern Crogs - Warraguma (eaglehawk), Nimbal or fooib.
Another lot of stars like a sheep yard is called Jardagur,
just like a fish trep, in the shape of Gﬁ}
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Wattle tree -~ Kolyong (Perth)

Kolyung, balyer(Vasse)

Gornil (Williams)

Kun-nil (York and Beverley)
Kalyung (Gingin)

Kalyoong (Pinjarra)

Kolyung, Jeero Ngoorduk

Kolyong (Guildford)
Red gum -  Kerdan, marree, nyandap, (Gingin)
liee nuxg (Beverley)
_Banksia | lungaiteh
Cone of, Burreiteh, mutcha, meej'

Red gum blossom liyoombeea

Christmas Bush Moojar, moojarra, moojoor (Pinjarra)

Flowers Jilba ( Swan)
Jelba, Jeerdal, Jjeerdel (York)
Grass ‘tree Balga, kalgalya, yoolok, yorle, yoorla, baluk
Jamwood Mungart
Paperbark Yoombuk
Sheoak Kw@la, kweela, kodrlae, kkoclee
Xanthorrhea Milan, kowerduk, balga

Zamia Jeerajee, Jecraja, Jeeri)



The word "corrcboree" has come to be the generally accepted
term used by the Huropeans in deseribing the songs and dances
of the aborigines of Australia and indeed eny social native
gathering is algo included under the head of "corroboree",
The term was doubtless derived from the didect of the tribes
first wet with in the early settlement of itew South Wales, and
has been carried by settlers all over Australia, so that at
the yresent day, the same term is applied by the white people
and in many cases by the aborigines themselves to the dances
of the natives of the Gulf of Carpentarie and those of the
South West corner of the Continent.
The late Lev., D, Fraser, author of "The Aborigines of New South
Wales", gives (P, 21) the following definition of the word
corroboree i~
'Kar@pari is an aboriginal name for those dances which the
natives often have in the forests at night. Hitherto the
name has been written "corroboree", but etymologically
it should be kar@ibari, for it comes from the same root az
karajl, a wizardi or medicine man, ani bari is a common
formative (7) in the native languages,'
The term has become common by use in the dialects ol West
Australia, particularly in the coastal districts and in the
more settled parts of the Southwest, Almost every dialect
of the West, however, has its own peculiay term for its variocus
and elaborate dramatic entertaimnments,
In the Southern dialects, the word for dance is variously
called kening, kan, gé-ne-ning, keaning, gamna, 6%ce
In the Murchison distriet dialect it becomes kanalla,
In the Gascoyne distriets it ig kénneea, anneea.

A% Roeburne it becomes kd-mango and in the Kimbarley district
it changes into nooleo,
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Three elements are always represented at these dances, which
are distinet from what may be called "ceremonial observances"”
in connection with initiation, totems, etc. These elements
are : mugic, dancing and dramatic representation, and they
constlitute a point of resemblance between the native entertain-
ments and Zuropean Opera, There is indeed no serious business
in life smongst the W,A, aborigines in which musgic has not a
part. lMourning, rejoiecing, ineiting to battle, eulogism of
their personal prowess, mimiery, jealousy - on all occasions
music is the medium of 2xpression of their feelings, Their
songs, llke those of other early races, are usually a bunile
of idear expressed in a few words, Jjoined together, from which
with ever-increasing emphasis they accentuate the harmony,
often repealting them for one or itwe hours and enjoying wore
and more every new repetition.

Their songs are either extemporaneeus, transmitted through
local tradition, or have come from some distant parts., In

the former caze, the words are easily understood by singer und
hearers, and will ei‘Sher be representative of the prowess of
the composer, or his threats of vengeance against someone who
has offended, typicel of some ircident in their daily lives,
or an imitation or mrody.

in the case of sonss transmitted within the +ribe or filtered
down from some distant parts, the meaning is in almest all
cases quite unknown to the singer, either through the lsngth
of time which has elapsed since the song was first composed,

or through distance of place, or perhaps words have been lost
and others substituted in such a manner that nothing remains
but the musical motive, and those essentials which made the
gsongs of suffieient importance to be reproduced in places
widely apart from each otner, (Cathu in his book on the North
American Indisns, Vol, 1, 2, 126, says in reference to this -
"ot one in ten uf the younz men who are dancing and singing 1%
know the meaning of the song they are chanting over," Dreffen-
bach speaks similarly of some of the New Zsaland native songs.)
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The accompaniment to most of the songs are the kylees
or boomerangs, the meero or throwing stick and perhaps a
folded kangarco rug beaten with the hands or the beating of
clubs on the ground or against each other, or perhaps hand-
clapping.,

The music, according to European ldeas, has not nmueh to
commend it except the perfect time kept which would delight
the soul of a conduector, but t¢ the natives themselves the
rude music evolved from the beating of the kyleses or meeros
or the pounding of the closed fists on the stretched kangarco
skins represents the very perfection of art.

(The kylees are grasped in the middle.)

The deseription of the Doordaaroco kening as it is gener-
ally called in the Swan district, is es follows i~
It took place on some vacant allotments on Wednesday night,
Mareh 2uth, Préviously it had been fully rehearsed on the
Native Reserve, and it iz this full rehearsal carried on
without the distraction of a white audience that I am going
to describe,

In the matter of scenery, in the thickly timbered back-
ground ugon the edge of which they always erect their stuge
so to speak;, in the brilliant moonlight enhanced by the
weird lights and shadows thrown over players, spectators
and singers by the lizht of a huge central fire; these, taken
in conjunction with the fantastic personal decorationm and body
painting of the performers enhance a scene winich is not only
in perfect harmony with the surroundings ani players, but also
harmonizes with the character of the dances repwesented.

Thelr personal adoruments for these dances are many and
varied, Their bodies are peinted variously acecording to the
fancy of the artist, with white stripes or curves or spiral
markings on chest, legs and arms ani faes, shavings are wound

round arms, legs and head, and where these are not available,
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boughs serve their purpose. In their hands they carry sticks
with the thin bark snaved, the shavings remaining attachsd in
1ittle balls at intervels elong the stick. Fointed and shaved
stieks are stuck in the hair in the form of horns; sometimes

the scarlet flower of a species of shrub (rative nsme -~ goon~
gung) is wound on sticks and used in the hair; cockatoo feathers
and emu featners are also worn at the badk of the head, and a
punch of the latter sometimes is put in the back of the haixr
belt as an additional decoration.  Beendee-beendee, these
shaved sticks and also the circular head dresses are called.

Dogs' tails, parrois' feathers.

Arranced in a line they follow thelir leader out into the
open, coming oui in measured movement with the curious high
knee ection peculiar to unative dances. The leader moves along
in front of the fire and in full view of the spectators, making
various gesticulations with his arus, legs and body, all the
others iwltating him exactly, marking meanwhile the musical
measure with the beat of their feet upon the earth and at
every seccnd beat wnich is gilven more strongly, they utter
the following truncated sounds strongly accentuated, "Ee, ee,
ee, ee," until they have fommed e semicircle on the stage, as
it were, when with a prolonged 'ecesee", they move their bodies
simultaneously to the left as though expectant of scmecnse.

Then all turn te the right and ory out, "Aaow," and as the
long cadenced wovels cease, a figure, called woordeo, springs
out from the darkness and standing at one end of the semicirele
holds aloft.its beendee-bveendes and wnile it thus strikes a
dracatic attituie, making uno sound whatever, "eeees", "aamow"
are again lengthily scunded,

Meanwhile the measurs of the song icsensibly increases
and the new figure this tlme taking the lead with bedy sligntly
1nclinzd/?2wthe right, now teo the left, they all step in unison

inte the darkness at the other end, 4 short interval, and then




the music recommences, and the same performers egain emerge,
minue the woordoo or single figure. A slight difference of
gesticulation and movement of the upper part of the body ac~
compenies each fresh advent, but the high stepping action is
the same throughoui. Again, after the prolonged "Leee" and
nigow", a woordoo advances before the footlights and with been-
dee~beendee or shield poised stanis for a moment at the end
nearest to his darkened retreat, then with one or two bounds
he is in the centre of the semieircle, again stands for a mo-
ment, end then bounds along to the further end holding shield
or beendee in his extended hand, As the otners follow him
round towards the darkness, each one holds his shaved stick
inthe same manner as the woordoo, and all disappear again,

In the next movement, all came cvt without the shaved
gticks and holding up hand and arm in close proximity to thelr
heads, in imitation of emus, they walked slowly after the
menney of that bird until they had agein formed a semicircle.
This time a little boy, dressed with a nyetta,.ete., and
holding in his hand the beerdee-beendee, stepped ont singly,
high knee aetion, anl as he reeached the erd of the semicirels,
stretched his arm cut «rd his whole body gentiy quivering he
also cavsed the beendee~beendes to deseribe Qarious fisures
by snaking it in rapid continuance, After posturing thus for
a moment the little woordoo resumed the high knee action,
followed by the other dancers. KLvery detail in the perfor-
mance is faithfully sdhered to and the rules of etiguette are
also strietly observed. The femules sat in a group behind
or beside the old uen. The musician takes his place, stand-
ing at the further end of the semicirele, The dressing rooms
are at either end behind which the mey decormte themselves.
The weordoe hes a speeial dresging roem to himself which must
not be invaded by the younger portiem, neither must any of his
his personal decorations be touched by the boys for feaur of
megiec, as all the artlecles are sujposed to possess magie after

having been wornm by the woordee, At the right hand side of
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the spectators, the fire attendant stands, always in readiness
with & branch of dried leaves teo replenisn the blaze. Cn the
left of the spectatcrs, the musician places himself, 1%:'i8 &ll
fair for each individual dauncer to decorate and ornament him-
gelf, so as to show off his persconal attractions, and nany fan-
tastie merkings and peculiar healdresses are the result, but if
he has any designs on any femsle present, he can exhibit his
intentions omnly by excessive ornamentation and an occasional
lightning glance at the objeet of his desire, There is no con-
fusion, irregularity or mistake, each belrg strictly conversant
with his part.

Bach tribe has its own traditional dances in which both
the flgures of the dance and the music are exclusively its own,
The personal decorations vary at all these dances, and also
the weapons, bhut the similarity wnich prevails amongst all the
native dances is observabie in the materials used for palnting
and decoration, the distinction between the tribal dances being
the form the patterns ani personal decorations take,

The rhythuie sound of the feet as they beat the earth,
the gracaful free lightsome attitudes of the performers, their
shining, well-oiled bodies, o sinuous and flexidle, glistening
in the firelight, the never ceasing play of their great black
eyes, their blackness and largeness accentuated by the white
rings round them, the toial absence of Luropean "rustle" that
is to be heard in any assemblage of people, counstitute an ex-
perience that for weirdness and unmistakable barbaric beauty

cannot be surpassed.,

The p-rfect unison ¢f each one withthe other.
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They make great preparations for the dance, spending per-
haps days in making the necessary amount of shevings, trimming
the beendee-besniees, making the various headdresses, preparing
the dardar, wilgee, kanjin, charcoal, making the verious head-
bands and waistbelts of human halr or opossum fur, arranging the
cockatoo crest feathers, the emu feathers, armlats; head orne-
ments and caudel appendsagss, and greaging and charcoallng thelr
voidies until they glisten again, Their figures displayed to
such advantage form a fine figure fcr the artist, but it is
melancholy to note that in this last representation of the door-
dooroo kening, Joobytek repressnted the last remaining member
of the Guildford tribe, Woolberr aund ool of the Gingln people
and Genburdons oue of the few Se¢uthern Cross district ratives,
Monrop one of the very few Victoria Ilains district.

When the music changes froem slow to juiek, the movements
also vary,

Every one or the yaffopmera «f the Voordooroo represented
a different disitrict, conseguently eech person almost hed a
certaln little difference in detail, explained to me after-
wards, but native stigquetie fordids any singpularity, and each
imltated perfectiy the action of his meighbour. ihen several
tribes meel together and these cpectacular dancesz take place,

iV 18 then that great rivalry is exhibited, cach tribve trying

to outvie its neighbour ln the elaboration ¢f ita personal
aedormments or the lniricsecies of its wovements. It must not be
supposed that a frienily dance will always end amicably; on the
contrary, uany a'dapce heg termineted in & Tighit, and by way

of contrary, meny a fight ends in a dance, but such uneertanty

i8 not unknowr. in [reland.
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Joobytch covered his whole face and the upper part of his
body with white down, as also did Monnop, and a beendee-beendee
in the form of a spider's web with o round opening for the face
to be put was in lonnop's hand.

A flat soft ground with a background of trees is almost al-
ways chosen, as hard ground is unsuitable and migﬁt possibly
hurt the feet of the performers who have to stamp about a great
deal during the dance.

The firewood and boughs are placed in readiness and as soon
as this fire is lighted the singing commences, and these are a
gignal for the performers to advance hefdre the footlights.

The decorations were generally, procured at the trading .falrs,

‘that is, those that were unobtainable in the district. 1In

iieun of the powder, kohl and rouge of the civilized Eurcpean,
the aborigine has pipeclay, red ochre and charcoal, Their

noses were gierced with the stick whiéh in the South was the

- sign of menhood. The silence of the bush and the darkness all

round. It was amazing to see the vigour and energy which
Joobyteh and Woolber displayed in twisting their bodies and
stamping round, their high stepping being not one whit behind
that of the children in lightness and gracefulness, rather in
advance. The acts and interludes, the latter are the woordoo,
the former the various representations of the emu, etc.

Their songs are generally in the minor key, and as a rule they
first take a deep breath and continue the song until their

stock of wind becomes exhausted. There is alweys a poet in

the family capable of extemporizing, and if the songs are worthy
of reproduction, they will be passed on from distriect to dist-
riet, the natives of far distent places singing them without
having an idea where they originated beyond a vague nortn, or
north east or nor' west direction as the case may be. A8 re-
gards tie rhyme - head rhymes were the earliest forms of Europ-
ean poetic literature, more partieularly in Frenech native poetry.
Chaucer was one of the first to introduce tail rhymes into Lnge
land.

Sometimes the kylee end the meere are played togetner, the
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musician holding the centre of the kylee strikes the extremities
sgainst the meero, produeing a sequence of very quick strokes
with which they accompany their songs and regulate the cadence
of their dances, The natives own wild and to our ears dis-

cordant songs are to themselves the perfection of harmony.
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Questions asked of Jubyche, and his answers. Notebook 21
203. JUhen at the end of the Wanna-wa corroborees, the men wash
themselves, does it mean that the women must not know any-
thing about their bush work? (See Howitt's book, P. 557)
P, 22
The washing is only preparatory to decorating themselves
for joining their women. The women must not know any-

thing that has occurred during the men 's absence ggom them,

216, Were the messengers whom Winjeetch sent to the Bunbury and
other tribes,; painted in any particular manner?r. ggscribe.
Yes. He put white string (bare-art) on his hair and tied
it up in a sort of top-knot with feathers etc. (tugga luggan)
stuck in it, White cockatoo feathers or shavings are stuck
in each arm. The body is wilgied all over, He takes as
many spears and kyleys as he can conveniently carry, to sphow
to his friends, also the bambooroo. P. 69

217. 1s there any difference in the messages sent for dancing
corroborees and initiation ceremonies? Has the messenger
any particular duty to perform in either of these messages?
Does he carry bambooras for both and is there any difference
in the markings? Pe 25
No. ( The women must not touch the ornamental shaving sticks
and other things worn by the men at Wanna wa, These are
taken off and placed in the spot wnere the wanna wa was
held. If the women, boys or girls went there, they would
get very sieck and die, get pains all over them like rheu-
matism. This comes from Yaberoo, Jubyche says, north and
northwest,) B 69

216, Was Jubyche ever sent on these messages? s 23
No. The head men always took them, or else deputed the
next in influence to take them, Jubyche and Winjeeteh often

conferred together over the holding of a Wanna wa.
P. 69
219. How did they receive strangers in Jubyche's tribe?
What did the visitors @o? shout first and then come im with
boughs? What words would they use when they shouted?
Bs 23
They usually called out, asking name, country and b bjeet of
visit, The visitors reply and if they are kuown to any
member at the camp, they mention his name. They are then

allowed to s8tay the night or the few days of their visit
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and are escorted away from the camp for some little distance,
on their departure. If they have no friends at the camp,
they are not allowed to stay. But the visitors carry thelr
gpears and kyleys with them, not green boughs. The Nor!
West people, according to Jubyche, carry boughs as a token
of friendliness, P. 69

Did messengers come to Jubyche's camp with news of death,
fighting, or elopment? P, 24

Yes, and when telling him they placed their arms round him

a8 before described and cried. Usually more than one mes-

genger came with the news of a death, and the women's cries being

heard while they were yet some distance away, the men at the camp
were usually prepared for the news.

In an elopement case the fugitives were followed and if the

man gave the woman up he wasn't killed, but speared in the

leg. If he didn't give her up he would be killed, and

the girl killed too., The man was killed by the girlts
relatives and the girl would be killed by the man's relatives.
How did the messengers announce these respective ti&izgs,

and what was his distinctive palnting for each? Did those

who saw him coming know upon which errand he was bent by
the markings ete. on his person? P, 24

In mentioning an elopement case, the messenger stood before
the oldest men and told them, and they ordered their people
to take up their spears and follow the guilty couple.

The messenger who is sent to ask the tribe to help them to
fight some offending neighbours delivers his message some-
what similarly. F. 70

Could Jubyche write the letter he received from the New
Noreia native, on a message stick? £, 24

No, the messenger delivers the message and the person to

whom it is delivered takes the bampooroo and ticks away

each notch as the various instructions are repeated to him,
2¢ 70

Hew long were the messengers on their journey? P, 24

According to the distance, Sometimes one month, sometimes two,
Ps 70

Does the messenger bring the bambooras bask with him, or does
he leave it with the tribe to whom it was gent? 2s 25

He may bring the same one back, or leave it with the tribe
and bring anether one beek, Fe. 0
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226. Wnat was the messenger called? 2. 24
Wanga, winja-ting, gwabba, "telling right™. P. 70

227 Wias the bamboora ever dipped in blood before being sent?
o, Both ends were blackened and a black ring was placed
round the middle of the bambooroo. This was to call the

trives together for fighiing some unfriendly neighbours.
e 70
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supper is partaken of by all together and the corroboree is over.
There 18 an 0ld man who keeps sentry all the time, day and
night, over both the men and the women and sees that they don't
come near each other, watches them c¢leossly always,
ilanna waga or wauk or wa Song (corroboree)
Murra-nurra-nurra-nurra-nurra-a

Thombere biah! thombere biah! Xkombere biah.

Kote at top of page 89
Wanpa wauka corroboree from Geraldton to Guildfeord and Perth.

Page Su
At corroboree they all stand in a Tow.

Yinok yidere yoga bibber kogcara wab-berruk
Women stand in a row, play making corroboree.,

Bupbury corrohoree

Gurra murrans wimbar wimbar

Yaga 1ilil yaga 1ilil yaga 1ilil yaga 1ilil yaga 1ilil yaga 1ilil.
Wimbar wimbar gurra murrana

Gurra murrana wimﬁar wimbar gurra

Murra na wimbar wimbar

Kargo kargo karge (this seems to be the finish of the song.)




sarly information of Joobaiteh Totebook 21, 2. 88
There is a certain corroboree where the wWomen are sent away
by themgelves and the married men and young men llve together in
one place, sleep by themselves and go hunting. HWoman must not
come neay them at all. When the men go for water, the women must
go avay from the waterhole. The men then go hunting and some
0ld men in the tribe are commissioned to take possum and various
game, etcs to the wives and children of the men. The péroal is
made up by the senders in such a manner that the messengers know
to whom each 1s apportionsd, and when they arrived at the women's
camp they call out the names of those women for whom they havé
presents, The women in return make cakes of seeds aund roots
ready for their men and send them by the messengers. After the
prescribed time, one month, 18 over, the old men summon the
women who pregare themselves for their paurt of the performance.

The men palnt themselves with wilgie and feathers aud standing

in a long row they wait the women's arrival.

?ﬁesantly the women are seen com.ng along in single file,
each woman holding her wanra high up in her right hand. They
are quite naked, but have painted themselves with wilgie, and
when they arrive within a certain distance of the men's camnp, a
halt is called and presently a young man most elaborately dressed
in feathers and wilgie and down, ani with his spears in his hani,
walks along the row of women that now stand facing him, biting
his beard and pratsndihg great anger. Suddenly he rushes at
the women and says, "1 will spear you,"and they stand before him
:itggwnnnas sti1ll poised. All the otner men are standing watehph-
ing the women and presently the young man goes over towards the
row of men and makes & division by striking with his spear the
ground between the two central men. Then he says , "Burrr-hu"
to those on the right and the seme thing %o those on the lefi,
who break rank at once and go and sit down. He next turns to
the women end striking his spear in the midst of them utters the

same words. The women immediately lower tneir wannas and putting

on thelr cloaks, ge to their husband# ani fathers' camps and
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JALGOO KENING Refer to Jubyteh  Hotebook 21,r. 106
Ragba
Mamman wurree = all in a row

eeraroc song
byeeta = shavings
boolee wardoo wardoo mennee

The men put their arms round each other's neck.

koora moora and bindee bindee synonymous terms,

The eeko clears the ground and makes a clrcular space. A road
is made from this circular place to the burgoo, where the karara
men have their camp, The karara women apd the mooralee (caleep~
gur) are in the kalungarree, the women with babies are at the back

of the kalungarree. They are mooyap (forbidden).

Song ealling  the women :-
Kymara ngya binga, kordoeo darres, korda darree,

booyel goonda yardee mandob.

Calling the women :=-
#ilbee ngya wilbee ngya ngya weeree,
Kymara kyeemara kymera kymara kymara wilbee ngya
Ngya mando wilbee ngya
This is sung Just before the burial of lamman,
(Booryrda = Joobytch's name for boorgoo ?)
Boorgoe where karrara men live by themselves during jalgoo time.

Those who are not karara men are burgurn and must not go near
the burgoo.

Kslungarree, eeko, (map and woman) looked after all the women
there.

The women must pot look after their own husbands at all.

The eeko is the "medium" by which the men are supplied by women
other than their own wives. These must never cohabit with their
own husbands, Single girls are obtainable at this time also.
The karrara men give goomal, yunsur, weja, walya, kweenda (they
don't give waugul as it's a delicacy), meena, kwardin (big dbumehn),
jagat, ngwalya (like a earrot), kuttoteh, koolyet, karr (white
rout), warrin, boorga, joobak, banak (stinkwood werm), balyee

{(wattle trese werm), boonurt (teocart worm), anyeedest (kwonnert
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tree worm ), malernmung (ground worm). All these are payment;
when the karrara umen come in from hunting eeko goes to see the
proceeds of the day's hunting and takes what he yequires. Some~
times they txry to hide some of the food but eeko finds it out.
¥erried men send some to their wives whieh the eeko faithfully
‘gives to them, also the mothers and sisters dependent on the men
must be sent food. .
The karara men and kalungarree men can go hunting together, put
they cannot eat together, nor can they cook their food at the
gsame fire. And they must not see the women during this time.
The Jjalgoo can be held at any time of the year. -
The men go hunting by day and dancing by night. Int he evening
the women's "eeko™ makes A big fires along the kalungarree (the
line of woments huts. As fhe men file in alorng the path leading
from the boorgoo to the kalungarree, the women have a good view
of the men and see their own husbands and brothers. If their
husbands or brothers died in the boorgoo the women could not go
near them, nor can they‘go near the boorgoo at any time, under
paln of death. If a fight occurs the karara men retreat at ‘
once to thelr boorgoo, If a men is speard and they all deny
they speered him, then he 1s burled out of hand, his women never
seeing him. Eeko is busy all the time settling disputes, ob-
tainingfood, wood, etc, .The man in charge of the Boorgeeo
never leaves the boorgoo until jalgoo is over. _ _
All this goes on for sometimes one month, sometimes moraf'“;ggoral
moons", no more than 6 moons, and then the eekos come to say to

the kalungarree men, "Koora uyinnee" - have sat dovwn a long time,

end then preparations are made for the burial service. This
serviee is curious. "iamman" represanis the ancestor of all

the old people there, one great men, "demma gZoomber®. All the
boys are busy making nyeeta (shavings) from morning till evening.
The eeko and a babbingur get two saplings about nine inches in
diameter and trim them to a certain shage with yargoo and kanjin
and a kangaroo teeth. Then they paint these with charcoal and

wilgee, They make charcoal eyes and eyebrows, mouth ard nose
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hénis, arns, legs and all parts of the man. Wilgee 1s rubbed
over irp certain markings on the body of each sapling, and they
are placed at either end of the Jjalgoo. They maxe a nyeecta
{(head dress) just like an Afghan turban and stick 4 bindee-
bindee into the turban and then the dressing is finished.
(Bulyan tells me these are made at the bpeginning of the Jjalgoo,
and are placed at either end of the circle, and sre in full view
of men, women and children all the time, The women must not go
into the jalgoo at any time, but they can see the mammap koojal
from their cemp.)

mordarale
Begya mordale mancos mepooa jee Jee

lgya mordale jowangooroo mordale

Injeen bookal ngya mardale mancoe manooea Jjee

Manooa manooa jJee WOW WoW wow <2 ee

Bimbeen boogal mordale ngoo mariale mancos manooa jee
Ngya binna mordarale wilbeen jardale, ngya binga mordarald
Manooa manooa Jjee moorurda jee, ah, ah, ah, ah, ah, mungya.

Fe 10
The nyeesta is then colleeted and in the jalgoo ths form of a . 4

man is made, lyling on his back. The head, shoulders, arms,

legs and dress, noolburn, beendee on the head, are all outlined
in nyeete, and then when the younz men have finished making it
(i1t belongs to the young men?) they place beendees akl round the
figure making 2 sort of grave, Then the natives all =ing with
their arms round each other’s necks, sitting round the ring, boolee
wardco wardoco manoo, jingardoo manco. (The bimba or bat has
somethinz to 4o with this song. The bimba often watches the
burial which takes place at night.) The men take all their
beendees and decorations off and put them all round the figure in
the eircle. The nyeeta is left and the natives disperse.

The present day natives can give no explapstion of who maumen is
beyond "demma goomber" (demma = grandparent, goomber = bigl.

"It belongs te the young peopie™, they say, and it is the younger
and young natives who take the chief part im the burial.

The chief singer gits in the csntre of the cirele and leads the

singing. YEerareoe™, the song is called. "Heko®™ the old men
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who have charge of the women, the jalgoo and the men, and who
arrange the distribution of the food brought in at the end of
eacih day. The eeko makes the mamman koojal and shows the
younger rembers the methods of procedure at the jalgoo,. He
settles disputes, or perhaps creates them, ingquires into their
fights, adjusts the gquarrels of the men, and what is harder
still, of the women., The eeko must 3ee that there 1s sufficient
wood Ffor the Jjalgoo fires, and attend %o a thousand and one
other things and apparently it is the eeko who brings the jalgoo
to an end. Very few unauthorised meetings petween the karrara
men and the kaleepgur women take place, owing to the eeko's vig-
ilance, and he never allows husband and wife to cohabit during
this time.,
£, div

The song "ngya weeree" ete., (see previous page) is sung after
meal time before the burial (yoora miraa is sung first), 3rd
booyal goonda yardee mandoo,

4th, weeloo banba, weelee yardee

5th, kymara ngya binga kardoo darree, kardoo darree
6th, yowin bandee ngya binga

Tth, Jiniby yungee ngya binga

8th, ngalern beeta yoweera ngaty'
9th, Jjinjamulla, kardoo darree

10th, ngalbun lungee

11th, wilbeen jarala

12th, moora nangee walboo nangee

13th, kooya warkynya manooa moorurda jee.

£. 111

All women are Kymera (NorWest word), Karar'o, men at Jalgoo
Boorarde, the old men and women who are not taking part in the
dalgoo.
Booreogoo, the enclosure where the jalgoo men are.

Ngoernek koolijen
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Eendoon, Yeendoon, or Kalungarree, where all the Kymera women were.
Kelungarree was a blg stockyard or fence behind which the women
and children and men kept, all except the karrara.
1f a Karrara nman gets ill he must leave Doorrgoor and either make
a fire for himself atteunded by the eeko, or go back to his wife,
but he must not cohabit with her for two or three days. When
be decides to go vack to his woman, the boorgoo men decorate him
with charcoal end wilgee and grease and this prevents him getting
il1l, and then he stays at the kalungarree.
The women sit inside the fence and can lock at the dancers at
night, not in the day time, or they would get ill and die, and
the women musn*t stand up or talk during thed ancing of the men,
Yowlila yowlsle yarngarce, bimba's song
Wilbee ngy Jjarala u "
Boolee wardoc wardeo " n and wana wa song
Biuba the gawme given to the two posts
Wianna wa the name given to the recumbent Tigure

Mammun isg given to all three figures.

They dance in the day time at the break up and they dance
till morhing, men ani women can dance together,
Mapja boropgur is another dance, making friend, you can have

4 babbin, "real dream babbin".




